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1918 1918-1919
Series No.

Sept. 1 John Barrymore—Paramount “On The
Quiet” 1

Elsie Ferguson—

J

rlcra/t “Heart of the

Wilds” 1

Wallace Reid—Paramount “The Source” 1

Mary Pickford, “The Eagle’s Mate” (Suc-

cess Series) 1

Sept. 8 Ethel Clayton—Paramount “The Girl

Who Came Back” 1

Par. and Art. Special “The Hun Within”. . 1

Lila Lee—Paramount “The Cruise of the

Make-Believes” 1

Marguerite Clark, “Wildflower” (Suc-

cess Series) 1

Sept. 15 Mary Pickford—/I ricra/t “Johanna En-

lists” 1

Marguerite Clark—Paramount “Out of a

Clear Sky” 1

Dorothy Dalton—Paramount “Vive La
France” 1

“The Girl of the Golden West” (Success

Series Special) 1

Sept. 22 Fred Stone— “The Goat” 1

Shirley Mason-Ernest Truex

—

Para-

mount “Come On In” 1

Vivian Martin—Paramount “Her Country

First” 1

Pauline Frederick “Zaza” (Success Ser-

ies) 1

Sept. 29 Douglas Fairbanks—Artcraft “He Comes
Up Smiling” 1

Charles Ray-—Paramount “The Law of

the North” 1

Lina Cavalieri—Paramount “A Woman of

Impulse” 1

Geraldine Farrar, “Carmen” (Success

Series) 1

Oct. 6 William S. Hart—Artcraft “The Border
Wireless” 1

Wallace Reid—Paramount “The Man
From Funeral Range” 2

Dorothy Gish—Paramount “Battling

Jane” 1

John Barrymore, “The Man From Mex-
ico” (Success Series) 1

Oct. 13 Enid Bennett—Paramount “When Do We
Eat”? 1

Par. and Art. Special “Private Peat” 2
Lila Lee—Paramount “Such a Little

Pirate” 2

Jack Pickford “Seventeen” (Success Ser-

ies) 1

Oct. 20, Oct. 27, Nov. 3, Nov. 10—No Releases

Nov. 17 Caruso—Artcraft “My Cousin” 1

Billie Burke—Paramount “The Make-Be-
* lieve Wife” 1

Bryant Washburn—Paramount “The
Gypsy Trail” 1

Victor Moore “Snobs” (Success Series) . 1

Nov. 24 Ethel Clayton—Paramount “Women’s
Weapons” 2
Pauline Frederick—

P

aramount “A
Daughter of the Old South” 1

Vivian Martin—Paramount “Mirandy
Smiles” 2
“The Cheat” (Success Series Special) .... 2
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Interesting Notes on John Barrymore and ^‘On The Quiet''

JOHN BARRYMORE, FAMOUS STAR

J
OHN BARRYMORE, who is to appear in a series

of four Paramount pictures during the current

season, is one of most famous actors in the country.

His genius as a player on the stage and screen has

placed him in the foremost rank of the leading actors

of the day. This is Mr. Barrymore’s second plunge

in motion pictures, he having been a noted Paramount
star several years ago when “The Man From Mexico”
and “Are You a Mason?” two notable stage successes,

were picturized with Mr. Barrymore in the leading

roles. His skill, his knowledge of the technique of the

drama and his adaptability to picture making, won for

him a large and appreciative screen following. Mr.
Barrymore is a son of Maurice Barrymore and Georgie
Drtw, of the famous Drew family of actors, and a

brother of Ethel and Lionel Barry-

more. That he should have histri-

onic talent therefore, is not surpris-

ing. His recent stage success

“Peter Ibbctson” which served him
as a starring vehicle for two years,

both in New York City and on tour

was phenomenal. Mr. Barrymore has

attained great popularity and his re-

appearance in Paramount pictures

doubtless will add not only to his

fame as a screen player of the first

rank, but accentuate the glory of the

il]us''rious name he bears.

THE AUTHOR
A UGUSTUS THOMAS, author

of “On the Quiet,” easily ranks

as the foremost playwright in Amer-
ica. 1 le has written a score of nota-

ble plays, which have been highly suc-

cessful. His play, “On the Quiet,”

which has been picturized for John Barrymore by Para-

mount, was produced at Hoyt’s Theatre in New York,

February 11, 1901, with William Collier in the stellar

role. The comedy achieved an instantaneous success

and it was Mr. Collier’s vehicle for many years. Mr.
Thomas is a playwright of exceptional ability, which
qualities he has displayed aboundantly in “On the

Quiet.”

THE DIRECTOR
^HESTER WITHEY, a director of exceptional

ability, is the man who directed John Barrymore
in “On the Quiet.” Mr. Withey formerly was an
actor and a scenarist and his professional training has

been of that high order of thoroughness as enabled him
to direct “On the Quiet” with highly successful results.

His cleverness was amply displayed in Billie Burke’s

“In Pursuit of Polly,” as well as in many other

notable photoplays.

THE STORY
I) OBERT RIDGWAY, the role assumed by John
* ' Barrymore in “On the Quiet,” is the rather wild

son of Judge Ridgway of New York, who has been

expelled from Yale, who squandered a large fortune,

and who ardently loves Agnes Colt, an heiress to

$20,000,000 left her by her father, and which inherit-

ance is controlled by her brother, Horace, as executor

of the will. The will provides that Agnes and her

sister, Ethel, are to receive $20,000,000 each on con-

dition that they marry with the consent of their

brother and failing to do so, they are to receive a

paltry $4,000,000 each. The young women have ideas

of their own on the subject of marriage and their

personal choice of a husband. Ethel

weds the Duke of Carbondale. Hor-
ace protests against the courtship of

Agnes and Ridgway and an arrange-

ment is finally concluded by which

Ridgway agrees to return to Yale,

complete his course and if he proves

his ability to control himself and re-

frain from seeing Agnes without Hor-
ace’s consent, their marriage may be

consummated at the completion of

his college term. Before going to

Yale, Ridgway induces Agnes to

marry him “on the quiet,” her brother

being in complete ignorance of the

marriage. Ridgway then returns to

Yale and soon tires of his martyrdom.
With the Duke he arranges a break-

fast with two chorus girls, the Duke
writing an anonymous letter to the

wife, in the belief that if she loves

him she will come to the hotel to

make a scene. Agnes, meanwhile, losses her marriage
certificate, which falls into the hands of a former book-

maker, who proceeds to blackmail her. She decides to

appeal to her husband for aid and reaches the hotel just

in time to see him and the Duke at breakfast with a

girl. A scene is narrowly averted, a reporter gets on
Ridgway’s trail and to save complications, Ridgway
puts his wife and maid on his yacht and they steam
away. When Horace and Judge Ridgway learns of

this, they go in pursuit of the yacht and Horace de-

mands that Ridgway save his sister’s reputation by
marrying her instantly. He agrees to this on the con-
dition that she receive her twenty million, and once
again Robert and Agnes are united, the understanding
being that she will devote her inheritance to humani-
tarian work,
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SPECIAL KEAIUKE AKllCLt
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original Story on

John Barrymore or “On the Quiet”
A Parmount Picture

JOHN BARRYMORE RETURNS
TO THE SILENT DRAMA AS

STAR IN “ON THE QUIET”

TTiis is Second Appearance of Paramount Star

in Motion Pictures—Interesting Facts

Regarding Famous Actor

According to announcement made by Jesse

L. Lasky, vice president of the Famous
Players-Lasky Corporation, and head of the pro-

duction department of that concern, John
Barrymore, the famous stage star, has signed a

contract by which he is to appear in four photo-

plays for Paramount, the first of which “On the

Quiet, ” a picturization of Augustus Thomas’
celebrated play, will be shown at the thea-

tre in this city next

This engagement marks Mr. Barrymore’s return

to the screen as a Paramount star. Several years

ago he made his motion picture debut under

this banner, among his initial film hits being

“The Man From Mexico’’ and “Are You a

Mason? ” His work before the camera proved
his adaptability to motion picture acting and he
rapidly became popular among followers of the

photoplay. After a triumphant season, Mr. Bar-

rymore returned to the stage. In his announce-
ment, Mr. Lasky said:

“Inheriting exceptional dramatic talents from
both paternal and maternal branches of his fam-

ily, John Barrymore fairly leaped into stardom,

becoming a popular idol practically from his first

appearance, and in the fifteen years he was on the

stage he scored some of the most sensational suc-

cesses in the history of American drama. He has
proven equally popular in England and Australia.

Among his starring vehicles which became most
prominent are ‘A Stubborn Cinderalla,’ ‘The
Fortune Hunter,’ ‘Uncle Sam,’ ‘Half a Husband,’
and ‘A Thief for a Night.’

“A forecast of his talent for pantomimic act-

ing was perhaps first given in his portrayal of

Mac, the Prince in ‘A Stubborn Cinderalla,’’ in

which he held the audience for five or six minutes
without a word being spoken in a tense scene, a
novel and daring performance on the legitimate

stage and which won unstinted commendation
from critics throughout the country.

“Mr. Barrymore’s initial picture is an adapta-
tion by Charles E. Whittaker, ‘On the Quiet,’ in

which William Collier toured America twice and
presented for a long run in London. It was written
by Augustus Thomas and was acclaimed every-

I

where as a splendidly conceived and genuinely

humorous farce. The first presentation was made
at the Madison Square Theatre, New York, Octo-

ber 11, 1901, where it ran for a whole season and
went on tour the following year. Mr. Collier then

took the play to London and upon his return to

America in December, 1905, revived it for an-

other run at the Criterion Theatre. Thomas W.
Ross has also toured with On the Quiet,’ with

notable success.”

The story deals with Robert Ridgway, the

stellar role, who is in love with Agnes Colt, an

heiress whose guardian is her brother and who
desires his sister to wed a nobleman, and who
frowns upon her attachment for the Yale student.

By the terms of the will the girl must marry a

man approved by her guardian or lose sixteen

million dollars. Amusing complications result

in whicn the brother is cleverly trapped into giv-

ing his consent to the marriage.

Lois Meredith, well known star of the stage and
screen, plays the leading feminine role opposite

John Barrymore in “On the Quiet. ” Miss

Meredith was formerly a Paramount star and will

be remembered in the two successful pictures

“The Woman ” and “Help Wanted, ” released

several years ago. The death of her motjier at that

time caused her retirement to private life, from
which she emerged recently to play the leading

feminine role in the Guy Empey photoplay,
“Over the Top.” Miss Meredith received a great

deal of publicity owing to her spectacular rise to

stardom, which was practically accomplished over
night when she played in “Baby Mine” and made
such a tremendous hit that in spite of her im-
mature years she was starred by the Shuberts, and
in a few days her name in electric light illumin-

ated Broadway. She was then the youngest star

on the speaking stage.

In the Barrymore photoplay Miss Meredith
plays the part of the wealthy heiress with whom
Barrymore is in love. Fearful of her brother’s
opposition, who, as her guardian, can cut off the
bulk of ner fortune under the terms of her de-
ceased father’s will, the young people enter into

a secret marriage, and amusing complications
arise. An energetic newspaper reporter gets on
th eir trail, and to save his sister from what looks
like a compromising position the brother insists

upon their wedding, and they complete the farce
by going through another ceremony. The role
is a vivacious one, well suited to Miss Meredith’s
talents, and similar to those in which she won her
greatest successes on the speaking stage.

3



-

'‘)W
'

^''.'

L-

ttW

m->
Ca ’ “ ^

!*} •

', >

:
,,. f.j

V- ^ , •;;•
'.'^v' :-n'<yl. ;c

-/m.
"

' '

fe J

I

:S

-ii
r i

iv
*•

ii.

'i- >

,Aft,



CAST AND STORY OF “ON THE QUIET”
For Use of Exhibitors in Their House Organs or for General Publicity

A Paramount Picture

JOHN BARRYMORE AGAIN
IN PARAMOUNT PICTURES

WITH SUPERB PHOTOPLAY

Picturization of Augustus Thomas’ Famous
Play “On the Quiet” Provides Star

With Splendid Vehicle

“ON THE QUIET”

THE CAST
Robert Ridgway, a Yale Man. .John Barrymore

Judge Ridgway, his Father Frank Losee

Horace Colt, an Executor J. W. Johnston

Hix, a Reporter A1 Hickman
Ethel Colt Helen Greene

Agnes Colt Lois Meredith

Duke of Carbondale Cyril Chadwick
McGeachy, a Bookmaker .... Frank H. Belcher

, j
Nan Christy

Chorus Girls
j Dell Boone

Clerk Dan Mason
Secretary Frank Hilton

Valet Otto Okuga
Maid Louise Lee

THE STORY

Horace colt, as executor of the will of his

father, who has devised twenty millions of

dollars to each of his two daughters, Ethel and
Agnes, provided that they shall marry with the

consent of their family, failing which they are to

receive a paltry four millions each, is desirous

that his sisters shall wed foreigners of rank.

Ethel has an affair with Frank Wolcott, which
comes to naught and she finally weds the Duke
of Carbondale, whom she sincerely loves, but the

money stands between them and neither is sure

of the other’s love. Horace now desires to marry
off Agnes v/ho is involved in a love affair with
Robert Ridgway, a rather wild son of Judge Ridg-
way. Robert has been expelled from Yale,

squandered a fortune in New York and Paris, and
he is ardently wooing Agnes, who loves him, but
who, because of her fear of Horace, is afraid to

show it. An arrangement is finally made by
which Robert agrees to go back to Yale, com-
plete his course, and if meanwhile, he proves his

ability to controll himself, and does not attempt
to see Agnes without Horace’s consent, their

marriage may be consummated at the close of his

college term.

Before entering upon his term of imprisonment

at Yale, Robert demands that Agnes marry him

“on the quiet, ” and their nuptials are celebrated

quietly, Horace, of course, being in entire ignor-

ance of the matter. Robert returns to Yale and

endures his martyrdom for a month with forti-

tude. At that juncture, his brother-in-law, the

Duke, who is uncertain whether his wife loves

him, resolves upon a desperate course to ascer-

tain the truth. He writes Robert and asks him to

arrange a breakfast with two chorus girls as com-
panions. The Duke then writes an anonymous
letter to his wife in the belief that if she loves

him, she will come to the hotel and make a scene.

Robert agrees to the plan and the formalities are

arranged.

Meanwhile, Agnes has lost her marriage certi-

ficate which has been found by McGeachy, a

rascally bookmaker. He demands money to re-

main quiet, gets two hundred dollars from Agnes
and later demands an additional thousand. Agnes
decides to tell Robert and telegraphs him she is

coming to Yale. The telegram is delayed and
Robert is in ignorance of the fact that his wife and
maid have arrived at the hotel the night before

the breakfast is to come off. The Duke and
Robert are breakfasting with the chorus girls when
Agnes and her maid enter the room. A scene

of confusion follows which is intensified by the

arrival of Dr. Wolcott, a rector, with McGeachy.
The Duke and Robert agree to send Agnes and
her maid to Robert’s yacht, the Coryphee, so that

they may go to Port Jefferson, where they have
friends.

Before the girls can make their escape, Hix, a
reporter, is on Robert’s trail, eager to unravel the

mystery of Robert’s movements. Robert man-
ages to get Agnes and her maid on board the

yacht and they set sail for Port Jefferson with Hix
in pursuit in a motor boat. The yacht runs
aground in a fog and Hix boards the vessel.

Roebrt admits that Agnes is his wife and when
McGeachy hears of this, he returns the missing
marriage certificate and promises to reform.
When Hix leaves the yacht, he announces that

Horace is approaching on a tug.

When Horace and Judge Ridgway reach the
yacht, Robert informs Horace that Hix had seen
Agnes on board and Horace, in a rage, declares
that Robert must now marry Agnes to save her
reputation. With an air of sefl-sacrifice, Robert
agrees to this provided Horace guarantees that
Agnes shall get her inheritance of twenty millions.

Horace agrees to this, and once again, Robert
and Agnes are united.
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PRESS REVIEW
To be Sent to the Newspapers Immediately After the First Display of

“On the Quiet,” A Paramount Picture

JOHN BARRYMORE PROVES
DELIGHTFUL IN HIS NEWEST
PHOTOPLAY “ON THE QUIET”

Picturization of Famous Stage Success an

Admirable Vehicle for Popular

Paramount Star

J
OHN BARRYMORE, the popular stage star

who scored so heavily in the Paramount pic-

tures, “The Man From Mexico” and “Are You a

Mason?,” a year or two ago, proved a veritable

delight to large and enthusiastic audiences by his

characterization in “On the Quiet” at the

theatre yesterday. This is the first of four photo-

plays in which Mr. Barrymore will appear under

the Paramount standard during the current

season, and if those that are yet to come have

the entertaining qualities of the first, there can be

little doubt of the success of Mr. Barrymore’s

second plunge into the field of the silent drama.

“On the Quiet” is a picturization of Augustus

Thomas’ celebrated comedy produced in New
York with enormous success in February, 1901,

and the announcement that none of the beauties

of the comedy was sacrificed in the screen adapta-

tion, was fully sustained by the picture itself. The
comedy demonstrated its popularity instantly and
the general verdict was that it exceeded in at-

tractiveness any photoplay in which Mr. Barry-

more has thus far been seen in this city.

Robert Ridgway, the role assumed by John
Barrymore in “On the Quiet,” is the rather wild

son of Judge Ridgway of New York, who has
been expelled from Yale, who squandered a large

fortune, and who ardently loves Agnes Colt, an
heiress to $20,000,000 left her by her father, and
which inheritance is controlled by her brother,

Horace, as executor of the will. The will provides
that Agnes and her sister, Ethel, are to receive

$20,000,000 each on condition that they marry
with the consent of their brother, and failing to do
so, they are to receive a paltry $4,000,000 each.

The young women have ideas of their own on

the subject of marriage and personal choice of

a husband. Ethel weds the Duke of Carbondale.

Horace protests against the courtship of Agnes

and Ridgway and an arrangement is finally con-

cluded by which Ridgway agrees to return to

Yale, complete his course and if he proves his

ability to control himself and refrain from seeing

Agnes without Horace’s consent, their marriage

may be consummated on the completion of his

college term.

Before going to Yale, Ridgway induces Agnes
to marry him “on the quiet,” her brother being

in complete ignorance of the marriage. Ridgway
then returns to Yale and soon tires of his martyr-

dom. With the Duke he arranges a breakfast

with two chorus girls, the Duke writing an anony-

mous letter to the wife, in the belief that if she

loves him she will come to the hotel to make a

scene.

Agnes, meanwhile, loses her marriage certi-

ficate, which falls into the hands of a former
book-maker, who proceeds to blackmail her. She
decides to appeal to her husband for aid and
reaches the hotel just in time to see him and the

Duke at breakfast with the girls. A scene is nar-

rowly averted, a reporter gets on Ridgway’ s trail

and to save complications, Ridgway puts his wife

and maid on his yacht and they steam away.

When Horace and Judge Ridgway learn of

this, they go in pursuit of the yacht and Horace
demands that Ridgway save his sister’s reputation

by marrying her instantly. He agrees to this,

and once again Robert and Agnes are united, the

understanding being that she will receive her full

Inheritance, with which she proposes to engage
in humanitarian work.

Mr. Barrymore’s portrayal of the role of

Ridgway was artistic and highly effective. The
support generally was excellent, the work of
Frank Losee, J. W. Johnson, A1 Hickman, Lois
Meredith and Helen Greene being exceptionally
praiseworthy. Miss Meredith who appears as
Agnes, gave a delightful portrayal, filled with
vivacity and charm. The picture was effectively

directed by Chester Withey.





PARAMOUNT PROGRAMME PARAGRAPHS
For Use of Exhibitors in Their House Organs or for General Publicity

T OHN BARRYMORE had an
J amusing, as well as exciting,

experience while taking scenes in

“On the Quiet,” which will be
shown here next When
the yacht on which the star was
sailing came within the zone in

which the German U boats were
reported to be operating, off Jer-

sey coast things happened.
In “On the Quiet” there is an

exciting chase when Barrymore
escapes from the brother of the

girl he loves, who is trying to stop

the young people from marrying,
and these scenes were photo-
graphed off the Jersey coast.

While the action was going on,

and the irate brother of the pic-

ture was following the speedy
yacht of the elopers with another
swift craft, Barrymore was per-
turbed by a flock of aeroplanes
and hydroplanes which circled

about, as well as a fleet of other
fast crafts, and he said, disgustedly
to Chet Withey, the director: “A
fellow can’t even make pictures
out on the ocean without being
bothered by rubbernecks.’
A few moments later one of the

hydroplanes came close to the
Barrymore yacht and curtly de-
livered the message: “Make for
shore. German submarines are
operating here.”

The yacht made for shore
speedily.

* * *

John Barrymore’s rare gifts as
a comedian are said to be capitally
suited to the requirements of the
stellar role in “On the Quiet,"
which will be shown at the
theatre next Lois Mere-
dith, a well-known stage and
screen star who has been seen in
previous Paramount pictures,
portrays the heiress, Agnes. The
character of Judge Ridgway,
father of Robert, is assumed by
Frank Losee, who has been known
to Paramount and Artcraft audi-
ences for a long time, while J. W.
Johnston is seen as Horace Colt,
brother of Agnes and adminis-
trator of her affairs. Helen
Greene, Nan Christy and Dell
Boone enact the other prominent
feminine roles and Alfred Hick-
man, Dan Mason, Frank Hilton,
Otto Okuga and Louise Lee com-
plete the cast.

There are many amusing scenes

in “On the Quiet,” John Barry-

more’s new comedy which will be
shown at the . . . theatre next . . .

One takes place in a old time
Bowery saloon, haunted by non-
descript derelects who develop
intense affection for the college

boy with the bankroll. Director

Withey has gathered together

some remarkable types, includ-

ing “Kid ” Broad, hero of hun-
dreds of ring battles eloquently
evidenced by his battered face

and cauliflower ears,whose beauty
is enhanced by a four days’

growth of beard, and a giant

“bum ” nearly seven feet tall.

The latter is unsteady on his legs

and folds around Barrymore like

a jack-knife, and the star carries

the inert mass to the sidewalk.
Director Withey follows the Grif-

fith idea of numerous rehearsals
until his critical standards are at-

tained, and after this scene had
been gone over a dozen times and
the “bum” had fallen to Withey’s
satisfaction, Barrymore’s muscles
were sorely tired. However, if

the scene on the screens of the
theatres gets one-half the laughs
it received from the studio at-

taches while it was being taken he
will be amply repaid.

* * ^

John Barrymore will be seen
here on in “On the Quiet,”
a picturization of the famous play
by Augustus Thomas, which will

mark his re-appearance in the
field of motion pictures as a star

of Paramount productions. The
picture was directed by Chester
Withey. The Augustus Thomas
play loomed about the horizon of
the stage in 1901 and with Wil-
liam Collier in the stellar role, it

proved one of the greatest com-
edy hits ever produced in New
York. It treats of the complica-
tions which arise when Robert
Ridgway, once dismissed fromYale
but now back in college endeavor-
ing to make educational amends
while suing, in a probationary sort
of way, for the hand of Agnes
Colt who is to receive a fortune
of twenty millions provided she
marries with the consent of her
family. The situations are most
amusing.

The story of “On the Quiet

starring John Barrymore, which

will be displayed at this theatre

next ,
is in the nature of a

rollicking farce. It deals with a

Yale student who wins an heiress

despite the opposition of her

guardian brother,who has the right

under the terms of the will of

her father, to cut her off with only

a paltry four millions if she mar-
ries against his wishes, while if she

chooses a husband agreeable to

him, she is to receive twenty mil-

lions. Barrymore is “in bad ” with

the brother from the start, and
the lovers, fearing a separation,

marry secretly though they seem-
ingly acquiesce in the demand of

the brother that Barrymore go
back to Yale for three years to

complete his college course. Com-
plications arise through the loss by
the bride of the marriage certi-

ficate which reaches the hand of a

blackmailing private detective,

but before the brother learns the

truth he is tricked by Barrymore
into giving his consent to the

marriage.
* *

-a?

Jesse L. Lasky, Vice Presi-

dent of the Famous Players-Lasky
Corporation in charge of produc-
tions, announces a notable addi-
tion to the list of stars appearing
in Paramount pictures in the per-
son of John Barrymore, whose
dramatic work on the stage and
screen has placed him in the very
foremost rank of leading actors
of today. Mr. Barrymore has
signed for a series of four pic-

tures, the first of which, “On the
Quiet ” will be shown at this thea-
tre next

* * *

John Barrymore makes his re-

appearance under the Paramount
banner surrounded by a bevy of
beautiful girls and is supported
by a lengthy cast of well-known
players in “On the Quiet,” which
will be shown at the thea-
tre next Chester Withey,
the noted Griffith producer, who
staged the photoplay, has the
Griffith ideas of types and has
given considerable attention to a
well balanced cast, with the result
that this comedy-drama, staged
in high society, presents characters
portrayed by those best fitted to
interpret the roles.
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itvOn the Quiet
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pSST! It’s a secret, but may be we’ll let you in on it if you promise not to

1 breathe it to a soul.

Bob Ridgway'"was on of those lovable harem scarem 'scamps who was up
to his neck in hot water every time he turned.

He went out of a Yale lot faster than he entered it and when he left he carried

the best wishes of the faculty for a safe arrival in the Inferno.

Now! Here’s the point. He had to finish that course at Yale to get the girl

and the 20,000,000 that went with her.

That’s where he had a job done “on the quiet.’’

What job?

Ah! Now you’re asking to much. Come on down and see!
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^(^anamount^icture

ON THE QUIET" is

the famous Broad-

way stage cuccess in which
Willie Collier played the

part of the rattled-brained

college boy who went on
his good behavior for the

sake of a girl with $20,-

000,000.

It’s better on the screen

with John Barrymore as

“Bob Ridgway” than it

was on the Broadway
stage.
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cJOMN
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B ob RIDGWAY’’ thoroughly agreed with the Kentucky
colonel who said, “The e are two tastes that have to

be acquired suh; one is for oli /es, and the other is for water."
That is, he agreed with him until he saw the girl and the $20,-
000,000 that went with her.

PARAMOUNT
THEATRE All Week

ffit/irs OF COIiQVEST 'REPORTS NEW PEACE OFFER.

HELDVP TO TROOPS Emperor Charles Said to be Making
an' Appeal to Italy.

1

ARMY DESERTERTELLS
OF WORKING AS SPY

Pro

w.
the
of 3

wee
and
4i.H
l,-40i

ir.gs

pora
of d
llyei

Tb
pect
May
whl<
the
lie

the
Fli

New
New
TV I

Dutl

Jou«
La

Tole
o<\

Into
Cap(
fast-
elap
Inun
Com
Cnp(
hold
wee

SH

Dfrt

Thl

^TV

quet
shal
arm
horn
Dep
day
thai
tire
say
atio



ADVANCE PRESS STORIES
For Use of Exhibitors in Their House Organs or for General Publicity.

A Paramount Picture

“ON THE QUIET” IS

SUPERB FILM FOR
JOHN BARRYMORE

Augustus Thomas’ Famous Play
Excellent Vehicle for

Paramount Star

T he new vehicle selected for

John Barrymore, which sig-

nalizes his re-entrance into the si-

lent drama as a Paramount star,

is “On the Quiet,” a picturization

of Augustus Thomas’ famous

stage success which for several

years was the starring vehicle for

William Collier. The production

is an excellent one and it will be

seen at the theatre next

The story deals with the com-
plications which arise when Rob-
ert Ridgway, once expelled from
Yale returns to that seat of learn-

ing to make educational amends
while suing, in a probationary

sort of way, for the hand of Agnes
Colt who is to receive twenty mil-

lions of dollars on condition that

she weds with the consent of her

family.

Ridgway induces Agnes to

marry him “on the quiet” and
numerous amusing complications

follow. The finding of Agnes on
her husband’s yacht, and the ac-
tivities of a newspaper reporter
and a blackmailer, lead the
brother of Agnes to insist that
Ridgway marry his sister “to re-
trieve her honor,” and this he con-
sents to do provided Agnes re-
ceives her fortune of twenty mil-
lions. So a second marriage is

consummated, but the laugh is not
on the bride and bridegroom.

Mr. Barrymore’s role in this
comedy is said to be excellent.
His support is strong and includes
such v/ell known players as Frank
Losee, Alfred Hickman, J. W.
Johnston, Helen Green, Dan Ma-
son and others.

WOULD YOU RISK
TWENTY MILLIONS

ON WILD FIANCE?

That is the Great Chance Agnes
Colt Took in Picture

“On the Quiet”

I F you were an heir to twenty
^ millions of dollars, which leg-

acy would be lost to you if you
married against the wishes of your
family, would you take a long
chance and marry “on the quiet?

”

This is the problem that Agnes
Colt was called upon to solve in i

the new Paramount photocomedy.
On the Quiet,” starring John

Barrymore, the celebrated com-
edian, which will be displayed at
the theatre next

It all happened thus; Agnes
Colt is bequeathed twenty millions
of dollars by her father, she to
receive that sum on condition that
she marry some man 'who will be
acceptable to her brother Horace,
executor of the late Mr. Colt’s
will. Contrary to her brother’s
wishes or knowledge, she weds
Robert Ridgway, a rather wild
young man, on the quiet.”
Ridgway returns to Yale, from
which he had been previously ex-
pelled for improper conduct, with
the understanding that if he com-
pleted his course without scandal,
his marriage with Agnes might
come to pass.

But a man of Ridgway’s exuber-
ant temperament, such a proba-
tion is torture, and when he kicks
over the traces, one durned de-
velopment after another, each
more diverting than the other,
follows. When Horace finds his
sister on Ridgway’s yacht, he be-
lives the family name will be
tarnished unless Ridgway espouses
Agnes and he demands that their

wedding take place instantly.

Ridgway agrees provided his bride
enters into possession of her
inheritance and this is agreed to.

So they are married a second
time and all are happy. The sup-
porting cast is an excellent one.

JOHN BARRYMORE
HAS STRONG ROLE

IN “ON THE QUIET”

Famous Comedian Appears as
Wild College Youth

in Picture

I N his new photoplay, “On the

* Quiet, ” based upon the cele-

brated play by Augustus Thomas
which was produced in New York
with enormous success in 1901 ,

John Barrymore, the gifted Para-
mount star, has an excellent role,

that of a Yale student who, after
being expelled and going through
a large fortune, returns to that
institution on probation, the prize
being the hand of an heiress to
twenty million dollars, but whom,
by the way, he had previously
married “on the quiet.” This
charming picture will be shown
at the theatre next

It is reported that Mr. Barry-
more has as charming a role in
this photocomedy as in “Are You
a Mason} ” a Paramount picture
in which he scored so success-
fully several years ago. Mr.
Barrymore makes his second
plunge in shadowland as a Para-
mount star in this delightful pho-
toplay, and it is said no better
medium for this purpose could
have been selected.

There are many amusing com-
plications that follow the meeting
of Robert Ridgway, the character
played by Mr. Barrymore, and
Agnes Colt, the latter role being
portrayed by Lois Meredith.
Agnes is to receive twenty mil-
lions on condition that she marry
with the consent of her brother
Horace, who is executor of their

father s will. Horace plans a bril-

liant marriage for her and her
quiet marriage to Ridgway with-
out her brother’s consent threat-
enes to deprive her of her fortune
if he should hear of it, and this

situation is the nucleus of develop-
ments that hold the interest as
well as amuse, to the end of the
picture.
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ADVANCE PRESS STORIES-Continued

“ON THE QUIET” IS

FINE FILM STORY

John Barrymore’s New Picture

Relishable Comedy

!
AUGUSTUS THOMAS

NOTED PLAYWRIGHT

i

He is Author of “On the Quiet”

i
Starring John Barrymore

FAMOUS ACTOR IS

JOHN BARRYMORE

Re-enters Screen World in Film
“On the Quiet”

|

J
OHN BARRYMORE, the tal-

ented actor who will be seen
at the theatre next .... in

“On the Quiet” a splendid Para-
mount photoplay, this production
marking his re-entrance in motion
pictures after a prolonged period
of legitimate stage work in “Peter
Ibbetson,” is one of the most
famous thespians in the country.
His father was a famous actor,
while his mother, Georgie Drew,
was a member of the renowned
Drew family of thespians.

Mr. Barrymore appearred in

Paramount photoplays several
years ago, his more notable cinema
successes being “The Man From
Mexico” and “Are You a Ma-
son?” He recently signed a con-
tract to appear in four pictures
for Parmount, of which “On the
Quiet” is the first. He has a
splendid role in this production
and his characterization is said to
be a portrait of unusual artistic

excellence. His support in this
photoplay which was directed by
Chester Withey, is of a high order
of excellence.

Capable Screen Players

FEATURE of “On the

Quiet,” the splendid Par-

amount photoplay starring John
Barrymore, which is being pres-

ented with unusual success at the

...... theatre this week, is the

excellent support provided for

the star. Lois Meredith, well-

known stage and screen star, plays

opposite to Mr. Barrymore.
Frank Losee, a popular Para-

mount player has an important
role and others in the cast include

J- W. Johnston, Alfred Hickman,
Helen Greene, Nan Christy, Nell

Boone, Dan Mason, and Frank H.
Belcher.

ONE of the most relishable

comedies produced by Para-

mount in years is “On the Quiet,”

which- serves as John Barrymore’s

re-entrance into the silent drama,

and which will be displayed at

the theatre next
The picture was directed by Ches-
ter Withey, and the story is based
upon Augustus Thomas’ famous
stage success produced in New
York in 1901.
The plot revolves about a

rather wild college young man and
a beautiful girl who falls heir to

twenty millions, the receipt of

which is wholly dependant upon
her consummating a marriage in

accordance with the wishes of her
brother who is executor of their

father’s estate. She marries the
student “on the quiet” and this

provokes complications which are
bound to hold the attention of
every spectator to the final scene.

Mr. Barrymore is well sup-
ported in this photoplay. The
players include Frank Losee, J,
W. Johnston, A1 Hickman, Helen
Greene, Lois Meredith and other
notable screen players.

Bariymore’s New Hit

J
OHN BARRYMORE’S re-en-

trance into the motion picture

field in On the Quiet,” a new
Paramount photocomedy based
upon Augustus Thomas’ famous
stage success, series to win him
many new admirers at the

theatre where it is being shown
this week. The photoplay is an
excellent one and it is safe to say
that Mr. Barrymore never heis

been seen in a mote congenial

part than that he portrays in this

delightful production.

Augustus thomas, author

of the celebrated comedy
“On the Quiet,” the picturized

version of which starring John
Barrymore, will be shown at the

i
theatre next is

i one of the foremost playwrights
of the country. He is author of a
score of notable successful plays,

but it is said that none of these

achieved more enduring fame
than “On the Quiet ” which, since

i its production in New York, on
I
February 11, 1901, has held the

i stage at intervals with unvarying

i
success.

None of the charm of the play

i
has been lost in its picturization

j

and it is said to supply John Bar-

j
rymore with opportunities of the

i

most brilliant description. That
I

he has not failed to take advan-
i tage of these is a certainty. This
i

is Mr. Barrymore’s second plunge
j

in motion pictures and he will be
j

seen in many other Paramount
j

photoplays, during the current

i

season. He is finely supported by

j

an excellent staff of screen play-
i ers, all artists of national reputa-

tion.

Worth While Photoplay

pvNE really worth while photo-

play is “On the Quiet,” the

new Paramount picture starring

John Barrymore, which is on view
at the theatre this week.
It is a charming comedy not in-

ferior to “Are You a Mason?” in

which Mr. Barrymore was seen
here a year or two ago, and the
picture marks the re-entrance of
Mr. Barrymore in motion pictures
under the Paramount banner.
He is supported by such players
as Frank Losee, Alfred Hickman,
Helen Greene, Dan Mason, Nan
Christy, Nell Boone, Frank Hil-
ken and others, all screen players
of reputation.
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EXHIBITORS ACCESSORIES
FOR THE EXPLOITATION OF

“ON THE QUIET”

A Paramount Picture

OBTAINABLE
AT YOUR EXCHANGE

Paper
Two one-sheets

Two three-sheets

One'six-sheets

1 Star Stock, 24 sheet

Photos
8 8x10 black and white

8 11x14 sepia

1 22x28 sepia

8x10 photos of star

Guts and Mats on
Production

Five one-column

Three two-column
Twofthree-column

Stock Cuts and Mats
of Star

Five one-column

Three two-column

Two three-column

Series of Advertising
layouts:
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity Famous Players-Lasky Corporation

485 FIFTH AVENUE, NEW YORK
17
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For the Exploitation of *‘On the Quiet”

y^-aruTnowitfyi *^j7ieair>e-u

200 AlAiiNE AVE.
EDGtWOOD ll_t_.

TEU. eooewood ?2qi

Dear Madam;

—

There are few more talented or better known

actors on the American stage than John Barrymore,

popularly known as "Jack” to his admirers. Mr.

Barrymore recently returned to the field of the

silent drama under the Paramount banner and his

first offering, "On the Quiet," a delightful comedy,

will be the attraction at our theatre next

Mr, Barrymore was seen here sometime ago in

"The Man From Mexico" and "Are You a Mason?", two

enormously successful Paramount photoplays, but it

is said his characterization of a rather wild Yale

student in "On the Quiet" exceeds in interest and

attractiveness his portrayals in those famous photo-

plays, Mr, Barrymore is a comedian of exceptional

ability and it is a certainty that he will add

vastly to his reputation by his work in this

charming comedy.

The support provided for Mr. Barrymore in

"On the Quiet" is of a high order of excellence, his

leading woman being Lois Meredith, a famous stage

star and a delightful comedienne. We believe this

picture will interest you hugely and we do not

hesitate to recommend it to you as an attraction of

unusual merit.

Yours sincerely.

Manager

If this Letter will not Serve mail all or one of the Post-Cards appearing on next Page
18



MAIL CAMPAIGN
For the E:xploitation of “On the Quiet”
Mail at least one of these Post-Cards to your Patrons.

ADVANCE
POST
CAUD
KO. I

TO BE 9ENT
9 DAYS BEFORE
Show INO

DATE

JDEMIZ J)1MDAM:

It affords us great pleasure to inform
you that John Barrymore, the famous stage
star, will be seen in "On the Quiet," a rol-
licking Paramount comedy, at our theatre
next,

.

This marks Mr. Barrymore ' s re-
entrance into motion pictures after a prolonged
season on the stage and his new offering is
most praiseworthy,.

Yours sincerely,

Aanaoei"—

ADVANCE
POST
CARD
No. -S

TO BE SENT
6 DAYS BEFORE

SHOWIMQ

VATE

DEARmadam:
The re-appearance of John Barrymore in

pictures, is an event worthy the attention of
screen patrons. Mr. Barrymore will be seen
in his new Paramount comedy, "On the Quiet,"
a picturization of Augustus Thomas’ famous
play, at our theatre next Our clientele
cannot afford to overlook this opportunity
to see this celebrated star.

Yours sincerely,

/A.aiia<^er

ADVANCE
POST
GAPD
No. 3

TO BE SENT TO
ARRIVE ON DATE

OF SWOWINO

DATE

dearmaimm:
We are pleased to announce that John

Barrymore will be seen in his new comedy, "On
the Quiet" at our theatre today. All who saw
this talented player in "Are a Mason?" will
find "On the Quiet" even more enjoyable. It
will afford us pleasure to welcome you at our
playhouse during its representation. You
will be wise to come early.

Yours sincerely

Manad pi^

I9





for

“ON T HE QUIET
Always obtainable at your exchange.

John Barrymore
^

; “On the Qwief fe
•Y AUGUSTUS THOriAS 1“*

,SCCM*IIM CMARUS WHiriAMR siucTf * Vt CHCT WITMeV

A PARAMOUNT PICTURE

Three Sheet

f5H'Ornc£

ADOLPH ZUKOR *«««

t ' John'Barrymore
? “On the Quiet"^

vAUaU&TUS t.THOM^
•oymittWHlTTAKW CHify<»THeY

A PARAMOUNT PICTURE

Twenty-four Sheet

ADOLPH ZUKOR

Johr\ Barrymore
"Orv the^Quiet"

' A PARAHOUNT PICTURE

One Sheet

JoKi\ Barryraore.

“Oa the Quiet"
A PARAMOUNT PtCTURE

Six Sheet One Sheet Three Sheet

COVER YOUR TOWN WITH THIS PAPER AND YOU
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“THE FIREFLY OF FRANCE”
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“M’USS”

“SELFISH YATES”

“OLD WIVES FOR NEW”
“A DOLL’S HOUSE”

“SAY, YOUNG FELLOW”

“HIT-THE-TRAIL-HOLUDAY”
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Volume 6: September - November 1918; Index Number 2

Heart of the Wilds

Scheduled Release Date: 1 Sept 1918



I

}4

‘V

I’-

‘>’4"‘'"I
* f EV,?^



Exhibitors PressBook £> Advertisin^fAids
Gbai'les Kenmore Ulincli, Bd-itov

B L. S I E.

FERGUSON
Heart of the ’^ids

AnAKTCBAFT Picture

TRAOC MARK

r* FAMOUS PLAYERS-LASKY CORPORATION
ADOLPH ZUKORPrey. JESSE L.IASKY Pres, CECIL B.DEMILLEP/>vctorOef?enri

• riSTEW YORIO • J



STOCK PRODUCTION CUTS AND MATS

ELSIE FERGUSON in “HEART OF THE WILDS

£LS1£ FERGUSOn In'Re.^ri oF theVildS'"
AnAKTCRAFT ftcture

EL9IE PERGUSOri ^VHGart oP fhoVilds'
AnABTCBATTRciui-c

£LffIE FEUeUSOn^^Hsarl 0/ iteVnds- ELSIE PEReUSOn,n Heaii ..FtheVilds- EL5IE FERfiu56ri <>F theVildS^
AflAKTCRAFT ftciure

As ACrO^AFT (^outT

£LeiE FERCUSOn.
,>C Peirt ^ ihe^^ilds

ELSIE FERGUSOn
in Heirt of fhe Vilds

'*

AsAPTCQAfTPitmr.

ELSIE PERGUSOn
iA*Uear< of IhaVildr’

A*ADniiAmw<

EL^IE PERiSa^ON
iA’Heirt of theVilds'

AaASTOurTfWw.

ISSUED IN SETS OF TEN, CONSISTING OF
Top Row—Two Three-column Cuts and Mats
Centre Row—Three Two-column Cuts and Mats
Bottom Row —Five One-column Cuts and Mats

Reduced as Shown Above Always Obtainable at Your Exchange



ARTCRAFT PRESS BOOK
PUBLICITY AND ACCESSORIES

PR ESS '^S PLAYERS -lASKY CORPORATIOnM^^ AD CUTS
STORIES

TV** JESSBLlASKYWfvpAa. CEClLB.DEMlLLEJ/rrtftrC/'Ti-ra/ I
j

• 'T'lCW YORIO • J
|]

1 'i andMATS

Matters of I *ng “Heart of the Wilds’*
ELSIE FERG^

I

N the wide range of tf

silent, there are few
ceeds that of Elsie F''

star in motion picture

has been won by har
plays as “Barbary
Song of Songs,”

‘

Lie” and “A P
these superb pi'

of unusual '

“Heart of t

character r

in which
of the d

Amerii^

incre'

of 1

Mr. Maigne is essentially a dramatist of

'nd discernment and all his work bears

'ent, study and experience.

DIRECTOR

director of “Heart of

''ist talented and
"’’m industry,

•nost of

’'1





SPECIAL FEATURE ARTICLE
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original Story on

Elsie Ferguson or “Heart of the Wilds.”

ELSIE FERGUSON TO BE
SEEN FOR FIRST TIME

IN WESTERN PHOTOPLAY

Famous Artcraft Star Delighted With Her Role

In Superb Picture “Heart of the Wilds”

by Edgar Selwyn

TO portray the heroine of one of Robert

Hichens’ novels, or give a psychological in-

terpretation of an Ibsen creation; then to step

out into the wild west and present the character

of a young woman reared on the Canadian border

line, is proof of elastic versatility of which any
actress may be proud. But this is what Elsie

Ferguson, the beautiful and talented Artcraft

star regards as only a trifling matter, and as far

as she is concerned, merely in the day’s work.

In her latest photoplay, “Heart of the Wilds
”

an Artcraft picture based on Edgar Selwyn’s

famous play, “Pierre of the Plains ” and Sir Gil-

bert Parker’s story “She of the Triple Chevron’’

which will be presented at the theatre next

Miss Ferguson appears for the first time

in her screen career in what is commonly termed

a “Western ” photoplay, that is to say, a story of

the plains and mountains, in which cowboys do-

ing dare-devil stunts on ponies, Indians and the

motley characters that lurk on the fringe of civil-

ization, are the chief figures. Fancy Miss

Ferguson doing daring riding stunts in emulation
of frisky cowpunchers! Yet this is what she does
as Jen Galbraith, the brave resourceful daughter

of a tavern keeper on the Canadian boundary,
who defies the excise laws and Mounted Police

with impunity.

“When ‘Pierre of the Plains’ was produced in

New York nearly ten years ago,’’ said Miss Fergu-
son in an interview recently, “I created the part
of Jen Galbraith. It was a magnificently dram-
atic role and I little thought then that I ever
would play the same part in motion picture. But
there are many changes in the career of a player.

and this is merely an incident in mine, but highly

enjoyable nevertheless.

“I enjoyed the work of making Heart of the

Wilds’ immensely. We went to Cody, Wyo.,
where the scenes were taken and where a real

western welcome was accorded us. Marshall

Neilan, the director, gave a barbecue at which

there were hundreds of persons and where the

cowboys for applause fired off two hundred
revolvers simultaneously. One of the boys did

tricks on a bay horse called ‘Prince’ which so

captivated me that I instantly purchased the

animal. ‘Prince’ is now in New York and I ex-

pect to derive much enjoyment riding him in my
leisure hours.

“Regarding ‘Heart of the Wilds,’ I may con-

fidently say that the public should, and doubtless

will, like the photoplay. It has been splendidly

produced and my associate players therein, have
done the best work of their careers. Many
prominent points in Yellowstone Park have been
pictured and they lend instructive as well as en-

tertaining qualities to this unusually excellent

picture production.
”

In her newest photoplay. Miss Ferguson has
abundant opportunities to display her riding skill.

It is not generally known that she is a daring

horsewoman—indeed, there are few better wo-
men riders than she in the country. In this

scene in “Heart of the Wilds’’ where she rides to

a frontier post with sealed orders, she gallops

dangerously close to the edge of high cliffs and
along narrow trails, the effect upon the spectators

being exceedingly thrilling.

In another scene in which Miss Ferguson as Jen
is the central figure, she employs novel but effect-

ive methods to rout a bunch of depredatory cow-
punchers who invade her kitchen to sample the

pies she had baked and to retain which she fights

desperately and—but the picture will reveal the
methods employed. Take it all in all, if advance
reports are any criterion, “Heart of the Wilds”
promises to be as great a success as any picture

in which Miss Ferguson has thus far been seen.





CAST AND STORY OF “HEART OF THE WILDS”
For Use of Exhibitors in Their House Organs or for General Public.

An Artcraft Picture.

“HEART OF THE WIUDS”
STRONG PHOTOPLAY OF

THE CANADIAN BORDER

Story Based Upon Edgar Selwyn’s Play

“Pierre of the Plains” Fine Vehicle

for Elsie Ferguson

“HEART OF THE WILDS”

THE CAST
Jen Galbraith, a Tavern Keeper’s Daughter

Elsie Ferguson

Peter Galbraith, her Father Joseph Smiley

Val Galbraith, her Brother Matt Moore
Pierre, a Cowboy Elscamilo Fernandez
Sergeant Tom Gellatly, of the Mounted

Police Thomas Meighan
Grey Cloud, an Indian Chief . . Sidney D’Albrook

THE STORY

J
EN GALBRAITH, the beautiful daughter of a

tavern keeper on the Canadian-American
border, is loved by the residents for miles around.

Her father, despite the rigorous excise law, sells

liquor to Indians and he is suspected by the

Mounted Police, to which is attached Sergeant

Tom Gellatly, an admirer of Jen’s. Val her

brother, is a likeable chap who is much devoted
to his sister.

Pierre, a dare-devil cowboy, who hates Tom
because of the preference shown him by Jen, and
who loves Jen fiercely, is Val’s chum and the
latter is somewhat under his influence. Pierre is

determined to win Jen for himself and to put a
stop to Tom’s courtship, if he can. Grey Cloud, an
Indian chief is secretly in the pay of the Mounted
Police and one day, pursuant to instructions, he
buys liquor at the tavern. He too, has a fierce

liking for Jen who scorns him, and in a spirit of
revenge, he consents to any course which may
place Jen’s father in his power.

Pierre knows of Grey Cloud’s affiliation with
the police, and when he learns that the Indian has
purchased liquor from Galbraith, he tells the lat-

ter of his peril. Galbraith induces Val, to go in

pursuit of the Indian and to recover the liquor

at every hazard. Accompanied by Pierre, Val
rides away and when they catch up with Grey
Cloud, they beg him to return the liquor to them.
Grey Cloud replies that if Val will bring about

Jen’s marriage to him (Grey Cloud) he will de-

stroy the evidence he has against his father.

Enraged at this demand, Val kills Grey Cloud
and he and Pierre leave the scene. Val heads

for Devil’s Gate, with the intention of crossing

the border line, while Pierre returns to the tavern

to inform Galbraith of the incident. The murder
has been observed by an Indian scout who informs

the Mounted Police. Sergeant Tom is ordered

to ride to Archangel Post to give the alarm, while

other police are sent to guard every outlet of the

valley to the border line.

The news brought by Pierre is withheld from
Jen and when Tom reaches the tavern where he
stops for refreshments, he freely announces his

object of going to Archangel Post. While Tom
is feeding his horse and Jen is preparing dinner,

Galbraith puts laudanum in Tom’s coffee and
later when he drinks, Tom succumbs to the in-

fluence of the drug and falls asleep. Jen is al-

armed when she is unable to rouse him, and know-
ing the importance of his mission, and of the

disgrace that would follow if his duty remained
unfulfilled, she takes his despatches and herself

rides to the Post with them.

Returning to the tavern at nightfall, she finds

Tom still unconscious. She learns that Val is a

fugitive and then comes to her the realization of

the part she has played in setting the law in

motion to insure her brother’s arrest. As Galb-
raith and Pierre ride away in aid of Val, Tom is

revived by Jen. He insists upon going to the

Post, or lose his man, and when she pleads with

him, he jealously fancies she is shielding the man
she loves. He prepares to leave when Jen
threatens to shoot him. He defies her and in

her agitation, Jen accidentally discharges the

revolver. Tom falls unconscious.

Meanwhile, Pierre returns to the tavern and
discovers Tom. In a room above he finds Jen
searching for bandages. His passion for her
prompts him to embrace her and she is struggling

with him when Val appears. He is about to kill

Pierre when a squad of Mounted Police reach
the cabin. They revive Tom, who informs them
that he accidentally shot himself. Val gets the
drop on Pierre and forces him to give himself up
as the murderer of Grey Cloud. As the Police

ride away with their prisoner, Jen goes to Tom’s
aid and they now realize how much they love
each other.





PRESS REVIEW
To Be Sent to the Newspapers Immediately After the First Display of

“Heart of the Wilds,” An Artcraft Picture.

“HEART OF THE WILDS”
SPLENDID PHOTOPLAY

FOR ELSIE FERGUSON

Beautiful and Talented Artcraft Star Seen

to Excellent Advantage in Her First

Western Characterization

Appearing for the first time in her screen

career in what is generally termed a “west-

ern” photoplay, Elsie Ferguson was seen with

great success in her newest Artcraft picture,

“Heart of the Wilds,” at the theatre last

This is a splendid picturization of

“Pierre of the Plains,” a stage play by Edgar

Selwyn, in which Miss Ferguson scored a pro-

nounced hit in New York several years ago.

The versatility of Miss Ferguson was never dis-

played to finer advantage than in this superb

story. Accustomed as she has been to the de-

lineation of subtle roles, such as Nora in “A Doll’s

Flouse,” which was recently seen here and similar

strong photoplays, it ig a distinct novelty for her

admirers to see her in a photoplay of the West,

in which she does dare-devil riding and other

stunts so often seen in red-blooded plays of the

western variety.

As Jen, the daughter of a travern-keeper on
the Canadian-American border, who sells whiskey

to Indians, despite the excise law. Miss Ferguson

has a role of the deepest dramatic interest. Her
brother Val, slays Grey Cloud an Indian chief,

who has made an insulting proposal to him, re-

garding Jen. The Mounted Police are notified

of the murder and a strenuous pursuit is at once
begun. Sergeant Tom Gellatly, who loves Jen,

receives orders to go to Archangel Post and there
seek to capture the fleeing assassin. He stops at

Galbraith’s Place, and announces to Galbraith

that he has sealed orders and is on his way to

capture the murderer of whose identity he is, of

course, unaware.

Galbraith and Pierre, a cowboy, who loves Jen,

place laudanum in his coffee and stupefy him.

Jen, who loves the Sergeant, seeks in vain to

revive him, and on learning that he has secret

orders to deliver to the Mounted Police at Arch-

angel Post, she takes the packet from his pocket,

dons his hat and coat, and rides away for the Post.

On her return that night the Sergeant is still un-

conscious, and unable to arouse him, Jen becomes
anxious. She then learns to her horror of the

trick played upon him by her father and Pierre,

and of the part she has played to bring about the

arrest of her brother. Tom is at last aroused and

when he searches for his papers, Jen tells him
that she delivered them to the Commandant at

Rise Post.

Tom is grateful and announces his intention to

ride to the Post. She seeks to prevent his depart-

ure by threatening to shoot him and in her

agitation the revolver is discharged and Tom falls

unconscious. While she is searching for band-

ages, Pierre returns to the cabin and embraces

Jen. Val enters at this juncture and is about to

kill Pierre when the Mounted Police arrive. Val
forces Pierre at the point of his gun to acknow-
ledge himself the slayer of Grey Cloud and they

leave with their prisoner, leaving Tom in the care

of Jen. Explanations follow and all ends happily.

This picturization was made by Charles

Maigne, and the photoplay was excellently dir-

ected by Marshall Neilan. Thomas Meighan gave
a strong, virile impersonation of Sergeant Tom,
while the Pierre of E. L. Fernandez, was an ex-

ceptionally clever performance. Matt Moore, as

Val, and Sidney D’Albrook, as the Indian, were
artistic. The photography by Walter Stradling

left nothing to be desired.
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ADVANCE PRESS STORIES
For Use of Exhibitors in Their House Organs or for General Publicity.

ELSIE FERGUSON
HAS IDEAL ROLE

IN NEW PICTURE

Famous Artcraft Star Appeared
in First Production of Play

Ten Years Ago

MANY THRILLING
FEATS SHOWN IN

BIG NEW PICTURE

Elsie Ferguson, Artcraft Star,

Rides Wild Pony in “Heart
of the wads”

COWBOYS GREET
ELSIE FERGUSON:
BANG! GO PISTOLS

Star of “Heart of the WOds” Is

Hostess at Barbecue in

Wyoming

Elsie ferguson, star of

“Heart of the Wilds,” her
latest Artcraft vehicle which will

be shown for the first time in this

city at the theatre next
, was hostess to two

hundred or more cowboys at a
barbecue given in their honor by
Director Marshall Neilan, during
the filming of that photoplay at

Cody, Wyo., and vicinity re-

cently.

The appearance of the famous
star caused a sensation among the
residents, and she was accorded
a big popular ovation. Mr. Nei-
lan gave a barbecue at which Miss
Ferguson was hostess. Speeches
were called for and Miss Fergu-
son made an address in which she
exhorted her hearers to stand
firm for world democracy. At a
given signal, every cowpuncher
in the party, fired a salute by way
of appreciation of her patriotic
sentiments.

One of the cowboys, a dare-
devil rider, rode into the hall on
his pony. Prince, ’’and performed
many marvelous stunts which im-
pressed Miss Ferguson so favor-
ably that she purchased “Prince”
at a fancy price and shipped the

pony to New York where the pop-
ular actress will exercise the ani-

mal during her leisure hours.

Miss Ferguson is a daring and ex-

pert horsewoman with few equals

in this country.

Heart of the Wilds” affords

Miss Ferguson a delightful role,

that of a girl living on the Can-
adian border who has thrilling

adventures. The picture is based
upon Edgar Selwyn’s play “Pierre

of the Plains, ’ Miss Ferguson is

excellently supported, her lead-

ing man being Thomas Meighan.

W HEN Edgar Selwyn’s play,

“Pierre of the Plains” Mr.

Selwyn’s dramatization of Sir Gil-

bert Parker’s novel “Pierre and
His People,” was produced in

New York ten years ago, with

Elsie Ferguson in the stellar role,

the play scored a prodigious suc-

cess. This play has been pictur-

ized for Artcraft under the name
of “Heart of the Wilds ” and by
a coincidence. Miss Ferguson
lends her genius to the creation

in motion pictures of the stellar

role, that of Jen, daughter of a
tavern keeper on the Canadian
border line, about whom the pibt

centres.

Jen’s brother Val slays an Ind-

ian who makes a disparaging re-

mark regarding his sister and he
flees to the border to escape the

Mounted Police. Sergeant Tom,
a member of that organization,

loves Jen and unaware that Val
is the fugitive, he starts in pursuit.

To frustrate the delivery of cer-

tain sealed orders which he car-

ries, Val’s father and a friend,

pour laudanum in Tom’s coffee

and he is stupified by the drug.

Jen takes the sealed orders and
rides to Rise Post and delivers
them to the Commandant. She
is unaware that her brother is a
murderer and that she has by her
act made his arrest inevitable.

The subsequent developments
are highly dramatic. Tom is ac-
cidentally shot by Jen and she
nurses him back to life and
health. Cupid then enters the
lists against them, the result being
their betrothal. Miss Ferguson is

supported by fine players includ-

ing Thomas Meighan, E. L. Fern-

andez, Matt Moore, and Sidney
D’Albrook. “Heart of the

Wilds” will be shown at the

theatre on next

13 IDING a wild and unruly
* ^ mustang which she controls

with ease, Elsie Ferguson, the

beautiful Artcraft star, provides
several thrilling scenes in her
latest photoplay, “Heart of the
Wilds, ” which will be the main
attraction at the theatre
next This is one of
several unusual incidents which
contribute to make this picture
one of the finest of its kind ever
produced. .

When Miss Ferguson, accom-
panied by Director Marshall Nei-
lan and her supporting players
went to Wyoming to produce the
great out door scenes of the
photoplay, it was necessary for

Miss Ferguson to make a daring
horseback trip in a rough country,
along the edge of high cliffs and
down narrow precipitous foot
paths. When the westerners who
provide horses for the producing
outfit offered Miss Ferguson a
rather tame pony, she good-
naturedly declined to consider
the impossible mount.

“Give a spirited animal,” she
said laughingly. “One that will

necessitate generalship to
handle.”

So it came about that when the
athletic actress mounted an unruly
animal and with a few deft appli-
cations of her quirt brought the
pony to complete subjection, ex-
pert cowpunchers marveled great-
ly thereat until they learned that
Miss Ferguson is one of the most
skilled horsewomen in the
country.

Miss Ferguson has a splendid
role in “Heart of the Wilds,” the
scenes of which are laid along
the Canadian border. There are
troopers, Indians and cowboys
aplenty in the action. Thomas
Meighan is Miss Ferguson’s lead-
ing man and the support is ex-
cellent throughout.

9





advance press STORIES-Continude

PERILOUS RIDING
IN THIS PICTURE

Splendid Horsemanship Feature

of “Heart of the Wilds”

Feats of horsemanship un-

equalled in daring, are con-

spicuously ehown in “Heart of the

Wilds,” the new Artcraft photo-

play starring Elsie Ferguson which

is to be presented at the

theatre next Miss Fergu-

son shares dare-devil riding hon-

ors with Matt Moore, who plays

the role of her brother in the

photoplay and who seeks to es-

cape the Mounted Police after

slaying an Indian for making an
insulting remark about his sister.

Mr. Moore risked life and limb

in riding down a shale cliff, the

side of which was almost per-

pendicular. Usually a dummy is

employed for such perilous feats,

but Mr. Moore disdained to em-
ploy a papier mache substitute,

so he made the attempt. Fortun-
ately, he met with no mishap, but
during the ordeal Director Neilan

and the spectators were on tenter-

hooks. Miss Ferguson also rode
down a steep grade without being
unseated, a feat that many a
practiced horsewoman might well

have been excused from perform-
ing.

The story of “Heart of the
Wilds” is intensely dramatic and
the situations are filled with thrills

and effective heart appeal.
Thomas Meighan appears as lead-
ing man in Miss Ferguson’s sup-
port, the cast throughout being of
the best.

A Thrilling Photoplay

C* LSIE FERGUSON’S new Art-

^ craft photoplay, “Heart of
the Wilds” now being displayed
at the theatre, is filled with
Indians, cowboys. Mounted Police
and thrills aplenty. Thomas
Meighan is leading man and the
cast generally is one of supreme
excellence. The heart interest of
the story is manifested in every
scene.

MARSHALL NEILAN
EXPERT DIRECTOR

Does Excellent Work in Making
of “Heart of the WUds”

M arshall neilan, di-

rector of Elsie Ferguson’s

new starring vehicle, “Heart of

the Wilds,” which is to be shown
at the theatre next
is a producer with numerous pic-

ture successes to his credit. Mr.
Neilan directed many of Mary
Pickford’s notable photoplays,
and his direction of “Heart of the

Wilds ” has resulted in a masterly
and thoroughly artistic produc-
tion.

Mr. Neilan took Miss Ferguson
and his entire staff of cameramen
and players to Wyoming and him-
self selected some of the Yellow-
stone scenes displayed in the pic-

ture, as locations for the story.

The photography byWalter Strad-
ling, made under Mr. Neilan’s di-

rection, is said to be remarkable
and pictures some of the cele-

brated Yellowstone Park scenery
most graphically.

Miss Ferguson is seen in this

picture as a Canadian girl, the
daughter of a tavern keeper.
He^ brother kills an Indian and
the dramatic developments that
follow in which Miss Ferguson is

the central figure, are highly in-

teresting. “Heart of the Wilds”
should be one of the season’s best
drawing cards at Manager ’s

playhouse. The support is excel-
lent.

Worth While Picture

p.LSlE FERGUSON’S latest

*—
^ starring vehicle, “Heart of

the Wilds,” a superb Artcraft pic-

ture now on view at the

theatre, is in every respect a worth
while photoplay. Miss Ferguson
has a western portrayal of excep-

tional interest and its artistic merit

is readily appreciated and ad-

mired by the patrons of that pop-
ular playhouse.

THOMAS MEIGHAN
POPULAR PLAYER

I

Has Important Role in “Heart
of the Wilds”

Thomas meighan, a tal-

ented and experienced screen

player, is one of the most popular

i
leading men in motion pictures,

i He will be seen in Elsie Ferguson’s

support in “Heart of the Wilds”

I

which will be displayed at the

theatre next
Mr. Meighan has the role of

Sergeant of the Canadian Mount-

j

ed Police in this photoplay, and
it is said to be one of the finest

characterizations he has as yet

I done, and that is saying a great

deal. When the brother of the

girl he loves slays an Indian and
I

he is sent in pursuit of the young

i

man of whose identity he is un-

i aware, highly thrilling situations

i
develop in all of which Mr. Meig-

i
ban’s ability is displayed at its

: best.

With Mr. Meighan in the cast

i
are several supporting players of

i prominence, these including Matt
i
Moore, E. L. Fernandez and Sid-

! ney D’Albrook. The photoplay

j
has been excellently produced and

j

is proving a big drawing card in

i all sections of the country.

A Capable Actor

jV/I ATT MOORE, who plays the

part of the brother of the

heroine of “Heart of the Wilds,”

the new Artcraft starring vehicle

for Elsie Ferguson which will be
shown at the .... theatre next , .

is a player of many achievements.

He has been identified with num-
erous motion picture producing

companies and has played leads

in many notable photoplay
successes. His role in Miss Fergu-

son’s support calls for much subtle

acting, but his technique never is

found lacking in adequate ex-

pression. In every respect “Heart
of the Wilds” is a charming and
impressive photoplay.

n



MAIL CAMPAIGN
For the Exploitation of ‘‘Heart of the Wilds ’

shei^avan squats
LENOXTOWN MO TEL LENOX 0.09

DEAR MADAM:

There are few stars of the silent drama whose

popularity exceeds that enjoyed by Elsie Ferguson,

the beautiful Art craft actress. Every photoplay
in which she appears is bound to attract attention

and it affords us pleasure therefore, to inform you
that she will be seen in her newest picture, "Heart

of the Wilds,” a picturization of Edgar Selwyn's
famous play, "Pierre of the Plains,” at our

theatre next

This is an admirable story of the American-
Canadian border and it presents Miss Ferguson for

the first time in her screen career in a so-called
Western picture, and it affords her a role vastly
different from those which she essayed in "Barbary
Sheep," "Rose of the World," "The Lie," "A Doll's
House," etc. It is a remarkable photoplay in which
Miss Ferguson does several riding feats that will
amaze her admirers.

Miss Ferguson is an actress of genius and her
characterization in this superb picture is most
notable. We are convinced that you will enjoy this
photoplay and that you will agree with us that it

is one of the finest ever displayed at our theatre.

Trusting you will attend the opening presenta-
tion, we beg to remain.

Yours sincerely.

Manager.

If this Letter will not Serve mail all or one of the Post-Cards appearing on next Page.

12



MAIL CAMPAIGN
For the Exploitation of “Heart of the Wild’s”

Mail at least one of these Post-Cards to your Patrons.

advance
POGT
CAUD
Ho. I

TO BE 9ENT
9 DAYS BEFORE
SHOW INO

DATE

DEAR, madam:
It may interest you perhaps, to learn that

Miss Elsie Ferguson, the beautiful Artcraft
star, will be seen in her newest photoplay,
"Heart of the Wilds," at this theatre on,...-.

This is a splendid picture, magnificently
produced and in every respect fully up to the
high Artcraft standard. It will prove an
artistic treat to our clientele.

Yours sincerely,

/lanac^Gr

ADVANCE
POST
CARD
No. e
TO BE SENT

e DAYS BEFORE
SHOWINQ

PATE

DEARmadam:
We are pleased to announce that "Heart of

the Wilds," the latest Artcraft photoplay
starring beautiful Elsie Ferguson, will be
the attraction at our theatre next

We assure you that this display will be
one of the most notable of the season at our
theatre, and we believe you will enjoy it.

Yours sincerely.

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SHOWING

PATE

DEAR madam:
We beg to remind you that the latest photo-

play, "Heart of the Wilds," starring the
famous stage star, Elsie Ferguson, will be the
feature of the bill at this theatre today.

We assure you that this superb picture
production is in every respect one of the most
artistic of the season and that if you fail to
see it, you will miss a delightful treat.

Yours sincerely,

M.anac^qv
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can do.

Heartof IheMlds
AnABECBAFT Picture

/^ddpted from-this p2&.y Pierre of the Plains*

by Ed^ar-Sel'vyji
ScQna.rio by Charles Mai^ne
Piteded by- -Marshall i^leilan

Beginning Mon-
day—All Week

l lER brother had run afoul of the law in an
* * attempt to protect her. Her sweetheart,

a member of the Royal Mounted, was detailed to

run him down.

That's where her tongue slipped.

A picture that'll make you smdL the evergreen

pines and /ee/ the thrill of adventure.

Artcraft

Adolph Zukor Presents

Elsie

Ferguson
in

“Heart
of the

Wilds"
An Artcraft Picture

Adapted from the play "Pierre of the Plains”

by Edgar Selwyn

Scenario by Charles Maigne

Directed by Marshall Neilan

her brother was at grips

with the law for her

sake. Her sweetheart was

an arm of the “Northwest

Mounted."

Neither hunter or hunted

knew who the other was.

Can you imagine what hap-

pend when the hunter found

his prey?
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Theatre
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air rpachlile equipped with a Liberty ino-'
tor 'had, been shipped to France top ijhe
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Beginning Sunday—Showing All Week

FERGUSON
inlleart of tueWilds

AnARTCRAFTpicture

Adapted from the play 'Pierrs oP the Plains’ Edi^ar SeKvyr

S'cenario ^ Cha.rles' Nlii^ne . . i?necAd ^ A/iarshall Neitan

-

~A picture that shows all of the romance and all of the

thrills that fill the lives of the Royal Northwest Mounted.

ARTCRAFT "theatre
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EXHIBITORS ACCESSORIES
FOR THE EXPLOITATION OF

“THE HEART OF THE WILDS”

An Afteraft Picture

OBTAINABLE
AT YOUR EXCHANGE

Paper
Two one-sheets

Two three-sheets

One six-sheets

1 Star Stock, 24 sheet

24 Sheet Stand

Photos
8 8x10 black and white

8 1 1x14 sepia

1 22x28 sepia

8xl0uphotos of star

Cuts and Mats on
Production

Five one-column

Three two-column

Two three-column

Stock Cuts and Mats
of Star

Five one-column

Three two-column

Two three-column

Series of Advertising
layouts:
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity Famous Players-Lasky Corporation

485 FIFTH AVENUE. NEW YORK
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ALTViLiViioii'^vj rv-ronLiixo

for

“HEART OF THE WILDS”

Adolph Zukor .

pr«ttnts

ELSIE FERGUSON
, “HEART OF THEWILDS”

^ogNOKD o>« PI CRRE OF THE PtRlHS" •t iB9Aft ulwvn
KV CHAAkCS MAlOMC »

One Sheet

Six Sheet

Slide

One Sheet

Xwcnty-fourjShcct

^IlnN HKTCRaF^PlCTllRE

“Pierre of
ifieP/arns^

Three Sheet Three Sheet

COVER YOUR TOWN WITH THIS PAPER AND YOU
WILL FILL EVERY SEAT AT EVERY PERFORMANCE



Current Paramount and Artcraft Pictures

in the Order of Their Release

PAULINE FREDERICK

ENID BENNETT
SESSUE HAYAKAWA.
JACK PICKFORD

DOROTHY DALTON.

.

MARGUERITE CLARK
CHARLES RAY
WALLACE REID

BLACKTONS
LINA CAVALIERI . . .

.

VIVIAN MARTIN . . .

.
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“RESURRECTION”

“THE BIGGEST SHOW ON EARTH”
“THE WHITE MAN’S LAW”
“MILE-A-MINUTE KENDALL”

“THE MATING OF MARCELLA”
“PRUNELLA”

“HIS OWN HOME TOWN”
“BELIEVE ME, XANTIPPE”

“MISSING”

“LOVE’S CONQUEST”

“VIVIETTE”

“HER FINAL RECKONING”

“THE BRAVEST WAY”
“THE FIREFLY OF FRANCE”
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PRODUCTION CUTS AND MATS

THE SOURCE”

J^ghiancunlQl,itur
'WALLACE- RE-ID
^..The Source '

^^^/anaraQUeiun’

WALLACE RBID .^The Source
^<^>aiamcunt(PuJu/»

VALLAC& DEID .^The Source”

^CpkiiameHinl^^iclwz

VALLAC& REID ,.‘The Source
’

J!^Cpammounl^icht/^

'yALLACE REID lEThe Source'
^Cpaiamount^klurc

'^^ALLAGE? R&ID The Sou.r'cs'*
J^CpamneunlQkehi/^

ISSUED IN SETSIOF TEN, CONSISTING OF

Top Row—Two Three-Column Cuts and Mats.
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Reduced as Shown Above Always Obtainable at Your|Elxchange
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PRESS
STORIES

I*
FAMOUS PLAYERS-LASKY CORPORATION

AD CUTS
and MATS

Interesting Notes for Exhibitcwrs Regarding ‘‘The Source*'

WALLACE REID, THE STAR

W ITH each new production in which he appears,

the reputation of Wallace Reid for versa-

tility and artistry, is proportionately enhanced.

What we have said before regarding Mr. Reid, we

repeat—he is one of the “classiest” artists in motion

pictures, and this, probably, accounts for his ever

increasing popularity. Modern screen heroes who
possess the personality of Mr. Reid, and whose por-

trayals are characterized by intelligent conception

and artistic depiction, are just what the directors are

searching for and in “Wally” Reid,

their most sanguine expectations

have been realized. No matter what

character he may be called upon to

portray, be it that of a mediaeval

knight in armor, an officer in khaki

or a lumberjack, the portrayal

stands out clear and distinct, the

living embodiment of the original.

All who admired Mr. Reid’s work in

such photoplays as “Joan the Wo-
man,” “The Devil Stone,” “The
“Woman God Forgot,” “Believe

Me, Xantippe” and “The Firefly of

France,” may look forward with
the keenest anticipation to “The
Source,” which presents him in a

new and wholly delightful charac-

terization, strong, virile, artistic and

exhilerating. That it will be ac-

claimed as one of his mpst force-

ful and artistic screen portraits is

as certain as the mathematical proposition that two
and two make four.

THE AUTHOR
LARENCE BUDINGTON KELLAND, au-

thor of “The Source,” a novel which has won
considerable popularity, is a writer of prominence
whose works are in great demand. “The Source”
was published serially in The Saturday Evening
Post and is recognized as one of Mr. Kelland’s
strongest and finest stories.

THE SCENARIST

|WI ONTE M. KATTERJOHN, who picturized
IVJ. “The Source,” is a young scenario writer
whose recent work has attracted much attention. In
this picture, Mr. Katterjohn has done excellent work
and it doubtless will rank as one of his best picturi-
zations. 'fTi

THE DIRECTOR

W IDELY known as one of the ablest directors

identified with motion pictures, George Mel-

ford’s genius is displayed in every scene of “The

Source.” The story is highly dramatic and shows

the Melford influence in the many effective bits that

add to its interest and appeal. ' Mr. Melford was

capably assisted by Claude Mitchell.

THE PHOTOGRAPHER

P AUL PERRY, who photographed the splendid

scenes of “The Source,” is one of the most ex-

pert cameramen in the film business.

He knows every trick of the trade

and his superior skill displayed in

this photoplay speaks for itself.

THE SUPPORT

N O one can deny that a superior

cast of players in any photo-

play, is its chief charm. In this re-

spect, “The Source” is a remarkable

production, as nearly all the parts

are in the hands of players of stellar

magnitude. Mr. Reid’s vis-a-vis is

dainty Ann Little, and then comes
Theodore Roberts, Raymond Hat-

ton, Charles Ogle, James Cruze,

Noah Beery, Charles West, Nina
Byran and G. Butler Clonbough.
Few photoplays exhibit players of

this high standard, but such casts

long have been a Paramount habit

and they have served to place

Paramount pictures first in public

esteem.

THE STORY

VAN TWILLER YARD, a well born young man
who becomes a derelict through drink is shang-

haied in a cheap Boston lodging house and carried

to a logging camp in Vermont, where he is roughly

treated by a savage lumber boss. Svea Nord, a

young woman, enters into his life and recognizing

him as a bum, she treats him with cqntempt. This
awakens his dormant manhood and in the hope of
winning her love, he reforms. When he regains his

health, be beats his brutal boss into a pulp with Svea
watching him admiringly. She realizes suddenly
that Yard is a man worthy of her love and when the

lumber company with which he is identified has to

fight the Swedish Power Company that cuts off the

water supply, it is Yard who leads the attacking

party. When his success, won at the risk of his life,

is substantially recognized by the lumber company.
Yard takes Svea to his heart, after whispering to her
that his regeneration to manhood is due to her alone.

TABLE OF CONTENTS

Front Cover—Billing

Inside Front Cover
Production Cuts and Mats

Page
Editorial and Contents. .

• -1

Special Feature Article...

3

Cast and Story of

“The Source” 5

Press Review 7

Advertising Cuts and Mats
9-10-11

Advance Press Stories

13-15-17

Mail Campaign 18-19

Accessories . . . -20

Inside Back Cover

—

Advertising Posters and Slide

Back Cover
Current Releases



. ; .

j
/

..; M.m;

• f' .;i*'fl'f/Si..i, ,

: .

•'
'V --t

T
, H!

'i

V

I



SPECIAL FEATURE ARTICLE

For Use of Exhibitors in Their House Organs or for General Publicity

A Paramount Picture.

WALLACE REID, ACTOR OF
CLASS, IS A DERELICT IN HIS

NEW PICTURE “THE SOURCE”

Popular Paramount Star’s Versatility Amply

Proved by Him in His Latest Vehicle De-

picting Life in Logging Camp.

'
I
'HE downfall of a young man of excellent fam-

ily, and his subsequent reclamation as the re'^

suit of the contemptuous glance of a young wo-

man, form the basis of “The Source,’ ’the newest

Paramount photoplay starring Wallace Reid,

which has been booked by Manager

for presentation at the theatre next

To see Wallace Reid in a character of this de-

scription, a besotted bum, is a novelty. Mr. Reid

is known as one of the classiest actors in motion

pictures, a real democratic American of high

ideals and aspirations. He won his fame as a mo-

tion picture star largely when playing in support

of Geraldine Farrar in such plays as “Joan the

Woman,” “The Devil Stone” and “The Woman
God Forgot.” To leap from the impersonation of

the leads in plays such as these, to that of the bum
in “The Source,” shows a wide range of versatil-

ity, but which in Mr. Reid is simply another at-

testation of his genius.

“I regard my role in ‘The Source’ as one of the

most interesting to me personally, of any in which

I have appeared in many months,” said Mr. Reid

to a reporter recently. “In this play Van Twiller

Yard is shown as the degraded son of an excellent

family, a black-sheep who has become a derelict

through drink. He frequents cheap lodging houses

and one day while intoxicated, he is shanghaied

by the agents of a lumber company and carried

to a lodging house in Vermont where he is cruelly

abused by a savage foreman.

“Weak, sick and unable to muster up his cour-

age, Yard submits to every indignity without re-

sentment, until one day a young woman crosses

his path carrying a heavy basket and when he of-

fers to carry it for her, she surveys him with

mixed amazement and contempt. It is then that

Yard realizes the depths of degradation to which

he had fallen and the resolve is born in his soul to

redeem himself. i

“So it happens one day when he has regained

his strength he thrashes his foreman soundly and

when a rival company seeks to dam the water nec-

essary to float logs belonging to the company in

which Yard is employed, he leads an attacking

party and puts the rival company to rout. He is

made an officer of the company, is given a large

block of stock as a reward for his bravery, and

finally finds happiness in the love of the young

woman, whose contempt had spurred him on to

his regeneration.

“This characterization is extremely interesting

to me, because of its subtle shading, and I am con-

vinced that all my friends, as well as those who
like virile, strong drama in motion pictures, will

find ‘The Source’ excellent in every way. I can-

not speak too highly of the splendid work done in

the picture by my co-star. Miss Ann Little, and of

the direction by George Melford, not to speak of

the remarkable photographic effects accomplished

by Paul Perry. The support generally is of the

highest class.”

Mr. Reid’s recent picture, “The Firefly of

France,” dealing with espionage and Hun plotting

in this country and abroad, which was recently

seen here, is meeting with great success in all

parts of the country. “The Source,” although of

a different style of photoplay, has elements

which will appeal to every American and no

doubt will add materially to Mr. Reid’s reputation

as a painstaking, conscientious and artistic player

1

of the highest class.





Csist and Story of “The Source”

For Use of Exhibitors in Their House Organs or for General Publicity

A Paramount Picture

WALLACE REID REAL BUM
IN HIS NEW PHOTOPLAY

OF THE LOGGING CAMPS

Portrays Role of Derelict Who Is Reclaimed to

Manhood Through Love for Girl Who
Treats Him With Disdain

“THE SOURCE”

THE CAST

Van Twilier Yard, a Logger Wallace Reid

Svea Nord, Daughter of Nord Ann Little

John Beaumont, President of a Pulp Company
Theodore Roberts

Langlols, a Lumber Foreman James Cruze

Nord, a Superintendent Noah Beery

Pop Sprowl, the Postmaster. . . .Raymond Hatton

Holmquist Charles West

Sim-Sam, a Wood-Chopper Charles Ogle

Ruth Piggins Nina Byron

Ekstrom G. Butler Clonbough

THE STORY

Addicted to drink, Van Twiller Yard enters

a cheap lodging house in Boston, and while

under the influence of liquor he and several others

are shanghaied and carried to the Green Mountain

country of Vermont to be pressed into service as

lumber-jacks. Awakening from his drunken stu-

por Yard rises and finds himself in a strange coun-

try. He goes out to breathe the Green Mountain
air and is soon cowed by the brutality of Lang-
lois, a luriiber foreman, who orders him to go to

work. At this moment, Svea Nord, a beautiful

girl carrying a basket filled with vegetables, ap-

proaches. She is the daughter of one of the lum-

ber company superintendents, and Yard asks to

carry her basket for her. She recoils, for she

never before has been addressed by a city bum.

such as those who are brought to the logging

camp at intervals.

She permits him, however, to carry the basket

and observing the look of disgust in her eyes,

Yard determines to win her respect. He goes to

work and for several days is a wreck. While his

fellow bums desert, he remains at his post so that

he may some day change the look of disgust on
Svea Nord’s face to one of admiration if not love.

Langlois bullies Yard before the girl and knocks

him down. Yard resents this treatment volubly,

but does not retaliate in kind. Svea looks at him
in disgust and vanishes as he creeps off alone to

hide his shame. Yard is befriended by Sim-Sam,
a muscular wood-chopper, and two months later

he regains his physical strength and much of his

self-respect. Svea now takes an interest in him,

and one day when Langlois starts to make trouble

among the lumber-jacks. Yard beats the big boss

to ribbons.

Big Jim Beaumont, head of a Pulp Company,
who represents independent interests, which a

rival concern is seeking to crush, offers Yard a

job which gives him authority over Svea’s father.

Svea’s father is bribed by the Swedish Power
Company, then things go wrong and Yard has to

quell a mutiny with an axe. Nord, on learning

that he has been supplanted by Yard, blackens the

latter’s reputation in the eyes of his daughter.

Then comes the time when the wood-pulp is to

be floated down to the railroad. There is no

water as the Swedish Power Company’s dam
holds it all back. Yard and his men start for

the dam, which is held by Langlois, who has de-

serted to the enemy, and a large force of men.

Svea learns that Langlois has planted dynamite

in the path of the attackers, and she hurries after

Yard. A terrific battle ensues in the dam, led by

Yard and Langlois, and Yard and his men over-

whelm Langlois’ force and release the water.

Yard’s success prompts Beaumont to make him

treasurer of the company and give him $100,000

worth of stock. Yard takes Svea in his arms and

tells her that it was she who inspired him from the

start and made his success possible.
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PRESS REVIEW
To Be Sent to the Newspapers Immediately After the First Display of “The Source,”

A Paramount Picture.

WALLACE REID’S NEWEST
PHOTOPLAY “THE SOURCE”

IS FAVORABLY RECEIVED

'Strong, Vigorous Characterization of “Come-
back” by Paramount Star Is Artistic While

Support Is Unusually Excellent

S
ELDOM has a more vigorously human pic-

ture been seen anywhere than “The Source,”

the new Paramount photoplay starring Wallace

Reid, which was presented at the

theatre with marked success yesterday. Its theme

is the splendor of courage roused in a man where

it has long been dormant,, leading him to wage

the great fight to win his way back to respect in

the eyes of a woman. It is a look from this wo-

man which ignites the spark of courage in the first

place.

Mr, Reid reveals qualities of acting in the lead-

ing part of Van Twiller Yard that make his work

clean cut and highly dramatic. Ann Little as

Svea Nord, the woman, is equally excellent.

The story first reveals Yard as a city bum in a

cheap Boston lodging house. He is shanghaied

to the Green Mountain country of Vermont,

where he is put to work as a lumberjack. He is

a wreck of a man, sodden with drink. Then the

woman, Svea Nord, comes by and at her look of

disgust Yard realizes how low he has sunk.

He is put to work by a savage lumber boss and

the toil almost kills him. His fellow bums run

away, but the memory of the woman’s look holds

Yard to his task. He must change that look of

disgust he saw in her eyes. The lumber boss

brings matters to a head when he beats up Yard

while Svea watches and wonders why Yard does

not defend himself.

Two months later Yard has regained his

strength and courage. Then he again comes to

blows with the lumber boss while Svea looks on,

and tears the boss to ribbons with his fist. Svea’s

interest in him grows to love and when the lum-

ber company has to fight the Swedish power com-

pany that cuts off the water supply, it is Yard
who leads the attacking party. When his services

are recognized by the company he returns to Svea,

a successful young business man, to tell her of his

love for her and of the important part she has

played in the rebuilding of his manhood.

There is the feeling of the great outdoors in this

splendid picture, and its appeal has the directness

and simplicity of a great story. Too much praise

cannot be given Wallace Reid for his excellent

work as Van Twiller Yard. The “come-back” of

the well born man who has slipped down among
the dregs of humanity through drink is graphi-

cally staged amid surroundings that accentuate

the fierceness of the struggle and the completeness

of the victory. Ann Little’s Svea Nord is a beau-

tifully shaded characterization, for Svea passes

through changes too, as she falls in love with

Yard, and her staunch belief in him is well

brought out in Miss Little’s acting.

Raymond Hatton contributes a character por-

trait that belongs with his best work in his por-

trayal of Pop Sprowl, who is the village postmas-

ter and who also “runs the Government”—so he

thinks. Theodore Roberts is seen as Big John
Beaumont, the lumber king, a character which he

is eminently fitted to portray. As for James
Cruze, he comes into his own with his acting of

the role of Langlois, the French lumber boss.

Charles Ogle plays the important role of Sim-Sam
and Noah Beery is excellent as Svea’s father.

Others who appear to advantage are Nina Byron,

G. Butler Clonbough and Charles West.
George Melford was just the man to direct “The

Source” and he has given it the benefit of all his

skill in handling a strong story with highly dra-

matic situations. There is a great deal of beauty
in the story, too, beauty in the charm of Svea, in

the development of Yard’s character, and in the
splendid photography that Paul Perry has given
us in shooting the scenes among the forests of

Vermont. Monte M. Katterjohn, who wrote the

scenario, has done his work well in picturizing

this epic of the tree country from the novel by
Clarence Budin'gton Kelland.

7



t

r • . .' rp

:>^ -. •;
•'

" -'iHuea a; ;•:•'
i-

G3',

!:
3 l.'^ --i :

, . r, !. ,,

!
'

;
f I

' j :
•!

.

'
• / / i .1

•
;

V.’ ‘'vie;-.'

hiu:

<'
'.vy)f ,k/)y. i".

I' A 7bv 3 /-nrio' ':'i -:j .

;--n-iv 07 ti

‘J 4

f
' ; ;

''rO : 7

j
.J

?v,--

h:

- : _ .
. ' ^ > :> f,;

tv-
. .

,
.

;p-; ju;';.: ''i
'

f;!-v

!i; V- •
• ,

di
'

' •if

If

'’.'if''.'

s';
•

J : w.* i*' • ^

*

- n;

•X'
'

r-
it.

• ft

i i
< <

'
.

f :i :

>
,

•

'

''''do .’vifi,,;

'
.

!'•
' f

,

'1 ;

dfi" nni; ,.

yr

-rH'

II . .
f '

,

S.!.
I

^7.

• ‘I ’
'• ' ‘

• • '’Id '

:{.! .

' ' .Pin :' J
'

,' *;;•') I'lii

'I 'I

!•> '

’ i ' •!!
,"

. t )

)

I-

o :3
•1 ,-4 ,

.'
• 1 -.

t.,

‘

M )

‘l / H'ri i
.

^is-/
i

,
Ai:

: )
Tj ' K •'

;
. . . f

^ -

f .

.

*
f I

•
' •

• - -m!) f.-i

I r'n'ti ^•

'

4-

'

n

. t;

t

•iUij ‘b.;
;

; iil

' ' ;

• i: i-'.f'Vf ;;/)

I'!; f •;/.,•

','j Kll '

’



it JS'

/three

sTrrgle seated machine.” j .«•

In reply to a question by Senator Nor-
iks, the Kebra.skan said that' just one.
air machine equipped with a Liberty' mo-
tor bad: been shipped to LYanee tor the
American AiYny. ,

' ‘

fetter 'and notitied Mrs! MalvTn,

.

child was place'd in care of Mrs. Moyer.
Police ifivestigatibn up to late last

niyiit had' failed to d,isclos6'the identity
of the “ Lennie ” mentioned in the let-
ter left by McCanna.

”\va.s finally .stnjc1i'''Yv» one' of^the pro-
pellers. One of the pjopelier blades, Was
found to be marked and slightly benL
A detailed examination of the marks on
the liiill shows they were not made' by
the vessel striking a submarine.'''.
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PARAMOUNT
Monument Square THEATRE Continuous I I - 1 I

He Thought Himself a Gentleman Again

Forgetting that he was a “tramp," when he saw the
girl struggling with her heavy load, he offered to

relieve her.

That glance of contempt brought him back to earth I

But it did more ! It brought to his throat a lump ; to his
mind a vision of other days; and to his heart an
intense longing.

See his regeneration in “The Source", today.

L, ^reseixis

^llaceReid
The Source

/^UR ad-cuts are made

with the 55-Iine screen,

the only screen that will

print and look well on any

kind of newspaper. If you

want the very best results,

furnish your paper with

electros rather than mats.

Jesse L Laslcy ^reeciAbr

WALLACE
REID

iThe Source"
JVVoirleM . Katteyohn
Xljxea^ed, by f

George a.MelRirdL I

TJE was of the genus Bum. He
* realized it and it hurt when he
saw the girl eye him with contempt.

But that look made him find himself

and he made the same girl fall in

love with him.

Paramount
Theatre

On Monument Square
Continuous 11-11

FRViTS OF COtiQVEST [REPORTS NEW PEACE OFFER.

HELDVPTO TROOPS Emperor Charlie EeJd to be Making
an' Appeal to Italy

ARMYDESERTBRTEIIS
OP WORKING AS SPY

SH

•D(r|

adjd
encc
wori

BAl

Thlf





_ _ i_i—SV^
|^|_ PIRECToPY

llffpiCTURE5oThAT ARE! PLAYING TO- PaV
^EST SIDE
,h St. to 42d St.

'UtTAXDF EIGJ-ITH AVE.HLA 1 Kt AT «TH ST.

er—^The Beart of Berlin”

C r A EIGHTH AVENUES
5 E. A 25TH STREET.

OPERA HOUSE «53rs?;

r—The Beast of Berlin”

LTHE NEWS COMEDY
VAUDEVILLE

flCC 8TH AVB. AT 42D ST.
rontinuttus 1 to 11- •

UM In “BOUGH & READY.'.'
vvc.. JBc. Including war tax.'

n r Eighth Ave. ft l?Jh S».

“ Cont. 12 Noon to 11 P A.

he'cvoman^S’tbSJ'web.”

EST SIDE
St. to 86th St.

bni? BR0ADV®(i«»
!Iin«77iH5TRtEI-
<awa. “HoooP of
L In ‘ Bldoro of the Night.” '

FATRF 8TH AVBNimlaird STREET

RDEN "The Splendid SiBoer"

'^EST SIDE
, St. to 125th St.

,

inOADVAY AT69‘^*»T.

SESSUE HAYAKAWA in
,

THE HONOR. OF HIS HOUSE”

y ViOLA DANA in

"RIDERS OF THE NIGHT”

IAN Cathedral Parkway.'

VET, in “Lert WeFoFget”

__ ». *—» a »! w
lUTaMANH/XTTAN AVE.
;KWEII & Eveljrn GREELEY
L LEAP TO FAME” *’

'THE HOUSE OF HATE.”

llCtta Street
iston Forbee-ItobeirtMD

and Fn^es."

bilUpS in “the Rukjr Road"

:OMEDY 3754 3d Ave.

Westchester Av. & l6l8tSt.

ANCE TALMADGE
THE BTUDJO t'.lRL"

TH CUFFORD
B GUILT OF 6ILEN0E’*

IEATRE; 4048 Third Av.

iicale in ‘‘Madame Who?"

Mm
APLIN in Xbue Me. Charlie'

.OVE in “Ue Crou Bearer"

mmi

y Heights Section

ALBANT AVE.

Ucale in ‘’Within At Cup”

A» 1368 St John’s PI

SON, “Social Hypocritea"

jdford Section

AM FARNIBI
i MISERABLES”

SIA,' 718 Noslrand Ave.

)MAS "Betty Takes a Haod"

Thursday— to— Sunday
cJs-SS© L.Lsslc^ j>TQsenis

AAMlaceReid

BELOW 14TII

NEW STAND
n,.

Mr*. V«rn{iti CastI*. “Hlllcr«(t Myitcr^
“HU Otd-F«lhlonKl Dad" & Alice

ORPHEUM l26Secoi

ST. MARKS 13 •Jic

WINDSOR THEATRE 41
CAIL KANE In “TIIR T.Al
Bpiaodo 16 “THE KIVSTEI

£.y CLARENCE BUDINGTON KELLAND
Sceriano by A/lOri'L© M . . iJji-eci-ed tfy GeOl'C^C H .J'A.clPoT'CL

AWOman Brought tlim New Life

TIER eyes drifted over his ragged, neglected clothes;

^ they lifted to his unclean face covered with its

week-old beard.

His eyes met hers and he knew she loathed him.

Yet, before many months she loved him, because the

look in her eyes had given the Knight of the Road a

new grip on life, and he had found himself.

PARAMOUNT
THEATRE

Monument Square
— — Continuous 11— 11

STRAND Washing

STRAND PLAY
IN

“BROADWAY JC

YONKERS, I

HAMILTON,, Te

ROCKAWAY H
NEW THEATRE
OLGA PETROVA iJ,

FAR ROCKA
C O L U M B

MAE MARSH, ‘The Face

B
U i

R
UP AND DOWN
O A D W AY In and Out

^ of the
xiu-

Stayvesant Heights

COLONIAL
BILIE BURKE in “Eve’i

DECATUR
“The Kal&er—The Beast

HALSEY THEATRE

IMPERIAL THEA.
Margery Wilson in “FUmei

Ridgev/ood Secli





ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of “The Source,”

A Paramount Picture

WALLACE REID HAS
GREAT ROLE IN HIS
NEWEST PHOTOPLAY

Paramount Star Seen as Derelict

Who Is Redeemed Through
Love for Noble Girl

wALLACE REID has one of

the best parts of his career

in Van Twilier Yard, the young

man who comes back, in “The

Source,” the latest Paramount

Picture in which he is starred and

which will be shown at the

theatre next

The role affords an interesting

study in psychology, but the de-

velopment of the man, far from

being morbid, always shows the

upward trend, and the optimistic

and cheerful note is sounded

throughout the picture.
^

Yard is a drunken loafer who is

shanghaied and carried to a log-

ging camp in Vermont. He is

cruelly treated by a savage fore-

man, and he offers no resistance

until Svea Nord casts a contemp-

tuous glance at him in reward for

his cowardice. He then resolves

to reform and once the fumes of

liquor have left him, his strength

and courage return with highly

dramatic results. How he suc-

ceeds in transforming this girl’s

contempt to love is told in a series

of thrilling scenes.

The picture has many dramatic

moments and the support is of the

best. Dainty Ann Little appears

as the girl and other players in the

cast are Theodore Roberts, James
Cruze, Raymond Hatton, Charles

Ogle, G. Butler Clonbough, Noah
Beery, Charles West and Nina
Byron.

“THE SOURCE” SHOWS
WOMEN LOVE BRAVE
MEN: HATE COWARDS

Photoplay Provides Wallace Reid
With Excellent Role of Man

Who Regains Himself

*
I
’HE theory that women love

brave men and scorn cowards
is brought out vividly in “The
Source,” Wallace Reid’s latest

Paramount Picture. Mr. Reid
portrays the role of Van Twiller
Yard, a well-born young man,
who has sunk low through indul-

gence in liquor and who is shang-
haied to a Vermont lumber camp.
A Swedish girl, Svea Nord, be-
comes interested in him, but a
lumber boss who wants to make a
hit with the girl beats him up
cruelly.

She is at first astonished, then
scornful, when Yard proves too
much of a coward to defend him-
self. But she does not realize that
Yard’s cowardice springs from
physical weakness and too much
liquor. Two months later he has
redeemed himself and again comes
to blows with the lumber boss,
while the girl looks on. But this

time he does up the boss in great
shape.

Wallace Reid scores in the role

of Van Twiller Yard and Ann Lit-

tle is excellent as Svea Nord.
James Cruze is Langlois, the lum-
ber. The picture, which will be
shown at the thea-
tre next

, was di-

rected by George Melford.

Kelland Noted Novelist
LARENCE BUDINGTON
KELLAND, who wrote

“The Source,” Wallace Reid’s
new picture, which is on view at

the theatre, is an
American novelist of note, and
“The Source” stands as one of his

strongest and finest stories. It

ran as a serial in the Saturday
Evening Post, and later as a book
it enjoyed a large sale.

ANN LITTLE HAS
CHARMING ROLE

IN “THE SOURCE”

Talented Paramount Actress Seen
as Swedish Girl in Wallace

Reid’s New Photoplay

l^AINTY Ann Little, the co-

star of Wallace Reid in many
Paramount pictures, has a charm-

ing role, that of a Swedish girl in

a logging canfp, in “The Source,”

Mr. Reid’s latest Paramount pho-

toplay, which will be shown at the

theatre next
Miss Little always is an excel-

lent actress and as Svea Nord in

this picture, she does some of the

best work of her screen career.

She meets Van Twiller Yard, a

derelict through drink, and when
he submits to degrading punish-
ment at the hands of a savage boss
without offering resistance, she
treats him with scorn. She dis-

plays the girl’s staunch character

vividly as she watches the meta-
morphosis of Yard from the wreck
of a man to a strong, vigorous,

whole-souled chap, whose manli-
ness finally wins her love.

Both Mr. Reid and Miss Little

are finely supported in this splen-

did photoproduction. The photo-
play was directed by George Mel-
ford and it promises to be one of

the finest of Mr. Reid’s repertoire

of picture successes.

An Excellent Cast

T he excellent cast which sup-

ports Wallace Reid in “The
Source,” now being shown at the

theatre, includes
some of the cleverest players in

motion pictures. Ann Little plays
the leading feminine role, and
Theodore Roberts, Raymond Hat-
ton, James Cruze, and Noah
Beery all have important character
parts. Others who appear to ad-
vantage are Nina Byron, Charles
Ogle, Gustav Seyffertitz, and
Charles West.

13



I



ADVANCE PRESS STORES—continued

IDEAL ROLE FOR
WALLACE REID

Is Well Cast as a Bum in His New
Picture, “The Source”

I
N an outdoor play, with the big

timber country for a canvas
and with the lives of the lumber-
jacks for atmosphere, Wallace
Reid, the ever popular Paramount
star, is ideally cast. This is ex-

ceptionally the case in “The
Source,” his latest starring ve-

hicle, which will be displayed at

the theatre next

The principal situation of this

vigorous photoplay involves the

reformation of a man who is ad-

dicted to drink and who through
the influence of a woman and the

bigness of the outdoor life, comes
back with a vengeance. This sort

of character is one of the red-

blooded kind in which Mr. Reid
invariably appears to signal ad-
vantage and there is little doubt
that his admirers will find his new
characterization one of the best of

his screen career.

Mr. Reid is charmingly support-
ed by Ann Little, as the girl,

Theodore Roberts, Raymond Hat-
ton, James Cruze and others. The
picture was directed by George
Melford and the story is based
upon the successful novel of Clar-

ence Budington Kelland.

Believes in Fitness

ALLACE REID believes in

» » fitness in the pictures. In
“The Source,” his latest Para-
mount picture, which will be
shown at the theatre
next . he plays the
part of a city bum, who is shang-
haied to the Green Mountain lum-
ber country, where he stages a
dramatic come-back. The part
calls for several physical strug-
gles, and as Wallace wanted to be
in splendid shape so as to give a
good account of himself, he pre-
pared for the part just as a boxer
prepares for a ring battle. The re-

sult is some virile, man-size fights
that do Wallace great credit.

ADMIRERS WRITE
TO WALLACE REID

They Express Admiration for Act-
ing of Paramount Star

During the filming of “The

Source,” Wallace Reid’s latest

starring vehicle, which will be

shown at the thea-

tre next Mr. Reid

received many letters of commen-
dation from admirers on the West
Coast. One of these, which is

typical of the others, follows

:

“Last evening I saw you play in

‘Rimrock Jones,’ and as we were

coming out of the Paramount

House, an elderly gentleman com-

menced talking about you and

said, ‘He certainly is a splendid

young man, but he will fight at the

drop of a hat. I admire him for

it, though.’ Everyone likes your

pictures and the houses are always

crowded when you appear.”

These film fans and others who
like to see Wallace in strenuous

roles will be delighted by his

splendid work in “The Source.”

He has three fights in that, and

he gives a good account of him-

self in all of them.

Cruze Master Villian

J
AMES CRUZE gives us a

master villian type in the per-

son of Langlois, the fierce and
cruel lumber boss whom he im-
personates in “The Source,” the

latest Paramount picture in which
Wallace Reid is starred and which
will be shown at the

theatre next
,
Cruze

is especially well suited to play the

part, for he is a character actor of

much skill and long experience,

and he can grow a bristling beard
in a week that makes him look vil-

lianous without much make-up.
Outside of the pictures Jimmy is

as gentle as the well known lamb,
which is generally the way with
character villains.

FAMOUS PLAYERS
IN “THE SOURCE”

Noted Stars Appear in Support of

Wallace Reid

I T is seldom that so many
^ players of note are grouped in

the cast of any photoplay as ap-

pear in Wallace Reid’s support in

“The Source,” his newest Para-

mount picture which will be

shown at the thea-

tre next The play-

ers are headed by charming Ann
Little, the co-star of Mr. Reid in

many photoplays, and who has a

delightful part in this splendid

screen story.

Among the supporting players

who are widely known are Theo-

dore Roberts, James Cruze, Noah
Beery, Raymond Hatton, Charles

West, Charles Ogle, Nina Byron

and C. Butler Clonbough. It is

needless to add that every mem-
ber of this cast contributes to

make “The Source” one of the

best screen productions depicting

life in the great woods, ever pre-

sented to the motion picture lov-

ing public.

Melford Fine Director

'

I
’HE fine directorial hand of

George Melford stands out in

the admirable work done in mak-
ing “The Source,” the latest Para-
mount picture starring Wallace
Reid. The story is highly dra-

matic and shows the Melford in-

fluence in the many effective little

bits that add to its human appeal.

Some splendid shots of the Ver-
mont forests, of the breaking dam,
and the mighty rush of waters
through the lumber country were
obtained under Mr. Melford’s di-

rection. Mr. Melford was assisted

by Claude Mitchell. The picture
will be the main feature at the

theatre next
and record crowds are looked for.

15



7
-

1
*

)
**

' * > ' t 4 i i '-
.. ic

'

L/idv, .

it'

•
.

'.
. . l

, .
. •'. f fci" '!'

• - •
'"J ' /

. t

noii>;n:.'OV^ ::Ji7;^7c i- i;-. T
'

^'..7
, iw. ji,.

-uvi'^ :, .

.
.

•

. vf r
' ’!

'

-

,
, ,

. ,^, f.'

’ !'

,
A<--.7.r;l .; ,r

:
^

-
'•:'

rl; cwi '’

1 fi ', r: nitiW'
?;

. :;
,

n ‘

V • ‘

_
i

•

,
..,<(•

• ' •: “H'’
"

’

j

i • . '.a w'ijiby'r.
*

;tgl^ J! ju.
. ,y . ,,y . ..

•
_

^ 1 ,

'
•

/
Jy •

.

. :'>>acl !. ‘
.

> - " •
'

'>rli , t
'

, .

•

lHy. ; : ‘ . -^-

If

. ,
.t

. 1

J V ; .U ; 4 .;
.'1 >

M;:

" 7-;7C !
'

) , . . \ , ,

* »
T V ,

•
. f

K- >
'

’ * .
a •• r , ....

'
' '

' .' : 1 <ii[-v^' "'flif
1

.
.'

^ ' <" <y, i

-
I-'

' 1
,</. ’•'•.

-

. l/r:-

;..,r , .

•
' rtK‘

’>
. M’

y r* :• .

•
^



ADVANCE PRESS STORIES—Continued

Excellent Photoplay

T) AUL PERRY, expert camera-
* man, has done excellent work
in photographing the splendid

outdoor scenes showing the lum-

ber country of Vermont in “The
Source,” Wallace Reid’s latest

Paramount picture which will be

shown at the thea-

tre next Several

of the panoramic scenes which
show the lumber camp crowded
with men pouring in from the for-

ests at sunset are wonderfully

well done. The shafts of lights

coming through the trees and the

myriad figures of the men blend

into a beautiful picture. The
scenes showing the breaking dam
and the immense volumes of water
rushing through the forests were
skillfully photographed by Mr.

Perry, who risked his life to film

the rushing waters at close range.

Hatton Talented Star

D AYMOND HATTON is one

of the best known character

actors in the country and in “The

Source,” the latest Paramount

Picture, starring Wallace Reid,

which will be shown at the

theatre next

he is seen as a lovable, eccentric

little country postmaster, who has

an eye on everything and who
“runs the Gov’ment” on the side.

In order to keep himself thorough-

ly informed as to the happenings

in the lumber camp he has a long

telescope which he uses to advan-

tage. When the telescope sud-

'denly breaks, the old man is thor-

oughly miserable and he does not

become his old self until the tele-

scope is mended and he is able to

secure long distance close-ups on

the camp happenings once more.

Capable Scenarist

Monte m. katterjohn,
who picturized “The Source,”

the latest Paramount picture star-

ring Wallace Reid, which is being

shown at the theatre

this week, is a young scenario

writer who has done excellent

work lately. “The Source” is

splendidly constructed and doubt-

less will rank as one of his best

StO.iCS.

Roberts Famous Actor

Theodore Roberts is fa-

mous for his many portrayals

of the strong men of fiction. In

“The Source,” Wallace Reid’s

latest Paramount picture, which
will be shown at the

theatre next
, he gives

a tremendously vigorous charac-

terization of Big John Beaumont,
a patriotic, weather-beaten old

lumber man, who is the head of a

company that is trying to buck
strong foreign interests.



MAIL CAMPAIGN
Letter Suggested for the Exploitation of “The Source”

yh.ramjowi't
[y| ^^jTieaiy^e-^

aoo AIAINE AVE.
EDSEWOOD lt_u.
Teu.EOGewoOD 5291

DEAR MADAM

:

We are delighted to annoiince that Wallace Reid,
one of the most popular screen stars in the country,
will appear in his latest Paramount photoplay
"The Source," at our theatre next

This is an exceptional photoplay, a picturiza-
tion of Clarence Budington Kelland's great serial
published in the "Saturday Evening Post. " It was
directed by George Melford, which is a guarantee of its
excellence as a picture.

The story deals with the adventures of a young
man of fine family who is a victim of drink and who is
carried while drunk to a logging camp in Vermont,
where he redeems himself through love for a girl who
treats him with scorn because she believes him to be
a coward. How he wins the love of this girl is told in a
series of unusually thrilling scenes.

We assure you that this picture is one of superior
merit and that all of our patrons will find it
delightful. We will be pleased to show you every
courtesy should you find it convenient to attend its
display at our theatre.

Yours sincerely.

Manager.

If Letter will not serve, use one of the Post Cards on opposite page



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of ‘‘The Source”

ADVANCE
P09T
CARD
Ko. I

TO BE SENT
9 DAYS BEFORE
Show I MG'

VArs

JOEJ12Z madam:

You will doubtless be pleased to learn
that ’’The Source," the new Paramount picture
starring Wallace Reid, will be shown at our

f
theatre next This is an admir-
able photoplay, depicting life in the logging
camps, and in every respect it is one of the
most notable pictures of the season.

Yours sincerely,

Aanac^©r

ADVANCE
POST
CARD
No. *3

TO BE SENT
6 DAYS BEFORE
SMOWINQ

PArE

DEADmadam:
There are few screen stars who enjoy the

popularity of Wallace Reid, whose latest
Paramount photoplay, "The Source," featuring
dainty Ann Little, will be displayed at our
theatre on next.

This is a photoplay of the highest merit
and will please all our patrons.

Yours sincerely,

Alana^er ^

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OFSHOWINQ

DATE

DE/mMADAJC\
We beg to' remind you that "The Source, "

a splendid Paramount picture starring Wallace
Reid and featuring Ann Little, will be pre-
sented at our theatre today ( ••)•
The story of this picture is dramatic, and
every scene is filled with thrills. We will
be pleased to welcome you during its display at
our playhouse.

Yours sincerely,

M.anac^er

Exhibitors will be wise to mail at least one of these Postals to their patron



EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

“THE SOURCE”
^Q^ammountQ^icture

OBTAINABLE
AT YOUR EXCHANGE

Paper
Two one-sheets
Two three-sheets
One six-sheets

Photos
8 8x10 black and white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production
Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star
Five one-column
Three two-column
Two three-column

Series of Advertising
layouts:
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

DEPARTMENT OF ADVERTISING AND PUBLICITY
FAMOUS PLAYERS-LASKY CORPORATION

487 FIFTH AVENUE. NEW YORK



ADVERTISING POSTERS AND SLIDE
FOR

WALLACE REID in “THE SOURCE”
Always obtainable at your Exchange

Three Sheet Three Sheet

One Sheet

Six Sheet



Current Paramount and Artcraft Pictures

in the Order of Their Release

PAULINE FREDERICK “RESURRECTION”
ENID BENNETT “THE BIGGEST SHOW ON EARTH”
SESSUE HAYAKAWA “THE WHITE MAN’S LAW”
JACKPICKFORD “MILE-A-MINUTE KENDALL”
DOROTHY DALTON “THE MATING OF MARCELLA”
MARGUERITE CLARK “PRUNELLA”
CHARLES RAY “HIS OWN HOME TOWN”
WALLACE REID “BELIEVE ME, XANTIPPE”

BLACKTON’S “MISSING”

LINA CAVALIERI “LOVE’S CONQUEST”
VIVIAN MARTIN “VIVETTE”

PAULINE FREDERICK “HER FINAL RECKONING”

SESSUE HAYAKAWA “THE BRAVEST WAY”
WALLACE REID “THE FIREFLY OF FRANCE”

ENID BENNETT “A DESERT WOOING ”

MARY PICKFORD ....

WM. S. HART
DOUGLAS FAIRBANKS

CECIL B. DE MILLE’S .

ELSIE FERGUSON
DOUGLAS FAIRBANKS

GEORGE M. COHAN

“M’LISS”

“SELFISH YATES”

“MR. FIX-IT”

“OLD WIVES FOR NEW”
“A DOLL’S HOUSE”

“SAY, YOUNG FELLOW”

“HIT THE TRAIL, HOLLIDAY”



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 4

The Girl Who Came Back

Scheduled Release Date: 8 Sept 1918
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STOCK PRODUCTION CUTS AND MATS

ETHEL CLAYTON in “THE GIRL WHO CAME BACK

'Tell me ' tell me hi* n.a.xne * 7oso

JE.TtiEL CLAVTOM j^i^The Girl'Vlio Came Back.'
^(^htameunlQHduft

In t.lie deed. o£

ETHEL OLA^fTON /«'TEe Gin Vlio Came BaoX/
^Q>aamt>untff>idur»

ETHEL CLAYTON .- UeCirlVlioGuneD^k.'
/ JjgkofoiiO*'*'"

• Pro thtou^ - Im thiou.^ foiever <

ETHEL CLSYTON /e'^lcGIr]VboCaI^leB4cJt'

^p4M*l^«rt^W**»

*Do yoa reelna eucb « life le »/L» to 7

'

ETHEL CE/Ci^TONirt’ThcGulVhoCimcBdfilc.'

ETHEL CLAYTON
4*'*nie CitlVtooCem©

ETHEL CLAYTON
w Tbe CirlVboCentc beck.’

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Two Three-column Cuts and Mats
Centre Row—Three Two-column Cuts and Mats
Bottom Row—Five One-column Cuts and Mats

Reduced as Shown Above Always Obtainable at Your Exchange



rHADB w PARAMOUNT PRESS BOOK pao«

PUBLICITY

P R ESS
STORIES

Pertinent Notes on Ethel Clayton and ^The Girl Who Came Back”

ETHEL CLAYTON, STAR
A LTHOUGH familiar to screen patrons through-

out the country, Ethel Clayton is new to Para-
mount audiences, but her ability displayed in “The
Girl Who Came Back,” her first Paramount starring

vehicle, promises to make her a most notable addition

to the galaxy of Paramount stars. Miss Clayton was
born in Illinois, educated in Chicago and has had a

diversified stage and screen experience. She has beauty,
a graceful figure, ingenuous sweetness of manner and
that charming personality which is so great an asset

on the screen. Above these qualifications which, it must
be admitted, go far toward success in the silent drama,
she has native talents as an actress, not usually found
in aspirants for cinema fame. In her initial picture.
Miss Clayton portrays the role of the daughter of a
thief who reforms through the power
of gratitude and love, and its artistic

requirements have taxed her genius to

the utmost, though with the most
pleasing results. That Miss Clayton
is a decided acquisition to the Para-
mount forces is generally admitted
and that she will prove a delight to

motion picture theatregoers before
many of her pictures are released, is

a safe prediction.

ROBERT G. VIGNOLA,
DIRECTOR

\X/'IDELY known for his splendid'

directorial accomplishments,
Robert G. Vignola directed Miss Clay-
ton in her first Paramount picture..

Mr. Vignola directed many of Paul-
ine Frederick’s photoplays and he has
accomplished some marvellous results
in picture making. As a director, he
combines an artistic sense with extent uve technical
knowledge and an execution that is ideal. Personally,
Mr. Vignola ia a hale-fellow-well-met and he is quite
popular with the actors over whom he ‘exercises his
authority with discretion and good taste,

THE SCENARIST
EULAH MARIE DIX, who adapted. “T'lie Girl
Who Came Back” from the play “Leah Kleschna,”

is a prolific and accomplished photoplaywrighs: with
numerous picture successes to her credit. She wrote
the scenario of Hidden Pearls,” one of Sessue Hay-
akawa’s recent successes, and “The Ghost House” in
which Jack Pickford and Louise Huff made a big hit.
Both photoplays received unstinted praise, but it is

said that her skill and genius are better disjolayed in
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“The Girl Who Came Back” than in any of her re-

cent picture subjects.

c. M. s. McClellan, author
'^HE late C. M. S. McClellan, author of “Leah

Kleschna,” the famous play which has been pictur-

ized for Paramount, was until his death nearlytwo years

ago, one of the foremost playwrights in the country.

He was author of “The Belle of New York,” ‘‘The

Pink Lady” and other musical comedies for which he

wrote the librettos. His play “Leah Kleschna,” was
produced at the Manhattan Theatre, New York, in

1905 and scored a decided success, Mrs. Fiske appear-

ing in the title role.

A DRAMATIC STORY
OIS HARTNER, the daughter

B

T ^

' of a thief, and herself a “sala-

mander” employed by her father in

his burglarious operations, is saved

from death by drowning in a ship-

wreck by George Bayard, a State Sen-

ator and social reformer, of whose
identity she is ignorant, but whom she

loves secretly. Her father plans to

rob Bayard’s home, where jewels of

great value are stored, and Lois is

charged with the duty of obtaining

working data regarding the gems
from Ralph Burton, the scapegrace

son of Governor Burton whose sister

Dorothy, is to become Bayard’s bride.

Unware that Bayard is the man she

loves because he saved her life, Lois

goes reluctantly to the Bayard home
with her father and a confederate.

While she is opening the safe where
the diamonds are concealed, Bayard

surprises her. She instantly recognizes him as the pre-

server of her life and when he talks gently to her, her

dormant sense of good is awakened and she resolves to

reform. The diamonds are stolen by Ralph Burton
and suspicion rests upon Lois for a time. Dorothy be-

becomes jealous of Lois and breaks off her engagement
to Bayard. Determined to quit her father and the life

she is leading, Lois goes to tell her father goodby when
Ralph insists that she is to go with him. She escapes

by means of a fire escape and goes West where she finds

employment on a farm. Bayard ultimately learns of

her whereabouts from Lois’ former confederate, re-

joins her and makes her his wife. The photoplay is

filled with dramatic situations which hold the attention
as by a spell to the final scene, and should prove a
great attraction.

I





SPECIAL FEATURE ARTICLE
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original and

Exclusive Story on Ethel Clayton or “The Girl Who Came Back”
A Paramount Picture

Ethel Clayton, New Star in Paramount Pictures Is An
Actress of Beauty, Charm and Accomplishments.

Will Soon Be Seen as Thief in Her First Absorbing Photoplay, “The Girl Who Came Back”

According to a recent announcement by the

Famous Players-Lasky Corporation, Ethel

Clayton, the popular motion picture fetar who has

become one of the most accomplished emotional

actresses connected with the screen, has signed a

contract to make a series of star productions to be

distributed by Paramount. Mis§ Clayton’s first

picture “The Girl Who Came Back” is scheduled

for presentation at the theatre on

next.

Miss Clayton, though young, is a pioneer screen

player. She graduated from the stage to the

screen during the period of the cinema’s evolu-

tion. When Henry B. Harris was in the height

of his dramatic triumph, Ethel Clayton was creat-

ing her first impression as a dramatic actress in

“The Lion and the Mouse.”

Later Mr. Harris assigned Miss Clayton to the

principal role opposite Wallace Eddinger in “The
Making of Bobby Burnitt, ” in which she scored

an emphatic personal success. When “The Coun-

try Boy ” was produced, she was taken from the

cast of “Bobby Burnitt” by Mr. Harris and given

one of the most important roles in this play, which

proved to be one of the biggest hits of the season.

It was while Miss Clayton was playing in “The
Country Boy ” that she attracted the attention of

the film producers and a short while after that

play completed its New York engagement. Miss

Clayton made her appearance in the first three

reel production ever made, entitled “When the

Earth Trembled,” which sold to a greater extent

in point of prints used, than any subject of similar

length since its creation. It was made by the old

Lubin company and is still being widely shown
at the present writing in South America and
Japan.

Miss Clayton appeared in sixteen features dur-

ing the three years with Lubin, the more import-
ant ones of which include “The Lion and the
Mouse,” “The Gamblers,” “The House Next
Door,

”

“The Fortune Hunter” and “The Wolf.”
The two plays which served to bring out Miss
Clayton as a star of real merit were “The Great
Divide” and “Dollars and the Woman,” the lat-

ter having been directed by her late husband,

Joseph Kaufman, who became prominent as a

producer of Paramount and Artcraft hits.

William A. Brady then engaged Miss Clayton
for the leading role in his stage play of “The
Brute,” but Miss Clayton preferred the silent to

the spoken drama and returned to motion pic-

tures. Since then she has played in many well

known photoplays with increasing success and
today she is one of the most popular artists con-

nected with the motion picture field. Her work
under the Paramount banner will be along the
lines of emotional domestic stories to be produced
in keeping with the high standard of Paramount
pictures and exhibited in the very best theatres of

the country.

Miss Clayton is an actress with beauty, experi-

ence, high intelligence and dramatic emotional
power of the first order. She enters into her work
with a thoroughness that is conducive to the

most excellent results. At no time is she inclined

to regard her art lightly and as a result the acting
by which she achieves the representations of the
roles chosen for her is invariably characterized
by a verisimilitude that is intensely compelling.

Born in Champagne, 111. Miss Clayton was
educated in Chicago. She has that wonderful red-
gold hair artists and writers rave over and eyes
that are sea blue; a graceful figure, an ingenuous
sweetness of manner and that charm of person-
ality which is so great an asset on the screen. It

is worthy of note that she played “Leah Kleschna”
from which her first Paramount picture was taken,
with the Frawley Stock Company in San Fran-
cisco, shortly after the fire.

Miss Clayton went to California oddly enough,
in a limousine. She is delighted with the West
and with her first part. Only,” she said, smiling-
ly, the other day, “someday. I’ll play the part of
a thief who doesn’t reform, at least not till the
very end.”

That Ethel Clayton is a decided acquisition to
the Paramount forces is admitted by all who know
her sterling worth and her artistry in motion
pictures.

3





CAST AND STORY OF “THE GIRL WHO CAME BACK”

For Use of Exhibitors in Their House Organs or for General Publicity

A Paramount Picture

DAUGHTER OF A THIEF IS

ROLE OF ETHEL CLAYTON IN
“THE GIRL WHO CAME BACK”

Beautiful Paramount Star in Story Tires of

Criminal Environment, Reforms
and Finds Happiness

“THE GIRL WHO CAME BACK”

THE CAST
Lois Hartner, a Thief Ethel Cla3rton

State Senator George Bayard Elliott Dexter

Michael Hartner, Lois’ Father . Theodore Roberts

Governor Burton James Neill

Ralph Burton, his Wayward Son . . . Charles West
Dorothy Burton, Ralph’s Sister. .Marcia Manon
Doyle, a Crook Jack Brammall
Mrs. Walters Jane Wolff

Butler at Bayard’s John McKinnon
Maid at Burton’s Pansy Perry

THE STORY

L OIS HARTNER, a beautiful girl, is the

daughter of Michael Hartner, a thief and she

has been reared to feel pride in her criminal pro-

fession. She is rescued from drowning after a

shipwreck by George Bayard, and without learn-

ing his identity, Lois falls in love with the man
who saved her life. Since that experience she

has become “different,” a circumstance observed
with solicitude by her father and Doyle, his con-

federate.

Hartner determines to steal the famous Bay-
ard jewels which Bayard designs to give to his

bride, Dorothy Burton, on their wedding day.
Hartner employs Ralph, the degenerate son of
Governor Burton, to provide him with informa-
tion regarding the wherabouts of the gems and to

that end, he sends Lois to wheedle the informa-
tion out of Ralph, a mission she accepts reluct-

antly, now that the germ of reformation has en-
tered her soul.

Lois accomplishes her mission and after Hart-

ner has prepared his alibi, he goes to the Bayard

home, accompanied by Lois and Doyle. Lois

enters the place while the others stand on watch

outside. She is working at the safe when Bayard

enters and surprises her. She recognizes him as

the preserver of her life and becomes repentant.

Bayard talks to her and she promises to reform.

Ralph appears, his object being to borrow money
from Bayard, and he is thunderstruck at Lois’

admission that she is a thief and had used him as

a tool. While Bayard ushers Lois to the door,

Ralph steals the jewels and makes his escape.

Determined to relinguish her old associations,

Lois takes refuge in the home of a woman friend.

The disappearance of the Bayard gems caused a

stir and Governor Burton, on hearing the story

of his son regarding Lois, insists upon her arrest.

Bayard protests, for he is convinced of the girl’s

innocence, and strongly suspects Ralph. Lois

decides to see the game through and virtually

incriminates herself in a spirit of self sacrifice when
she is confronted by Bayard and Ralph. Doro-
thy, who is jealous and misconstrues Bayard’s

motive in calling upon Lois, breaks off her en-

gagement with him.

Lois is firmly resolved to reform and she goes

to her father’s house to bid him farewell. She
finds Ralph there bartering with Hartner, he af-

firming he has the jewels and will give them to

Hartner if he will prevail upon Lois to leave town
with him. Hartner agrees, but Lois refuses her
assent. She threatens to shoot herself if they
persist and as they argue, she flees down a fire

escape and successfully eludes her pursuers. Lois
goes to the country where she finds employment
on a farm.

The girl’s whereabouts is revealed to Bayard
by Doyle months later and realizing that he loves

Lois, Bayard goes in search of her in the West.
He finds her a reformed woman and both win
happiness in their mutual love.

5





PRESS REVIEWS
To be Sent to the Newspapers Immediately After the First Showing of

“The Girl Who (^me Back,” A Paramoimt Picture

“THE GIRL WHO CAME BACK”
CHARMING PHOTOPLAY WITH

ETHEL CLAYTON AS THE STAR

Talented Paramount Player Portrays Role of

Thief Who Reforms With Discretion

and Intelligence

HIRTEEN years ago, the C. M. S. McClel-
lan play, “Leah Kleschna” aroused public

comment in no small degree by reason of its re-

markable treatment of a difficult situation and the

splendid realism with which the characters were
drawn. As a Paramount motion picture,

under the title of “The Girl Who Came Back” it

was presented with marked success at the

theatre yesterday with beautiful Ethel Clayton as

the star. That it seems destined to again create

for itself an extensive vogue, seems a certainty.

The photoplay was directed with no small skill

by Robert G. Vignola. The new title is aplicable

enough and really carries the message of the play—the regeneration of a girl who was reared a
thief and cast among surroundings of the worst
description.

The meeting of the girl with the young Senator
who saved her life in a wreck sometime before, is

the entering wedge in her reformation and she
finally works her way out of the web of circum-
stances and becomes the wife of the man who has
brought about her realization of the difference
between good and evil.

Miss Clayton is a wonderfully effective figure
as Lois, the girl who came back. Elliott Dexter
as the Senator is admirably cast, as are Theodore
Roberts as the father of Lois, a professional crook,
and Jack Brammall as a young thief, his assistant.

James Neill, Charles West, Marcia Manon, Jane
Wolff and others have good roles and do full

justice thereto.

The translation of the play to the screen has
been admirably accomplished by Beulah Marie
Dix and the staging of the scenes has been done
with a lavish hand and with an eye to realism in
the instances where the home of the thieves is

depicted.

The acting of Miss Clayton is decidedly intel-
ligent, conveying every shade of meaning with the
most exqusite art. It is her first picture from Par-
amount and is an excellent medium for her debut
under these auspices. The picture well deserves
the applause it elicited from the audiences. Miss
Clayton was splendidly supported by Elliott Dex-
ter as Bayard and Theodore Roberts who as
Hartner, a crook was highly artistic.

ETHEL CLAYTON DELIGHTFUL
IN “THE GIRL WHO CAME BACK”
HER FIRST PARAMOUNT PICTURE

Her Portrayal of the Role of a Thief Who
Reforms Through Love Well Received

by Appreciative Audience

Gifted with beauty and talents of a high

order of merit, Ethel Clayton, a new acquisi-

tion to the stellar forces of Paramount, was seen

to fine advantage in her first starring vehicle,

“The Girl Who Came Back,” a picturization by
Beulah Marie Dix of the famous play, “Leah
Kleschna,” by the late C. M. S. McClellan, on its

premier presentation at the theatre yester-

day. Miss Clayton’s exquisite portrayal of an
arduous role, and the beauties of a photoplay,
which is far above the average in point of superi-

ority of production, impressed a critical audience
most favorably as the frequent applause indicated.

The story of the photoplay is one of unusual
interest and its heart appeal is distinctly effective.

Lois Hartner, the daughter of a thief, and herself

a “salamander” employed by her father in his

burglarious operations, is saved from death by
drowning in a shipwreck by George Bayard, a
State Senator and social reformer, of whose
identity she is ignorant, but whom she loves sec-

retly. Her father plans to rob Bayard’s home,
where jewels of great value are stored, and Lois
is charged with the duty of obtaining working
data regarding the gems from Ralph Burton, the
scapegrace son of Governor Burton whose sister

Dorothy, is to become Bayard’s bride.

Unware that Bayard is the man she loves be-
cause he saved her life, Lois goes to the Bayard
home with her father and a confederate, and
while she is opening the safe where the diamonds
are concealed, Bayard surprises her. She in-

stantly recognizes him as the preserver of her life

and when he talks gently to her, her dormant
sense of good is awakened and she resolves to
reform. The diamonds are stolen by Ralph Bur-
ton and suspicion rests upon Lois for a time.
Dorothy becomes jealous of Lois and breaks her
engagement to Bayard.

Determined to quit her father and the life she
is leading, Lois goes West where she finds em-
ployment on a farm. Bayard ultimately learns
of her whereabouts from Lois’ former confeder-
ate, rejoins her and makes her his wife.

Miss Clayton was delightful in her portrayal of
the role of Lois. Her support was of a high order
of excellence.
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ST single, seated inacbme.”
'In repb’’ to a question by Senator Nor-

ris, the .flehraskan said that" just one.

'.air machine equipped with a Liberty mo-
tor had" been shipped to France tor the
American Artny.

Tfi^IefTer 'and notified 5virs. Slalvlii, . I'he^

child was niaced in- care of Mrs. Meyer.
Police investigation up to late last

night had' failed to d^isclose'the identity
of the “ Lennie" tpootioned in the let-

ter left fay McCanpai -

was finally struck "Toy one or the. pro-
pellers. One of the propeller blades.was
found to be marked and slightly bent.
A detailed examination, of the marks on
the luill shows. they were. .not made" by
the vessel" striking a submarine.'^^-. %
- V',! . - - '
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Now! Now! Now!

Ailapied from^LealiKleschna**
ty C.M.S.M?Clellan

Scenario l>y Beulah Mai*ie Oix
^Directed by RobertVignola

R eared from girlhood with a torchlight in

one hand and a revolver in the other you’d

think the heart of a cracksman’s daughter was
safe from the gentle arrow of Cupid.

Not so. Ethel Clayton shows exquisitely the

gradual awakening of love in the dainty law-

breaker’s heart. The revolver is useful against

enemies but it is useless against the accents of

devotion—which come on the voice of a man
whose house she entered by night through the

window.

Don’t miss this extraordinary picture!

Also

“Fatty” Arbuckle
in

“The Cook”

P A R AMOUN
THEATRE

Monument Square

T
Continuous 11 -11

Ad-Cuts
and

Mats
are always ready

Your Exchange

Jesse L.Lasky
preseirts

^.Etbel
Uaytoii

TheGirlFt&o
CameBacsc

A&axAed from “Leah Kleschna”
iy CJd.S.MSClellan

9f

Scenario by
Beulah Marie Dix

Directed by
RoberfVi^nola

PARAMOUN
THEATRE

Monument Sq. Continuous 11-11

/I y^aramowtt ^Acture

TrHE daughter of an expert crack-
man has no easy life of it, par-

ticularly if she’s a thoughtful girl

and her father has been unkind to
her.

Ethel Clayton takes this difficult

role in “The Girl Who Came Back”
and the coming back part "will make
you catch your breath now and
again. She learns to break safes
and swipe pearls with the best of

them, but one day Cupid burgles her
heart—a wonderful scene, don’t
miss it.
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,h St. to 42d St.
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er—^The Beast of Berlla*’

e V A EIGHTH AVENUE^ ^ AY 25TH STREET.
Secret,’" with EIX.\ HALL,
ts "Tl E OTHER HOMAN.’>

OPERA HOUSE
ir—Ttie Beast of Berlin”

THE NEWS COMEDlf
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IRAPY in "THE T^U'/
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SESSUE HAYAKAWA in
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VIOLA DANA in
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116th St. & 5th AvV.

lEtiariANHATTAN AVE.
:KWELL & Evelyn GREELEY
t LEAP TO FAME”
THE HOUSE OF HATE
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EST SIDE
St. to 86th St.
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OMEDY 3734 3d Ave.
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lEATRE, 4048 Third Av.
Ucale in “Madame Who?”
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jOVE in ‘‘Tbe Crou Bearer”

y Heights Section
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1 ALBANY AVE.

iscale in ”Within the Cop”

A, 1368 St. John’s PI

SON, “Social Hjpociitet”

*dford Section

?lltM Pulton blreeC
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AM FARMJM
MISERABLES”

4A, 718 Noslrand Ave.

)MAS. "Betty Takes a Haad”
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Din^EieTciRY _
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Jesse L.LASKy
presents
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picture
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Treatedfrom

girlhoodwith

aTorchinone

hand and a
Revolver in

the other

in

The GirlMro CameBack
"Leah Klesolina £y C.Ni..S. AlC^lellaiv

Scemaio% Beulah Marie Dis. . , Suected ^^RobeitVignola

o’ night he

pretty hot

Today!

P

IF a man breaks into a house at dead

expects, if discovered, to meet with a

reception.

But if the cracksman sents his pretty daughter

instead and the son of the house comes down in his

dressing gown and finds the intruder’s slender fin-

gers toying with the family pearls, what’s the upshot

then, particularly if the girl is as attractive as Ethel

Clayton.

A great scene? You BET!

Also

“Roscoe “Fatty” Arbuckle
in

“The Cook”

Today!

ARAMOUNT
THE ATRE^^^.„ ^

Today!
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ADVANCE PRESS STORIES
For Use of Exhibitors in Their House Organs or for General Publicity

ATTEMPTS TO STEAL
BAYARD DIAMONDS;

GIRL IS ARRESTED

Interesting Situation Feature of

Picture "The Girl Who
Came Back”

CAUGHT while attempting to

steal the jewels of the Bay-
ard family, which Senator Bayard
was planning to present to his

bride on the day of his wedding, a

young woman of remarkable beau-

ty known as Lois Hartner, will

probably escape punishment for

the crime, it appearing she was
simply the tool of others. Sen-

ator Bayard is to marry the daugh-
ter of Governor Burton—Miss
Dorothy Burton, a debutante of

the season and one of the most
exquisite brunettes of the social

set of the city.

That is what you might expect
to read in your newspaper, but in

reality it is merely a part of the

story of “The Girl Who Came
Back” based upon the play “Leah
Kleschna” and featuring as its

star, Ethel Clayton, who appears
for the first time under the Para-
mount banner. The picture is

being shown at the thea-

tre this week.

Talented Scenarist

Beulah marie dix, who
adapted “The Girl Who

Came Back” from the play “Leah
Kleschna,” is an accomplished
photoplaywright with much fine

work to her credit, “Hidden
Pearls” with Sessue Hayakawa
was one of her best photoplays
and “The Ghost House” with
Jack Pickford and Louise Huff
was another which received much
praise from critics. In the present
play she faced the considerable
task of Americanizing a play with
a Polish setting but she did it with
the greatest skill and the result
speaks for itself.

ETHEL CLAYTON IS

SEEN AS THIEF IN
HER NEW PICTURE

Beautiful Paramount Star to be
Seen Here in "The Girl

Who Came Back”

B
eautiful ethel clay-
ton will be seen at the ....

theatre next .... in her first Para-
mount photoplay, “The Girl Who
Came Back,” a picturization of

“Leah Kleschna” a famous stage
play. Elliott Dexter is leading
man and Theodore Roberts is in

the cast. The play is one of the
strongest, it is said, that has been
seen here in a long time. There
are emotional moments of the
highest type and yet the play has
a decidedly uplifting tendency
and is anything but mortid.

Miss Clayton has done much
important screen work but it is

declared that this represents the
best that she has ever done. The
role is suited to her splendid tal-

ents and she has an excellent cast
and production. Robert G. Vig-
nola directed and the adaptation

j

is by Beulah Marie Dix.

Dexter Renews Contract

LLIOTT DEXTER recently

renewed his contract with
the Famous Players-Lasky Cor-
poration to play leading roles.

He plays the supporting character
in “The Girl Who Came Back,”
in which Ethel Clayton is star and
which will be shown at the
theatre next Mr. Dexter
has done many excellent things
for both Paramount and Artcraft.
He was seen to advantage as the
leading man for Lina Cavalieri in

“The Eternal Temptress” and he
also appeared in “Old Wives for
New” and “We Can’t Have
Everything.” Mr. Dexter is tall,

good looking, with the poise and
manner so essential to leading
parts.

CAN WOMAN THIEF
RECLAIM HERSELF?

PICTURE SAYS YES

Interesting Debate Provoked by
Photoplay "The Girl Who

Came Back”

I
' HE presentation of “The Girl

^ Who Came Back” at the
theatre this week with

Ethel Clayton in the title part, has
aroused no small amount of dis-
cussion. The picture deals with
the regeneration of a girl who is

reared a thief in an atmosphere
of crime, and who is proud of her
profession. She is rescued from
this environment and after she is

reformed through love and the
awakening of the dormant sense
of good in her mind, she becomes
the wife of a Senator.

Sociological experts in the city
aie considering the picture pro
and con with enthusiasm and
with divided opinions, save that
all agree it is a question of the
individual and that where reform
might work in one person, the un-
healthy symptoms might crop out
in another even in after years. In
any case, the picture is interesting

and well worth seeing. It is a
Paramount, directed by Robert
Vignola and wonderfully acted.
Elliott Dexter is leading man.

Miss Clayton Beautiful

THEL CLAYTON will ap-
pear in her first Paramount

picture, “The Girl Who Came
Back, at the theatre next

Miss Clayton is beautiful,

a blond with red gold hair and
blue eyes. The production in

which makes her Paramount
debut is an adaptation of “Leah
Kleschna,” the story of a girl thief.

The emotional part afforded Miss
Clayton is said to fit her talents

admirably.
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ADVANCE PRESS STORIES—Continued

ROBERT G. VIGNOLA
FAMOUS DIRECTOR

His Latest Paramount Picture is

“The Girl Who Came Back”

R obert g. vignola, di-

rector of Ethel Clayton in

“The Girl Who Came Back,” her

first Paramount offering which
will be shown at the

theatre next is one of the

best known in the business. He
is responsible for most of the

Pauline Frederick pictures and
has accomplished some marvelous
results in photoplay making. He
was recalled from New York to

direct Ethel Clayton after having
reached Albany on his return

from the Coast. His work in the

present film is deserving of the

highest commendation, for it com-
bines an artistic sense with a tech-

nical knowledge and execution
that is ideal for the purpose. Mr.
Vignola personally is the most
charming of men and his “way”
with his actors is said to be ex-

ceptionallly successful.

Louis A. Howland assisted Mr.
Vignola in directing “The Girl
Who Came Back,” and has done
some good work. The assistant

director has a world of troubles
on his shoulders much of the time,
for there are a hundred and one
little details for which he is re-

sponsible. Mr. Howland has
done his bit in this direction with
a cherry smile which has never
left him from start to finish.

Players of Talent

M arcia manon, Charles

West, Jack Brammall and
Jane Wolff are all cast for good
parts in “The Girl Who Came
Back,” which is on view at the

theatre this week and each
is equal to the emergency, for

each is a player of recognized
talent. The cast as a whole is

representative and in every re-

spect superior.

SOCIAL PROBLEMS
RAISED BY FILM

That Girl Can Come Back Proved
by “The Girl Who Came Back”

THEODORE ROBERTS
POPULAR PLAYER

Paramount Actor Has Fine Role
in “The Girl Who Came Back”

The sociological problem of

regeneration in “The Girl

Who Came Back” which will be
shown at the theatre next
...... is a peculiarly potent one.

This is the picture starring Ethel
Clayton. It is from “Leah
Kleschna,” a play popular some
years ago. Elliott Dexter is lead-
ing man for Miss Clayton while
Theodore Roberts has an import-
ant role. The story is one of
peculiar power dealing with the
redemption of a girl thief and the
ending is a happy one. Robert
Vignola directed the photoplay,
the scenario of which was written
by Beulah Marie Dix.

A Sterling Actor

J
AMES NEILL, who plays the

Governor in “The Girl Who
Came Back” which is being shown
at the theatre this week is

one of those sterling actors who
can be relied upon to accomplish

a given role with art, skill and in-

telligence. He is possessed of a

wonderful training by reason of a

long stage experience and in pic-

tures he has done many important

parts with unquestioned ability.

Theodore Roberts is so

well known that it hardly
seems necessary to speak of his

career in the films or on the stage,

both of which avenues for his

artistic expression he has traveled
with unvarying success. In “The
Girl Who Came Back” with Ethel
Clayton which will be shown at

the theatre next he
has a strong role, the part of
Michael Hartner, father of the
girl, a professional theif. In re-

cent Artcraft and Paramount pic-

tures, Mr. Roberts has been cast
for roles of widely different type,
but in each he has been entirely

at home, thus evidencing his

splendid versatility.

A Splendid Picture

T is conceded that “The Girl

Who Came Back,” the new
Paramount photoplay starring

Ethel Clayton, which is attracting

large audiences to the thea-
tre this week, is one of the strong-
est picture subjects seen here in

many months. Miss Clayton
makes her Paramount debut in

this picture and it is an offering
of unusual dramatic strength and
dignity. The cast is excellent.

A Talented Cameraman

C EDWARD SCHOENBAUM
• was cameraman for Ethel

Clayton’s Paramount debut, “The
Girl Who Came Back, ” now on
view at the theatre. He is

a young man with much technical

skill as well as artistic perception

and the result is a difficult picture

filmed with the utmost care. The
scenes prove his prowess to any
critic, no matter how exacting.

An Appealing Theme

AN a thief, reared by a thief,

in an atmosphere of crime
from childhood, really reform?
This is the question raised by the
characterization of Ethel Clayton
in The Girl Who Came Back,”
her first Paramount picture which
is on view at the theatre
this week. The photoplay is

filled with thrills and heart appeal
and is one of the best seen here
in many weeks.
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EXHIBITORS ACCESSORIES
FOR THE EXPLOITATION OF

“THE GIRL WHO CAME BACK”

A Paramount Picture

OBTAINABLE
AT YOUR EXCHANGE

rPAoi^ ^MARK

Paper
Two one-sheets

Two three-sheets

One six-sheets

Photos
8 8x10 black and white

8 11x14 sepia

1 22x28 sepia

8x10 photo of star

Cuts and Mats on
Production

Five one-column

Three two-colunm

Two three-column

Stock Cuts and Mats
of star

Five one-column

Three two-column

Two three-column

Series of Advertising

Layouts:
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity Famous Players-Lasky Corporation

485 FIFTH AVENUE. NEW YORK
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MAIL CAMPAIGN
For the Exploitation of “The Girl Who Came Back’'

yhramxmntfSi ^J7ieaiy>e-^

aOO MJLINE AVE.
EDSE'WOOO ll-U.
TCk. BOOKWOOD 1291

Dear Madam:

—

Among the motion picture stars of this country,

none is more talented or popular than Ethel Clayton

who makes her debut as a Paramount star in "The Girl

Who Came Back" at our theatre next..,,, This

is a photoplay based upon the famous stage success,

"Leah Kleschna" and it is in every respect an

adequate vehicle for Miss Clayton's Paramount stel-

lar debut.

In this subject. Miss Clayton appears as the

daughter of a thief who has been reared to take a

pride in her profession. When her life is saved by a

stranger and love enters her heart, she becomes

"different" and ultimately reforms, when by a queer

combination of circumstances, she encounters the man

she loves and wins him.

This role affords Miss Clayton numerous op-

portunities for the display of her exquisite talents

and her support is wholly adequate. The picture was

directed by Robert G, Vignola and the scenario was

written by Beulah Marie Dix, Miss Clayton's lead-

ing man is Elliott Dexter. We think you will be

greatly interested in this production and we recom-

mend it to you highly.

Yours sincerely,

Manager

If tLi* Letter will not Serve mail all or one of the Post-Cards appearing on next Page.
II



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of “The Girl Who Came Back’*

ADVANCE
POST
CARD
KO. I

TO BE SENT
I

9 DAYS BEFORE
SHOWINQ

DATE

DEjiiz madam:
We are pleased to inform you that Ethel

Clayton, the beautiful motion picture star,
will be seen in her first Paramount
photoplay, "The Girl Who Came Back," at our
theatre next

.

This is an unusually
fine picture and adequately supported, as
it is. Miss Clayton's Paramount debut, should
be most gratifying to our patrons.

Yours sincerely,

/larLa(^©i'

ADVANCE
POST
CARD
Ho.
TO BE SENT

6 DAYS BEFORE
SHOWINQ

DATE

DEMRMADAKt
This is to inform* you that Ethel Clayton's

first photoplay as a Paramount star, "The
Girl Who Came Back," in which she portrays
the role of a thief who reforms in dramatic
and appealing circumstances, will be shown at
our theatre today. We will be pleased to
extend you every courtesy should you find it
convenient to attend the premier showing.

Yours sincerely,

M-anac^er

Exhibitors will be wise to mail at least one of these Postals to their patrons

ADVANCE
POST
CARD
No. S

TOB£ SENT TO
ARRIVE- ON DATE

OF SHOWING

PATE

DEARMADm:
We beg to announce that Ethel Clayton's

first Paramount photoplay, "The Girl Who
Came Back," will be shown at our theatre next

This is a tremendously dramatic
photoplay affording Miss Clayton a most ef-
fective role for her debut as a Paramount
star. We are sure it will please our clien-
tele greatly. Yours sincerely.





ADVERTISING POSTERS
for

“THE GIRL WHO CAME BACK”

One Sheet

Jesse LLasky Presents

_ Ethel Clayton
GirlWho Came Back"

ADAPTED FROM “LEAH KLESCHNA Sr C.M-S.MfCteLLAN
BY BEULAH HAR1E D»X ^ OJBECTSD BT P08e?>T VIGNOLA

A PARAMOUNT PICTURE

. ,
tJessebLaskyf^*

Tthel Claytc
l-The GirlWho Caine]

One Sheet

Six Sheet

Ethel,Clayton
The Girl Who CameBad
A0*ME0fR0«"LEAHMESCHNA”»YC M S M'ClelUn

’ 9«N««e.BY,BEULAH'MARIE DtX „',y.

^ ''
.J,-> DIMOYEO by.ROBEBT VIGNOLA

A PARAMOUNT PICTURE

L Jesse L'Lasky
YpVrseNTS'.': -c .r- ;

'

Ethel Clayton
The GirlWhoCanieBack’
MApno fron'LEAH RLESCMNAVC n.S. ri^Clellan

ScwiAhto RY BEULAH- 'v •

; - A PARAMOUNT PICTURE
‘

Three Sheet Three Sheet

COVER YOUR TOWN WITH THIS PAPER AND YOU
WILL FILL EVERY SEAT AT EVERY PERFORMANCE



Current Paramount and Artcraft Pictures

STAR SUBJECT

CHARLES RAY “A NINE O’CLOCK TOWN”

DOUGLAS FAIRBANKS “BOUND IN MOROCCO”

GRIFFITH’S “THE GREAT LOVE”

PAULINE FREDERICK “FEDORA”

WILLIAM S. HART “RIDDLE GAWNE”

BILLIE BURKE “IN PURSUIT OF POLLY”

DOROTHY DALTON “GREEN EYES”

DE MILLE’S “TILL I COME BACK TO YOU”

ENID BENNETT “THE MARRIAGE RING”

STAR SUBJECT

J. BARRYMORE “ON THE QUIET”

E. FERGUSON “HEART OF THE WILDS”

WALLACE REID “THE SOURCE”

E. CLAYTON “THE GIRL WHO CAME BACK”

SPECIAL “THE HUN WITHIN”

LILA LEE . “THE CRUISE OF THE MAKE-BELIEVES”

D. FAIRBANKS ‘ HE COMES UP SMILING”

M. CLARK “OUT OF A CLEAR SKY”

D. DALTON “VIVE LA FRANCE”

FRED STONE “THE GOAT”

SHIRLEY MASON “COME ON IN”

VIVIAN MARTIN “HER COUNTRY FIRST”

M. PICKFORD “JOHANNA ENLISTS”

CHARLES RAY ,
“THE LAW OF THE NORTH”

ENID BENNETT “COALS OF FIRE”

Success Series for September

M. PICKFORD “THE EAGLE’S MATE”

M. CLARK “WILDFLOWER”

SPECIAL “THE GIRL OF THE GOLDEN WEST”

P. FREDERICK “ZAZA”

G. FARRAR “CARMEN”



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 5

The Hun Within
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Facts Live Exhibitors Should Know About ^^The Hun Within”

CHESTER WITHEY, DIRECTOR

p HESTER WITHEY, director of “The Hun
Within,” is a producer of reputation and his skill

is generally recognized. He had extensive stage experi-

ence as actor and director before he entered the motion

picture field several years ago. His advance since that

time has been rapid and he is widely known for the

pretentiousness of the picture subjects produced under

his able direction. He directed many photoplays and
he also wrote numerous picture successes. His name
is associated with such pictures as “The Old Folks at

Home,” “The Wharf Rat,” “Mr. Goode—the Samari-

tan,” “Madame Bo-Peep,” “The Alabaster Box” and
others, all of which achieved success and contributed

greatly to his screen fame. Mr. Withey is an athlete,

and he rides, swims and is fond of outdoor sports. He
has exhibited his best talents in the

production of “The Hun Within”
and that it will enhance his prestige

seems inevitable.

A NOTABLE CAST

A CAST of exceptionally clever

players has been provided for

“The Hun Within.” Chief among
the artists who have strong roles is

Dorothy Gish, the dainty little act-

ress who scored so notable a success

as the grisette in D. W. Griffith’s

“Hearts of the World.” Miss Gish’s

sister, Lillian, it will be recalled,

played the leading role in “The Great
Love,” and both. are popular with the

motion picture loving public. George
Fawcett, a sterling actor, has the part

of a patriotic German-American,
while Charles Gerard, a player of

skill and reputation, is seen as an

American of pro-German proclivities. Others in the

cast include Douglas MacLean, Bert Sutch, Max
Davidson, Lillian Clarke, Robert Anderson, Eric von

Stroheim, Adolph Lestina and Kate Bruce.

A POWERFUL STORY
ilNRY WAGNER, a patriotic German-American
who loathes German autocracy, is living with his

son, Karl, the latter a pronounced pro-German, in an

Eastern city. Wagner’s ward, Beth, loves Karl and
one day she overhears a plot to destroy an American
transport by means of a time bomb and she is horrified

to learn the Karl, whom she believes she devotedly

loves, is a traitor to his country and in league with
Krippen, a German spy chief and Leone, his principal
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agent. She upraids Karl for his perfidy, whereupon he

makes her his prisoner and carries her to the mount-
ains where Krippen ’s headquarters is located. Mean-
while, Frank Douglas, a Secret Service operative who
loves Beth, is trailing Leone and the other spies and
Krippen orders him put to death. The spies chloroform

him and throw him in a river. He revives and suc-

ceeds in reaching Beth’s prison where, after a fierce

battle, he accomplishes her release. They motor to a

wireless station and send a message to the transport

warning them of the presence of the bomb in the hold

of the steamship. This is recovered just in time to

prevent disaster. When Wagner hears of his son’s

traitorous conduct, he upraids him and is shot by his

unnatural offspring. A mob attempts to lynch Karl
and Krippen, but both are rescued by a troop of

cavalry and held for trial as spies.

Wagner recovers and Douglas and
Beth plight their troth.

THE AUTHOR
HE story of “The Hun Within”
was written by Granville War-

wick, a skillful writer. Mr. Warwick
is an author of prominence with a fine

sense of dramatic proportion which
he has displayed to signal advantage
in his latest work.

PERTINENT REMARKS

I

H

T is perhaps unnecessary to remind
exhibitors that this production is

a box office attraction of supreme
merit which is bound to attract wide-
spread attention. This however,
should not deter exhibitors from ex-
ploiting it liberally, to which end fine

lines of accessories and specially writ-
ten press stories, all of which appear elsewhere in this

Press Book, have been provided.

UNUSUAL EEATURES
t'EATURES in connection with this photoplay

which exhibitors should bear in mind are these:

—

It is a Special Paramount-Artcraft production, directed
by a well known Griffith man; its cast of players is

composed of artists of great ability; its story being
patriotic, is of timely appeal to motion picture audi-
ences

;
the photography displayed in the picture is of the

highest class, and finally—IT HAS DISTINCT
BOX OFFICE VALUE. It may safely be recom-
mended as an attraction of exceptional merit which is

bound to please every clientele.

I
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CAST AND STORY OF “THE HUN WITHIN”
For Use of Exhibitors in Their House Organs or for General Publicity.

A Paramount-Artcraft Special Picture

‘THE HUN WITHIN” BIG NEW
ARTCRAFT PRODUCTION HAS

SPLENDID PATRIOTIC APPEAL

Exceptionally Strong Story of Great Special

Photoplay Interpreted by Many
Notable Screen Players

“THE HUN WITHIN”

THE CAST

Henry Wagner, a German-American
George Fawcett

Karl Wagner, his Son Charles Gerard

Frank Douglas, a Young American Agent
Douglas MacLean

Krippen, a German Diplomatic Agent . Bert Sutch

Max, a Servant Max Davidson
Beth, an American Girl Dorothy Gish

Leone, a German Spy Lillian Clarke

Krug, a Sailor Robert Anderson
Von Bickel Eric von Stroheim
Beth’s Father Adolph Lestina

Frank’s Mother Kate Bruce

THE STORY

I
N a large city near New York lives Henry Wag-
ner, a German-American who left Germany

years previously because of his hatred for Prussian

autocracy and who has become intensely Ameri-
can. His son Karl, however, whose nature is

cold, is pro-German despite his father’s protests,

and after being educated in Germany he returns

home just before Germany involves the world
in war.

Near the Wagner home lives an invalid, with
her daughter, Beth, a charming patriotic girl. Tbe
girl’s father at his death begs Wagner to watch
over Beth and she seems devoted to Karl, he
offers no protest. Frank Douglas, a schoolmate
of Beth’s, is devotedly attached to her and her
seeming preference for Karl causes him great
anxiety. Beth is living in the Wagner home and
there meets Krippen, a German spy, who is as-

sisted by Leone, known as the “Lynx,” a Ger-
man Secret Service agent and Krug, a spy, who
is a sailor on a transport. Douglas enters the
United Sates Secret Service as operative and is

trailing Leone.

At dinner, young Wagner takes the oath bind-

ing himself to the service of the Kaiser. It is

determined by Grippen and his agents to destroy

American shipping and when war is declared by
the United States against Germany, Grippen re-

solves to destroy transports conveying troops to

France. Beth is seated in an easy chair one night

when she overhears Leone tell Karl that Krug has

planted a bomb, secreted in a thermos bottle, on
board a transport, and that it has been timed to

explode at midnight on the date of sailing of the

vessel.

Shocked at this proof of the perfidy of the man
she believed she loves, Beth upraids Karl, where-
upon he binds and gags her and then conveys her

to the mountains where Grippen’s lair is located.

Douglas is trailing the spies persistently and they
decide to get rid of him. He is kidnapped and
when his senses leave him, the spies throw him
out of an automobile into a creek. This revives

him and he makes his way with difficulty to the
spy rendezvous where he discovers that Beth is a
prisoner.

He eludes the guard and obtains access to Beth
who tells him of the attempt to be made to de-
stroy the transport. He has a fierce battle with
the guards, but manages to place Beth in an
automobile and start at full speed to warn the
authorities of the tranport’s peril. They reach
the Wagner home after Karl’s departure and when
the father hears of his son’s traitorous conduct, he
is frantic with rage. The telephone having been
put out of commission by Karl, Beth leaves for a
wireless station near by.

Karl returns home and when his father upraids
him, he shoots him. A mob gathers outside and
Karl is about to be lynched when a troop of
cavalry saves him. He and Grippen are taken in

custody for trial. Meanwhile Beth and Douglas
reach the wireless station and although the bomb
is to explode at midnight, the operator at ten
minutes of that hour, has failed to get in touch
with the transport.

Krug is about to jump overboard to escape the
fate he and his confederates have prepared for
the troops abroad the transport, when Beth’s
wirless message is received and he apprehended.
The bomb is discovered at one minute of twelve
o’clock and it explodes as it is hurled into the
water. The elder Wagner recovers from his
wound and Beth and Douglas plight their troth.

3





PRESS REVIEW
^

To be Sent to the Newspapers Immediately After the First Display of

“The Hun Within,” A Paramount-Artcraft Special Picture

GERMAN SPY MENACE IS

REVEALED IN ARTCRAFT
PICTURE “THE HUN WITHIN”

Dainty Dorothy Gish Has Superb Role in

Patriotic Photoplay Which Is

Heartily Enjoyed

The German spy menace in this country was
ably exposed in “The Hun Within,” the new

Paramount-Artcraft special picture production
which was displayed with unusual success at the

theatre yesterday. This picture was
directed by Chester Withey, one of the foremost
producers in the country for Artcraft, and it is safe

to say that it is in no sense inferior in attractive-

ness, interest and drawing power to other notable
Artcraft pictures seen here in many months. The
story deals with Hun plots on the Atlantic sea-

board, and it proves that all hyphenated citizens

are not necessarily traitors to the country of their

adoption.

Henry Wagner, a German American, who fled

Germany many years ago, because of his hatred
of military autocracy, is the leading citizen of
a large town in the vicinity of New York. His
son, Karl, is pro-German, despite his father’s pro-
test and he returns home from his university in

Germany just before the Kaiser involves the world
in war.

Near the Wagner home lives Beth, a patriotic
young woman, who seems devoted to Karl, and
who ignores the persistent attentions of Frank
Douglas, an old schoolmate, and who, at the out-
break of war, becomes a Secret Service operative
in search of spies. At the ^Vagner home, Krippen
^ German spy chief, and Leone, one of his agents,
gather at frequent intervals to consult with Karl,
whom they induce to swear allegiance to the
Kaiser. In their train is Krug, a spy, who is a
sailor on a transport.

One evening, while dozing in an easy chair,

Beth overhears a plot to destroy a transport by
means of a bomb cunningly placed in a thermos
bottle which has been secreted in the hold of the

steamship by Krug. The bomb has a time lock at-

tachment and it is so arranged as to explode at

midnight on the date of sailing. Beth is shocked
at the discovery of her sweetheart’s perfidy, and
she upbraids him sternly. He makes her his

prisoner and carries her to Krippen’s headquarters
in the mountains, where she is confined.

Meanwhile, Douglas, on hearing of Beth’s ex-

perience, starts in pursuit. Krippen’s agents kid-

nap him and after chloroforming him, throw him
in a river. He revives and manages to reach

Krippen’s headquarters, and after a desperate
battle secures the release of Beth. She now re-

vals to him the story of the bomb. They hasten

to a wireless station and notify the ship’s captain,

who manages to find the bomb just one minute
before the hour set for the explosion, and it is cast

overboard and explodes just as it strikes the
water.

When Mr. Wagner hears of his son’s perfidy in

the spy plot, he reprimands him, whereupon the

young man deliberately shoots his father and nar-
rowly escapes lynching at the hands of a mob.
The elderly Wagner recovers and Douglas and
Beth plight their troth, happy in each other’s love.

The play was splendidly produced and the
artists appearing therein were of the highest stand-
ard. Dorothy Gish was charming as Beth, the
American girl who frustrates the attempt of the
spies, while George Fawcett, as Wagner, the Ger-
man-American patriot, gave an unusually clever
portrayal of an arduous role. The portrayal by
Charles Gerard of Karl Wagner was excellent, as
was also that of Krippen, the spy, by Bert Sutch,
and Frank Douglas, the Secret Service agent, by
Douglas MacLean. The photoplay is intensely
dramatic and many of its situations possess un-
usual thrill. The photography left nothing to be
desired.
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'HIS is no picture of fancy
* —but of fact.

The records of the United

States Secret Service are

filled with just such black

and damnable schemes as

are engineered by “The Hun
Within.”

See for yourself the way
the Hun-snakes work. See

their cunning, and then re-

joice in that swifter, alerter

brain of Uncle Sam which

checkmates them by night

and by day.

A great picture—see it!
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' T'HE black heart of the Hun within our
* gates is here revealed.

The dirty work of spies and bombers

which you have read of in the newspapers

is visible in this picture from plot to deed.

And through it all you see the relentless

efficiency of the United States Secret

Service, never-sleeping, and always hand-

ing the Hun the short end.
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wits and sterner courage of the United States Secret
Service.
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ADVANCE PRESS STORIES
To be Sent to the Newspapers Prior to and During the Display of

“The Hun Within,” A Paramount-Artcraft Special Picture

GERMAN SPY PERIL
IS THEME OF STORY
OF “THE HUN WITHIN”

Big New Artcraft Picture Is

Excellent Patriotic

Photoplay

DOROTHY GISH HAS
STRONG ROLE IN
“THE HUN WITHIN”

Popular Griffith Player Seen as

Patriotic Girl Who Fights

Hun Spies

CHESTER WITHEY
PRAISES STORY OF
“THE HUN WITHIN”

Great Producer Says Photoplay
Teaches Sound Lessons

in Patriotism

T he province of the modern
photoplay is to instruct as

well as entertain, according to

Chester Withey, the famous mo-
tion picture producer, whose Par-

amount-Artcraft special produc-

tion, ‘‘The Hun Within,” a superb

photplay dealing with the Hun spy

menace in The United States, is

to be shown at the theatre

next
‘‘While the primary object of

the modern photoplay is to enter-

tain, said Mr. Withey recently,

“Its most important mission in

my opinion, is to instruct the mas-

ses subconsciously as it were. In

all of the photoplay productions 1

direct, I seek to do this indirectly,

of course. Motion picture audi-

ences properly resent ostentatious

educational methods in pictures,

but if this is subtly done, none of

the lessons of a strong photoplay
will be lost.

“In ‘The Hun Within,’ I have
sought to show the dangers of the

German spy menace in this coun-

try at this time when the world is

struggling against the most power-
ful and deadly military autocracy
known to civilization. In dealing

with this menace, I have tried to

show in the most effective manner
how to combat it. In this respect

therefore, ‘The Hun Within’ has
a distinct mission in an educa-

tional sense, but the lessons are

conveyed in a series of scenes in

the dramatic interest of which
they are wholly submerged . Any
photoplay which stimulates patri-

otism in the masses as this one
does, has a value which does not
attach to the ordinary photoplay.”

The story of ‘‘The Hun Within
”

is capably developed by fine

screen players, chief among whom
are George Fawcett, Dorothy
Gish, Charles Gerard, Douglas
MacLean, Bert Sutch, Max David-
son, Lillian Clarke and others.

The Hun spy menace in this

country is the basic idea of

the story of “The Hun Within,”

the new Paramount - Artcraft

special photoplay which will be

shown at the theatre next

The photoplay is said

to be one of the most thrilling,

independent of its spectacular

features, ever produced.
The story deals with the for-

tunes of a young American girl

who loves the son of Henry Wag-
ner, a German-American who
came to this country years ago to

escape the autocratic rule of the

German Kaiser. Wagner is a

staunch patriot and when his son

returns from Germany, just before

the outbreak of the war, he be-

comes a tool of Krippen, a Ger-
man spy, who makes the Wagner
home his headquarters. Beth
learns of a plot to destroy a

United States transport by means
of a bomb and when the spies

ascertain this, they make her a

prisoner.

Beth gets out of the trouble in

which she is involved only when
Frank Douglas, a Secret Service

operative who loves her, but
whom she has treated rather cold-

ly, comes to her rescue. They
prevent the destruction of the

transport by sending a wireless

message to the Captain—and just

in the nick of time, too. When
Wagner learns of his son’s treach-

ery, he upraids him only to be shot
for his pains, but this results in the

arrest of the spies after they have
been saved from lynching at the
hands of a mob. All ends happily
for Beth and Douglas, who now
realize that they love each other.

The support includes Dorothy
Gish, George Fawcett, Charles
Gerard, Douglas MacLean, Bert
Sutch and others.

Dorothy GISH, the charm-

ing D. W. Griffith actress has

a splendid role in “The Hun With-

in,” the superb new special Para-

mount-Artcraft production which

will be displayed at the

theatre next Miss Gish,

who is recognized as one of the

most talented screen players in the

country, is seen in this great pho-

toplay as a patriotic American

girl who risks her life to foil the

dark plots of German spies who
are seeking to destroy transports

conveying American troops to

France.

Miss Gish went to France and

England with Mr. Griffith and his

producing force sometime ago

and she with her sister Lil-

lian, a prominent Griffith star, has

an important role in “Hearts of

the World ” which is now being

shown with immense success in

New York. It is said that in “The
Hun Within, ” Miss Gish’s role is

equally strong and since the story

of the picture deals with a subject

in which all patriotic American
citizens are interested, it has ex-

ceptional appeal.

Miss Gish plays the part of a
patriotic American girl whose love
affair is interrupted by Hun spies

who seek to destroy American
transports bound for France with
troops. She foils this plot in an
ingenious way, but not until after

she has had gruelling experiences,
all of which are calculated to keep
the attention of the audience at

high tension. The activities of
United States Secret Service oper-
atives in dealing with the Hun spy
menace, are graphically shown in

this photoplay.
Prominent screen players por-

tray the various roles.

II





advance press STORIES-Continueci

THRILUNG SCENES
IN “THE HUN WITHIN”

Secret Service Man Thrown From
Motor Car by Spies

T O be thrown from a swiftly

moving automobile down a

steep declivity into a river, is a

dangerous experience even in

motion pictures, but this is one of

the gripping situations in “The
Hun Within," a special Para-

mount-Artcraft picture, which will

be shown at the theatre

next The actor who
undergoes this harrowing experi-

ence is Douglas MacLean, who,
in this picture, plays the part of a
United States Secret Service oper-

ative. He is trailing Hun spies

who are determined to destroy
American transports at all haz-

ards.

Mr. MacLean, one of the best

known actors on the screen, vests

this character with unusual dignity

and power. He is in love with

Beth, a patriotic American girl,

who treats him coldly, because
she fancies that she loves Karl
Wagner, the son of a German-
American, who later turns out to

be a German spy in league with
the Kaiser’s agents operating in

this country.

Beth overhears a plot which
incriminates and simultaneously
destroys her love for the man to

whom she has pinned her faith.

How she foils this plot, although
herself made prisoner by the spies,

threatened with death, and how
she finds happiness in the love of
the Secret Service agent, are told
in a series of captivating and high-
ly exciting scenes. The story was
written by Granville Warwick and
the picture was photographed by
David Abies.

Excellent Photography
'

I ’HE excellent photography
^ that is one of the notable
features of “The Hun Within,”
which is on view at the
theatre this week, was the work of
David Abels, a camera man whose
artistic combining of light and
shadow has made him well known
in the film world.

GEORGE FAWCETT
HAS STRONG ROLE

Veteran Actor a German-Amer-
ican in “The Hun Within”

T here are few better-known
actors in this country than

George Fawcett, a veteran player,

whose latest role is that of a patri-

otic German-American, who dis-

proves the statement so often

made, that all hyphenated citiz-

ens of German birth are un-

desirable and should be expelled

from the country. Mr. Fawcett
plays the role of a German in

“The Hun Within,” which will be
seen at the theatre next

but in this instance,

this German loves the United
States, the country of his adoption
and is ready to sacrifice his life

if necessary for the American
cause. Mr. Fawcett’s portrayal
is said to be one of the best of its

kind in motion pictures. Chief
in the supporting cast is Dorothy
Gish, the charming Griffith star,

Charles Gerard, Douglas Mac-
Lean, Lillian Clarke and Kate
Bruce.

Well Known Leading Man

Douglas MacLEAN is a

young leading man who is

well known on the screen and the
speaking stage. For some time he
was a favorite at the Morosco
Theatre, in Los Angeles, and then
entered the pictures to appear as

Mary Pickford’s leading man. In

“The Hun Within,” which will be
shown at the theatre next

, he gives an effective

portrayal of Frank Douglas, a
a young American, who enters the
Secret Service of his country and
frustrates the efforts of German
spies, winning the girl he loves in

the bargain.

A Famous Director

C HESTER WITHEY, who di-

rected “The Hun Within,”

which is the bill at the thea-

tre this week, is one of the best

directors in the pictures and has a
long list of successes to his credit.

DEADLY BOMB IN
THERMOS BOTTLE

One of Many Gripping Scenes in
i

“The Hun Within”
|;

N “The Hun Within, ” the
|

special Paramount - Artcraft
|

photoplay just released, there is

one gripping situation that is cal-
j;

culated to draw the audience out i:

of their seats. This is when an
1

innocent-looking thermos bottle is

taken from the hold of the steam- ^

ship crowded with troops, and
which explodes as it strikes the

water and hurls a volcano one
j

hundred feet into the air. This is

one of the many thrilling situa-
|

tions in “The Hun Within,” which
is to be presented at the

theatre next
The story deals with spies and

tells how a young patriotic Ameri-
!

can girl, aided by Secret Service
;

operatives, frustrates the designs
{

of German plotters and brings
j

them to justice. The story by
Granville Warwick is one of ex- !

ceptional beauty and dramatic
strength and its direction by i

Chester Withey, was in every way
j

masterly and artistic. The lead-
ing feminine role is portrayed by

j

Dorothy Gish, the charming Grif-

fith star, while George Fawcett, a
veteran actor of wide popularity
and talent, is seen in the role of a
patriotic German-American.
Others in the cast are Charles
Gerard, Douglas MacLean, Bert
Sutch, Lillian Clarke, the latter

having a splendid role, that of a
German woman spy, which she
handles with great deftness and
dexterity.

|

Wonderful Acting

YOU may, perhaps, remember
* Dorothy Gish’s wonderful

acting as the Little Disturber in

“Hearts of the World,” D. W.
Griffith’s great war picture. In

“The Hun Within,” the special

Paramount-Artcraft picture pro-

duced under Chester Withey’s di-

rection, which is being shown at

the theatre this week, she

does some notable acting as Beth,

the pretty American girl, who is

the heroine of the picture.
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ADVANCE PRESS STORIES-Contmued

‘THE HUN WITHIN”
SUPERB PICTURE

Patriotism and Love Elements

Charmingly Blendid

A FINER story of patriotic

trend than * The Hun
Within,” the new special Para-

mount-Artcraft picture which will

be shown at the theatre

next would be hard to

find. It has a delightful love story

and the subject is of up-to-the-

minute timeliness. The picture

was directed by Chester Withey,

and the cast is a specially selected

and strong one. George Fawcett,

Dorothy Gish, Douglas MacLean
and Charles Gerard play the lead-

ing roles, and a splendid perform-

ance is the result.

The story deals with Americans
and German-Americans. Herman
Wagner, a loyal German-Ameri-
can sends his son, Karl, to a Ger-

man University for a finishing

course. A pretty American girl,

Beth, who is a ward in the Wagner
home, is in love with Karl, and
another youth, Frank Douglas, is

smitten with the young lady’s

charms.
Karl returns from Berlin at the

outbreak of the war with pro-Ger-
man views, and he plots against

the United States. He concocts

an explosive to blow up an Am-
erican transport, but his design

is frustrated through the efforts

of Frank Douglas, who has en-

tered the American Secret Service,

and Beth, the American girl.

George Fawcett gives a strong

performance as Herman Wagner,
the loyal German-American, and
his grief at his son’s treason is

admirably portrayed. Douglas
MacLean is a dashing lover, and
does some splendid acting as the
American Secret Service agent.

Charles Gerard plays Karl Wag-
ner, the son, and Dorothy Gish
gives a charming and spirited per-
formance as Beth.

THRILLS ATTEND
PICTURE MAKING

Taking of Scenes of “The Hun
Within” Prove Exciting

A trip to the San Diego

waterfront as well as that

of San Francisco was made to

secure atmosphere for the special

Paramount-Artcraft production of

“The Hun Within,” which will be

shown at the theatre next

A number of the scenes

were taken at the San Francisco

docks during the loading of am-

munition. In this scene is shown

Robert Anderson, the spy, plac-

ing an infernal machine in the am-

munition hold.

While this scene was being

taken with a sufficient quantity of

shrapnel shell on hand to almost

annihilate San Francisco, a Dutch

warship was in the harbor. An
American Admiral was received

by the captain of the Dutch war-

ship and in honor of the visitor

a salute of twelve guns were fired.

The nerves of the entire company
were somewhat on edge during

the loading of the shrapnel, and

when the report of the guns went

vibrating through the air, as one

of the players exclaimed, “he

thought he was in Berlin.”

A number of night scenes were

also taken in the San Francisco
water front as the transport left

the docks. Dorothy Gish is fea-

tured in “The Hun Within,” to-

gether with George Fawcett,
Douglas MacLean, who plays the
leading juvenile masculine role.

Others in the cast include
Charles Gerard, Max Davidson,
Bert Sutch, Lillian Clark, Robert
Anderson, Eric Von Stroheim,
Adolph Lestina and Kate Bruce.

WARWICK WRITER
OF GREAT POWER

His Story of “’The Hun Within’
Exceptionally Good

G ranville Warwick,
author of “The Hun With-

in,” the new special Paramount-
Artcraft photoplay, which will be
shown at the theatre next
. .'

, is a writer of unusual
power, as the story of this great
production amply proves. Mr.
Warwick has a fine sense of dram-
atic proportion and his knowledge
of the technique of the screen
drama has enabled him to present
a picture of unusual worth, which
may be seen again and again with

profit and delight. The various

characters of this thrilling photo-

play are portrayed by the best

members of the Griffith playing

forces.

Thrilling Race

A THRILLING race to a wire-
^ • less station and the effort

to flash a telegram to a transport

sailing from America with troops

abroad, warning that an infernal

machine has been placed in the

ammunition hold, is one of the

features of “The Hun Within,”

which is being shown at the

theatre this week. Dorothy Gish

and Douglas MacLean are in the

automobile racing for the wireless

station with a German spy stand-

ing on the running board in an
attempt to frustrate the effort to

save the vessel. Miss Dorothy
Gish drives the car while a thril-

ling hand to hand fight goes on
between MacLean and Bert Sutch

while the machine is traveling at

the rate of sixty miles an hour.
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MAIL CAMPAIGN
Letter Suggested for the Exploitation of “The Hun Within

SQUAT^E/

LENOXTOWN MO TEL LENOX a09

Dear Madam:

—

We desire to call to your attention to the
fact that "The Hun Within," a superb special Para-
mount-Artcraf t photoplay, which deals with the
German spy menace in this country, will be shown at
our theatre next

The story of this absorbing picture is one of
unusual interest, while its treatment has been most
artistic. It is filled with thrilling situations
and its heart appeal is irresistable.

The players appearing in this great production
are of the highest merit. Chief among these is
Dorothy Gish, a charming actress who has been seen
in many of David W. Griffith's remarkable picture
successes. George Fawcett, a distinguished actor
has an important role and’ others in the cast are
Charles Gerard, Douglas MacLean, Bert Sutch, Lillian
Clarke and Eric von Stroheim.

This is a de luxe attraction and should in-
terest our patrons hugely. We will be glad to have
you attend the premier presentation.

Yours sincerely.

Yours sincerely.

Manager.



MAIL CAMPAIGN
For the Exploitation of “The Hun Within”

Mail at least one of these Post«Cards to your Patrons.

ADVANCE
POST
CAUD
KO. I

TO BE 9ENT
9 DAYS BEFORE
Show IMO

DATE

jDEjm madam:
We are pleased to announce that the new

Paramount-Art craft special photoplay, "The
Hun Within," a strong story dealing with the
Hun spy menace in this country, will be dis-
played at our theatre on next.
This is an iinusual picture subject of great
strength and beauty and we believe, will in-
terest our clientele greatly.

Yours sincerely,

Aanac^Gr

ADVANCE
POST
CARD
No. -3

TO BE SENT
6 DAYS BEFORE

SHOWINQ

PATE

DEADmadam:
It affords us great pleasure to inform

you that the fine special Paramount-Art craft
photoplay, "The Hun Within," a picture which
reveals the danger of the German spy propa-
ganda in this country, will be the big at-

i traction at our theatre next,.., We
unhesitatingly recommend it to your favorable

!
attention.

Yours sincerely.

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SWOWINO

tkatb .

DEARMAIMK'.
We beg to inform you that the special

Paramount-Art craft photoplay, "The Hun With-
in," a story which discloses the subtleties
of Hun spy plotters in this country and which
features dainty Dorothy Gish, will be dis-
played at our theatre next This is
a superb photoplay, the value of which will be
obvious to every patriotic citizen.

Yours sincerely

Kanac^ pr>
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EXHIBITORS ACCESSORIES
FOR THE EXPLOITATION OF

“THE HUN WITHIN”

A Paramount-Artcraft Special Picture

rciAbE

OBTAINABLE
AT YOUR EXCHANGE

Paper
Two one-sheets

Two three-sheets

One six-sheets

24 Sheet Stand

Photos
8 8x10 black and white

8 11x14 sepia

1 22x28 sepia

8x10 photo of star

Cuts and Mats on
Production

Five one-column

Three two-column

Two three-column

Stock Cuts and Mats

of star
Five one-column

Three two-colunm

Two three-column

Series of Advertising

Layouts:
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity Famous Players-Lasky Corporation

485 FIFTH AVENUE. NEW YORK





ADVERTISING POSTERS
for

“THE HUN WITHIN

f ...
THE FAMOUS PLAYERS - LASKV CORPORATION •SSSSSS3

rartLM-EI' tLMWMt^
- P' .P|i dtt. . pTp. PbJP I pHli • ii^w

DOROTHX 6ISH,6EORGE FAWCETT Aa«> special star oast

Ajj»0 A 5<*«Ct#Nt. ATAKf CAST

Twenty-four Sheet

Three Sheet

7Hf A/m c^fA^me 9/r^ 6^&r/imerrr.yT ^

THi. r»H«JS NAYrKS'l^lKV C«*WWTl*«
*lhU«*>Tl

THE HUN WITHIN
DOftOTHY 6ISH.

.

GEORGE FAWCETT

Slide

One Sheet

w.

THE FAMOUSFUVERO^ LASKX COAFORATIOM

THE HUN WITHIN'
"
-

;: 4 ,
/'WITH

tiOROTH/GISH, GEORGE FAWCETT

^ ^ ASOASPKt^STAR^
^

CMCr wiTHCY

Three Sheet One Sheet Six Sheet

COVER YOUR TOWN WITH THIS PAPER AND YOU
WILL FILL EVERY SEAT AT EVERY PERFORMANCE



Current Paramount and Artcraft Pictures

STAR SUBJECT

CHARLES RAY “A NINE O’CLOCK TOWN”

DOUGLAS FAIRBANKS “BOUND IN MOROCCO”

GRIFFITH’S “THE GREAT LOVE”

PAULINE FREDERICK “FEDORA”

WILLIAM S. HART “RIDDLE GAWNE”

BILLIE BURKE “IN PURSUIT OF POLLY”

DOROTHY DALTON “GREEN EYES”

DE MILLE’S “TILL I COME BACK TO YOU”

ENID BENNETT “THE MARRIAGE RING”

STAR SUBJECT

J. BARRYMORE “ON THE QUIET”

E. FERGUSON “HEART OF THE WILDS”

WALLACE REID “THE SOURCE”

E. CLAYTON “THE GIRL WHO CAME BACK”

SPECIAL “THE HUN WITHIN”

LILA LEE “THE CRUISE OF THE MAKE-BELIEVES”

D. FAIRBANKS ‘ HE COMES UP SMILING”

M. CLARK “OUT OF A CLEAR SKY”

D. DALTON “VIVE LA FRANCE”

FRED STONE “THE GOAT”

SHIRLEY MASON “COME ON IN”

VIVIAN MARTIN “HER COUNTRY FIRST”

M. PICKFORD “JOHANNA ENLISTS”

CHARLES RAY “THE LAW OF THE NORTH”

ENID BENNETT “COALS OF FIRE”

Success Series for September

M. PICKFORD “THE EAGLE’S MATE”

M. CLARK “WILDFLOWER”

SPECIAL “THE GIRL OF THE GOLDEN WEST”

P. FREDERICK “ZAZA”

G. FARRAR “CARMEN”



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 6

The Cruise of the

Make-Believes

Scheduled Release Date: 8 Sept 1918





Exhibitors PressBook £> Advertisin^fAids
Chai'les Kenmore 'Ulrich.. Ld.itjov

Lila Lee
in

'' The Cruise of the Make-Believes*



STOCK PRODUCTION CUTS AND MATS

Lila Lee in *‘The Cruise of the Make-Believes”

LILA LEE in Hia Cioise of the Mike -Believes"
^Cjhnmount^uUu/t

LILA LEE ITL C'XU.ISC-

^CpaiumcnutlQ^klu/e

LILA LEEj jn'T^e Ciulce of the Malce-Bclievee*

^C/Xuai’iainlQktufB LILA LEE /n ‘TtieCruise oPthe Mike-Believec'
^QloiomainlQ>ulun.

LILA LEE ui’ Tlie Ctoife of the Mdice-Believes'

LILiA LEE/
in The Ciuiseof theMAhe-BeUaves*

^CpQiariounl^iietun LILA LEE
'The Cruist of the M4ke-fleli6V«'

LILA LEE
ir. The Cruise of the Make heUevee'

^QhmmcHudQiUUttt

ISSUED IN SETS OF TEN, CONSISTING OF

Top Ro'w—Two Three-Column Cuts and Mats.

Centre Row—Three Two-Column Cuts and Mats.

Bottom Row—Five One-Column Cuts and mats.

Reduced as Sho'wn Above Always Obtainable at Your Exchange



EXHIBITOR’S PRESS BOOK

PRESS
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PUBLICITY AND ACCESSORIES

FAMOUS PLATERS-LASKY CORPORATION
ADOLPa ZUKORTVcs. JESSE L.LASKY^<vRn& CECIL B OEHmEP/ncarCewreX

*-NfiW Y0R»O • J

AD CUTS
and MATS

News Notes on Dainty Lila Lee and Her First Paramount Picture

LILA LBB, A NEW STAR

O NLY sixteen years old, Lila Lee, widely known

as “Cuddles,” a child phenomenon in vaude-

ville, makes her debut in motion pictures as the star

in “The Cruise of the Make-Believes,” a Paramount

picture, based upon the famous novel of the same

name by Tom Gallon. The toy wonder child of yes-

terday has suddenly dawned upon the motion picture

world as a star of the first magnitude, with a future

radiant with the promises of brilliant artistic suc-

cess. Her artistry, so often manifested in vaude-

ville, backed by her youth, beauty and magnetic

charm, will find its finest expression, perhaps, in her

new environment. Her history of-

fers little to the biographer to dwell

upon, except that she was discov-

ered by Gus Edwards when she was
seven years old, playing in the

streets of Union Hill, N. J. He in-

stantly recognized the girl’s genius

and with the consent of her mother,

engaged her for vaudeville work, in

which she scored enormous success.

Then Jesse L. Lasky, vice-president

of the Famous Players-Lasky Cor-

poration, who was searching for a

new girl star, saw her with the

••esult that her engagement followed.

So it happens that Lila Lee is a

Paramount star and if her work in

her initial picture is a criterion, the

millions of admirers of the best the

field of the silent drama has to offer,

will welcome her entrance therein with open arms.

TOM GALLON, AUTHOR

The late Tom Gallon, author of “The Cruise of

the Make-Believes,” was one of the best known

novelists of England a decade ago. He wrote a

score of “best sellers” many of which were quite

successful in this country. His inventive and dra-

matic talents are displayed to excellent advantage in

the story which serves as Lila Lee’s introduction to

the motion picture public.

THE SCENARIST

E
dith Kennedy, who wrote the scenario

of “The Cruise of the Make-Believes,” is a

highly talented and successful writer for the screen.

She is author of “The Bravest Way,” starring Ses-

sue Hayakawa, and “Her Country
.
First,” starring

Vivian Martin, both of which are excellent speci-

mens of her skilled craftsmanship.

THE DIRECTOR

G eorge MELFORD, who directed Lila Lee
in her first motion picture, is a capable director

as his numerous picture successes attest. He has

the rare faculty of making the most of a humor-

ous, fanciful and delicate story, and he has per-

formed extraordinary feats in blending the sparkle

and youthfulness of Lila Lee’s acting and person-
ality with the exceptional beauty of the theme of

“The Cruise of the Make-Believes.”

A BEAUTIEUL STORY

B
essie MEGGISON, the sixteen-year-old

daughter of Daniel Meggison, a shiftless man
addicted to drink, lives with her par-

ent and her brother, Aubrey, a ne’er-

do-well, in the tenement district of

New York. In her back yai'd, Bes-

sie has rigged up an odd ship of

make believe, provided with old
chairs, bits of canvas and the like,

and it is her custom periodically to

make fanciful voyages in this ship
to distant and beautiful countries,

she thus escaping the rather drab ex-
istence that is her lot. She is assisted

in her voyages by Gilbert Byfield, a
millionaire young man who is study-
ing the slums for the purpose of
writinga book on social conditions in

the tenement quarters. He resolves
to take Bessie out of her environ-
ment and with the aid of her father,

he sends her to his beautiful coun-
try home in Dream Valley. Her father keeps Byfield
in the background and tells Bessie that he has pur-
chased the place from his profits in lucky specula-
tions. The truth is finally revealed to her by Mrs.
Crane, a society woman, who plans to marry her
daughter to Byfield and, her dreams shattered, she
returns in despair to her home where Byfield finds

her in her ship of make believe, sad and lonely.

He declares his love for Bessie and nestling in his

arms she realizes that her ship has brought her into

a delightful port at last.

SPLENDID SUPPORT

MISS LEE is excellently supported in her initial

photoplay. Her leading man is Harrison Ford,
an actor of strong and engaging personality. Ray-
mon Hatton, one of the best-known motion picture
actors in the country, has a splendid role. Other
notable screeai players are Spottiswoode Aitken,
Parks Jones, William Brunton, Bud Duncan, Mrs.
Eunice Moore, Maym Kelso, Nina Byron, Jane
Wolff, William McLaughlin and John McKinnon.
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LILA LEE—An Appreciation
by

ADAM HULL SHIRK.
“ Youth is like those verdant forests tormented by winds i it agitates on every side the abundant

gifts of nature, and some profound murmur always reigns in its foliage.”—M. de GUERIN

L
ike a breath from the verdant meadows of the

Sunny South, redolent of spring, Lila Lee

trips into the devious ways of filmland, to

search its highways and byways, frolic with its deni-

zens, learn its arts and graces and cast for a time

her fortunes with those of the Shadow World.

Nor has there ever, in the whole history of that

mimic world entered one fitted by nature and educa-

tion the better to grapple with its problems, adopt

its ways or seize upon the hearts of those who fol-

low its doings upon the silver

sheet.

Youth, beauty, charm, enthu-

siasm—was ever a more wonder-

ful equipment for the screen?

And Lila Lee has all of these and

more. V;ivacious, sprightly, a

mood for every moment and

every one gracious and delight-

ful ;
intelligence, the result of an

extraordinary careful upbring-

ing ;
ingenuousness, tempered

ever so slightly by a little man-

ner of wisdom and an inherent

ability to grasp an idea, receive

an impression, benefit by a sug-

gestion
;

imagination, range of

vision, generous and philosophic

outlook upon the world—a char-

acteristic seldom the concomitant

of youth; a winsome charm, an

insouciance, modesty that is

never diffidence and withal the

unspoiled sweetness of a child

—

such are the physical and mental

qualities that Lila Lee brings to

motion picture. With them how
can she fail to establish for herself a position ten-

able only to those who are similarly equipped ? And
how few, after all, there are of these fortunate ones.

Yes, Lila Lee has all that any one could possibly

wish for or hope for. Seeing her at work under

George Melford in her first picture—a Paramount

—one readily understands why the real successes

among aspirants for screen honors are comparatively

few. For how many young girls possess these at-

tributes and essentials in their entirety?

Fortunate, indeed, it is that one so gifted by na-

ture should have had the training that has been ac-

corded her by Mr. and Mrs. Gus Edwards. For

while developing in her those latent talents that

early gave evidence of their presence, her mentors

were careful that they should be developed gradually

and that no trace of self-consciousness or that un-

fortunate fault in so many children of the stage

—

preconsciousness—should gain ground in her men-

tality and influence her however imperceptibly.

The result has been—what has

just been described; all the vir-

tues with none of the vices of

youth
;

all the sweetness with

none of the spoiling faults ;
the

freshness of outlook, the gener-

ous spirit, the purity of thought,

the keenness of vision, the en-

thusiasm, strength, vivacity and

indelible charm.

Nor will Lila Lee ever become

less than she is, only, as years go

on she will develop those inevi-

table qualities of maturity in

thought and presence, adding al-

ways to her catalogue of good

traits and increasing her under-

standing along the right channels.

Indeed, Lila Lee has much to

be grateful for. She is begin-

ning an auspicious career while

still young enough to seize upon

those first invaluable impressions

of youth and adopt them into her

edifice of Life. She is bring-

'ing to the world of shadows a

substance that is very real and genuine and desir-

able, charms like those described by the poet who
likened them to

—

“new-mown meadows, when the grass exhales

Sweet fragrance—

"

a charm that is wholly individual, refreshing and

in every way delectable.

Lila Lee

)
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SPECIAL FEATURE STORY
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original Story

on Lila Lee or “The Cruise of the Make-Believes”

A Paramount Picture

HOW JESSE L. LASKY’S HUNT
FOR NEW STAR RESULTED IN

THE DISCOVERY OF LILA LEE

Little Actress Known in Vaudeville as “Cud-

dles” will Soon Be F2mious for Her

Beauty and Talent

About a year ago, Jesse L. Lasky, vice-presi-

dent of the Famous Players-Lasky Corpora-

tion began a search for a new star
;
a girl possessed

of undeniable beauty, youth and ability, or at least

as much of ability as would indicate future possibil-

ities on the screen. It was a long search; until a

few weeks ago, a futile one; and then Mr. Lasky
happened, to see “Cuddles,” a sixteen year old girl

who was playing on the vaudeville stage in one of

Gus Edward-’s “Kid Reviews.” The search was
ended, for shortly after that, “Cuddles” was signed

as a moving picture star with the Famous Players

Company.

Her history is an unusual one. She was discov-

ered by Gus Edwards when she was seven years

old, playing “Ring Around Rosie” in the streets of

Union Hill, N. J. Mr. Edwards saw an attractive

type in this child, which led to his immediately en-

gaging her, with the consent of her mother, for

vaudeville work which she has been doing ever

since. Today she comes into her real name, Lila

Lee and she is supported by a company of screen

stars whose fame has spread all over the world.

She is still a child in years, but a superbly physical

and temperamental exception, tall, faultlessly built,

vigorous and athletic. As someone has said, “It is

a wonder David Belasco has not acquired her be-

cause of her tender loveliness and that look of deep
tragedy in her profile.” And here is Lila Lee’s first

greeting to the thousands of film fans all over the

country who will see her for the first time in the

Paramount photoplay “The Ship of Make Believes.”

“To those of you who have seen me on the stage

as ‘Cuddles’ there will not be much to say,” said

Miss Lee, “You know how I love fun and ad-

venture, and above all, pretty clothes. Being in pic-

tures is going to mean lots of all three. And it’s

going to mean meeting such famous stars as Billie

Burke, Elsie Ferguson, Mary Pickford, Julian
Eltinge, ‘Bill’ Hart, Douglas Fairbanks and many
others, for I shall be working in Paramount and

Artcraft pictures exclusively now.”

“I met Miss Clark and Miss Pauline Frederick

the other day at the studio where I was taken for

my first taste of screen life. Everything seemed so

queer, and upside down from stage ways, but I

liked it all just the same. Eor instance, the re-

hearsals—perhaps an hour or so on each scene and
then it was taken and finished forever and ever. On
the stage, you see, we have to rehearse each scene

so many times that sometimes I used to get very

very tired before I ever got a chance to go through

it before the footlights.

“Miss Clark took me to her lovely dressing room
—how I hope I’ll get one as pretty—and showed me
how to makeup. It has to be put on ever so care-

fully—much more so than for the stage, and is most-

ly white or yellow instead of pink. There were
fascinating dresses lying all around and her maid
showed me many others while Miss Clark was tak-

ing a scene. Of course, I can not tell very much
about my first picture, but this I shall say, that I

hope I will be allowed to wear dresses like Miss
Fergpison, Miss Qark and the others.

“And I hope they will give me parts taken from
stories of everyday American life. I want to be

just a typical everyday American girl in my pictures

and try to bring pleasure to the school girls and girls

who work as well. Because I believe all girls like

to see' stories about themselves. They love fairy

tales and adventurous stories, of course, but judging

from my own tastes at least, the American girl likes

best of all to see stories about things that might

have happened to her—simple stories with perhaps a

love theme worked in and lots of fun and pretty

clothes— (there I go talking about clothes some
more !)

“So now I have told you what I hope to do and

‘how I like being in movies’—that question that I

hear so many times each day. There’s not much
more to tell you-all, as my southern mammy used to

say, except that I’m pretty happy at being able to

come to you,—so many more of you than I used to

see from the stage—and that I shall do my best to

make you like me quite as much in motion pictures

as you did me as ‘Cuddles,’ on the speaking stage.”

Patrons of the Theatre will be

interested to learn that this charming prodigy will

be seen at the playhouse next in

her initial photoplay, “The Cruise of the Make-
Believes,” a pictun'zation of Tom Gallon’s famous
novel and produced under the direction of George
Melford.
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CAST AND STORY OF

‘‘THE CRUISE OF THE MAKE-BELIEVES”
For Use of Exhibitors in Their House Organs or for General Publicity.

A P2uamount Picture

BEAUTIFUL ULA LEE HAS
A DELIGHTFUL PHOTOPLAY
FOR HER PARAMOUNT DEBUT

“The Cruise of the Make Believes” Superb
Starring Vehicle for Brilliant and

Charming Young Actress

“THEiCRUISE OF THE MAKE-BELIEVES”

The Cast

Bessie Meggison, a poor girl Lila Lee
Gilbert Byfield, a wealthy author. Harrison Ford
Daniel Meggison, Bessie’s father,

Ra5miond Hatton
Aubrey Meggison, Bessie’s brother,

William Brunton
Jordan Tant Parks Jones
Simon Quarle Spottiswoode Aitken
Uncle Ed Bud Duncan
Aunt Julia Eunice Moore
Mrs. Ewart Crane Maym Kelso
Enid Crane, her daughter Nina Byron
Proprietor of Saloon William McLaughlin
Byfield’s landlady Jane Wolff
Butler of Dream Valley John McKinnon

THE STORY

B essie meggison, sixteen years old, pretty

and vivacious, lives with her father, Daniel

Meggison, who is a shiftless and lazy man addicted
to drink, and her brother, Aubrey, a ne’er-do-well,

in a poor section of New York. She takes in

roomers, scrubs the floors and works hard to keep
up her home. In the backyard of her humble home,
Bessie has rigged up an odd ship of make believe,

provided with old chairs, bits of canvas and spare
pieces of lumber. The wheel of the ship is taken
from a discarded express wagon.

It is Bessie’s custom to make fanciful voyages to

distant and beautiful countries in this ship, whenever
she feels the necessity of escaping from the rather

drab existence which is her daily lot, and when
things go unpleasantly at home, which is rather fre-

quently. She is assisted in these whimsical voyages
by Gilbert Byfield, a wealthy young man who is

living in the slums while he is writing a book on
social conditions. He seeks to make Bessie happy,
and believing him to be the poor young man he
represents himself to be, Bessie falls in love with
him, especially as he is given to the habit of treat-

ing her to fifty cent table d’hote dinners after the

completion of their periodical voyages on the ship

of make believe...
Ik

Byfield is trying to lift Bessie’s father and brother
out of their environment and he makes a secret bar-
gain with Meggison to take Bessie and Aubrey to

the beautiful Byfield country home in Dream Valley
for a vacation, the agreement being that Bessie must
not know that Byfield is connected with the transac-

tion in any way. He supplies Meggison with money
and the latter announces to Bessie that he has made
a large sum of money through judicious investments
and that he has bought a beautiful country home.
Bessie is charmed and after she has given up all

her furniture to the landlord in payment of back
rent, she and her father and brother start for Dream
V'alley.

Meanwhile, Mrs. Ewart Crane and her daughter
Enid, have set their caps for Byfield and when they

hear of Byfield’s project to give the Meggisons a

vacation, they start for Dream Valley to investigate.

.\s the vacation month is drawing to a close. Byfield

goes to the valley and Bessie, who is in complete
ignorance of his ownership of the place, shows him
about the grounds. Byfield learns from her that

her father has completed all his arrangements to

make the valley his permanent residence, and while

Byfield smiles, he nevertheless demands an explana-

tion from Meggison, who has invited people of his

own set to visit him at the Byfield home, and who
are drinking up his most expensive wines.

Meggison shrewdly guesses that Byfield loves

Bessie, and he points out that the girl, who has de-

veloped into a real beauty, will become miserable

if she learns of the deception practiced upon her,

and that if she is compelled to return to the slum®,

she will die. Byfield realizes that Meggison is a

rascal, though a good natured one, and he decides

to keep up the deception awhile longer.

Byfield has a talk with Bessie and soon discovers

that she loves him and when she tells him that love

is better than all the money in the world, he leaves

her reflectively. Mrs. Crane and her daughter ar-

rive after Byfield leaves and they cruelly disillusion

Bessie. When she realizes the truth, she weeps bit-

terly and returns to the slums. There is a “To Let”

sign on the door of her home, and she steals into the

back yard where the ship of make believe is lying

in a state of almost hopeless collapse. She climbs

aboard, but she cannot reconstruct her dreams and

she falls sobbing to the floor.

Then Byfield, who has learned everything and fol-

lowed her, comes through a hole in the fence and

tiptoes to the ship. He stoops over Bessie and

finally takes her in his arms. She sees a look in his

face that reveals the story of his love to her and

she nestles in his embrace, happy and contented.
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PRESS REVIEW
To Be Sent to the Newspapers Immediately After the First Display of

**The Cruise of the Make-Believes/*

A Paramount Picture

ULA LEE DAINTY PICTURE
STAR MAKES SCREEN DEBUT

IN BEAUTIFUL PHOTOPLAY

Delightful in Every Way She Proves a Reve-

lation to Film Fans in “The Cruise

of the Make-Believes**

T he face of Lila Lee is a new and charming ad-

dition to the films. If her work in “The Cruise

of the Make-Believes,” her first Paramount picture,

which was presented at the . T Theatre

yesterday, is fair evidence of the sort of acting she is

to give us in later screen plays, it is safe to assume
that she will soon find her way to the hearts of thou-

sands of admirers, and will be known as one of the

prettiest and most popular little actresses in animated

pictures.

“The Cruise of the Make-Believes” is a charming
and fanciful story that holds the interest of the spec-

tator throughout, and little Miss Lee’s beautiful and
mobile face expresses the changes of emotions

evoked by the characterization, in a thoroughly de-

lightful way. It is doubtful if a more suitable first

story for Miss Lee could have been found than

this charming screen version of Tom Gallon’s famous
novel.

“The Cruise of the Make-Believes” is just the

sort of story that is needed nowadays.
.
It is clean,

spirited and humorous, and it kept the audiences at

the Theatre in good humor through-

out each showing. There is no doubt from the ap-

plause and expressions of approval heard, that the

film fans like Lila Lee and her delightful acting, so

expressive of sparkling youth. She has been given

the best support that Paramount had at its disposal

and the result is a beautifully rounded performance .

The story has to do with little Bessie Meggison,
who lives on Arcadia street, in the poorer section of

New York. Bessie has a ne’er-do-well father and a

lazy brother, but she manages to keep the home to-

gether by renting out part of the house to lodgers.

When she becomes unhappy she goes to the back
yard of her home, where she has rigged up a ship

of make believe out of old chairs, canvas and odd
pieces of lumber.

She is often visited by Gilbert Byfield, a young
man who lives next door, and together they go on
long and wonderful imaginary trips to foreign lands.

;

Byfield is apparently poor, but really he is wealthy
and is living in the slums to write a book on social

conditions. Wishing to make Bessie’s life happier I

he arranges with her father to take her to his (By-
!

field’s) country home in Dream Valley for a month’s
vacation.

Meggison is not to tell her that it is Byfield’s home,
according to the agreement and Meggison carries out

this scheme with a vengeance by telling Bessie that
;

Dream Valley^ is his and that he has suddenly become
rich through wise investments. The deception is

finally shown up, but Byfield and Bessie, who have
j

fallen in love with each other, are reunited hap-

pily.

Lila Lee makes Bessie Meggison a humorous, im-

aginative and lovable figure and her acting is always

sure and vivid. Raymond Hatton as Bessie’s father,

does some of the best comedy character acting of

his career. His Meggison is always true to life, yet

laughable all the way through. Harrison Ford gives

a satisfactory interpretation of the role of Gilbert

Byfield and Spottiswoode Aitken is excellent as Si-

mon Quarle.

Others who play important parts are William’
Brunton, Parks Jones, Bud Duncan, Eunice Moore^
Maym Kelso, Nina Brown, H. M. O’Connor, Jane
Wolff and John McKinnon. George Melford di-

rected the picture with sympathy and a fine appreci-

ation of its delicate values, and Paul Perry’s photog-
raphy was quite effective.
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The Cruise

f ILA LEE’S a darling in this Paramount Pic-

I , ture. She’s supposed to be a little slum girl

who is simply yearning for romance and
foreign lands. So what does she do?

Builds a ship in her back yard. Honest !

Such a ship, and then Lila gets the finest young

skipper aboard to help her sail.

Golly, the times they do have! Come and

see them having them. Come and sail with

them to the Cape of Adventure and the Land
of Love. It will do your heart good.
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'In reply to a question by Senator Nor-
ffii, the JI?braskan said that' Just one
aJr machine equipped, with a Liberty mo*
tor 'had- been shipped to France tor the
American Artny.

JESSE L.LASKY
presents

Ihe Cruise
oFthe Make-Believes

ByTom Gallon
Scenario by Directed by

Edith Kennedy ^ Geprde MelFord

paramount y^ctucc

Lila Lee Was Chosen From
Thousands To Be Famous

L
ila lee is the lucky girl

who was chosen from
thousands of aspirants

for motion picture fame.
The experts say that this

1

6

-year old girl is the coming
star.

They have started her steps

on the paths that have been
trod by the film players whose
names are household words.

Is she worthy of the honor ?

Will she made good ?

Come to see her in “The
Cruise of the Make-Believes”
and judge for yourself.

Paramount
- Theatre -

To-day! To-day

!

ttiq.iett^'and notified Mrs. Malvin... The
child was place'd in care of Mrs. Mcy.sr.
Foiice investi&atlbn up to late last

night had»failgd to ^isclose^tbe identity
of the " Lennie" mentioned iri the let-
ter left by McCanqau

was finally Struck "i>y one or me pro-
pwHers. One of the propeller blades was
found to be 'marked and slightly bent.A detailed examination of the marks on
the liiill shows, thoi'

,
were, pot made' by

-

the vessel' elTlkihg a submarine.'^..

spot
tfon

Jesse L.Lasky
presents '

The Cruise oF
The Make-Believes”

'U
Scenario by Edith Kennedy

Directed byGeor^MelFord

paramount ^^ctme

By
Tom Gallon

IN this romantic picture Lila Lee shows
1 all poor little girls how to sail away to

happiness.

First you want your ship. That’s easy.^

Get some old chairs, bits of canvas, spare

pieces of lumber, and the wheel of brother’s

little express wagon. Fine ship !—but will

it sail anywhere?

You bet it will. Come aboard with Lila

Lee and see.
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ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of

“The Cruise of the Make-Believes” A Paramount Picture

ULA LEE QUICK TO
MASTER DETAILS OF

SCREEN TECHNIQUE

BUD DUNCAN FIRST
FILM ACTOR LILA
LEE SAW IN ACTION

DAINTY ULA LEE
QUITE AT HOME IN

FIRST FILM ROLE

Director George Melford Says
Her Skill Is Little Short

of Msurvellous

Star of “The Cruise of the

Make-Believes” has
Novel Experience

Plays Part of Big Hearted Girl

in “The Cruise of the

MzJce-Believes”

George melford, who di-

rected ‘^The Cruise of the

Make-Believes,” the new Para-
mount picture in which pretty Lila

Lee makes her bow to the screen

public, and which will be shown at

the Theatre next

, goes on record as

saying that the little star’s quickness

in learning the difficult aspects of

screen acting is little short of mar-
velous.

‘^Although she is only sixteen

years old,” said Mr. Melford, “I

have found Miss Lee the most in-

telligent novice in screen acting that

has been brought to my attention in

nine years of directing. I say nov-
ice, for although Lila had eight

years of acting experience on the

speaking stage when she came into

the pictures, she knew nothing of

,screen technique until a few weeks
ago.

“But in her test pictures she gave
a splendid indication of the acting

that was to follow. The tests re-

vealed a beautiful little girl, with a

mobile face, who passes swiftly and
naturally from one expression to

another, and who is absolutely de-

void of self-consciousness.

“She has a nimble mind and
a wonderful faculty for losing her-

self in her role. I consider her one
of the big finds of the pictures.”

Miss Lee is excellently supported
in “The Cruise of the Make-Be-
lieves,” according to Director Mel-
ford, who selected the players.

Chief among these are Harrison
Ford, who is a leading man of

reputation, Raymond Hatton, one
of the best known players of the

screen, William Brunton, Parks
Jones, Spottiswoode Aitken, Majnn
Kelso and Jane Wolff, all players

of signal ability.

T HERE’S a little man by the

name of Bud Duncan who plays

a character role in “The Cruise of

the Make-Believes” in support of
Lila Lee. Bud is seen as Uncle Ed,
the henpecked little husband of

Aunt Julia, in that fanciful and hu-
morous photoplay, the first starring

vehicle of Miss Lee which will be
presented at the

Theatre next

It is an interesting coincidence.

Bud’s appearing in Lila Lee’s first

Paramount picture, because he was
the first moving picture actor she
ever saw in action. The event hap-
pened seven years ago when Lila

was a little tot. She was in vaude-
ville and was appearing at a Los
Angeles theatre. She went out on
location with a moving picture com-
pany for the first time and watched
a scene being filmed. The stunt

consisted in the dragging of Bud
Duncan through the water in the

wake of a SAviftly moving motor
boat.

Little Lila never forgot the stunt

and the other day when she found
Bud Duncan as one of the members
of her company she said, “Why, I

know you. You’re the man that was
pulled through the water seven
years ago.”

And Bud admitted it.

^LAUDE MITCHELL, assist-

ant of Director George Mel-
ford, has given able assistance m
the filming of “The Cruise of Make-
Believes,” the first Paramount pic-

ture in which Lila Lee is starred,

and which will be a feature of the
bill at the Theatre
on next.

I T IS DOUBTFUL if any imag-
;

1 inary character and the actress

portraying it ever had more in com-
mon than pretty Lila Lee, the di-

minutive screen actress, and the

character of Bessie Meggison,
which she assumes in her first Para-

mount picture, “The Cruise of the

Make-Believes,” and which will be :

shown at the The- !

atre next

In this picture Bessie is shown as

a big-hearted little girl, highly im-

aginative and sympathetic. In real

life that describes Lila Lee. She is

sixteen years old and she combines
the charm of imaginative and spark-

ling youth with the acting ability of !

much older actresses.

She has already had eight years’ i’

experience on the speaking stage
'

and she has assimilated the tech-

nique of acting before the camera
with astonishing quickness. It is

doubtful if a better vehicle than '(

“The Cruise of the Make-Believes”
li*

could have been selected for her first

picture. 1

Melford’s Best Work

D irector george mel-
ford has done some of his

best work in the directing of Lila

Lee in “The Cruise of the Make-
Believes,” the first Paramount pic-

ture in which she is starred, and
which is on view at the

Theatre this week. Mr. Melford
has a rare faculty for making the

most of a humorous, fanciful and
delicate story, and he has performed
extraordinary feats in blending the

sparkle and youthfulness of Lila

Lee’s acting and personality with

the really beautiful story of “The
Cruise of the Make-Believes.”

!i:
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ADVANCE PRESS STORIES—continued

HAS FEW EQUALS
IN OLD MEN’S ROLES

Spottiswoode Aitken Support-

ing Lila Lee Is Famous
Stage Player

S
pottiswoode aitken,
who plays the role of Simon

Quarle in “The Cruise of the Make-
Believes” in support of Lila Lee,

which will be presented at the

Theatre next

is without a doubt the

best known player of old men roles

in motion pictures. He has played

father to numerous feminine stars

and his work under D. W. Griffith

in “The Birth of a Nation,” and
“Intolerance,” and in pictures

where he was featured with Robert
Harron and Mae Marsh, will be re-

membered by all lovers of good act-

ing.

Recently Mr. Aitken was identi-

fied with pictures in which Mary
Pickford was starred, and in which
he played important roles. In fact

Mr. Aitken’s benevolent old face is

loved wherever pictures are shown.

An Elxcellent Cast

A DECIDEDLY strong cast sup-

ports Lila Lee in her first

Paramount pictures. “The Cruise
of the Make-Believes,” now on view
at the Theatre.

Heading the support are those three

excellent actors Harrison Ford,
Raymond Hatton, and Spottis-

woode Aitken. Others who appear
are Robert Brunton, Parks Jones,
Bud Duncan, Eunice Moore, Maym
Kelso, Nina Byron, H. M. O’Con-
nor, Jane Wolff and John McKin-
non.

Excellent Cameraman

P AUL PERRY is responsible

for the photography in “The
Cruise of the Make-Believes,” the

first Paramount picture starring

Lila Lee, which is the picture at the

Theatre this week,
and he has done excellent work.
Perry will be remembered for his

excellent photography in “The City

of Dim Faces,” “Hidden Pearls”
and other famous Paramount pic-

tures.

CHARMING SCENES IN
LILA LEE’S PICTURE

“The Cruise of the Make-Be-
lieves” Delightful Photo-

play

There is one charming

scene in “The Cruise of the

Make-Believes,” the first Paramount
picture starring Lila Lee, where the

little heroine, Bessie Meggison, and
Gilbert Byfield, the young-man-
next-door, go forth to a fifty-cent

table d’hote dinner.

“Can you afford it?” asks Bes-

sie, wide-eyed, when Gilbert invites

her.

“I think so,” he answers, smiling.

Being a millionaire incognito, why-
worry about a dollar?

So they go to a cheap restaurant,

and Bessie eats and is happy. As
she goes through the courses she

remarks to Gilbert, “I mustn’t leave

anything. It would be awful to

waste anything nowadays.”
“Quite right,” he assented approv-

ingly.

So Bessie eats on, and when she

has devoured all she can, the

waitress brings pie and ice cream.

“Oh my!” sighed Bessie. And
then, resolutely, ^AVell, I mustn’t

leave it.” And she didn’t.

This is only one of many delight-

ful scenes in “The Cruise of the

Make-Believes,” which will be

shown for the first time in this city

at the Theatre next

Record breaking

business is assured.

Hatton Capable Actor

Raymond hatton, who

plays the role of Daniel Meg-

gison in “The Cruise of the Make-
Believes,” Lila Lee’s first Para-

mount picture which is being shown
to delighted audiences at the

Theatre this week, has

one of the best character roles of

his career in that picture. Daniel

Meggison is a humorous old ne’er-

do-well and Hatton’s work in

bringing out the details of the old

man’s character has won much
praise. Lately this popular actor

has demonstrated his versatility by
his excellent playing of comedy
character roles.

HARRISON FORD
NOTABLE player

Is Lila Lee’s Leading Man in

Her First Paramount
Photoplay

Harrison ford, who plays

the important role of Gilbert

Byfield in Lila Lee’s first Para-

mount picture, “The Cruise of the

Make-Believes,” which will be the

attraction at the

Theatre next is a

leading man who is good looking,

has charm of personality and pos-

sesses real skill in acting. Recently,

screen fans have come to know him

quite well through his excellent act-

ing as leading man for Constance

Talmadge and Vivian Martin. Be-

fore coming to the pictures Harri-

son Ford was well known on the

speaking stage and he played leads

in numerous Broadway produc-

tions.

In “The Cruise of the Make-Be-
lieves,” Mr. Ford portrays the role

of a millionaire who lives in the

slums of New York for the purpose

of gathering data for a sociological

article and in this way he enters into

the life of Bessie Meggison, a

charming girl in whose ship of make
believe which she has rigged up in

her back yard, he frequently makes

fanciful voyages to distant and

beautiful countries. How he wins

her love is told in a series of the

most delightful scenes.

Talented Scenarist

E dith Kennedy, who

wrote the scenario of “The

Cruise of the Make-Believes,” Lila

Lee’s first Paramount picture,

which is being shown at the

Theatre this week,

is a writer who has turned out nu-

merous successful scenarios of late.

She is the author of “The Bravest

Way,” and “Her Country First,”

pictures starring Sessue Hayakawa

and Vivian Martin, respectively, and

her work in picturing “The Cruise

of the Make-Believes” has been

done most skillfully.
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EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

“THE CRUISE OF THE MAKE-BELIEVES”

(^ammoimt^^icture^

OBTAINABLE
AT YOUR EXCHANGE

Paper
Two one-sheets
Two Three-Sheets
One Six-sheets

Photos
8 8x10 black and white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production

Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star

Five one-column
Three two-column
Two three-column

Series of Advertising
layouts

:

Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity, Famous Players-Lasky Corporation

485 FIFTH AVENUE. NEW YORK
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MAIL CAMPAIGN
Letter Suggested for the Exploitation of ^The Cruise of the Make-Believes”

fyi yTieatye^

200 AIAINE AVE.
EDSBWOOD ll_u.
TEL.EO&EWOOD 5291

Dear Madam: --

We beg to call to your attention the fact that
Lila Lee, the dainty Paramount star, a young
actress of remarkable ability, will be seen in her
first photoplay, "The Cruise of the Make-
Believes", at our theatre on .....next.

Miss Lee, beautiful and talented, sixteen
years old, was for years a favorite in vaudeville
and known as "Cuddles". She is a new star in the
silent drama, but it is said that her abilities
and personal charms are of that delectable quality
as will soon make her name famous wherever motion
pictures are exhibited.

In her premier vehicle Miss Lee has an ideal
characterization, that of a girl of the slums of
noble ideals who, after a series of unusually
interesting experiences finds love and happiness.
She is admirably supported by excellent screen
players, and it is safe to say that "The Cruise of
the Make-Believes" forms an entertainment which
for originality and artistry seldom has been
excelled.

We gladly recommend this picture attraction to

you, confident that it will sustain every promise
made for it. Hoping you will afford us the
opportutity of extending our courtesies at some

^

time during its display at our theatre, I remain.

Yours sincerely.

Manager.

If Letter will not serve, use one of the Post Cards on opposite page
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MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of '‘The Cruise of the Make - Believes”

advance
P09T
CAUD
Ho. I

TO BE SENT
9 DAYS BEFORE
SHOWIMO

DATB

JOEAR aladam:

It affords us pleasure to announce that
Lila Lee, the young, beautiful and talented
Motion picture star, will be seen in her
initial screen offering, "The Cruise of the
Make-Believes", produced by Paramount, at
our theatre next This is an event
that should attract our clientele without
exception.

Yours sincerely,

ADVANCE
POST
CARD
No. -3

TO BE SENT
6 DAYS BEFORE

SMOWIKjq

PATE

DEARmadam:
Sweet Lila Lee, the new Paramount star,

one of the youngest and most talented act-
resses in the silent drama, known for years
in vaudeville as "Cuddles", will be seen in
her first photoplay, "The Cruise of the
Make-Believes" at our theatre next..,
This is an unusual offering and should
please our patrons immensely.

Yours sincerely,

IAQ.na.<^ev

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE
OF SHOW/INO

PATE

DEARMADAM :

We beg to remind you that "The Cruise
of the Make-Believes", the superb Paramount
photoplay which serves as the first star-
ring vehicle for Lila Lee, the young and
brilliant star, will be shown at our theatre
today. It is perhaps needless to remind
you that you will be wise to come early if
you desire good seats.

Yours sincerely,

M-anac^er

Exhibitors will be wise to mail at least one of these Postals to their patron
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ADVERTISING POSTERS AND SLIDE

FOR

“THE CRUISE OF THE MAKE-BELIEVES”

Always obtainable at your Exchange

One Sheet

I

I

(

i

i

LILA LEE
"THECRlilSEOf
THE NAKEBEUEVES

Six Sheet

LEE
"THE CRUISE OF

THE MAKE-BELIEVES"

One Sheet

LILA LEE
"THECRlilSEOF
THE NAKE BEUEVES

•COMftC HKkrONO

Three Sheet Three Sheet

COVER YOUR TOWN WITH THIS PAPER AND YOU WILL nil EVERY SEAT AT EVERY PERFORMANCE
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in the Order of Their Release
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PRODUCTION CUTS AND MATS

“JOHANNA ENLISTS”

AAAR.y PICICFOR-D />? 'Johanna EnlisLs'

AnARTCRAFT Picture

AAAR,y PlCkl^POR/D Johanna Enlists'
AnAlTTCPAFT ftciu™

Sait.r,5r .t. evay

MAR,y PlCKFOnO -Johanna Enlists

An ACTCBAFT

MAR,y PICICFOR,D - Johanna Enlists'

AnAOTnjAFT

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Two Three-Column Cuts and Mats.

Centre Row— Three Two-Column Cuts and Mats.

Bottom Row— Five One-Column Cuts and Mats.

Reduced as Shown Above Always Obtainable at Your Exchange



EXHIBITOR’S PRESS BOOK
1 t• PUBLICITY AND ACCESSORIES *w PRESS FAMOUS PUYERS-LASRY CORPORATION AD CUTS

g'J'r^pJpG MATS

WHY MARY PICKFORD’S “JOHANNA ENUSTS” IS A MOST NOTABLE PICTURE

MARY PICKFORD, THE STAR

M ary PICKFORD is admittedly the foremost

motion picture actress in the world. She has

attained that distinction by her talents, her winsome

personality, her delightful artistry, her perseverance

and ungrudging efforts to give to her admirers the

best that genius has to offer. That she has reached

the apogee of her fame is not conceded, for she is

young and the plentitude of her powers is not yet

achieved. I have frequently referred to Miss Pick-

ford’s artistry as being unrivalled in the exceptional

field in which she shines, and I repeat that in every

role she essays she exhibits that ef-

fervescence of youth which is a

source of constant delight to her au-

diences. As the mantle of Rachel

fell upon the shoulders of Sarah

Bernhardt, so has the mantle of

Lotta fallen upon the shoulders of

“America’s Sweetheart.” I venture

to say that in its nimbus, the genius

of Mary Pickford shines no less re-

fulgently than did that of the peer-

less Lotta of a generation ago. In

“Johanna Enlists,” Miss Pickford

creates a new and delightful role

and one which will serve to endear

her the more, if that be possible,

with the motion picture loving

public.

RUPERT HUGHES, AUTHOR
'T'HE story of “Johanna Enlists”

is based upon “The Mobilizing
of Johanna,” written by Rupert
Hughes, one of the most celebrated of contempora-
neous American authors. Mr. Hughes wrote “We
Can’t Have Everything,” which was scenarioized
for Artcraft and which scored an immense success
all over the country. There is a fascination about
Mr. Hughes’ stories, and their beauties thus far
have not been lost in their translation to the screen

WILLIAM D. TAYLOR, DIRECTOR
VV/ILLIAM D. TAYLOR is one of the best-

known men in his field. He has produced
numerous successful pictures for Paramount and
Artcraft and his work is characterized by intelli-

gence, discretion and fine taste. Mr. Taylor is

thoroughly conversant with the technique of the

stage, he having been an actor and director for
many years. Mr. Taylor has joined the British
army, so that “Johanna Enlists” is his last photo-
play until the close of the war, at least.

FRANCES MARION, SCENARIST

F
rances MARION, who adapted “Johanna

Enists” for the screen, is widely known as a

scenarioist of unusual ability and skill. She has

written many picture successes, but in none has her

cleverness been displayed to finer advantage than

in her latest effort.

A SPLENDID STORY

J
OHANNA RENSSALLER, uncouth and freck-

led, has been reared on a farm amid surround-
ings not conducive to the develop-

ment of all the good that is in her.

She has a romantic soul, but her

parents treat her exuberance with
coldness. She never has had a love

affair except with a brakeman at a
distance, so that when a regiment
of soldiers camps near the Rens-
saller farm, accompanied by many
handsome officers, Johanna’s prayer

for a “beau” seemingly has been
answered. Everybody, from the

commanding officer to the humblest
trooper, falls in love with her. She
decides upon a milk bath to en-

hance her beauty, and this results

in startling developments. A pri-

vate who loves her enters the bath-

room and an officer, believing the

soldier has some ulterior motive,

follows him. The officer is insylted

and the offending soldier tried by
court-martial. Captain Van Rens-

saller, the Adjutant of the regiment, takes a hand
in the trial and when Johanna tells her story, which
absolves the soldier of guilt and effects his release,

he falls in love with her. When the regiment gets

orders to move, Johanna, after exchanging vows of

love with her handsome Captain, rides away on a

gun carriage to become his bride in the next town.

EXCELLENT SUPPORT
l\/fISS PICKFORD is splendidly supported in

this photoplay. Her leading man is Douglas
MacLean, an actor of skill and pleasing personality,

while Monte Blue makes a fascinating army officer

Others in the cast include Emory Johnson, Wallace
Beery, Fred Huntley, Anne Schaefer, John Stepling

and June and Jean Prentis.
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SPECIAL FEATURE ARTICLE
For Use of Exhibitors in Their House Organs or of Editors Who Desire

Original Story on “Johanna Enlists” or Mary Pickford

RUPERT HUGHEST AND FRANCES
MARION DO EXCELLENT TEAM
WORK ON “JOHANNA ENUSTS”

One as Author and Other as Scenarist Have

Provided Mary Pickford with Most

Delightful Characterization

Rupert hughes and Frances Marion

—

there’s a combination to be reckoned with.

And Mary Pickford’s latest Artcraft picture, “Jo-

hanna Enlists,” which will be shown at the

theatre next was picturized

by Frances Marion from Mr. Hughes’ story, “The

Mobilizing of Johanna.” To tell of Mr. Hughes’

fictional activities would be to name a dozen of

the most popular books of recent years. It may
be remarked, incidentally, that he wrote “We
Can’t Have Everything,” which Cecil B. De-

Mille recently produced for Artcraft. His short

stories, novels and novelettes, which appear in

the leading magazines and in book form, are read

wherever English is spoken, and seem to con-

tain the American characteristics in a startling

degree.

Frances Marion has written many pictures for

“America’s Sweetheart” and is known far and

wide in film circles as one of the most cultured of

photoplaywrights, with imagination and a pecu-

liar ability to invest her screen stories with a

whimsical charm that makes them ideally suited

to the star. At the same time she is capable of

entirely different pictures—such as “The City of

Dim Faces,” which Paramount released, with
Sessue Hayakawa in the star part. She has had
much experience as a newspaper writer as well
as in screen authorship and her varied activities

in this direction have brought her into close con-

tact with life in all its phases. Her sense of

humor has been sharpened against the whetstone

of life, and she feels what she writes.

So that those who see “Johanna Enlists” may
be assured of a vehicle for their favorite little

star that combines all the arts of literature, life,

construction, force and humor, dramatically ap-

plied. Wm. D. Taylor directed “Johanna En-

lists.” He also did “How Could You, Jean?”

with Miss Pickford, and “Captain Kidd, Jr.,” to

be released in the near future with the same star.

He was director of the Tom Sawyer stories, fea-

turing Jack Pickford, which gained for him un-

alloyed praise.

The cast of “Johanna Enlists” is one of great

excellence, with Douglas MacLean as leading

man and including such well-known players as

Monte Blue, Emory Johnson, Anne Schaefer,

Fred Huntley, John Steppling, Wallace Beery,

Wesley Barry and others.

The big feature of the picture is undoubtedly

the appearance in the military scenes of Mary
Pickford’s regiment, of which she is Godmother
and Honorary Colonel—the 143rd Field Artillery,

commanded by Col. R. J. Faneuf. The regiment

“hiked,” or rather rode, to Los Angeles from

Camp Kearny while Miss Pickford was making
the picture and she “enlisted” her “boys” to ap-

pear in the big scenes. Therefore, they are de-

cidedly realistic. This is not, however, a war
picture. It deals with the experience of a body

of troops while encamped at a farm en route to a

cantonment.

The comedy is supreme and the theme is

timely. Johanna is a character who will never

be forgotten.

3
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Cast and Story of “Johanna Enlists”

For Use of Exhibitors in Their House Organs or for General Publicity.

An Artcraft Picture.

MARY PICKFORD ROMANTIC
COUNTRY GIRL IN MIUTARY
PICTURE “JOHANNA ENLISTS”

Theme Is Based Upon Rupert Hughes’ Absorb-

ing Story and Affords “Our Mary” a

Delightful Characterization

“JOHANNA ENLISTS”

THE CAST

Johanna Renssaller Mary Pickford

“Maw” Renssaller, her Mother Anne Schaefer

“Paw” Renssaller, her Father Fred Huntley

Private Vibbard Monte Blue

Capt. Van Renssaller Douglas MacLean
Lieutenant LeRoy Emory Johnson

Major Wappington John Steppling

Colonel Fanner Wallace Beery

Johanna’s Brother Wesley Barry

Her Twin Sisters June and Jean Prentis

THE STORY
'*

I
*HE childhood of Johanna Renssaller had

been a hard, merciless grind—just work from
early morn till long after sunset, including the

care of her young brother, twin sisters and the

various animals which are found on a common-
place farm. Although descended from an old

family, her father does not believe in education

and has never heard of romance. The mother is

about the same, only more so. Johanna is un-
couth and freckled and her heart never has known
but a single thrill, once, when she was in love

with a “beautiful” brakeman—at long distance.

Then one day comes the strange flare of bugles
and the startled Johanna sees a column of soldiers

approaching along the road which passes by the

Renssaller farm. Some are on horses and others
are riding on gun carriages, in ammunition carts

and ambulances. Johanna’s secret prayer for the
coming of a “beau” has been answered with a
vengeance, for here are two thousand prospective
ones.

Johanna, sitting on the fence, watches the
troops approach and the colonel, riding up to
her, asks the distance to Brockett’s Corners. In-
formed that it is some miles farther, the colonel
decides to camp his regiment on the Renssaller
farm. Lieutenant LeRoy, who has been suddenly
attacked by illness, is taken to the farm house
and Johanna gives up her room to the handsome
young officer. The farm soon blooms into a mili-
tary encampment and Johanna is doing a flourish-

ing business with an impromptu canteen, dispens-

ing home-made pies and other delicacies to the

hungry troopers.

One of the chief admirers of Johanna is Private

Vibbard, although in a short time the entire per-

sonnel of the regiment falls more or less in love

with the daughter of the house. Spurred by the

lavish admiration which is showered upon her,

Johanna seeks to enhance her personal appear-
ance by banishing the freckles, dressing her hair

and paying more attention to her dress.

Meantime, Lieutenant LeRoy continues to im-
prove and to fall more deeply in love with Jo-
hanna. Then, one night, Johanna determines to

follow the counsel of a beauty book and take a
milk bath. LeRoy, hearing her go down stairs,

believes that she is going out to meet Vibbard.
Following soon after, he surprises her in the midst
of her lacteal bath. Her screams attract the at-

tention of Private Vibbard, who is just being re-

lieved from his post. Rushing into the barn, Vib-
bard discovers the two and determines to “rescue”
Johanna from what he believes to be her immi-
nent peril. In the argument with LeRoy the
private calls him a “piece of cheese” and he is

immediately placed under arrest.

Charges of insubordination having been pre-
ferred, Vibbard is tried by a special court headed
by Major Wappington. The trial takes place in

a tent with Adjutant Van Renssaller, the aristo-

crat of the regiment, prosecuting the private. Jo-
hanna has met the adjutant, but they have not be-
come very friendly. Captain Van Renssaller being
rather inclined to pride of birth.

Not much headway having been made in get-
ting evidence, Johanna is called to give her ver-
sion of the affair. Thereupon, LeRoy seeks to
have the charges dropped and Vibbard declares
himself willing to die for Johanna. It then be-
comes not a question of Vibbard’s guilt, but
whether the lieutenant or the private shall win
Johanna.

Meanwhile, the aristocratic Van Renssaller, dis-
covering that Johanna’s family is a distant branch
of his own, and moreover a family whose pro-
genitors had come over from Holland some years
previous to his own ancestors in the seventeenth
century, sees Johanna in a new light. The court-
martial finally frees Vibbard and Captain Van
Renssaller has little difficulty in persuading Jo-
hanna that all of the old Dutch blue blood should
be kept in the family. Just about this time the
regiment receives orders to move and Johanna,
determined not to be left behind, purloins the uni-
form of one of the troopers and rides away on
the caisson of a field piece to marry the Captain
in the next town.

5
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PRESS REVIEW
To be Sent to the Newspapers Immediately After the First Display of

^‘Johanna Enlists,”

An Artcraft Picture.

MARY PICKFORD’S NEWEST
PICTURE “JOHANNA ENUSTS”

, IS A DELECTABLE COMEDY

Timely Patriotic Photoplay, Abounding with

Humor, Proves Excellent Vehicle for

Charming Artcraft Star

A ND now comes the ever dainty, delightful

^^^and insouciant Mary Pickford, the nation’s

beloved, in a timely patriotic photoplay, abound-

ing in the most delicious humor, unique in its

settings, character and quality—a veritable pro-

test against the old adage “there is nothing new
under the sun.”

For, decidedly, this new Artcraft picture, “Jo-
hanna Enlists”—taken from the story by Rupert
Hughes, “The Mobilizing of Johanna,” which re-

ceived its premier here at the theatre

yesterday—is decidedly the richest, newest, most
delectable comedy dealing with modern days that

we have seen in a month of Sundays.

And as for “Our Mary” in the titular role—well,

one can go no further than to say she is per-

fection. One loves every freckle (false, of course)

upon her dainty nose, worships every grimace,

and becomes fairly maudlin when she assumes
her rightful beauty in the latter part of the story.

Frances Marion did the scenario, and as she has
done nothing that deserves criticism in the past,

it is hardly likely that the present story will prove
open to any carping consideration. Indeed, the

story is a perfect gem and this is, briefly, the

way it goes

:

Johanna is a poor child on a poorer farm. She
is used but not reconciled to a monotonous grind

frt)m morn till night. Then a part of the Army
comes marching by—or rather halts at the farm

—and as one of the officers, a Lieutenant, sud-

denly becomes ill, a camp is made. Johanna
nurses the patient

;
everybody, almost, falls in

love with her, and she is in her glory. For, at

last, she has not one, but hundreds of beaux.

A private is one of her chief admirers, but he

has little chance against the officer. Then one

night Johanna decides on a milk bath, having

already eradicated the freckles. The officer hears

her go down stairs and thinks she is planning a

clandestine meeting with the private. She is

caught in her lacteal ablutions and the private

enters. The private insults the officer and is

arrested. A trial by court-martial follows and
the Captain—whose name is the same as Jo-
hanna’s—Van Renssaller—also falls in love with
the chief witness. And when the court-martial

frees the private both he and the Lieutenant find

they have lost out and Johanna, clad as a trooper,

rides away on a gun carriage to wed the Captain

in the next town.

Miss Pickford is, of course, the ever delightful

Johanna and the Captain is enacted with unusual

charm by Douglas MacLean. Monte Blue is the

private and Emory Johnson is the Lieutenant. A
splendid cast supports these players. The 143rd

Field Artillery, Mary’s regiment, took part in the

ensemble military scenes. It is a wonderful little

story and a deliciously humorous picture—and

—

that’s all. And it is enough. Incidentally, Wil-

liam D. Taylor directed—and it is his last picture

for some time—as he has gone to England to be-

come a soldier.
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A detailed examination of the marks on
the hiill shows they were not made'by
the vessel striking a submarine.^.
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‘joHANNA Enlists
RUPERT HUGHES

AilADTCBAFl Picture

Scenario by
Frances Marion

Directed by
William D.Taylor

ARY PICKFORD plays the

part of a little girl on a lonely

farm who is simply dying for a beau

—

the only fellow she ever saw that she

-liked was a “beautiful” brakeman who

went by very fast.

Then a camp opens up near by, and

the farm is literally swarming with

beaux in no time. Mary thinks she is

not pretty enough and takes a milk

bath, and one of the officers happens to

call at a very awkward moment—you

know how it is on a farm—no proper

arrangements and all that—still, see this

great Aricraft picture for yourself.

A rtcraf
THEA '/ RE

Monuvient Sq. From 1 1 io 11

AuABTCBAFT Picture

Scenario by
Frances Marion

Directed by
Will lam D.Taylor

The erection of great arrry camps all over the

country has brought an element of much needed

romance into many a country girl’s life.

In this sparkling new Artcraft Picture, Mary Pick-

ford plays just such a part—the little girl who never

had a beau and is dying for one.

And then comes the Camp—Lordy, Lordy, the

beaux are as thick as flies ’round a jam pot. And she

marries the Best Boy of the lot and rides off on a gun
carriage—some picture!!

A
"- The Home of Paramount and Artcraft Pictures" RB

RTCRAFT THEATRE
I0c-J5c Monument Square From 11 to 11

fRt/irs OF CONQUEST [REPORTS NEW PEACE OFFER.

MELD VP TO TROOPS Emperor CKarles Said to be Making
an Appeal to Italy.

quea
shall'

ARMY DESERTER TELLS

OF WORKING AS SFY





^EST SIDE
Ih St. to 42d St.

^OTlON
PiPECToPV

PICTURES>-THAT ARE. L #
40TH ST.

r—The Beast of Berlin*’

Secret,"'

OPERA HOUSE
r—The Beast of Berlin"

MUE NEWS COMEDY
VAUDEVILLE

UM in

p V Eighth Avo. ft H5tb St^ Cont. 12 Noon to 11 P.M
(RADV In "THE TRAP."
*'HE WOMAN IN THE WEB.'

EST SIDE
St. to 86th St.

BBGQBROADWani.M:
~***''~ AT 44TH STKeiU.

RDEN, “Tl« SplcuJid Sione,’

77i^5TRm

'EST SIDE
St. to 125th St.

IBOADWAY AT a9™iT.
SESSUE HAYAKAWA in

,

THE HONOR OE H!S HOUSE”
, VIOLA DANA in

RIDERS OF THE NIGHT"

16 Cathedral t'arkway:

VET, in “Lest We Forget”

ll6th“str& 5th”Ave.

i' WEB.*'

rMi a^'«. K—

«

IttraMANHATTAN AVE,
:KWELL & Evelyn GREELEY
I LEAP TO FAME"
THE HOUSE OF HATE."

'll$tb Street.
Forbee-RohertsoQ
and FaccH."

noth ft Columbus Avo.
. Cont. ll.no to 11 P. M.
SNETT In "THF. KEY TO
'USNESS." Toto C'oriiedy.

:sT

Dnderlaad third avbnubuuueiiauu AT 1&2D STREET,
'A L xaiu alrtEET

bllhps in "The Ruky Road

;OMEDY 3754 3d Ave,

Westchester Av. & 16l8tSt
ANCE TALMADGE
THE STUDIO triRL"
TH CUFFORD
QUILT OF eiLENOE"

lEATRE, 4048 Third Av.
iscale in ”Madame Who?”

ib'MIciiiiB

AFLIN in 'Chase Me, Charlie'

jOVE in “The Crois Bearer"

ECENT

y Heights Section

-— — ALBANY AVE.
iscale in **Within the Cap’

A, 1 368 St. John’s PI

SON, “Social Hypocrites”

idford Section

?IUM 1398 Fulton Street.
Continuous itollP.M.

AM FARNUM
MISERABLES”

VIA, 718 Nostrand Ave
)MAS. "Betty Takes a Hand"

Maru

^ickford

By
RUPERT
HUGHES

Johanna Enlists
”

AnA13TC1^AFT Picture

Scenario by Frances Marion Directed by William D. Taylor

S
HE lives on a lonely farm, does Mary Pickford in this

picture, and then the soldiers came.

Never a beau before and now Lovers three! A hardy
aristocratic Captain, a handsome Lieutenant, and a peppery
private ! Who gets her ? Bet you can’t guess. The private

knows he is heavily handicapped and calls the lieutenant

a piece of cheese”—which naturally gets him introduced to

the Guard House, followed by a Court Martial. The Cap-
tain IS the Prosecutor in the case, but Cupid addles the brains

of everybody concerned . . . and eventually Mary
Pickford rides away on a gun carriage to be married.

WINDSOR THEATRE 41

A
“T’or emost stars,

R TO R
lOc and 15c

superbly directed in clean motion pictures”aft theatr
Monument Square Continuous 11 to 11 E

Br
UP AND DOWN
O A D W "-VT-AY
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NEW THEATRE
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COLONIAL
BILIE BURKE in “Eve’

The Kaiser—The Beast
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Margery Wilson in "Flamej
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ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to the Display of ''Johanna Enlists,”

An Artcraft Picture.

MARY PICKFORD
HAS MILK BATH

IN NEW PICTURE

This Leads Up to Dramatic
Court-Martial in Photoplay

“Johanna Enlists”

AMILK bath and its dire conse-

quences are finely pictured in

Mary Pickford’s latest Artcraft

photoplay, “Johanna Enlists,” a

picturization of Rupert Hughes’
well-known story “The Mobiliza-

tion of Johanna,” which will be
presented at the theatre

next
The plot concerns the daughter

of a poor farmer who has
never experienced the joy of hav-
ing a beau. A regiment of sol-

diers on their way to a canton-
ment passes the farm and one of

the officers falling suddenly ill,

they camp there and Johanna
nurses the stricken soldier.

She is delighted, for her dreams
have been realized. The officers

and men fall in love with the
quaint girl, despite her freckles,

which she proceeds to eradicate.

A certain private and officer are
rivals in their attentions to her.

One night Johanna decides to take
a surreptitious milk bath for

beauty’s sake and the officer be-
lieves she is clandestinely meet-
ing the private. The two men
quarrel while Johanna is trying to
hide in the tub.

The private calls the officer a
“piece of cheese” and is court-
martialed. Meantime the Captain,
who boasts an aristocratic lineage,
discovers that Johanna’s last name
is the same as his and when the
private is exonerated by the court,
takes the girl away with him to
the next town to marry her, leav-
ing the two disappointed lovers
disconsolate.

This gives, it is. said, little idea
of the actual charm and whimsi-
cality of the picture, which
abounds in unique situations.
The 143rd Field Artillery, en-
camped at Hollywood, supplied
the military atmosphere.

MARY PICKFORD’S
"JOHANNA ENUSTS”

IS MIUTARY PLAY

Subject of Timely Interest and
Provides Star with Many

Fine Opportunities

Although a military photo-

play which deals only indi-

rectly with the world struggle for

democracy, Mary Pickford’s new
Artcraft picture, “Johanna En-
lists,” which will be presented at

the theatre next
is an offering of timely interest to

the thousands of admirers of that

dainty Artcraft star.

“Johanna Enlists” is a pictur-

ization by Frances Marion of Ru-
pert Hughes’ celebrated story.

“The Mobilization of Johanna.”
It was directed by William D.
Taylor and the military atmos-
phere was provided by “Our
Mary’s” own regiment of soldiers

—the 143rd Field Artillery—of

which she is the honorary colonel.

There is a real military court-

martial, filled with thrills and mil-

itary impressiveness. The regu-
lations are strictly adhered to and
in this respect the picture is in the

nature of an educational force for

those whose knowledge of mili-

tary matters in time of war is

limited. It is said the picture

abounds with novel and humorous
situations and enables Miss Pick-

ford to do some of the most de-

lightful work of her career.

The timely character of the

story, the charm of the picturiza-

tion, the wonderful acting of

“Our Mary” and her adequate

support are all cited as reasons

why the photoplay should be re-

ceived with enthusiasm by the

motion picture public. Many
amusing incidents occurred dur-

ing the filming of the picture and

these have been incorporated in

the mise-en-scene. The support

orovided for the famous star is in

every way adequate.

MARY PICKFORD’S
NEW PICTURE IS

DEUGHTFUL ONE

“Johanna Enlists” Is Humorous
and Famous Star Has

Splendid Role

C'OR genuinely delicious humoi
and timely interest, announce-

ment is made that Mary Pick-
ford’s newest photoplay, “Johanna
Enlists,” a screen adaptation of
Rupert Hughes’ successful story,

“The Mobilization of Johanna,”
which will be shown at the
theatre next

,
is perhaps the

most pleasing offering of the sea-
son and in many respects one of
the most novel and delightful
vehicles ever provided for this
famous cinema star.

* One feature of unusual interest
which makes this photoplay most
notable is that the military scenes
with which it abounds presents
the members of the 143rd Regi-
ment, Field Artillery, of which
Miss Pickford is the honorary
colonel. The troops were en-
camped at Universal Ranch, in
California, where the scenes were
“shot,” and they will, of course,
be absolutely realistic, even to a
court-martial which is carried out
with every attention to detail.

Miss Pickford has a charming
role in this picture. It is said to

be quite different from any she
has essayed heretofore. She is a
freckled country girl with a highly

romantic turn of mind, and when
she decides to take a milk bath to

improve her beauty, interesting

developments occur. A jealous

soldier and his rival, an officer,

provide the situation which ends
in an insult, a court-martial, and
the appearance of the hero on the

scene. Of course, the finale is

happy for all concerned. Miss
Pickford is splendidly supported
by a cast of picked players, her
leading man being Douglas Mac-
Lean.
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ADVANCE PRESS STORES—continued

MARY PICIO^’ORD

LOSES DIRECTOR

W. D. Taylor Completes His Last

Artcraft Photoplay

A fter Mary Pickford had

completed “Johanna Enlists,”

her next Artcraft offering, Wil-

liam D. TAylor, her director, went

to England to enter an officers’

training camp. This picture is

military in character and has to

do with certain incidents while a

body of United States troopers is

on its way to a cantonment. It is

asserted that “Our Mary” has a

role which for delightful charac-

ter is unexampled in any of her

former productions.

The scenario of “Johanna En-

lists” was written by Francis

Marion and is an adaptation of

Rupert Hughes’ novel, “The Mo-
bilization of Johanna.” In it Mary
makes a decided transformation

—from a gawky, freckle-faced,

awkward country girl to a dainty

young person minus the freckles

and all the other marks of her

uncouth “bringin’ up.” Douglas

MacLean is leading man and there

is a fine supporting cast. “Jo-

hanna Enlists” will be shown at

the theatre on
next.

Delightful Photoplay
ARY PICKFORD’S latest

Artcraft photoplay, “Johanna
Enlists,” which is the attraction

at the theatre this week,

is in every respect a delightful

photoplay. It has a military at-

mosphere and abounds with hu-

morous situations. The picture

was excellently produced and the

supporting players are of a high

order of meriL

MARY PICKFORD HAS
THREE LEADING MEN

Famous Star Finely Supported in

“Johanna Enlists”

MA.RY PICKFORD has three

leading men in her support
in her newest Artcraft picture,

“Johanna Enlists,” which will be
presented at the theatre

next At least there are

three important male roles, but as

Douglas MacLean wins Mary in

the closing scenes, he is officially

designated as the lead. The
other roles are taken by Emory
Johnson and Monte Blue, two
well-known juveniles. It is the

third Pickford-Artcraft film di-

rected by William D. Taylor and
“Mary’s Lambs,” officially known
as the 143rd Regiment, United
States Field Artillery, figure

prominently in the filmplay.

During the filming of the pic-

ture Miss Pickford was awarded
the honor of leading the grand
march at the biggest dance ever
given in the West—a Red Cross
open-air ball given by the Los
Angeles Produce Exchange. The
ball occurred at the Los Angeles
Wholesale Terminal, the largest

place of its kind in the world, the

dancers occupying the center of

the tremendous court where the

trutk gardeners come to sell their

produce to the commission men.
There were fifteen thousand in

attendance, with 2,500 couples in

the grand march, which was
headed by Miss Pickford and
Dustin Farnum.

A Pathetic Incident

Apathetic incident occurrec

during the filming of “Jo-
hanna Enlists” when the mother
of the twin babies used in the

story learned that her husband had
been killed in action in France.

The Prentis children are two of

the prettiest juveniles that have

appeared in screen productions.

“Johanna Enlists,” starring Mary
Pickford, will be shown at the

theatre on next.

MARY PICKFORD IN

MIUTARY PICTURE

Star Has Delightful Vehicle in

“Johanna Enlists”

M^RY pickford has

come into her own. She

has done a military picture
—

“Jo-

hanna Enlists”—for Artcraft, and

used in it her own beloved boys of

the 143rd Field Artillery, of which
she is godmother. Could anything

be finer? And Mary, you know,
is Colonel of the 143rd—Honorary
Colonel Mary Pickford 1

The picture comes to the

theatre on . . . ,

.

and if you miss

it, we are told, you will miss a

veritable treat. There is humor,
pathos and the daintiest of love

stories in the film, which William
D. Taylor directed and Charles

Rosher photographed.

Good Leading Man
P\OUGLAS MACLEAN, who
L-' supports Mary Pickford in

“Johanna Enlists,” her newest
Artcraft picture, directed by Wil-

liam D. Taylor, which will be

seen at the theatre on

is one of the most pleas-

ing types of leading men, with

not only good looks, youth and

personality, but with talent as

well. His part in “Johanna En-

lists” is that of a young and aris-

tocratic Captain of an American

company of troops, but he “falls”

for Johanna when he learns that

her last name is like his—Van

Renssaller. Douglas MacLean

has done much stage and screen

work and in both departments of

the drama has achieved a reputa-

tion for conscientious and capable

acting.

15



MAIL CAMPAIGN
Letter Suggested for the Exploitation of “Johanna Enlists”

^^^'T^-tcTcrfh 'T^^Ga£7'Q
SHBI^JWAN SQUAI^E.

LENOXTOWN MO TEL LENOXm
Dear Madam

We are pleased to inform you that Mary Pickford

will be seen in her latest Artcraft photoplay,

"Johanna Enlists," at this theatre next....

The popularity of Miss Pickford, aside from her

genius, will make this presentation at our theatre

an epochal event. Coupled with these qualifications,

"Johanna Enlists" is a military photoplay of excep-

tional human interest, in which "Our Mary" has a

role which will both delight her admirers and add new

laurels to her wreath of fame as a screen player of

the highest attainments.

The photoplay is filled with many thrilling sit-

uations, while the theme is one of the deepest heart

appeal. We believe the subject will interest you,

and we respectfully invite you to be present at the

premier showing in our playhouse.

Yours sincerely.

Manager.

if Letter will not serve, use one of the Post Cards on opposite page



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of Johanna Enlists*’

ADVANCE
POST
CAPO
No. I

TO BE 9ENT
9 DAY9 BEFORE
SHOWIMQ

DATE

JOEMR. m/wam:
It affords us pleasure to announce that

sweet Mary Pickford will be seen in her latest
photoplay, "Johanna Enlist," at this theatre
next

This is an exceptionally fine photoplay
which will be a source of delight to Miss Pick-
ford’s countless admirers.

Yours sincerely,

/\ana<^er

ADVANCE
POST
CARD
No. ^
TO BE SENT

6 DAYS BEFORE
SHOWINQ

VATE

DEARMADAM

:

The announcement of the forthcoming
presentation at this theatre of Mary Pick-
ford’s newest Artcraft photoplay, "Johanna
Enlists," has caused a sensation among our
clientele. It is perhaps unnecessary for us
to warn you that you must come early if you
desire good seats.

Yours sincerely.

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- OM DATE

OF SWOWINO

Exhibitors will be wise to mail at least one of these Postals to their patron
17

DKTB

dearmadak:
We beg to remind you that Mary Pickford’s

photoplay, "Johanna Enlists, " at this theatre
latest Artcraft photoplay, "Johanna Enlists ,

"

will be presented at this theatre today. This is
an ideal picture for Miss Pickford and it will
prove a delight to all admirers of that
popular screen star.

Yours sincerely,

Manac^er





EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

--JOHANNA ENLISTS”
.

AnAKTCBAFT Picture

OBTAINABLE
AT YOUR EXCHANGE

Paper
Two one-sheets
Two three-sheets
One six-sheets

1 Star Stock, 24 Sheet
24 Sheet Stand

Photos
8 8x10 black and white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production
Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star
Five one-column
Three two-column
Two three-column

Series of Advertising
layouts:
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

DEPARTMENT OF ADVERTISING AND PUBLICITY
FAMOUS PLAYERS—LASKY CORPORATION

485 FIFTH AVENUE. NEW YORK





ADVERTISING POSTERS AND SLIDE
FOR

MARY PICKFORD in “JOHANNA ENLISTS”

Always obtainable at your Exchange

Three Sheet

Six Sheet

One Sheet One Sheet

Three Sheet Six She^t



Current Paramount and Artcraft Pictures

in the Order of Their Release

RELEASE
DATE STAR SUBJECT

August 5—CHARLES RAY
5—DOUGLAS FAIRBANKS
12—GRIFFITH’S
12—PAULINE FREDERICK
19_WILLIAM S. HART
19—BILLIE BURKE
26—DOROTHY DALTON . .

26—DE MILLE’S
26—ENID BENNETT

. . A NINE O’CLOCK TOWN
BOUND IN MOROCCO

THE GREAT LOVE
FEDORA

RIDDLE GAWNE
IN PURSUIT OF POLLY

GREEN EYES
TILL I COME BACK TO YOU

THE MARRIAGE RING

RELEASE
DATE STAR SUBJECT

Sept. 1—J. BARRYMORE ON THE QUIET
1—E. FERGUSON HEART OF THE WILDS
1—WALLACE REID THE SOURCE
8—E. CLAYTON THE GIRL WHO CAME BACK
8—SPECIAL THE HUN WITHIN
8—LILA LEE THE CRUISE OF THE MAKE-BELIEVES
15—D. FAIRBANKS HE COMES UP SMILING
15—M. CLARK OUT OF A CLEAR SKY
15—D. DALTON VIVE LA FRANCE
22—FRED STONE THE GOAT
22—SHIRLEY MASON COME ON IN

22—VIVIAN MARTIN HER COUNTRY FIRST
29—M. PICKFORD JOHANNA ENLISTS
29—CHARLES RAY THE LAW OF THE NORTH
29—ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

Sept. 1—M. PICKFORD THE EAGLE’S MATE
8—M. CLARK WILDFLOWER
15—SPECIAL THE GIRL OF THE GOLDEN WEST
22—P. FREDERICK ZAZA
29—G. FARRAR CARMEN



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 8

Out of a Clear Sky

Scheduled Release Date: 15 Sept 1918
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STOCK PRODUCTION CUTS AND MATS

MARGUERITE CLARK in “OUT OF A CLEAR SKY

MARGaERITE CLARK Out of^a_Clear_Slcy

'

iWAUGllHR-lTH GLAP,!^ wOutof iCleai Sky'

MARG-ILERITE CLARkS v,’Oix-t o£ iOlair Sky' MARGUERITE CLARK »'0«.t of a. Ckar Slcy

'

MARGliERITE CLARK ua'Oiitof a. Clear s^v'
^CpaamcufilQlutm

MAHGUERJTE CLARK
«i.’Out of i Cleiv Shy'

MARGUERITE CLARK
)H.'Oui cfa Clear Sly'

^^CpomnaunlQ^auiv MARGUERITE CLARK
ID ’Oul of a Cleat Sky'

jighiotoMgi^

MARGUERITE CLARK
^'Ou-t of a Clear S^'
^CpaamountQS^

CLARK
M'Out ofa Clear Ck-y'

j76ih—

'

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Two Three-column Cuts and Mats
Centre Row—Three Two-column Cuts and Mats
Bottom Row—Five One-column Cuts and Mats

Reduced as Shown Above Always Obtainable at Your Exchange
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V. FAMOUS PLAYERS-LASKY CORPORATION
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AD CUTS
and MATS

Little Editorials on Marguerite Clark’s ^^Out of a Clear Sky”

MARGUERITE CLARK, STAR

ERTAIN motion picture reviewers of discrimina-

tion and taste have referred admiringly to Mar-
guerite Clark as the “sweetest girl in motion pictures.”

Everyone, as far as I am aware, readily coincides with

this view, but I am prepared to go further and add that

Marguerite Clark has no superior in the silent drama
in the diversified field of portrayals with which her

name has been heretofore associated. Her remarkable

success in the ‘‘Bab” pictures, “The Seven Swans,”
“Rich Man, Poor Man,” “Prunella,” “Uncle Tom’s
Cabin” and many other Paramount photoplays, is a

fitting testimonial to her genius and to her complete
mastery of the technique of the art she so splendidly

adorns. The screen knows no more delightful comedi-
enne than Miss Clark, and her infectious humor, so

manifest in' all of her characteriza-

tions, is conveyed to her audiences

with irresistable appeal. In her new
photoplay, “Out of a Clear Sky,”

Miss Clark is seen as a petite, win-

some and willful Belgian Countess
who refuses to be converted into an
immobile pawn of state. It is a de-

lightful role, filled with delicious

lights and shades, and 1 shall

be keenly disappointed if it is not ac-

claimed by press and public alike as

one of her most charming and art-

istic screen portraits.

THE AUTHOR
]V/fARIA THOMPSON

DAVIESS, author of

“Out of a Clear Sky,” is a writer of

ability who has written several novels

and numerous magazine stories which
have been highly successful. She pos-

sesses that quality so essential to success, but too often
lacking in writers for the screen—-imagination, and in

her latest production, she has presented several charm-
ing character portraitures which coupled with unusu-
ally interesting story, making this photoplay one of

superior merit.

THE DIRECTOR

^ ARSHALL NEILAN, one of the best and most
fvA favorably known screen directors in the country,

supervised Miss Clark In “Out of a Clear Sky.” Mr.
Neilan directed Mary Pickford in many of her most
notable successes, and it is needless to say that all pic-

tures superintended by him bear the ineradicable stamp
of superiority In every scene.

A DELIGHTFUL STORY

^ELESTE, Countess of Bersek et Krymn, a di-

minutive but self-willed Belgian maiden of high

degree, refuses to be used as a pawn of state to further

the political ambitions of her scheming Uncle Dyrek
who orders her to marry a German Prince and there-

by aid his plans. When he insists. Celeste slips away
with her governness and steams to New York. Uncle
Dyrek follows her and begs her to return to Belgium,

but she refuses to comply with this demand. She goes

to Tennessee, followed by her persistent relative, and
ultimately finds herself, alone and friendless. In a

mountain gorge. A prey to despair, she weeps and is

discovered by Robert Lawrence, a wealthy land owner
who, after hearing her story, promises to help her. He
takes her to the cabin of a friend in a fierce storm and

learning that Uncle Dyrek is in the

vicinity, he leaves Celeste to see that

worthy and throw him off the scent.

In his absence. Celeste is prevailed

upon by a boy to visit his granny in

the mountains, and they have scarcely

left the cabin when it is destroyed by

lightning. On his return, Lawrnce
finds fragments of Celeste’s dress,

and believing her dead, he Is filled

with despair, for he realizes that he
had loved her. He finds her later and
is overjoyed. He tells her that he

can rid her of her importunate uncle

by showing him the charred remains
of her dress and informing him that

she is dead. Celeste approves of this

plan and Uncle Dyrek gives up his

search, convinced that his niece is

dead. Lawrence returns to Celeste

and they plight their troth.

STRONG SUPPORT
A N excellent supporting cast has been provided for

Miss Clark in this photoplay. Thomas Meighan
is leading man and strong roles are in the hands of

Edward J. Radcliffe and Raymond Bloomer. Other
capable players in the cast are Robert Dudley, Maggie
Holloway Fisher, Helene Montrose, Robert Vivian,
Bobby Connelly and Nell Clark Keller.

THE PHOTOGRAPHY
'

I
' HE late Walter Stradling, who was recognized as

one of the best cameraman in motion pictures, per-

formed his last work in “Out of a Clear Sky.” Mr.
Stradling had hardly completed the picture when he
fell a victim to pneumonia. He was identified with
motion pictures for more than twenty years and his

passing is sincerely mourned.
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SPECIAL FEATURE ARTICLE

For Use of Exhibitors in Their House Organs or of Editors Who Desire Original

Stories on Marguerite Clark or “Out of a Clear Sky”

A Paramount Picture

Dainty Marguerite Clark, Beautiful Paramount Star, has Become

Army Lieutenant's Bride.

Celebrated Screen Actress Wilt Be Seen in Re-Issue of Picture in Which She Made Her

Cinema T)ebut Her Successful Career.

Dainty Marguerite Clark, delightful star in

Paramount pictures who is beloved by every

motion picture fan in the country, has fallen

victim to Cupid’s darts and has become the

bride of Lieut. H. Palmerson Willians, U. S. A.

Miss Clark met Lieut. Williams in New Orleans

when she went to that city some months ago on
her famous Liberty Bond tour which resulted in

the sale by her of $18,000,000 worth of bonds
and he easily persuaded her that as far as he was
concerned, matrimonial bonds with her as his

life’s associate were infinitely preferable to Liberty

Bonds, although he is himself the patriotic holder
of these to a large amount.

By a coincidence. Miss Clark’s admirers will be
afforded the privilege of seeing her in “Wild-
flower, ” the first Paramount picture in which she
made her screen debut, and her latest photoplay.
Out of a Clear Sky, ” during the same month

—

September, 1918. The first named will be a re-

issue to be released on September 8, while the
other follows a week later on the 1 5 th. Both are
delightful photoplays and in each Miss Clark will

be seen to great advantage.

Miss Clark s success since her screen debut has
been phenomenal. In this connection some facts

regarding her career will not be amiss. She was
born in Cincinnati, and was reared in a convent.
She made her professional bow to Baltimore as a
member of the famous Aborn Opera Company.
After appearing in several musical plays, she be-
came De Wolf Hopper s leading lady in several
memorable successes. Then she became co-star
with Jefferson De Angelis in “The Beauty Spot.”
Her first stellar role was the lead in “The King of
Cadonia.” Then she played in the all-star revival
of Jim the Penman,” which was followed by
Baby Mine.” Miss Clark then appeared at the

Little Theatre, New York, in “The Affair of

Anatole. ” Next came “Snow White” and then

the delightful “Prunella” in each of which she was
starred at the Little Theatre.

Miss Clark’s appearance in “Wildflower ” was
hailed with delight by the American and British

public alike as the advent of a star who had film-

dom at her feet. Never has any actress, however
popular on the stage, so completely captured the

fancy of the motion picture public with her first

appearance on the screen, as did Miss Clark.

Dainty, girlishly impetuous, bubbling over with

radiant animation, with the face of the veriest

ingenue, but the brain and the artistry of a trained

actress. Marguerite Clark could not possibly fail

to catch the popular fancy instantly.

Following her overwhelming success in “Wild-
flower,” Miss Clark was induced to abandon the

stage permanently and appear exclusively in pro-

ductions of the Famous Players Film Company,
being starred by that organization in “Gretna
Green,” “The Pretty Sister of Jose,” “Helene of

the North,” Mark Twain’s masterpiece, “The
Prince and the Pauper,” “Mice and Men,” “Out
of the Drifts,” “Molly-Make-Believe,” and “Silks

and Satins.” “Little Lady Eileen,” “Still

Waters,” “The Fortunes of Fifi,” “Miss George
Washington,” “The Valentine Girl,” “Snow
White,’ The Amazons,” “Bab’s Diary,” “Bab’s
Burglar,” “Bab’s Matinee Idol,” “The Seven
Swans,” “Rich Man, Poor Man,” “Prunella” and
“Uncle Tom’s Cabin.”

In “Out of a Clear Sky,” which will be shown
at the theatre next , Miss Clark
portrays the role of a dainty Belgian countess who
flees to this country to escape an odious marriage
with a dissolute German prince. There are many
interesting scenes in the picture, all of which are
calculated to hold the attention of spectators to
the final situation of a most dramatic and effective
story.
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CAST AND STORY OF “OUT OF A CLEAR SKY”

For Use of Exhibitors in Their House Organs or for General Publicity

A Paramount Picture

“OUT OF A CLEAR SKY” STORY
OF BRAVE BELGIAN COUNTESS
WHO HAS A MIND OF HER OWN

Delightful Characterization Afforded Marguerite

Clark in Her New Paramount
Photoplay

“OUT OF A CLEAR SKY”

THE CAST
Countess Celeste de Bersek et Krymn

Marguerite Clark

Robert Lawrence, a Landowner . Thomas Meighzm

Uncle Dyrek, Celeste’s Relative . . E. J. Radcliffe

Crown Prince Raymond Bloomer

Boy Bobby Connelly

Father Robert Dudley

Steve W. P. Lewis

Granny White Maggie H. Fisher

Governess Helene Montrose

Valet Robert Vivian

• Mamie Nell Clark Keller

THE STORY

Diminutive and charming, but stately and

self opinionated. Celeste, Countess of Bersek

et Krymn, refuses to be a pawn of state when her

uncle, a scheming Belgian prince, seeks to force

her to marry a German prince, so that he may
cement his relations with the Hun government.

The refusal of the countess to comply with his

demands, does not meet with the approval of

Uncle Dyrek, and he does all in his power to bring

about the marriage by throwing the Crown Prince

and Countess Celeste together, despite the pro-

tests of the latter, who thoroughly despises the

German who would make her his bride.

Finding that her resistance is useless and that

she is indeed a pawn of state. Celeste resolves to

make her escape. She accordingly goes to the

seaboard by stealth accompanied by her gover-

ness, and the two escape to the United States

incognito just as they are about to be captured

by Uncle Dyrek and his henchmen. He contrives

to get on board the steamship however, and when

the vessel reaches New York, he begs her to re-

turn to Belgium on the next steamship. Celeste

manages to evade him and rushes to a railroad

station and without having any definite destina-

tion in view, she is carried to a mountainous re-

gion of Tennessee and leaves the train as it

emerges from a mountain gorge.

Dispirited, tired and hungry. Celeste sits down
near a fallen tree and weeps. At this juncture

Robert Lawrence, a wealthy landowner, hand-

some and athletic, appears. Her tears and lone-

liness appeal to his generous nature, and he con-

soles her. Celeste tells him her harrowing story

and he promises to help her to the full extent of

his power. A tropical storm overtakes them and

placing her upon his horse, he rides with her to

the cabin of a friend where they find shelter. He
then returns to stall off the pursuing uncle who is

somewhere in the vicinity eager to capture the

little runaway.

Meanwhile, in the cabin. Celeste finds a boy
who gives her some dry clothes and asks her to

go with him to the cabin of his grandmother who
lives some distance away. They have scarcely

left the cabin when it is struck by lightning and
destroyed. When Lawrence returns he finds the

remains of Celeste’s dress in the debris and, be-

lieving her dead, is heartbroken over her tragic

fate. He realizes that he has learned to love her

and her apparent death fills him with despair.

But he later finds her at Granny White’s cabin

and at sight of her, his relief and joy are bound-
less. He tells her that he can rid her of her uncle

forever by showing him the charred fragments of

her dress, but this course once agreed upon, it

will be impossible for her to ever prove that she

is alive. Celeste agrees to this joyfully and Law-
rence tells Uncle Dyrek that Celeste is dead. The
latter is convinced of this when he sees the proof

and after his departure, Lawrence and Celeste

plight their troth.

TRADt
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PRESS REVIEW
To Be Sent to the Newspapers Immediately After the first Display of

“Out of a Clear Sky,” A Paramount Picture

MARGUERITE CLARK ACHIEVES
TRIUMPH IN DEUGHTFUL NEW
PICTURE “OUT OF A CLEAR SKY”

Beautiful Paramount Star’s Portrayal of Role

of Belgian Countess Is Artistic and
Photoplay Makes Big Hit

M arguerite clark who, according to

her admirers all over the country is the

“sweetest girl in motion pictures,” a statement

none appears willing to dispute, was seen as a

dainty, self-willed, democratic Belgian countess in

her new photoplay “Out of a Clear Sky,” with

great success at the theatre yesterday.

The triumph of the star and photoplay was in-

stantaneous. It must be conceded by even the

most blaze patrons of the movies that “Out of a

Clear Sky” is a production far above the average.

The story is a charming one, the direction and
photography are of the highest class, and the

various characterizations are in the hands of pains-

taking and talented players. From every point

of view therefore, this delightful picture is com-
mendable in the highest degree.

Celeste, the tiny but stately Countess of Bersek
and Krymn, is desired by her scheming uncle to

offer herself up as a pawn of state, in order to

cement his relations with Germany. Celeste, a
Belgian to the core, refuses to agree to a marriage
with a German prince and in order to avert comp-
lications, escapes with her governess to America.
Her uncle follows her, and when the steamship
reaches New York, he desires her to return to

Belgium on the next vessel. Celeste again man-
ages to slip away from him and catches a train

South and succeeds in hiding herself in a Ten-
nessee mountain gorge.

Tired, hungry and dispirited, she sits down near
a fallen tree and sobs out her heart. There she
is discovered by Robert Lawrence, a handsome

young woodsman and wealthy landowner. After

hearing her story, he promises to help her. A
terrible storm comes up, so he sets Celeste upon
his horse, and carries her off to the cabin of a

friend. Then he goes back to stall off the pursu-

ing uncle. In the cabin there is a little boy who
gives Celeste some dry clothes to wear and asks

her to go with him to the cabin of his grandma
some distance away. No sooner have the two
left, than the cabin is struck by lightning and
destroyed.

When Lawrence returns he finds the remains of

Celeste’s dress and believing her dead, is heart-

broken over her tragic end. He realizes now that

it was something more than common humanity,
which prompted him to assist her. But he finds

Celeste safe and sound at Granny White’s cot-

tage, and his relief and joy are boundless. He
tells her that he can rid her of her uncle forever

by showing him the charred remains of her dress,

but this once done, it will be impossible for her to

ever prove again that she is alive.

Celeste agrees to this and when the uncle
comes, Lawrence tells him of the death of his

niece and signs an affidavit to that effect. The
uncle goes away convinced of Celeste’s death.
When he has gone, Lawrence turns to Celeste and
asks her if she will return to Belgium or let him
take care of a poor, destitute little princess until

death. She goes to him and he takes her in his

arms.

The picture is based upon the book by Maria
Thompson Daviess and the scenario was prepared
by Charles Maigne. The director was Marshall
Neilan and the photographer, the late Walter
Stradling. Chief in Miss Clark’s support is

Thomas Meighan, whose portrayal of a rugged
Westerner was most enjoyable. Others in the
support included E. J. Radcliffe, Raymond
Bloomer, Nell Clark Keller, Robert Dudley,
Bobby Connelly, Maggie Holloway Fisher and
Helene Montrose.
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Adolph ^kor^/ase^

Marguerite Qaik

Out ofaClearSky
MariaThomp^oii Davies, Charles /Aai^ne, cirecfe^^^TlAarslidll Neila.it.

I
T wasn’t necessary for lightning to strike

twice in the same place in “Out of a Clear

Sky!” It struck right in the bull’s-eye the first

time and cemented the Belgian Princess and
the American Citizen in the bond of matri-

mony.
You see, Marguerite Clark had to leave her

tiny kingdom in Belgium when the Prussian

Huns defiled her country. So she caune to

America and when she was walking through

a mountain gorge a bolt of lightning popped
out of a clear sky and “introduced” her to her

future husband.

Come and see it!

P ARAMOUNTTHEATRE *
On the Square Continuous 11— 11

Adolph Zukor presents

Mar^ueri't e

CLARK

“Out ^Pha-
Clear Sky"

^(^ammount^ictur&

S
OME folks say that

Cupid shoots arrows of

love but Marguerite Clark

will solemnly attest that he

uses bolts of real lightning.

In her character as a self-

exiled Belgian princess she

falls in love with an every-

day citizen of the U. S. A.

via the lightning route.

No, we’re not joshing

you ! She gets introduced to

him by a bolt of lightning.

It’s too thrilling to picture

in words. Come on down
and see it at the

PARAMOUNTTHEATRE 1

On the Square
Continued 11— 11
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OutDf
Cleat Sky

WANT to know how a Belgian treats a Hun? See
Marguerite Clark’s newest Paramount Picture.

Marguerite Clark play the part of a Belgian Princess

who is approached by a Hun with an offer of marriage.

That where the fire-works start!

The fire-works end when she marries a good, old-

fashioned citizen of these United States—the kind of a

fellow you’d want her to marry.

By the way, she gets introduced to him by a bolt

of lightning.

All right, don't believe it if you don’t want to!

Seeing’s believing though! Come and see for yourself!

PARAMOUNT
’ THEATRE *

YONKERS, I

IMimTON,-,
WM. j

THE :

"A SON OF DEMOC'rt

ROCKAWAY E

NEW THEATRE ”5”'“,!
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MAE MARSH, ‘The Face

Stuyvesant Heights

COLONIAL
BILIE BURKE in “Eve’»

On the Square Continuous 11— 11

DECATUR
“The Kaucr—The Beast
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ADVANCE PRESS STORIES
For Use of Exhibitors in Their House Organs or for General Publicity

A Paramount Picture

MARGUERITE CLARK
HAS FINE ROLE IN
“OUT OF A CLEAR SKY’’

FAMOUS BELGIAN
BUILDING SHOWN

IN NEW PICTURE

THOMAS MEIGHAN
WELL KNOWN AND

POPULAR PLAYER

Dainty Paramount Star Plays

Part of Belgian Countess
in Strong Photoplay

One of Many Interesting Features
of Marguerite Clark’s ‘‘Out

of a Clear Sky”

Is Leading man for Marguerite
Clark in Photoplay “Out

of a Clear Sky”

A DAINTY Belgian countess

who objects to being made
a pawn of state and sold in mar-
riage to a dissolute German
prince, is the captivating role es-

sayed by Marguerite Clark in her

newest Paramount photoplay,
“Out of a Clear Sky’’ which will

be shown at the theatre

next

Miss Clark’s picture is an adapt-
ation by Charles Maigne from
“Out of a Clear Sky ” a novel
written by Maria Thompson
Daviess, in which the principal

character is Celeste, the tiny but
stately Countess of Bersek and
Krymn. Her scheming uncle de-
mands that she offer herself as a
pawn of state, in order that his re-

lations with Germany might be
improved. Celeste refuses to agree
to a marriage withjU German prince,

and escapes with her governess to

America. Her uncle follows her
abroad, however, but when the
ship docks she eludes him and
catches a train for the South, hid-
ing in a Tennessee mountain
gorge. There she is discovered
by Bob Lawrence, a handsome
young woodsman and wealthy
landowner, who lends his aid to
baffle the uncle. Scenes of in-

tensity and sensationalism take
place. The role of Celeste is one
of great sympathy, and it is prob-
ably, the heaviest one Miss Clark
has essayed for some time.

Among the principal actors
who support the star are Thomas
Meighan, Edward J. Radcliffe,
Robert Vivian, Bobbie Connelly,
the boy actor, Robert Dudley,
Irene Freeman and Raymond
Bloomer. Marshall Neilan was
the director.

A MONG the many interesting

* “scenes pictured in Marguerite
Clark’s new Paramount photo-
play, “Out of a Clear Sky,” which
will be displayed at the

theatre next is a repro-
duction of the famous Palais

Gruuthuuse in Bruges, Belgium,
known to thousands of American
tourists who visited the celebrated
resort before the Great War.

The early scenes of the photo-
play transpire in Belgium and the
Palais is the scene of a notable
gathering which is to exert a
powerful influence upon the fate

of Celeste, Countess of Bersek
and Grymn, niece of a Belgian
who seeks to marry her to a Ger-
man prince in oredr to strengthen
his political relations with Ger-
many. She refuses to be con-
verted into a pawn of state and
escapes to the United States
where she has many interesting
adventures before she relinguishes
her high social station and learns
to love a breezy westerner.

Another splendid set shows the
interior of a cabin in the Tennes-
see mountains, with its spacious
fireplace and old fashioned furni-
ture. It is here that Robert Law-
rence, the handsome young west-
erner portrayed by Thomas Meig-
han, finds Celeste after he had
been led to believe that she has
been burned to death in another
cabin in which he had previously
left her and which is destroyed by
a blast of lightning in her absence.

Miss Cl^rk is finely supported
by a cast of picked players chief
among whom besides Mr. Meig-
han, are E. J. Radcliffe, Raymond
Bloomer, Bobby Connelly, Mag-
gie H. Fisher, Helene Montrose
and Nell Clark Keller.

IN Marguerite Clark’s Paramount
* photoplay, “Out of a Clear
Sky,” which will be shown at the

theatre next The
dainty star is supported by
Thomas Meighan, one of the best
known and most popular of the
screen’s leading men. Miss Clark
plays the part of a Belgian count-
ess who is being forced into an
obnoxious marriage with a Ger-
man nobleman. She escapes to

this country and seeking hiding-
place in the mountains of Ten-
nessee meets a handsome young
mountaineer, portrayed by Mr.
Meighan, who assists her to thwart
the plotters.

Mr. Meighan’s popularity is by
no means confined to the picture-
going public, for he is one of the
most sought after leading men in

the various producing units of the
Famous Players-Lasky Corpora-
tion. His services have been in
such demand in Paramount and
Artcraft pictures that he frequent-
ly has been found working in two
or more productions at the same
time. He has been leading man,
at one time or another, to nearly
all the woman stars of the organ-
ization, including, in addition to
Miss Clark, Mary Pickford, Elsie
Ferguson and Billie Burke.

Previous to this new Marguerite
Clark subject, Mr. Meighan had
the chief male role in support of
Elsie Ferguson in “Heart of the
Wilds. Mr. Meighan played the
part of Sergeant Tom, a North-
west Royal Mounted Policeman.
Other recent pictures in which he
fias appeared are “Eve’s Daugh-
ter,” “Arms and the Girl,” “The
Mysterious Miss Terry” and J.
Stuart Blackton’s Paramount pro-
duction, “Missing.”
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ADVANCE PRESS STORIES—Continued

BELGIAN COUNTESS
FINDS REFUGE HERE

Marguerite Clark Has Fine Role

in “Out of a Clear Sky”

From a royal court in Bel-

gium to an humble log cabin

in the mountains of Tennessee is

a far cry, but in Out of a Clear

Sky,” the new Paramount picture

starring dainty Marguerite Clark,

which will be shown at the

theatre next Celeste,

Coutess of Bersek and Krymn,

the beautiful heroine personated

by Miss Clark, makes this transi-

tion with happy results.

When Celeste refuses to be-

come a pawn of state and escapes

to this country, she hides in the

mountains of Tennessee where she

is befriended by Robert Law-
rence, personated by Thomas
Meighan, and ultimately shakes

off her pursuers and finds happi-

ness in a strong man’s love. The
story is a beautiful one, thrilling

and decidedly appealing. It is

based upon the novel of Maria
Thompson Daviess and was di-

rected by Marshall Neilan. The
support provided for Miss Clark

is one of the best.

A Notable Director

M arshall neilan, di-

rector of “Out of a Clear

Sky, ” Marguerite Clark’s newest
photoplay which is on view at the

theatre this week, is one
of the foremost directors in the

country. Mr. Neilan directed

Mary Pickford in many of her re-

cent picture successes and his di-

rection has a distinctive quality

which is more than ever apparent
in “Out of a Clear Sky, ” the

beauty of which must be seen to

be appreciated. The story is a
capital one and presents Miss
Clark in an unusually attractive

characterization, that of a Belgian
countess who is involved in a
political game abroad and to

avoid a distasteful marriage es-

capes to find love in this country.
The support is excellent.

MARRY A PRINCE?
NO! SAYS COUNTESS

Marguerite Clark Charming in

“Out of a Clear Sky”

W HEN it comes to marrying

a German prince, the

average Belgian woman may be
pardoned if she protests. But

when Celeste, countess of Bersek

and Krymn, refused to become a

member of the family of a Hun
prince as his wife, her protests

were unavailing until she literally

took the bit in her own teeth and
escaped from her native country

in search of happiness and free-

dom in the United States.

This is the basis of the story of

“Out of a Clear Sky,” the new
Paramount photoplay starring

Marguerite Clark which will be
shown at the theatre next

It serves to provide Miss

Clark with one of the most piqu-

ant roles in which she has been
seen on the screen in many
months. The photoplay has much
enjoyable comedy and there are

numerous dramatic moments that

grip and hold the attention of the

audience.

Miss Clark is supported by ex-

ceptionally clever players, her

leading man being Thomas Meig-

han. The picture is based upon
the novel by Maria Thompson
Daviess and it was capably di-

rected by Marshall Neilan.

Worth While Picture

|WI ARGUERITE CLARK’S
^ newest Paramount photo-

play, “Out of a Clear Sky ” which

is being presented at the

theatre this week, is a worth while

picture in every respect, as is evid-

enced by the applause that greets

every showing. Miss Clark is

delightful throughout as a dainty

Belgian countess who comes to

this country to escape an odious

marriage with a German prince.

MARGUERITE CLARK
FINELY SUPPORTED

“Out of a Clear Sky” Notable
Picture Production

j

There is a notable staff of

players who appear in sup-
|

port of Marguerite Clark in her

newest Paramount photoplay,

“Out of a Clear Sky ” which will

be the principal attraction at the

theatre next In

this respect at least, this photo-
play is one of the best shown at

any theatre this season.

The leading man is Thomas
Meighan, a popular screen actor

who has been seen to advantage
in numerous Paramount and Art-

||

craft pictures. E. J. Radcliffe, a

well known player has a strong
role, while Bobby Connelly, a
juvenile of reputation, has an ex-

cellent characterization. The
other players include Robert Vivi-

an, Robert Dudley, Raymond
Bloomer, W. P. Lewis, Maggie H.

Fisher, Helene Montrose and Nell

Clark Keller, all players of ability.

The story of the photoplay

deals with a Belgian countess who,
to escape an odious marriage,

escapes to this country and finds

refuge in the mountains of Ten-

nessee where ultimately she also

finds happiness in the love of a

strong man.

Splendid Photoplay

'

I
'HE photography in Marguer-

^ ite Clark’s new Paramount
photoplay, “Out of a Clear Sky”
which is being displayed in the

theatre this week, is the

work of William Marshall, one of

the most artistic cameraman in the

country. Mr. Marshall has done
excellent “shooting” in this pic- ^

ture, his outdoor scenes especially

being of a high grade of work-
manship. The storm effects in

some of the scenes are unusually

effective and thrilling.
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EXHIBITORS ACCESSORIES
FOR THE EXPLOITATION OF

“OUT OF A CLEAR SKY”

A Paramount Picture

OBTAINABLE
AT YOUR EXCHANGE

Paper
Two one-sheets

Two three-sheets

One six-sheets

Photos
8 8x10 black and white

8 1 1x14 sepia

1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production

Five one-column

Three two-column
Two three-column

Stock Cuts and Mats
of Star

Five one-column

Three two-column
Two three-column

Series of Advertising
layouts:
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity Famous Players-Lasky Corporation

485 FIFTH AVENUE. NEW YORK
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MAIL CAMPAIGN
For the Exploitation of “Out of a Clear Sky’'

ffhramowitroj *^j7ieaiye-^

200 AAAINE AVE.
EDSEWOOD ll-L..

TCk. EO&EWOOD ff29'

Dear Madam:

—

^
. The army of admirers of dainty Marguerite

Clark, the Paramount star who is widely known as the

"sweetest girl in motion pictures,” have a genuine

treat in store for them when her latest photoplay,

"Out of a Clear Sky” will be presented at our thea-

tre next

This is a tremendously interesting picture

story which deals with a tiny Belgian Countess who,

to escape a distasteful marriage with a dissolute

German Prince, flees to this country and finds refuge

in the mountains of Tennessee. Here also, she finds

happiness "in the love of a stalwart American, but

their honeymoon does not rise until they have had

adventures as dramatic as they are interesting.

The picture, aside from the beauty of the story

which is based upon the successful book by Maria

Thompson Daviess, has been splendidly directed and

photographed, so that we have no hesitancy in recom-

mending it to our clientele. Miss Clark is excep-

tionally well supported, her leading man being Thomas

Meighan, one of the best known of screen players.

We will be pleased to welcome you at the premier

presentation.

Yours sincerely.

Manager

If this Letter will not Serve mail all or one of the Post-Cards appearing on next Page.
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Post Cards
advance
P09T
CARD
Ho. I

TO BE 9ENT
9 DAY9 BEFORE
Showing

MAIL CAMPAIGN
Suggested for the Exploitation of “Out of a Clear Sky

DAr£ ^

jDEjm jmDAM:
We are pleased to announce that Marguerite

Clark, "the sweetest girl in motion pictures"

will appear in her newest Paramount photoplay,

"Out of a Clear Sky" at our theatre next

This is a splendid picture and we think it

will interest you greatly.

Yours sincerely.

ADVANCE
POST
CARD
No. S
TO BE SENT

6 DAYS BEFORE
SHOWtNQ

PATE

BEAUMADm:
The portrayal by Marguerite Clark of a

brave Belgian Countess, is a pleasure reserved
for all who see her in "Out of a Clear Sky,"
her latest starring vehicle, which will be
shown at our theatre next...^
Miss Clark is admirably supported in this
splendid photoplay.

Yours sincerely.

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SHOWING

PATE

DEAR MADtAX:
We beg to remind you that Marguerite

Clark w il l be seen in her lates t Paramount

photoplay, "Out of a Clear Sky," at our thea-

tre today. This is a remarkable picture

and the presentation promises to be the event

of the season at this playhouse.

Yours sincerely,

M.anac^qv

Exhibitors will be wise to mail at‘least one of these Postals to their patrons
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ADVERTISING POSTERS
for

“OUT OF A CLEAR SKY”

Six Sheet Three Sheet

COVER YOUR TOWN WITH THIS PAPER AND YOU
WILL FILL EVERY SEAT AT EVERY PERFORMANCE

Three Sheet

One Sheet

Twenty-four Sheet

One Sheet



Current Paramount and Artcraft Pictures

STAR SUBJECT

CHARLES RAY “A NINE O’CLOCK TOWN”
DOUGLAS FAIRBANKS “BOUND IN MOROCCO”
GRIFFITH’S “THE GREAT LOVE”

PAULINE FREDERICK “FEDORA”

WILLIAM S. HART “RIDDLE GAWNE”

BILLIE BURKE “IN PURSUIT OF POLLY”

DOROTHY DALTON “GREEN EYES”

DE MILLE’S “TILL I COME BACK TO YOU”

ENID BENNETT “THE MARRIAGE RING”

STAR SUBJECT

J. BARRYMORE “ON THE QUIET”

E. FERGUSON “HEART OF THE WILDS”

WALLACE REID “THE SOURCE”

E. CLAYTON “THE GIRL WHO CAME BACK”

SPECIAL “THE HUN WITHIN”

LILA LEE “THE CRUISE OF THE MAKE-BELIEVES”

D. FAIRBANKS ‘ HE COMES UP SMILING”

M. CLARK “OUT OF A CLEAR SKY”

D. DALTON “VIVE LA FRANCE”

FRED STONE “THE GOAT”

SHIRLEY MASON “COME ON IN”

VIVIAN MARTIN “HER COUNTRY FIRST”

M. PICKFORD “JOHANNA ENLISTS”

CHARLES RAY “THE LAW OF THE NORTH”

ENID BENNETT “COALS OF FIRE”

Success Series for September

M. PICKFORD “THE EAGLE’S MATE”

M. CLARK “WILDFLOWER”

SPECIAL “THE GIRL OF THE GOLDEN WEST”

P. FREDERICK . “ZAZA”

G. FARRAR “CARMEN”



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 9

Vive le France!

Scheduled Release Date: 15 Sept 1918
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PRODUCTION CUTS AND MATS

“VIVE LA FRANCE”

Don't >j<su lecognue. w's

'

^^OROTHy DALTON /rt-^'Vive La Ttaii-cc,'

^C^iameunl^Pictui*

you. mu-Sfe promiaa rot.no^’’
TfiomniH Tnc3 prasents

DOROTHTy DALcTOK Ja. 'Vive. L<i Trduoe
“

Cjiammo<mlCpiClu/«

DOROTHY DALTON ^‘Vive Ld Pidn.ce'

ThomatMInce
, ,DOROTHV DALTON /^.VivtU

^Cf^u/amctmlCPidu/v

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Two Three Column Cuts and Mats.

Centre Row—Three Two Column Cuts and Mats.

Bottom Row— Five One Column Cuts and Mats.

Reduced as Shown Above Always Obtainable at Your Exchange



EXHIBITOR’S PRESS BOOK

PRESS
STORIES

PUBLICITY AND ACCESSORIES

i;
FAMOUS PLATfERS-LASKY CORPORATION

AD CUTS
and MATS

POINTERS ON DOROTHY DALTON’S FINE WAR PHOTOPLAY “VIVE Lk FRANCE”

DOROTHY DALTON, THE STAR

T he name of Dorothy Dalton is as well known
to the motion picture theatregoers of the

country as is that of an}" other celebrity whose
achievements serve to attract widespread public

attention. Miss Dalton is a beautiful and tal-

ented Thomas H. fnce-Paramount star who has
proved her worth in a score of successful photo-
plays, and to make more than a mere reference

to her brilliant cinema record seems to me to be
supererogatory. But when I speak of her as the

star in her newest picture, “Vive La France!”

events will show that I am amply
justified in saying that she is the

ideal heroine of one of the strong-

est and most gripping pictures of

the Great War thus far produced
under Paramount and Artcraft

auspices, and this is saying a

great deal. Miss Dalton is an ar-

tist no matter what role she por-

trays, but as Jenevieve Bouchette
in her latest starring vehicle, she

has attained a sublimity and
grandeur of characterization

which will make this picture

stand forth with a crystalline

clearness that inevitably must

force the public to acclaim it .as

one of the finest photoplays of the

season and further enhance her

fame as a screen actress of ex-

ceptional force and charm.

THE AUTHOR

H H. van loan, author of “Vive La
•France!” is a writer of no little skill who

has been identified with the motion picture in-

dustry in various capacities for several years.

Mr. Van Loan has had a newspaper training and
besides writing for the screen, he has written

numerous successful magazine stories. In his

latest story he has pictured the Hun atrocities

in France with rare power and fidelity to truth.

THE SCENARIST

W HEN I say that C. Gardner Sullivan has

few, if any, superiors as a screen writer in

this country, I am merely repeating an old story.

Mr. Sullivan is one of the most prolific scenarists

on the Thomas H. Ince staff, and every story

written by him is characterized by thought, keen
discrimination and lofty imagination. His pic-

turization of “Vive La France!” is exceptionally

great and I predict that his work will receive the

highest commendation of public and critics alike.

THE DIRECTOR
13 WILLIAM NEILL directed “Vive La

France!” with all the skill and ability foi

which he is noted. Mr. Neill knows the tech-
nique of cinema direction thoroughly, as all the
pictures directed by him under the supervision of

Thomas H. Ince amply testify.

A TREMENDOUS STORY
T N “Vive La France!” Miss Dalton portrays the

role of Jenevieve Bouchette, a motion picture
actress who, on learning that her aged parents

had been murdered by German
troops in their home at Deschon,
France, returns to her native
town. There she meets Jean
Picard, an army cinematographer
who once had been her leading
man in motion pictures in New
York. He has volunteered to

carry an important message
through the German lines and is

shot and severely wounded. He
is cared for by Jenevieve in an
old chateau whither she had been
taken by a German officer and
some men, one of whom is killed

by Jenevieve. Jean escapes from
the chateau and delivers his mes-
sage which results in an Allied

victory, but as a result of his

wounds he falls victim to aphasia.

Jenevieve is branded with a

“cross of shame” by the Germans
and in an effort to escape while

wearing a German uniform she is arrested by

French soldiers, who have recaptured the village.

A plan of the French defenses being found upon

her, of the nature of which document she is ignor-

ant, she is sentenced to be shot as a spy, but

saved when the “cross of shame” branded upon

her bosom, is discovered. She ultimately finds

Jean and under her care his memory is restored

and both find happiness in their mutual love.

STRONG SUPPORT

M ISS DALTON is admirably supported in

“Vive La France!” her leading man being

Edmund Lowe, a fine player who possesses both

talents and good looks. Frederick Starr,

Thomas Guise and Bert Woodruff are capable

Ince players and all have strong characteriza-

tions of which they make the most.
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SPECIAL FEATURE STORY
For Use of Exhibitors in Their House Organs or of Editors Who Desire an Original

Story on Dorothy Dalton or “Vive La France!”

A Paramount Picture

Dorothy Dalton, Thomas H. Ince—Paramount Star,

Has Beauty, Charm, Talent Infectious Smile
and— Oh, Such Teeth!

Famous Actress Has Dramatic Role in Her New Photoplay, **Vive La France!**

OROTHY DALTON is an actress who com-

bines beauty and brains in her work and this

combination has made her one of the foremost
stars in the screen world. Under the supervision
of Thomas H. Ince she has again given the pic-

ture play public a production that is entitled to

sincere praise in “Vive La France!’’ which is to

be displayed at the

Theatre next
It is a Paramount picture—which insures its ex-

cellence in matters of detail and investiture.

H. H. Van Loan wrote the story and C. Gard-
ner Sullivan wrote the scenario. There is an-

other combination hard to beat. R. William
Neill directed and Thomas H. Ince supervised
the picture. Edmund Lowe is the leading man. A
fine cast supports the star and the whole line-up

indicates that the picture is just what Paramount
declares it to be

—
“a convincing, rapid-fire drama

of war times in shell-torn France.”
The charm of Dorothy Dalton is not only in

her acting and beauty—it is her personality that

reaches out from the screen and holds the spec-

tator. There is a spirit of irresistible camarad-
erie about Miss Dalton, a good fellowship, a

genuineness, that has a potent effect upon audi-

ences wherever she appears.
The world today has little time for anything

save war. It thinks and acts and talks in termin-
ology of war times. Thus a story or picture

dealing with any phase of the great conflict must
of necessity be highly appealing. Then, too, the

graphic portrayal of German frightfulness is al-

ways inspiring to those who may be at all weak
In their determination to stand as one man
against the barbarous practices of these modern
Huns.
Take it all and all, the spectator will get more

thrills from this picture than from several ordi-

nary productions, because it deals with the simple

aspects of the war, the deeds of heroism that

have become daily occurrences
;
with the strength

of will that has brought victory out of threat-

ened defeat in individual essays against the en-

emy. It has a thread of love, for no modern or

ancient drama is complete without this refining

element.

Someone asked a screen patron the other day,
out in Los Angeles, why he always attended the
theatre when Dorothy Dalton appeared there
in a Paramount picture. The other responded
with a little eulogy of the lovely Thomas H.
Ince star, which seems too good to keep hidden.

“Dorothy Dalton,” said the speaker, “is so es-

sentially a woman, before anything else, that she
is certain of her appeal. You know Robert
Louis Stevenson said once that the chief charm
of a woman was ‘womanliness’—and I agree with
him.
“Dorothy Dalton can play a semi-tragic role,

an almost comedy character, or just a straight,

sweet, wholesome girlish part—and she is always
possessed of that same appeal. She can’t loose
it any more than she can her charming smile.

And let me tell you, that smile alone, is worth
a whole lot, just to see. It is infectious. You
find yourself smiling with and at her as she
smiles.

“If I were a novelist. I’d probably be seeking
synonyms for pearls to express her teeth, for

diamonds to describe her eyes and I’d be likening

her to all the nymphs and graces that flutter

within the pages of Bullfinch. But being a plain,

everyday ‘movie fan,’ I will be content to say that

it’s just because she is a sweet, lovely, whole-
some American girl, full of vitality, life, charm,
and talent. That’s my excuse—what do you
think of it?”

Miss Dalton’s talents are not limited to any
particular line of screen endeavor; she is delight-
fully naive and fascinating in comedy episodes,
while she fairly revels in those scenes that make
a demand upon the actress for big, powerful, dra-
matic moments. She screens admirably—and a

Thomas H. Ince photoplay with charming Dor-
othy Dalton in the chief role is sure to prove a

popular as well as a decided artistic success. Her
role in “Vive La France!” is said to be one of the
best she ever has essayed, and it is sure to in-

crease the number of her admirers everywhere.
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Cast and Story of ‘‘Vive La France!”
For Use of Exhibitors in Their House Organs or For General Publicity

A Paramount Pictiure

HORRORS OF WAR SHOWN IN
DOROTHY DALTON’S NEWEST

PICTURE, “VIVE LA FRANCE!”

Realistic Scenes That Thrill and Exert Unusual
Heart Appeal Abound in Most

Remarkable Photoplay

“VIVE LA FRANCE!”

THE CAST

Jenevieve Bouchette, a Motion Picture Actress,

Dorothy Dalton
Jean Picard, an Army Cinematographer,

Edmund Lowe
Captain Heinrich May Frederick Starr
Colonel Bouchier, a French Officer,

Thomas Guise
Pierre Le Gai, a French Peasant, Bert Woodruff

THE STORY

J
ENEVIEVE BOUCHETTE, leading woman
of the Beaux-Arts Film Studio in New York,

receives a letter from France informing her that
her aged father, Anton Bouchette and her
mother, have been slain by German troops in

their home at Deschon, France, Jenevieve’s birth-

place. She obtains a leave of absence and re-

turns to France just as Colonel Bouchier is seek-
ing to entice the Germans into a trap and to

straighten his line from Hill No. 301 and Thiry
Ridge to Caillette.

The French are pressed back by the Germans
and Colonel Bouchier calls for volunteers to car-

ry a message to Colonel Beschard, although it is

recognized that the messenger must be killed.

Notwithstanding the peril the mission involves,

Jean Picard, a French-American, formerly an ac-

tor attached to the Beaux-Arts Studio and a fel-

low player of Jenevieve’s, but now an official

army cinematographer, accepts the mission.

As he starts off on his perilous journey, the

Germans reach Deshon and commit numerous
atrocities. Jenevieve is caring for her wounded
brother Henri when several German officers

reach their home. One of them fires through a

window, killing Henri, and as Jenevieve stands
aghast, the Lieutenant enters and seeks to over-

power her. She resists, whereupon he drags her

to a window and shows her a procession of wo-
men. each displaying a cross painted on her

bosom. He tells her that they have been branded
with the “cross of shame” and that she will

suffer a similar fate if she does not accede to his

demands. She faints and he catches her as she

falls.

Meawhile, Jean is approaching Deschons and
when on the outskirts of the village, he is wound-
ed by a shot fired in the distance. He sees the

lights of the Chateau de Geantit, and staggers
towards the building hoping to reach it before he
is overtaken by the Huns. Another shot shat-

ters his right arm and, nearly fainting, he falls

against a door of the Chateau. Jenevieve, who
has been conveyed to the Chateau by the Ger-
man officer and who has left her in the custody
of one of his subordinates kills the latter and,
revolver in hand is watching at the door. Think-
ing the officer is returning, she determines to

kill him when he crosses the threshold. She
opens the door cautiously and Jean falls uncon-
scious at her feet.

She instantly recognizes him and administer-
ing restoratives, revives him. They exchange
confidences and as they talk, the Germans are

heard returning to the Chateau. Jean puts on
the uniform of the slain soldier and Jenevieve
hides him in an adjoining apartment. The Ger-
mans enter and search the house for the spy.

Jenevieve affects a nonchalent air, but she is un-
able to conceal her agitation every time the Ger-
mans approach the door of the room in which
Jean is secreted. The Lieutenant, suspecting the

truth, orders the troops to fire through the door,

whereupon Jenevieve stands before it and con-

fesses that the body of her sweetheart lies in the

chamber.

The officers dine with Jenevieve and thereafter

leave the Chateau to escape the French troops
who are now approaching. Colonel Beschard has
received an important message delivered by a

wounded soldier who falls unconscious and whose
identity is not revealed, but who is in reality

Jean. A furious battle follows in which the Huns
are routed and the French line straightened. At
the Chateau, the shells fall furiously. Believing

Jean dead, Jenevieve dons a German uniform and
in a pocket she finds a bulky document. As she

leaves the Chateau she is intercepted by a squad
of French troops and placed under arrest. The
document in her possession is a map of the

French defenses and convicted as a spy, she is

ordered to be shot. The order is about to be

executed when the “cross of shame” on her

bosom is seen and she released.

Months later, Jenevieve is living in Deschon
which is now peaceful. Crosses of war are to be

bestowed upon French soldiers and on the list is

the name of Jean Ricard. The medal of honor is

bestowed upon Jenevieve in behalf of Jean just

as an ambulance appears, upon which is seated

Jean himself, though greatly changed, and who
has lost his memory. He sees Genevieve and is

instantly interested. She turns and recognizes

him, but there is no recognition in his eyes. Sad-

ly she takes him to her cottage, seeking to recall

his lost memory. One day he sees the “cross of

shame” upon her breast and his memory returns

instantly. The two find happiness in their mutual
love and their marriage by Father Ribot follows.

5
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PRESS REVIEWS
To be Sent to the Newspapers Immediately After the First Showing of

“Vive La France!” A Paramount Picture

Dorothy Dalton ’s Nek> Thotoplay " Vibe La France
”

Makes Hit
pVOROTHY DALTON, the

'beautiful Thomas H. Ince-

Paramount star, proved an artis-

tic delight to an enthusiastic audi-

ence at the

Theatre where “Vive La France!”
her new photoplay depicting war
scenes in France, was shown for

the first time in this city yester-

day. That it is one of the best

war pictures shown here thus far

was the general verdict, and that

it reflects great credit upon the

star, support and producers was
universally conceded.
The story of the picture was

written by H. H. Van Loan, a

writer of established fame, while
the scenario was the work of C.

Gardner Sullivan, a noted screen
author. The director was R. Wil-
liam Neill and the production was
made under the supervision of

Thomas H. Ince. The narrative

has to do with the fortunes of

Jenevieve Bouchette, a motion
picture star in New York, who
goes to Europe on receipt of news

that her aged father and mother
have been slain by Huns when
they invaded their home in

Deschon, France. The picturiza-

tion of this event was graphic and
created a deep impression, not un-

mixed with hostility against a na-

tion that can practice such fright-

ful barbarities upon innocent non-
combatants.

Jenevieve meets Jean Ricard, a

fellow screen player, under dra-

matic circumstances and when he
is severely wounded while on a

mission for the Allied command-
ers she cares for him at a chateau
whither she has been conveyed by
a brutal Hun officer after he had
branded her with “the cross of

shame,” the insignia of -Utter deg-
radation. Ricard is traced to the

chateau by this officer and the

latter is killed in a struggle.

Ricard escapes and after deliver-

ing his message to an Allied gen-
eral, becomes ill and loses his

mind. Jenevieve dons the uni-

form of a German soldier in an

effort to escape, but is arrested by

a French squad and ordered to be

shot as a spy. She is released

when the “cross of shame” is dis-

covered.

Jenevieve and Ricard are re-

united later on and the latter

finally recovers his memory,
whereupon they are married.

Miss Dalton’s portrayal of this

exacting role was both artistic

and satisfying and proved to the

full her ability. Edmund Lowe
as Jean Ricard was excellent,

while Frederick Starr as the

scoundrelly German officer was
excellent enough to become thor-

oughly disliked. Thomas Guise
and Bert Woodruff gave intelli-

gent renditions of difficult roles

and the support generally was all

that could be asked for. The pho-
tography of the war scenes were
most artistic. The photoplay is

one that can be seen over and
over again with profit to the spec-

tator.

''Vive La France" with Dorothy Dalton is most Realistic
'T^HERE have been numerous

pictures of late dealing with

the great war and with German
atrocities but it is quite certain

that for sheer realism and thrill

few have equalled and none ex-

celled “Vive La France!” which
was presented at the

Theatre yesterday.
Dorothy Dalton, the Thomas H.
Ince star, is in the leading role

and it is a Paramount offering,

which insures its quality and ex-

cellence of production.

Miss Dalton has the role of

Jenevieve Bouchette, a girl who
was a leading woman in an
American film studio at the out-

break of the war, and who went
to her native town in France on
receiving word of the murder of

her parents by the Huns. There
she encounters Jean Picard a

young man who was her leading
man in New York but who later

becomes official cinematographer

with the French forces. He has

volunteered to carry an important

message through the German
lines to another wing of the Al-

lied forces, telling the commander
to strike and thus straighten out
the line.

Wounded, he seeks refuge in an
old chateau. There is a struggle

there with German soldiers who
have taken the girl to the place.

But she gets away and leaves

Ricard—whom she loves—appar-
ently dead. She also takes what
she believes to be his secret mes-
sage from his pocket and goes to

the French lines. She is arrested

and when the papers are exam-
ined it is found they are diagrams
of the Allied defenses.

Jenevieve is about to be shot
when it is seen that she has on her
breast “the cross of shame.” This
has been placed there by the Ger-
mans though she as yet escaped
the horrible fate that it indicates^.

She is released and later meets
her lover who has escaped,

though badly wounded and the

two are married.

The work of the star in the

leading role is exceedingly con-

vincing and never has Miss Dal-
ton been surrounded by a more
satisfactory cast. The leading

male role is played by Edmund
Lowe. There is thrill after thrill

in the story which is by H. H.
Van Loan with the scenario by C.

Gardner Sullivan. R. William
Neill directed the picture which
Thos. H. Ince supervised. The
production is elaborate in many
respects and the entire handling
of the story shows careful study
and attention to detail.

The atrocities of the invaders
are graphically depicted and the
picture is one calculated to inspire

patriotism and a determination to

rid the world of monsters who can
plan and execute such hideous
acts of barbarism.
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"VivELaFrance!”
..»•***-

Sune-vlwd by Thomas H.ince

4 By H. H. Van Loan
* Scenario by C. Gardner Snllivaii

Directed by R. WOIiam Neil
Photographed by John S. Stuart

HOW does a Hun treat a

woman? Particularly if

she’s French! You think you

know. You think the newspa-

pers have told you. But have

they? See Dorothy Dalton in

“Vive la France.” She goes

through something, does that girl,

but she comes out right—-luckier

than many at that.

PARAMOUNT
* THEATRE *

Monument S<f. From I ! to 1

1

Thomas H. Ince, Presents

Dorothy Dalton

^cuxunbun^

Supervised by ThomaS H. InC©

By H. H. Van Loan
Scenario by C. Gardner Sullivan Directed by R. William Neil

‘Photographed by ohn S. Stuart

T O die as a German spy! She who loved France

more than life.

Yet who would believe her! Against her Hun
uniform and the tell-tale papers? The firing squad

awaited the command—what would save her?

Just one of the tense moments that fill “Vive la

France” and keq> your excitement at fever heat all

through this great war drama.

P
“The Home of Paramount and Artcraft Pictures”
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B f a eighth avenue^ ^ AT 25TH STREET.
BepFfti”' with E5/T'A HAEE.

Its »THR OTHER WOMAN.”
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;r—The Beast ef Eerlie"

^THE NEWS COMEDY
VAUDEVILLE

Q F Eighth Avo. ft I8th^ ^ Cont. 12 Noon to XI P.M
IEABY in "'TfSB 'I'RAP. ’

^•lE WOMAN IN' THE V»EB.’
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St. to 86th St.
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|77'EB5TRin
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RDEN, “II' SpfadiJ Simw
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)MAS. **Bett7 Takes a Hand”
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\
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Tatty”
'Arbucklelin'^

“The Cook”

Panraount-Braii

Piotograpli')!
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P
“Foremost stars, superly directed in clean motion pict nr e s“WI^

ARAMOUNT THEATRE
MontiVlcnt S<JtlCLTt Pnr^.v i nnfl fm/innni/t II IIPrices }5c and 25c Confitiuous SI-JI
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5
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^
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H er wounded sweetheart lay behind the door.

The Huns rushed in. Which should it be

—

her honor or his life?

Every day the brave women of France and

Belgium are facing the perils and the red risks

which Dorothy Dalton encounters in this wonder-

ful war picture, “Vive la France.”

See it and thrill to the core!

I
Tipw—MAE MARSH in “Field

ROCKAWAY I

NEW THEATRE g™
OLGA PETROVA ^

“

FAR ROCKA
C O L U M B

MAE MARSH, ‘TbeFice;

Stayvesant Heights

COLONIAL ggo^^

BILIE BURKE in “Eve’j

DECATUR B™*','’;

“The Kaiser—The Beast

HALSEY THEATRE

IMPERIAL THEA.
Margery Wikon in “FUniei

Ridgewood Sect!





ADVANCE PRESS STORIES
To be Sent to the Newspapers Prior to and During the Showing of

“Vive La France!” A Paramount Picture

PARENTS OF NOTED
FILM STAR KILLED
BY HUNS IN FRANCE

This is One of the Big Scenes of

Dorothy Dalton’s Picture

“Vive La France!”

A cable despatch from France

announces that Anton Bouch-
ette, father of the famous film star

Jenevieve Bouchette of New
York, was murdered with his

aged wife, in circumstances of

shocking brutality, by German
soldiers at Deschon, a few days
ago.

It appears that when the sol-

diers reached the Bouchette home
and began their work of wanton
destruction, Mr. Bouchette pro-

tested. One of the Huns shot his

wife dead, whereupon the crazed
old man shot and killed the slayer.

Mr. Bouchette was forced to bury
his wife, then dig his own grave.

Standing in the excavation, he
was executed and hurriedly bur-
ied.

On receipt of this startling

news. Miss Bouchette at once
started for France. What har-
rowing experiences fell to her lot

in that war-stricken country is

fully revealed in the superb
Thomas H. Ince-Paramount pho-
toplay, “Vive La France!” starr-

ing Dorothy Dalton, which will

be shown at the
theatre next
Miss Dalton is happily cast for

the role of Jenevieve, and it is said

this is one of the strongest char-
acterizations she has essayed dur-
ing her screen career.

The story was written by H. H.
Van Loan, a famous writer, while
the picturization was the work of
C. Gardner Sullivan, one of the
best known screen writers in the
country. R. William Neill, one
of the ablest directors of the Ince
forces, directed the picture, under
Mr. Ince’s supervision. Miss
Dalton’s support includes Ed-
mund Lowe, Frederick Starr,
Thomas Guise and Bert Wood-
ruff.

HUN ATROCITIES IN
FRANCE PICTURED
IN FINE PHOTOPLAY

Remarkable Scenes Presented in

Dorothy Dalton’s New Film
“Vive La France!”

The shocking brutalities com-

mitted by Hun troops with
the sanction of their officers, in all

sections conquered by them, are

revealed with startling realism in

Dorothy Dalton’s latest Thomas
H. Ince-Paramount photoplay,

“Vive La France!” which will be
shown at the

Theatre next
In this superb picture produced

under the supervision of Thomas
H. Ince Miss Dalton portrays the

role of a motion picture star

whose parents are foully mur-
dered by Hun soldiers and who
returns to her native place in

France. She there meets an army
cinematographer who formerly
was attached to her motion pic-

ture company as leading man, and
when he accepts a dangerous mis-
sion from his commanding offi-

cer. both are involved in a series

of unusually dramatic situations.

The ruthlessness of the Huns
and their methods of spreading
the doctrines of German kultur
and schrecklichkeit among the

people conquered by them, form
the basis of this dramatic story
written by H. H. Van Loan and
picturized by C. Gardner Hunt-
ing. There are numerous battle

scenes of tremendous power, in-

cluding a bombardment and a

charge by French troops which
are said to be unusually effective.

Another strong scene is that in

which Jenevieve Bouchette, the
girl personated by Miss Dalton,
is wantonly branded with “the
cross of shame” by a brutal Ger-
man officer as a token of her deg-
radation.

Miss Dalton is finely supported
by capable players including Ed-
mund Lowe, Frederick Starr,

Thomas Guise and Bert Wood-
ruff.

DOROTHY DALTON’S
“VIVE LA FRANCE!”

FINE WAR PICTURE

Charming Paramount Star Has
Unusual Role of Convincing

Dramatic Power

A n unusually effective ar

raignment of German kultur
and its effects upon peaceful peo-
ples, a remarkable picturization of

the horrors of war as conducted
by vandal Huns, a powerful
heart appealing story—these are
the qualities which make “Vive
La France !” the latest Thomas
H. Ince-Paramount photoplay
starring Dorothy Dalton, which
will be displayed at the

Theatre next
, one of

the finest pictures based upon the
world conflict thus far produced
in this country.

H. H. Loan, who wrote the
story, is a writer of no small skill

who has been identified with the
film industry for many years. He
has a newspaper training, has
written many magazine articles

and has done much work for the
screen. This picture assuredly is

a compelling drama, with the ter-

rific struggle for Democracy as a

basis and the individual bravery
of certain of the Allied fighters, a
tense development of plot and a
pleasing love story for added
measure.

C. Gardner Sullivan wrote the
scenario. There are few who do
not know Mr. Sullivan’s work. He
has done many of the most con-
vincing and interesting photo-
plays and given to them a per-
sonal quality that is remarkable.

R. William Neill directed the
picture. Thomas H. Ince super-
vised the production and the
really wonderful photography is

the work of John S. Stumar. Ed-
mund Lowe is leading man and
there is a fine supporting cast, in-

cluding Frederick Starr, Thomas
Guise, Bert Woodruff and other

capable players.
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ADVANCE PRESS STORIES—Continued

WAR-TORN FRANCE
SHOWN IN PICTURE

Interesting Scenes in New Film
“Vive La France!”

F rance in war time, the

atrocities of the German in-

vaders and the adventures of a

brave French officer who volun-

teers for desperate service, not to

speak of the experiences of a mov-
ing picture actress on the firing

line—these are the basis of

Dorothy Dalton’s new Thomas
H. Ince-Paramount photoplay,

“Vive La France!” which will be
shown at the

Theater next
Miss Dalton has the role of a

charming girl who braves the

Huns in her native town and
finally succeeds in saving the

man she has learned to love, from
death at the hands of the Ger-
mans. The picture is filled with
thrills and heart appeal and there

are numerous dramatic moments
that grip and hold the attention

to the finish. Miss Dalton is cap-

ably supported by a staff of fine

screen players, her leading man
being Edmund Lowe, a sterling

actor.

Guise Sterling Actor

'T’HOMAS GUISE, an old-time

actor with Thomas H. Ince,

has returned to the fold and ap-

pears in Dorothy Dalton’s latest

Paramount picture, “Vive La
France!” which is being shown at

the Thea-

tre this week. Mr. Guise is a

character actor of sterling ability.

New Leading Man
A NEW leading man appears

with Dorothy Dalton in her
latest picture, “Vive La France!”

which is on view at the

Theatre. He is

Edmund Lowe, a good looking

chap with unusual talent. A good
cast surrounds the popular

Thomas H. Ince star.

PICTURE PLAYERS
ARE HEROES OF WAR

Dorothy Dalton One of Them In

“Vive La France!”

B y an odd coincidence in

Dorothy Dalton’s later Para-
mount picture from the Ince stu-

dios, “Vive La France!” two mo-
tion picture actors are the lead-

ing figures in the romantic drama
that unfolds beneath the roar of

the big guns on the battle front.

That is, it is coincidental so far

as the story is concerned, though
of course, planned with the idea

of linking up characters that

everyone today knows and ad-

mires, with the greatest conflict

in history.

It is a fact that hundreds of

film folk have gone into the fray,

determined to bring into their

lives which have so long been de-

voted to “make believe” some-

thing of the real and actual. How
they succeed is splendidly shown
in “Vive La France!” which will

be displayed at the

Theatre next

Miss Dalton is excellently sup-

ported, her leading man being Ed-

mund Lowe.

Rattling Good Picture

JK RATTLING good picture—

that is the way one spectator

referred to “Vive La France!”

which is now on view at the

Theatre.

Dorothy Dalton is the star and it

is a Paramou;it picture from the

Thomas H. Ince studios. H. H.

Van Loan wrote the story and C.

Gardner Sullivan did the photo-

play. The production was direct-

ed by R. William Neill. Ed-

mund Lowe, a new figure in

Paramount plays, is the leading

man. For sheer thrill, adventure,

intensity and mystery, this pic-

ture affords the most admirable

example that has been seen here

in a long time.

DOROTHY DALTON’S
PICTURE DRAMATIC

Thrilling Scenes Abound In
“Vive La France!”

For Dorothy Dalton’s newest

Paramount photoplay, “Vive
La France!” which is to be dis-

played at the

Theatre next
Thomas H. Ince has chosen a dra-

matic vehicle that, doubtless, will

prove one of the most compelling
of the many successful screen of-

ferings in which that lovely and

youthful star has been seen in the

last few months.

The picture was written by H.

H. Van Loan and the scenarist

was C. Gardner Hunting. The
story concerns two motion pic-

ture players, both French, who
are involved in the war. The girl

is able to assist her friend in exe-

cuting a difficult and dangerous

mission and after many thrilling

episodes, they emerge triumphant

and find happiness in their mutual

love.

Miss Dalton’s role is said to be

a congenial one and one with

vivid characteristics and oppor-

tunities for tense action and emo-

tion of which she is so capable an

exponent. Edmund Lowe is her

leading man.

A Notable Photoplay

T he world knows how many a

peaceful little French and

Belgian town has been shattered

beyond hope of repair and its peo-

ple in many instances murdered

or shamefully abused by the

Huns since this war began. A
picture that conveys the true hor-

ror of the situation is “Vive La
France!” with Dorothy Dalton as

the star, which is being shown at

the

Theatre this week. It is a Para-

mount picture, produced by

Thomas H. Ince.
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MAIL CAMPAIGN
Letter Suggested for the Exploitation of Vive La France”

200 AlALINE AVE
EDStWOOD ll_l_.
TEU. E00evi/O(DD S2qi

Dear Madam

It is generally conceded that there are few
motion-picture stars who have a larger or more enthus-
iastic following than has Dorothy Dalton, the famous
Thomas H, Ince star in Paramount pictures, and when
it is announced that she is to be seen in a new picture,
popular interest is on the qui vive instantly.

Miss Dalton will appear in her newest photoplay,
"Vive La France," at our theatre next
This is a superb drama of the war in France which
affords the star every opportunity for the utilization
of her remarkable gifts for emotional acting
and which presents distinctly original situations.

As a French girl and motion picture actress
who is caught in the vortex of war. Miss Dalton has a
role that is full of subtleties and shades of deep
emotion. The story is one of absorbing interest and
the situations are exceptionally dramatic. From
every standpoint, this is a war photoplay of the
highest merit and it should interest you greatly.

It will afford us pleasure to welcome you and
your friends at our theatre at any time during the
display of this picture.

I

Yours sincerely.

Manager.

If Letter will not serve, use one of the Post Cards on opposite page
16



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of ^Vive La France*’

ADVANCE
POST
CAPO
KO. I

TO BE SENT
9 DAYS BEFORE

Showing*

DATE

jDeah ,mjii)am:

We are delighted to announce that Dorothy
Dalton, the beautiful Thomas H, Ince star
in Paramount pictures, will be seen at our
theatre in her latest photoplay, "Vive La
France!" on ..next.

This is a delightful picture in which
every admirer of Miss Dalton will be interested.

Yours sincerely,

/\ana<;^©r

ADVANCE
POST
CARD
No. *3

TO BE SENT
& DAYS BEFORE

SHOWINIQ

PATE.

DEARMADm:
The presentation at our theatre next

of Dorothy Dalton's latest
Thomas H. Ince-Paramount photoplay, "Vive La
France!" is attracting widespread attention
Eimong our clientele. We feel sure this fine
picture will interest you and we will be glad to
welcome you during its display.

Yours sincerely.

ADVANCE
POST
CAKD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SHOWING

PATB.

DEARMAD/Ut:

We beg to remind you that Dorothy Dalton
will be seen in her newest Ince-Paramount
photoplay, "Vive La France!" at our theatre
to-day. This is a charming war picture in which
Miss Dalton has an unusually strong role.
Your attendance is requested.

Yours sincerely,

,
M-anacjer

Exhibitors will be wise to mail at least one of these Postals to their patron
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EXHIBITORS ACCESSORIES
FOR THE EXPLOITATION OF

“VIVE LA FRANCE ”

^^(^ammcmntQ^ictiire^

OBTAINABLE

AT YOUR EXCHANGE

Paper
Two one-sheets
Two three-sheets
One six-sheets

Photos
8 8x10 black and white
8 1 1x14 sepia
1 22x28 sepia

8x10 photo of star

Cuts and Mats on
Production

Five one-column
Three two-column
Two three-column

Stock Cuts and Cuts
of Star

Five one-column
Three two-column
Two three-column

Series of Advertising
Layouts:

Mate

Slides
Music Cues

»»»ADE w

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity, Famous Players-Lasky Corporation

485 FIFTH AVENUE. NEW YORK
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ADVERTISING POSTERS AND SLIDE
FOR

DOROTHY DALTON in “VIVE LA FRANCE’’

Always obtainable at your Exchange

Three Sheet

Six Sheet



Current Paramount and Artcraft Pictures

in the Order of Their Release

RELEASE
DATE STAR SUBJECT

August 5—CHARLES RAY
5—DOUGLAS FAIRBANKS
12—GRIFFITH’S
12—PAULINE FREDERICK.
i9_william s. hart
19—BILLIE BURKE
26—DOROTHY DALTON . .

26—DE MILLE’S
26—ENID BENNETT

. . A NINE O’CLOCK TOWN
BOUND IN MOROCCO

THE GREAT LOVE
FEDORA

RIDDLE GAWNE
IN PURSUIT OF POLLY

GREEN EYES
TILL I COME BACK TO YOU

THE MARRIAGE RING

RELEASE
DATE STAR SUBJECT

Sept. 1—J. BARRYMORE ON THE QUIET
1—E. FERGUSON HEART OF THE WILDS
1_WALLACE REID THE SOURCE
8—E. CLAYTON THE GIRL WHO CAME BACK
8—SPECIAL THE HUN WITHIN
8—LILA LEE THE CRUISE OF THE MAKE-BELIEVES
15—D. FAIRBANKS HE COMES UP SMILING
15—M. CLARK OUT OF A CLEAR SKY
15—D. DALTON VIVE LA FRANCE
22—FRED STONE THE GOAT
22—SHIRLEY MASON COME ON IN

22—VIVIAN MARTIN HER COUNTRY FIRST
29—M. PICKFORD JOHANNA ENLISTS
29—CHARLES RAY THE LAW OF THE NORTH
29—ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

Sept. 1—M. PICKFORD THE EAGLE’S MATE
8—M. CLARK WILDFLOWER
15—SPECIAL THE GIRL OF THE GOLDEN WEST
22—P. FREDERICK ZAZA
29—G. FARRAR CARMEN



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 10

The Goat

Scheduled Release Date: 22 Sept 1918
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PRODUCTION CUTS AND MATS

“THE GOAT”

lady

FR-ED STONE /^'The Goa.E
AnACrCCAfTRoure

TRBi:) STONE;
AnAUrOJAfT ftnur

FRED STONE - T
AiAErrautTncM

STOf^ --ThFRE.D STONE ^’TheGoAt'
AnACTCUAFTPw>«.

fred' stone
~»’The Goat.*FR.DD STONEFRED STONE

Tha Coat*

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Two Three-Column Cuts"and Mats.

Centre Row—ThreejTwo-Column Cuts and Mats.

Bottom Row—Five One-Column Cuts and'Mats.

Reduced as Shown Above Always Obtainable at Your Exchange



EXHIBITOR'S PRESS BOOK
PUBLICITY and accessories

PRESS
STORIES

5: FAMOUS PLAYERS -LASKY CORPORATION
[(

AD CUTS
and MATS

Facts Worth Knowing About Fred Stone and His Comedy '‘The Goat'

FRED STONE, THE STAR

p'RED STONE, the celebrated comedian in

musical comedy, famous as the scarecrow of

“The Wizard of Oz,” in which he starred with

the late David Montgomery for many years with

brilliant success, will make his first public ap-

pearance in motion pictures under Artcraft aus-

pices in “The Goat.” Mr. Stone is a decided ac-

quisition to the Artcraft forces and it is unques-

tioned that his popularity as a stage star will be

increased in proportion as his audiences are en-

larged. Mr. Stone was born in Colorado and

when a young man, he joined the

Sells-Renfrew Circus. Subse-
quently he played Topsy in an
“Uncle Tom’s Cabin’’ company.
In 1894 the famous team of Mont-
gomery and Stone was estab-

lished, and this partnership en-

dured until Mr. Montgomery’s
death two years ago. Mr. Stone
is famous for his inimitable

powers as a dancing and panto-
mimic comedian, and at lariat-

throwing, tight-rope walking,
bareback riding, skating and pan-
tomimic piano playing, he has
few, if any, equals. His fame is

not confined merely to New York,
where' he has been most active,

but he is known all over the coun-
try for his great work in “The
Red Mill,” “The Old Town,”
“The Lady of the Slipper,” “Chin
Chin’’ and “Jack o’ Lantern.” The limitations

imposed upon Mr. Stone in the exercise of his

mirth-provoking talents on the stage, happily are

removed in screen work so that in his new en-

vironment, his genius doubtless will find its hap-

piest expression.

THE DIRECTOR

ONALD CRISP, a director of wide experi-^ ence and many accomplishments, directed

Mr. Stone in his cinema plunge, and “The Goat”

supplies numerous evidences of his splendid

artistry. Mr. Crisp directed Wallace Reid in

“The Firefly of France” and “Less than Kin,”

with signal success, and all who saw these de-

lightfully stirring photoplays, will find Mr.

Crisp’s genius at its best in Mr. Stone’s first Art-

craft starring vehicle.

TABLE OF CONTENTS
Front Cover—Billing

Inside Front Cover

—

Production Cuts and Mats

Page

Editorial and Contents 1

Special Feature Article ..... 3

Cast and Story 5

Press Review 7

Advertising Cuts and Mats

Advance Press Stories*

9-10-11

13-15

Mail Campaign ...17-19

Accessories 20

Inside Back Cover

—

Paper and Slides

Back Cover

—

Latest Releases

THE SCENARIST

'1”' HE story of “The Goat’’ was written by
Frances Marion, who also prepared the

scenario. It serves admirably as a starring vehicle
for Mr. Stone and it is said to be one of the best
stories written by Miss Marion in many months.
It is her last for some time since Miss Marion is

going abroad for the Government. Bon Voyage

!

A STRONG STORY

^HUCK McCarthy, an iron worker, earns
three dollars a day and supports his father

and mother. He loves Molly O’Connors, a sten-

ographer employed with the
Filmcraft Studio. He is sent to

do a construction job at the studio
and becomes enamored of the life

of a motion picture actor. Chuck
had done some amateur acting at
an Undertakers’ Picnic, but when
he announces his determination
to become a movie actor, his

friends believe he has gone crazy.
He returns to the studio and
chases a pet monkey bejong to

Bijou Lamar, a movie queen,
along the rafters and finally cap-
tures the animal. Bijou thanks
him and he decides to quit his old

job. He tells Molly who after a
quarrel sadly returns their en-

gagement ring to him. The next
day, at the studio, seeing several

actors wearing German uniforms,
he attacks them savagely and is

finally overpowered. The following day he is

given a small part and for two weeks he does
gruelling work. He is “the goat” for everybody,
but his ambition blinds him to the inconveniences

of his position. He finally is glad to double in a

war drama in place of Marmaduke X. Caruthers,

who refuses to risk his life and limbs in a cer-

tain military scene. Swathed in bandages to hide

his identity Chuck does several stunts, but in the

final scene, that of a battle between American
soldiers and Mexican bandits, his horse falls and

he is severely injured. He is_carried jinto the

studio, hidden away and Marmaduke is bandaged
and removed to the hospital in his stead. The
actor is lionized in the newspapers for his sup-

posed bravery, while the real hero is at home,
pain-racked and despondent. Molly brings him
flowers and Chuck gets a check for $1,000 to keep

silent regarding his injuries. Chuck and Molly

renew their vows and Chuck decides to return

to his old job.

1
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SPECIAL FEATURE ARTICLE
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original

Stories on Fred Stone or of “The Goat.’’

AN ARTCRAFT PICTURE

Fred Stone, Popular Comedian, to Make His Cinema

Debut in Great Artcraft Photoplay ^^The GoaP^

Famous Star Known for his Athletic Prowess and Skill in all Forms of Gymnastic

Work, Has a Delightful Role in His Initial Motion Picture Starring Vehicle.

l^RED STONE, for many years

a foremost comedian in musi-

cal comedies, makes his public

debut in motion pictures in “The

Goat,’’ a splendid photoplay which

will be seen in the

Theatre next Mr.

Stone is noted for his athletic

prowess, and his skill in all forms

of agile and dexterous gymnastic

work. Upon the stage, in many

of his finest musical comedy pro-

ductions, he gave continuously

new examples of his expertness in

this direction.

Mr. Stone is, perhaps, best

known for his eccentric comedy

roles, such as in “The Wizard of

Oz,” but in “The Goat” it will be

Fred Stone almost in personae

propia, so far as make-up is con-

cerned. The character he portrays

in “The Goat’’ is that of a young

iron worker who is infatuated

with the movies and he has many

interesting adventures. The play

abounds in moments of real

pathos, human nature and above

all, wholesome comedy.

“I believe,” said Mr. Stone to an

interviewer at the Lasky Studios

in California recently, “that ‘The

Goat’ will, because of its interest

as a story, its masterly direction

and very capable support pro-

vided by Donald Crisp, the direc-

tor, go over the top in excellent

style when it is shown through-

out the country. I liked the story

immensely while it was being

filmed, and I think it is one cal-

culated to please almost every-

body. I do not care to say any-

thing about the role I portray in

this production, but I have sought

in every way to give my friends

throughout the country an hour’s

agreeable entertainment. Those

who are acquainted with my stage

record, will know that when I say

this I mean something worth-

while.’’

“The Goat” deals with an iron

worker who gives up his job to

become a motion picture actor. A

charming love story runs through

the picture, and it provides Mr.

Stone with many opportunities

for the display of the remarkable

stunts which have made him fam-

ous through the country.

Mr. Stone’s appearance in the

field of the silent drama is not his

first essay at pantomime. Several

years ago, he appeared as a pan-

tomimic star under the manage-

ment of Robert Arthur in London

and Liverpool. His success in

pictures is already assured, by

reason of his world-wide popular-

ity, his extraordinary powers as

an eccentric comedian, his inde-

fatigable capacity for mastering

whatever he attempts, his well-

defined powers as a pantomimic

artist, and his extraordinarily

likable and magnetic personality.

Despite the fact that most of

Mr. Stone’s great successes had

their origin on Broadway, he is as

well-known throughout the coun-

try as he is in New York. Prac-

tically every one of the stage

productions in which he has ap-

peared has been a tremendous

success on the road, and he has

achieved a popularity all over

America second to that of no other

comedian of the stage. His screen

debut in “The Goat’’ will un-

doubtedly be watched with the

greatest interest, and it will bring

out in force the numerous Stone

admirers everywhere.

3





CAST AND STORY OF
“THE GOA

For Use of Exhibitors in Their House Organs or for General Publicity

AN ARTCRAFT PICTURE

Fred Stoners First Artcraft Picture, ^^The GoaF^ Deals
With Life in the Motion Picture Studios

As Chuck McCarthy an Iron Worker the Celebrated Comedian Has a Delightful Role
of Which he Makes the Most The Result Being a Remarkable Performance

HUGK McCarthy, an iron-

worker, is anxious to earn

some money for his sweetheart,

Molly O’Connors, who wears an

eight dollar diamond ring, given
her by Chuck. “Ma” McCarthy
encourages her son to go into the
movies. Chuck practices at home
until the neighbors call in the

police. But, in due time, his

chance comes.
One day, while working on a

new motion picture studio under
construction. Chuck ingeniously

catches Bijou Lampur’s runaway
monkey which has escaped from
the Parisienne star’s arms and
fled to the highest beam in the

roof. Bijou is so grateful that

she tells Chuck he certainly ought
to be in the movies. Then it is

discovered that Bijou doesn’t

know how to skate; and Chuck
“doubles’’ for her on the rollers.

He also beats up a lot of actors

in German uniforms.

The Filmcraft Company now
decide to keep Chuck on as an
“extra.’’ Somebody like him is

needed to do all the hard work
and get none of the credit. Chuck
can be “the goat.” The innocent
Irishman falls for the offer.

Chuck and Molly quarrel be-

cause he has given ttp a perfectly

good iron worker’s job for the un-
certain fame of the movies. Molly
works as a stenographer in the

Filmcraft Studio, and she can see

that her fiance is the laughing
stock of the place. So one day, in

a fit of shame and anger, she
hands him back his ring. Chuck,
fascinated already by Bijou
Lamour, consoles himself with
such smiles as the star deigns to

cast in his direction.

But Bijou smiles on Chuck only

to make Marmaduke X. Caruthers

“THE GOAT”
THE CAST

Chuck McCarthy, an Iron Worker
Fred Stone

Mrs. McCarthy, his Mother
Fannie Midgely

Mr. McCarthy. .Charles McHugh
Bijou Lamour, an Actress

Rhea Mitchell

The Baby Vampire
Sylvia Ashton

Marmaduke X. Caruthers an
Actor Philo McCollough

Molly O’Connors, Chuck’s Sweet-
heart .... Winifred Greenwood

Director Griffin Noah Beery

Jimmy Quicksilver, Assistant
Director .... Raymond Hatton

Director Graham .Charles Ogle
Studio Manager Ernest Joy
Casting Director

Clarence Geldart

jealous. From the same motive

she tells Chuck that if only he

had the wardrobe, he could doubt-

less be a leading man. Chuck
buys some swagger afternoon

clothes, and causes a great sensa-

tion in the studio.

The Filmcraft is putting on a

big picture with battle scenes of

which Caruthers is the star. The
effeminate, lily-livered matinee

idol flatly refuses to do the dan-

gerous stunts called for by the

script. Chuck is commanded to

“double’’ for Caruthers. Since the

hero, supposedly wounded, ap-

pears with his handsome face

bandaged, it is a simple matter to

conceal Chuck’s Celtic features

and dress him up so that he can’t

be told from Caruthers. When
he appears at Universal Ranch

the admiring crowd is none the

wiser.

Chuck rides in the most daring

scenes, while Caruthers, back in

his dressing room languidly

smoking cigarettes, takes the

credit. There is a battle between
American soldiers and Mexican
bandits and when riding furious-

ly, Chuck’s horse falls and he is

thrown violently to the ground.

Badly hurt. Chuck is borne

back to the studio and to the

star’s dressing room. The man-

ager, who knows that the Com-
pany will be ruined if the public

discovers that an “extra” has

doubled its popular hero, arranges

to take Caruthers in an appar-

ently unconscious and blood}'

state, out to the ambulance before

everybody, and then to sneak the

real victim off home by a rear

exit.

While Bijou Lamour visits her

hero that evening in the hospital

and presents him with a haystack

of American Beauties, Molly

O’Connors, in tears at Chuck s

bedside in the McCarthy flat, of-

fers “the goat” a cheap little

bunch of assorted flowers. Chuck

reads in the paper the announce-

ment of Bijou’s engagement to

Caruthers. He humbly asks

Molly if she will have him back,

even though he has made a fool of

himself. Molly lets him slip the

diamond ring on to her finger

once more.
The Filmcraft Company sends

Chuck a check for $1000 with his

honorable discharge. He wonders

what he shall do now with his

leading man wardrobe. But Moll)r

bids him think what swells they 11

be when they go on their honey-

moon to Niagara Falls!
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PRESS REVIEW
To Be Sent Out Immediately After the First Showing of “The Goat,”

AN ARTCRAFT PICTURE

Fred Stoners First Artcraft Photoplayy ^^The Goat/^

Curious Mixture ofHuman Drama and Riotous

Humor, Achieves Triumph

Story Deals With Iron Worker who Seeks to Gain Wealth and Fame as a Motion

Picture Actor and who Finds His Road Rough—Many
Interesting Scenes Are Pictured

T he first P'red Stone Artcraft

picture “The Goat,” proved a

delightful treat to the clientele of

the Theatre where

it was presented with unusual

success yesterday. “The Goat”

is a curious mixture of homely

human drama and riotous fun,

with the agile Fred always very

much in evidence. The photoplay

was received with applause and

Mr. Stone at once established his

popularity.

Mr. Stone plays the part of

Chuck McCarthy, an iron worker,

who becomes dissatisfied with his

wages of $3 a day and decides to

take a short cut to wealth via the

movies. Most of the scenes take

place behind the scenes in a pic-

ture studio in this photoplay, Mr.

Stone’s ease of manner, his won-

derful sense of the ludicrous, and

his skill at acrobatics combine to

make his performance quite en-

joyable.

When the picture opens, the

young iron-worker hero. Chuck

McCarthy, is shown at home din-

ing with his family. He is filled

with the idea of going in the

movies, which he acquired while

doing some construction work

that day at the Filmcraft Studio.

During the day he had chanced

to rescue the leading lady’s pet

monkey and she, thanking him ef-

fusively, had remarked that he

should go in the pictures.

The “movie bug’’ is therefore

planted firmly in Chuck and

neither the disdainful attitude of

his father, or of his sweetheart

Molly, will turn him from his pur-

pose. By a fluke the next day

Chuck is selected to double for

the leading lady. Bijou Lamour,

who is to do a roller skating scene.

He makes good at that, but gets

into a terrific fight with some film

soldiers who are in German uni-

forms.

That night when Chuck returns

home, Molly, who thinks he is

making a fool of himself in the

pictures, tells him as much and

they quarrel, Molly giving back

her engagement ring. The next
day Bijou Lamour praises Chuck
and he thinks that he is in love

with her. He does not know that

she is in love with Marmaduke X.
Caruthers, the famous star.

Chuck appears before the cast-

ing director clad in wonderful
new clothes and announces that

he is ready to be engaged as a

leading man. Chuck’s big chance
comes when he is chosen to

“double” for Marmaduke X. Car-
uthers in a dangerous scene. He
plays an army officer and his face

is so bandaged that no one recog-

nizes him, everyone mistaking him
for Marmaduke.

In a dramatic moment he res-

cues a child from falling under the

feet of galloping horses, but he is

injured badly and carried’to Mar-
maduke’s dressing room. There
it is decided to send Marmaduke
to the hospital to carry out the de-

ception. And the next day the in-

jured Chuck is forced to sit up in

bed at home and read eulogies of

Marmaduke’s bravery in the news-
papers.

But there is a happy ending, for

Molly returns to him and the

heads of the film company send

him a check for $1000. And
Molly and Chuck decide that after

their honeymoon he will go back

to his old job as an iron worker.

The action gives Stone a won-
derful chance -to indulge in his

famous stunts, and certainly no

one on the screen can give us such

a variety of breath-taking acro-

batics combined with real comedy.

His support is excellent, Wini-

fred Greenwood giving a splendid

interpretation of Molly, while

Rhea Mitchell was excellent as

Bijou Lamour, the French movie

actress with a Milwaukee accent.

Fannie Midgely, Charles Mc-
Hugh and Philo McCollough were

excellent while Sylvia Ashton had

a good comic role as the baby
vampire. Noah Beery as a mo-
tion picture director, and Ray-
mond Hatton as his assistant,

scored repeatedly. Charles Ogle,

Clarence Geldart and Ernest Joy
played directors, studio managers
and such.
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JliSSE L.LA5KY Present®

AnABTCDAFT Picture

Storyand Scenario by
Directed by

FRANCES MARION
DONALD CRISP

Fred Stone

Is In It!

’^HAT is the big news for any-
'* body who ever saw Fred Stone

on the regular stage.

He is here on the screen in “The
Goat” and he sets the house arock.

Miss him and you will be sorry

—

for the whole town will have some-

thing on you, not to mention the

rest of America!

NOW ALL WEEK!

ARTCRAFT
THEATRE COME!

See the World’s Greatest
lAcrobatic Comedian

JESSE L.LASKY Presents

TOM

Obaf
AnABTCBAFT Picture

Story and Scenario by FRANCES MARION
Directed by D0.NALD CRISP

Fred Stone Flashes Through
This Great Picture

flashes is the word. He takes some of the biggest risks

you ever saw like oiled lightning—does a stunt on the roof of a building

that makes your heart count one-two-three too fast for comfort, beats up a

lot of actors who had dared to don the German uniform— picks up a little

girl from under the flying hoofs of a horse—and through it all does not bat

an eyelash. For honest-to-goodness thrills see “The Goat.”

AThe Home of Paramount and Artcraft Pictures

RTCRAFT THEATRt,
Castle Square Continuous 11 to 11

FRUITS OF CONQUEST
HELD UP TO TROOPS

REPORTS NEW PEACE OFFER.

Emnecor Charles Sa^id to be Making
an Appeal to Italy.
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fne Go&zin
AnABTCQAFT Picture

SlOry and Scenario by Frances Marion, Directed by Donald Crisp

'T'HERE never would be a picture like “The Goat” if there wasn’t
any Fred Stone—he’s a regular hurricane, you certainly have to

hand him THAT!

He juggles with life and limb as though they were not worth thirty

cerits, and to extract a little girl from a tangle of flying hoofs is just an
incident m the day’s work for him.

Remember how excited you were the day Dad first took you to the

circus years ago? Well, THAT’S the feeling “The Goat’’ will bring

back. SEE IT!

A
i^Foremost stars, superbly directed in clean motion pictures”
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ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of “The Goat”

AN ARTCRAFT PICTURE

“MOVIE BUG” BITES
HIM WHEN BATHING

GIRLS GET BUSY

Fred Stone Has Fine Role in His
First Screen Offering

“The Goat”

GROUP of shapely bathing

girls in a boxed set and a

woman’s kind if careless re-

mark, are what caused Chuck

McCarthy to be bitten by the

“movie bug.’’ Chuck is the young

iron worker hero of “The Goat,”

the new Artcraft Picture in which

Fred Stone is starred, and which

will be, shown at the

Theatre next Fred

is said to give one of his finest in-

terpretations in the character of

Chuck.

At the story’s start he is shown
working at the Filmcraft Studio
as an iron worker, whither he has
been sent for the day on some
construction work. Then the

bathing girls come into his life

and he makes a thrilling rescue of

the leading lady’s pet monkey.
She wants to thank him and care-

lessly tells him that he should be
in the movies. No more encour-
agement is needed. The next day
Chuck presents himself to the
casting director of the Filmcraft

Studio. The rest of the story is

given up to telling of Chuck’s ad-

ventures in the pictures. The
story is said to be a laugh from
-tart to finish. It was written by
Frances Marion, and is said to

represent that scenario writer at

her best.

Donald Crisp directed the pic-

ture and a strong cast supports
the star. Rhea Mitchell, Sylvia
Ashton, Winifred Greenwood,
Raymond Hatton, Charles Ogle,
Noah Beery and other well known
players have important roles.

Henry Kotani was the camera
man.

FRANCES MARION
FAMOUS SCENARIST
NOW IN WAR WORK

Author of “The Goat” Starring
Fred Stone Enters Service

of Government.

P RANCES MARION, author of

“The Goat,” Fred Stone’s

first Artcraft picture, which will

be shown at the Theatre
next

, and one of the

most successful of the younger
scenario writers, resigned her
position recently with the Famous
Players-Lasky Corporation to go
to the front. Miss Marion will
visit France, England, Russia,

Italy and the Orient to write

propaganda for the Government.
So with “The Goat’’ the public

will have its last chance for some
time to see her screen contribu-

tions. With this Stone picture

Miss Marion is at her best and
the result is a story, admirably

constructed and bubbling over

with infectious humor.

Frances Marion’s rise to fame
was meteoric. A San Francisco

newspaper woman and illustra-

tor, she first entered the pictures

as an actress. But her writing
skill soon found an outlet when
she wrote a story for Mary Pick-
ford. Later she wrote for Clara
Kimball Young and other famous
stars and when Mary Pickford
went with Artcraft, Miss Marion
was engaged to write for her.

She had just finished writing

“The Goat” for Fred Stone when
she learned that the Government
had honored her by a call to ser-

vice. Miss Marion’s skill in dra-

matic writing will fit her admir-

ably for the work in store and her

stories will treat of the war’s ef-

fect on family life and the home.

HOW FRED STONE
TRAINS CHILDREN

TO BE OBSERVING

Famous Star of “The Goat” Has
Original Ideas Regarding

His Own Daughters

P RED STONE is working out

an unusual plan of his own. He
has three charming little daugh-
ters that he is training to be come-
diennes when they grow up and
this is the way he trains them.
When he works in a picture he
goes home after each day’s work
and goes through the laugh-pro-
voking stunts of the day. This is

done to get criticism from his kid-
dies as well as to develop their
sense of comedy.
“They are the keenest critics I

have,” he says, “and I’m always
anxious to hear what they have
to say of my work. While I was
making ‘The Goat,’ in Los An-
geles I had a great many comic
roping stunts, dances, falls, and
so forth that I rather fancied my-
self, but I was never sure of them
until I had tried them out before
the children. Every time I learn

a new dance I teach it to the kid-

dies and I’m teaching them to
ride, rope and do the stunts that
will aid in building them up phy-
sically as well as develop their

sense of comedy.’’

If you want to get a good look
behind the scenes see Fred Stone
in his Artcraft Picture, “The
Goat,” which will be shown at the

theatre next
It is perhaps the most compre-
hensive view that the picture peo-

ple have given us of the life back
of the stage. It tells of the ad-

ventures of Chuck McCarthy, a

young iron worker who is strick-

en with the “movie bug’’ when
he visits the Filmcraft Studio to

do some construction work. It is

an excellent vehicle for Fred
Stone and it gives him extraor-

dinary opportunities to display

his humor and acrobatic skill.
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ADVANCE PRESS STORIES—continued

FRED STONE HAS
STRONG SUPPORT

Star of “The Goat” Heads Big

Cast of Fine Players

ONE of the strongest casts ever

seen here supports Fred

Stone, the new Artcraft star, in

his first comedy, “The Goat,”

which will be shown at the

.... Theatre next

Mr. Stone plays Chuck McCarthy,

a young iron worker, who is

anxious to break into the movies.

Fannie Midgely and Charles Mc-
Hugh are excellent as his father

and mother and Rhea Mitchell

and Winifred Greenwood share

honors in the leading feminine

roles.

Philo McCollough appears as

Marmaduke X. Caruthers, the

movie leading man and Noah
Beery, Raymond Hatton, Clar-

ence Geldart, Charles Ogle and

Ernest Joy appear as directors,

assistant directors and studio

managers. Sylvia Ashton, who
will be remembered for her excel-

lent work in Cecil B. de Mille’s

Artcraft picture, “Old Wives For

New,” is splendid in the comic

role of a baby vampire.

The picture was made from an

original story by Frances Marion

and it shows throughout the

marks of the excellent direction

of Donald Crisp. Henry Kotani

was the cameraman.

Famous Cameraman

pj
ENRY KOTANI, camera-

man, is a name that is becom-

ing increasingly well known, as

this little Oriental wizard of

photographic art continues to

turn out pictures of high calibre.

Under Director Crisp, Kotani has

done excellent work in filming

“The Goat” starring Fred Stone

at the Theatre this week
and it has earned him well de-

served praise.

WENT ON STAGE
AT AGE OF THREE

Winifred Greenwood Supports

Fred Stone in “The Goat”

'^INIFRED GREENWOOD,
who shares honors with

Rhea Mitfhell for the feminine
lead in “The Goat’’ which will be
displayed at the Theatre
next has been before
the public since she was three
years old. At that time she was
living in a Pennsylvania town and
had practically no dramatic as-

pirations. But a traveling stock
company passed through Miss
Greenwood’s town and while
there, a child actress, who played
a small but important part, was
taken ill and Winifred was sub-
stituted for her.

She did so well that the theatri-

cal company decided to take her
and her mother along with them,
and she has been an actress ever
since. After playing Little Eva,-

Little Lord Fauntleroy, and other

famous child characters. Miss
Winifred graduated to grown-up
parts, and when the pictures b .:ck-

oned she left the speaking stage

for the new art form.

Recently she has done excellent

work in Paramount and .A.rtcraft

pictures, playing imporianr roles

in “M’liss,” starring Mary Pick-

lord, and “Believe Me Xantippe,’’

starring Wallace Reid.

Having a Good Time

J^AYMOND HATTON, Noah
Beery, Clarence Geldart and

Charles Ogle are having the time

of their lives these days. They
have been more or less under the

domination of directors, but in

“The Goat,” the Artcraft picture

in which Fred Stone is starred at

the Theatre this week
they have their revenge. The
story concerns life behind the

scenes in the movies and the four

actors mentioned all play direc-

tors, taking great joy in emphasiz-

ing the mannerisms of the respec-

tive film bosses they worked for.

AMUSING STUNT OF
STONE IN “THE GOAT”

Falls Among Bathing Girls and

Pursues Simian

^NE of the amusing stunts in

“The Goat,’’ the Artcraft pic-

ture in which Fred Stone makes

his first stellar appearance at the

Theatre next

shows where he, as Chuck Mc-
Carthy, a young iron worker,

crashes through a boxed set

where some bathing girls are

working and scares the pet

monkey of Bijou Lamour, leading

woman, so that it escapes from

her arms.

Chuck pursues the monkey
when it climbs out on some
girders and he reaches it by a

curious stunt of walking upside

down on some loops of rope.

Just as he reaches the monkey he
slips and falls into a large tank

of water where the bathing girls

are disporting. Fie comes up
gasping with friend monkey safe-

ly in his arms and swims to shore

with the leading lady’s pet, where
she thanks him effusively.

The picture was directed by
Donald Crisp and some admirable

photography was contributed by
Henry Kotani.

Crisp a Genius

WHEN Fred Stone came west

to make three pictures for

Artcraft, Donald Crisp was

chosen to direct him. Until about

a year ago Crisp was known as

one of the best character actors in

the pictures, and since starting in

at directorial work he has speedily

made a name for himself. His ex-

cellent work in directing Wallace

Reid led to his selection to handle

the Stone comedies. That the

choice was a wise one has been

proved by “The Goat,” Avhich is

on view at the Theatre

this week and which is a splendid

tribute to Crisp s genius.
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MAIL CAMPAIGN
Letter Suggested for the Exploitation of

GOAT”

Dear Madam:

It is only on rare occasions that a motion pic-
ture exhibitor is privileged to make so important an
announcement as that which it is our privilege to make
herein, namely, that Fred Stone, the celebrated com-
edian in musical comedies , will make his debut in motion
pictures in his first Artcraft photoplay, "The Goat,"
at our theatre next

This is a charming narrative and affords Mr.
Stone many opportunities for effective work. Mr.
Stone is an acrobat as well as comedian and it is said
that many of the athletic feats performed by him in "The
Goat" are remarkable and quite unsurpassable.

We are convinced that this photoplay, which
depicts life in motion picture studios will be one of

exceptional interest to our clientele. Mr. Stone is

excellently supported by a large cast of prominent
screen players, and many of the scenes are ponderous
and of wonderful beauty.

It will afford us pleasure to extend you every
courtesy should you find it convenient to attend the

premier display.

Yours sincerely.

Manager,

17
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MAIL CAMPAIGN
Post Card Suggested for the Exploitation of

‘THE GOAT”

ADVANCE
POST
CARD
KO. I

TO BE 9ENT
9 DAYS BEFORE
'SHOWING

T>ArE

JDEMU mmdam:
It doubtless will be of interest to you to

learn that Fred Stone, the celebrated musical
comedy star, will be seen in his first Artcraft
picture, "The Goat,” at our theatre next
This is a sup’erb story and it has been produced*
on a ponderous scale seldom accomplished in
other pictures. You should arrange to see it.

Yours sincerely,

/\ana<^er

ADVANCE
POST
CARD
No. *3

TO BE SENT
6 DAYS BEFORE
SMOWINQ

VArs

DEARmadam:
We beg to state that the published an-

nouncement that Fred Sone, the famous comedian
and athlete, will be se'^n in his first motion
picture, "The Goat,” at our theatre next
has caused a sensation among our clientele.
We believe this will prove the most important
phot oplay produced at our theatre in many months

.

Yours sincerely.

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SROWINQ

DATE.

DEARMAnAJC:
This is to remind you that "The Goat,”

th esuperb Artcraft photoplay in which Fred
Stone, the famous musical comedy fun-maker,
makes his cinema debut, will be the attraction
at our theatre today. This is a production of
the highest artistic and entertaining value and
we recommend it to you most heartily.

Yours sincerely,

M-anac^er

L 9



EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

“THE GOAT”
AnAUTCBAFT Picture

OBTAINABLE

AT YOUR EXCHANGE

Paper
Two one-sheets
Two three-sheets
One six-sheet

Rotogravure one-sheet

Photos
8 8x1 0-bIack-and-white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production
Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star
Five one-column
Three two-column
Two three-column

Series of Advertising

Layouts
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

DEPARTMENT OF ADVERTISING AND PUBLICITY
FAMOUS PLAYERS—LASKY CORPORATION

487 FIFTH AVENUE. NEW YORK



ADVERTISING POSTERS AND SLIDE
FOR

“THE GOAT”

Twenty-fcur Sheet

One Sheet One Sheet

.JESSE L..t.ASKV

FRED STONB
“THB GOAT

OONALO CntlSP

“THE GOST”
vn>»yAn» MH^te mv FRANCES MARION

OONALDCRI5P

Three Sheet

Six Sheet Three Sheet



Current Paramount and Artcraft Pictures

in the Order of Their Release

CHARLES RAY
DOUGLAS FAIRBANKS.
GRIFFITH’S

PAULINE FREDERICK
WILLIAM S. HART
BILLIE BURKE
DOROTHY DALTON. . . .

DE MILLE'S

ENID BENNETT

....A NINE O’CLOCK TOWN
BOUND IN MOROCCO
THE GREAT LOVE

FEDORA
RIDDLE GAWNE

IN PURSUIT OF POLLY
GREEN EYES

TILL I COME BACK TO YOU
THE MARRIAGE RING

J. BARRYMORE ON THE QUIET
E. FERGUSON HEART OF THE WILDS
WALLACE REID THE SOURCE
E. CLAYTON THE GIRL WHO CAME BACK
PARAMOUNT-ARTCRAFT SPECIAL. . .THE HUN WITHIN
LILA LEE THE CRUISE OF THE MAKE-BELIEVES
D. FAIRBANKS HE COMES UP SMILING
M. CLARK OUT OF A CLEAR SKY
D. DALTON VIVE LA FRANCE
FRED STONE THE GOAT
SHIRLEY MASON COME ON IN

VIVIAN MARTIN HER COUNTRY FIRST
M. PICKFORD JOHNNA ENLISTS
CHARLES RAY THE LAW OF THE NORTH
ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

MARY PICKFORD THE EAGLE’S MATE
M. CLARK WILDFLOWER
SPECIAL THE GIRL OF THE GOLDEN WEST
P. FREDERICK ZAZA
G. FARRAR CARMEN



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number U

Come On In

Scheduled Release Date: 22 Sept 1918
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MASON TR.UE3C

Press Book and Advertising Aids
CHARLES KENMORE ULRICH. Editor

for the

JOHN EMERSON—ANITA LOOS
Production

“COME ON IN!”
FAMOUS PLAYERS -lASKY C0RP0R.\T10N



PRODUCTION CUTS AND MATS

“COME ON IN”

-Come On In'

SMIU-Lty MASON jnd £,RN£ST TftULX
SHIR-LEy MASON and ERNEST TRUtX-Come On Ir.’

'“*

^QiaromeunlQ^idu/t

SHIRLEY MASON jnd ERNEST TR.UEX ,

^^\vamo<uilCpu:tu/z
SHIRLEY MASON .nd ERNEST TRUEX

^(^kuamotml^iju/t

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Three Two-Column Cuts and Mats.

Centre Row—Two Three-Column Cuts and Mats.

Bottom Row—Five One-Column Cuts and Mats.

Always Obtainable at Your ExchangeReduced as Shown Above



EXHIBITOR’S PRESS BOOK
PUBLICITY and accessories A

t' K D O FAMOUS PLAYERS -lASRY CORPORATION 1 O
STORIES and MATS

Important Facts for Live Wire Exhibitors on ‘‘Come On /n”
NEW PARAMOUNT STARS

T N this superb photocomedy, two stars new to

Paramount audiences, are introduced most
advantageously. They are Shirley Mason, a

screen player of talents and beauty, and Ernest

Truex, the youngest comedy star on the legiti-

mate stage, who scored an immense hit by his

artistic performance in “The Very Idea” at the

Astor Theatre, New York. Although only

seventeen years old. Miss Mason has won fame

and popularity on the stage and screen and she

has evinced dramatic ability of the highest order

in such stage productions as “The
Squaw Man,” “The Poor Little

Rich Girl” and in such pictures

as “Cy Whittaker’s Ward,” “The
Seven Deadly Sins,” “Celeste of

the Ambulance Corps,” “The
Awakening of Ruth” and many
others. She is petite of figure,

an expert rider and swimmer and
her beauty is of that quality

which directors term “splendidly

screenable.” Mr. Truex, her co-

star in this and other Paramount
productions yet to be made, is a

comedian of rare powers and he
has appeared in practically every
city in the United States in musi-
cal comedy productions. His
talent is of that character which
doubtless insures success for him
in the cinema field. Under the

competent direction of John Em-
erson, it is a safe prediction that the names of

Shirley Mason and Ernest Truex will soon be
household words in the national family of motion
picture fans.

THE AUTHORS

'’^PIE authors of “Come On In” are John
Emerson and Anita Loos, two of the best

known screen writers and producers in the coun-

try. They effected their combination in Califor-

nia, where they won success in their productions

starring Douglas Fairbanks, these including “His
Picture in the Papers,” “In Again, Out Again,”
“Wild and Woolly,” “Down to Earth,” and
“Reaching for the Moon.” Their most recent

success was “Hit-the-Trail-Holliday,” in which
George M. Cohan scored so notable a triumph.
Their constructive talents are splendidly dis-

played in “Come On In” and it seems a cer-

tainty that it will rank among their best in public

esteem.

A TRAINING CAMP STORY

P'MMY LITTLE, a stenographer, in a staunch
patriot and she decides to do her bit for her

country by running down German spies. She
suspects her employer and when Professor

Schmell calls upon him, she decides to watch
him. She takes a room at the Professor’s board-

ing house. She is loved by Eddie Short, who
enlists in the United States army and becomes
a sergeant at Camp Upton, and Otto Schott, a

drafted man. Both hate each other cordially. Otto
is in the inner counsels of a band
of Hun spies and he plots not
only to win Emmy, but to slay

her uncle. Colonel Little. He
entices Emmy to the country
home of “his aunt” where he
shows her several Hun spies

trussed up, and she is so over-

joyed at his vigilance that she
consents to wed him on the spot.

Their marriage follows and Eddie
Short is a most disconsolate

witness. The newlyweds motor
to the railroad station and mean-
while the Hun spies entrap
Colonel Little in a cellar and
place him in a large box into

which they force gas and escape.

Eddie follows them and holds
them at the point of a revolver
until the police arrive and arrest

them. He then returns to the

house of Otto’s “aunt” and forces that woman to

reveal Colonel Little’s plight, with the result

that Eddie rescues him just as he is becoming
unconscious. It happens that the express train

which the newlyweds planned to take is late and
Eddie is enabled to intercept them with the aid

of detectives. It transpires that Otto has two
wives in Berlin and his marriage with Emmy is

annulled. Eddie is promoted to be lieutenant

and Emmy ultimately weds the little patriotic

soldier who has done so much for his country.

THE SUPPORT

HE supporting players appearing with the
co-stars in this production are players of ex-

ceptional merit. They include Richie Ling,
Charles De Planta, Joseph Burke, Renault Tour-
neur, Bernard Randall, Blanche Craig, Myer
Berenson and Louis Hendricks. Each player has
been appropriately cast, the result being an even
performance which adds much to the attractive-

ness of the picture.

TABLE OF CONTENTS

Front Cover—Billing

Inside Front Cover—

Production Cuts and Mats
Page

Editorial and Contents 1

Special Feature Article 3

Cast and Story 5

Press Review 7

Advertising Cuts and Mats
9-10-11
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Mail Campaign ...17-19

Accessories
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SPECIAL FEATURE ARTICLE
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original Stories on Shirley

Mason and Ernest Truex or on “Come On In,” a John Emerson—Anita Loos Production

A PARAMOUNT PICTURE

Shirley Mason, Dainty Paramount Star, Possesses Beauty

and Talents Which Will Make Her Most Popular

With Ernest Truex, Her Co-Star, Who is Famous as a Comedian, This Charming

Screen Player Has Bright Future in Paramount Pictures

the presentation of “Come On In,” a

John Emerson-Anita Loos production, at

the Theatre next

two stars of prominence make their debut in

Paramount pictures. They are Shirley Mason
and Ernest Truex, both of whom are well known
in their respective fields of activity, the first as

a charming screen player of talent, the second as

a stage comedian whose popularity in musical

comedy in recent years has

been unbounded.
Miss Mason is new to most

Paramount audiences, although

she has a splendid reputation

among screen fans for her

work in other screen produc-

tions. Mr. Truex has appeared
in Paramount pictures before,

having supported Mary Pick-

ford in her screen versions of

“A Good Little Devil” .and

“Caprice.”

Though but seventeen years

old, Shirley Mason has already

won fame on the stage and the

screen, and achieved enviable

popularity.

She was born in Brooklyn,
N. Y., and educated by private

tutors. Pier first appearance
before the footlights was at

the age of four, when she

created the part of Little Hal
in “The Squaw Man,” with
William Faversham. She then
played Little Meenie in “Rip
Van Winkle,” Peter in “Pass-
ers-By,” after which she toured
the country as “The Poor Little Rich Girl.”

Her dramatic ability and winsome beauty
made her a particularly good camera subject, and
her early appearance in the films includes the
following successes : “Mary Had a Little Lamb,”
“Blades of Grass,” “The Littlest Magdalene,”
“Vanity Fair,” “Celeste of the Ambulance

Shirley Mason

Corps,” and “Incia.” Her more recent produc-
tions are “The Seven Deadly Sins,” “The Little

Chevalier,” “The Tell-Tale Step,” “The Lady
of the Photograph,” “The Awakening of Ruth,”
“The Apple-Tree Girl,” and “Cy Whittaker’'s
Ward.”

Miss Mason weighs ninety-four pounds, is

somewhat under five feet, and has a splendidly
proportioned figure, due to her vigorous outdoor

life, she being an expert rider

and swimmer.
Ernest Truex is the young-

est comedy star on the legiti-

mate stage, and previous to

signing up with the Famous
Players-Lasky Corporation he
scored one of the biggest hits

of his career in “The Very
Idea,” which had a long run at

the Astor Theatre, New York.
His reputation, however, was
solidly established before this

time by his exquisite comedy
work in “Very Good Eddie,”
“The Dummy,” “The Good
Little Devil,” and other suc-
cesses. The comedian received
his first dramatic training
when a child and has been
more or less associated with
the stage ever since.

He has appeared in practi-

cally every city of America
during his career. His first

professional engagement was
in “Quo Vadis,” in which he
played a child part and gained
for himself many laurels. Later

he appeared in children’s parts with the Wood-
ward Stock Company, with which he remained
for several years, playing important roles in all

the old favorite plays.

Then he went into musical comedy, and soon
became known as one of the cleverest light

comedy stars in the business.

3
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CAST AND STORY OF
“COME ON IN”

For Use of Exhibitors in Their House Organs or for General Publicity

A PARAMOUNT PICTURE

Shirley Mason and Ernest Truex Make Their Paramount
Debut as Stars in ^^Come On In/^ a John Emerson—

Anita Loos Production

Theme of Superb Production is Patriotic, and Depicts Life in the United States

Training Camps, Incidentally Exposing Activities ofHun Spies

jrMMY LITTLE, a stenograph-
er, decides to do her bit by

tracking down German spies. She
is suspicious of her employer,
and when Professor G. Wottan
Orphul-Schmell comes to see him
at the office, she copies the ad-
dress on the Professor’s card and
that evening takes a room in the

same boarding house.
Emmy has two suitors. Eddie

Short had left the office to enlist

on the day war with Germany
was declared in Washington. He
is a little runt, but full of pep.
Otto Schott is the boss’s right
hand man. Otto is caught in the
draft and sent to Upton where he
serves under Eddie, who is now
a sergeant. The two young men
cordially hate one another.
Because Otto is big and good-

looking, Emmy inclines to favor
him. She tells him, however, that
the man she marries must have
done some big thing for his coun-
try. Otto, who is in the inner
counsels of a band of Plun spies

operating in New York, plots

with his Teutonic friends to put
one over on Emmy and to kill

her uncle. Colonel Little, at the
same time.

Otto drives Emm)^ to the coun-
try home of his “dear old aunt,”
where he shows her all the Ger-
man spies trussed up and help-

less. She is overjoyed that Otto
has succeeded where, so far, her
own attempts to do her bit have
failed. She falls into Otto’s arms,
saying she will marry him at

“COME ON IN”

THE CAST

Emmy Little, a Stenographer
Shirley Mason

Eddie Short Ernest Truex

Count von Bumstuff
Charles De Planta

Prof. G. Wottan Orphul-Schmell
Joseph Burke

A. Schlobb, Emmy’s Boss
Renault Tourneur

Otto B. Schott. . Bernard Randall

Mrs. Schroeder. . . .Blanche Craig

Office Boy Meyer Berenson

The Colonel Richie Ling

German Spy Louis Henrick

once. Then she phones her uncle,

the Colonel, to come out to the

wedding.
Otto and Emmy are married

with Colonel Little standing be-

side the bride. The heart-broken
Eddie Short is also present.

Meanwhile, the spies, who, Emmy
supposes, have been removed long
since by the police, are preparing

a neat snare for the Colonel. The
newly-weds motor off to the sta-

tion. Before the Colonel can get

into his car, he is called to the

telephone. A trap-door opens
beneath his feet, letting him fall

into the cellar, where the spies

leap upon him and beat him un-

conscious. They then place over
their victim a large dry-goods
box with gas tubes leading into

the box. The gas is turned on
and the spies escape.

Meanwhile Eddie Short and the
Colonel’s orderly have become
suspicious. They leave the auto-
mobile at the door and enter the
house. Not finding the Colonel,
the orderly calls the police, and
Eddie gives chase to the spies,

disappearing in a cloud of dust
down the road.

Eddie overtakes the spies,

jumps into their car and holds
them up at the point of his re-

volver, until the police come to

his aid. He then drives like mad
back to the house. He frightens

Otto’s “dear old aunt” into con-
fessing where the Colonel is, and
the little sergeant barely saves
his superior officer from death by
asphyxiation.

It is now plain that Otto is one
of the gang. Eortunately the ex-

press, which is to carry him and
his bride to New York, is late.

The young pair have no more
than entered the Pullman when
the train is halted and a force of

plain-clothes men swarm aboard.

Otto is arrested and proved to be
a famous German spy with two
wives already in Berlin. Eddie
personally conducts this little

triumph. Colonel Little makes
Eddie a lieutenant in his com-
pany, and Emmy marries the man
who has really done a big thing
for his country.
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PRESS REVIEW
To Be Sent Out Immediately After the First Presentation of “Come On In,”

a John Emerson—Anita Loos Pfoduction.

A PARAMOUNT PICTURE

Shirley Mason and Ernest Truex, Co-Stars in Paramount

Pictures Score Big Hit in the John Emerson—
Anita Loos Production of ^^Come On In”

Splendid Comedy of the Training Camp, Written by John Emerson and Anita Loos

Proves a Delight to Great Audience at Premier Presentation

A N immense audience attested its appreciation

in no uncertain manner of “Come On In,” a

comedy of the training camps, the first starring

vehicle of Shirley Mason and Ernest Truex, the

new Paramount stars, which received its premier

in this city at the

theatre yesterday. The artis-

try of the co-stars, as well as

the excellence of the photoplay,

which is a John Emerson-Anita
Loos production, and in which
they make their first appear-

ance in Paramount pictures,

served to make the presenta-

tion a most delightful one in

every respect.

The picture, written by John
Emerson and Anita Loos, and
directed by Mr. Emerson, is a

delightful comedy depicting

life in the national training

camps. The story is an excel-

lent one and the dramatic situ-

ations are well sustained.

Emmy Little, a stenographer,
is a staunch patriot and she
decides to do her bit for her
country by tracking down
German spies. She suspects
her employer and when Pro-
fessor Schmell calls upon him,
she decides to watch him. She Ernest
is loved by Eddie Short, who enlists in the
United States army and becomes a sergeant, and
Otto B. Schott, a drafted man. Both hate each
other cordially. Otto is in the inner counsels
of a band of Hun spies and he plots, not only to
win Emmy, but to slay her uncle. Colonel Little.
He entices Emmy to the country home of “his
aunt,” where he shows her several Hun spies
trussed up, and she is so overjoyed at his vigil-
ance that she consents to wed him on the spot.

Their marriage follows and Eddie Short is a most
disconsolate witness.

The newlyweds motor to the railroad station

and meanwhile the Hun spies entrap Colonel
Little in a cellar and place him in a large

box into which they force gas
and escape. Eddie follov/.-,

them and holds them at the

point of a revolver until the

police arrive and arrest them.
He then returns to the house
of Otto’s “aunt” and forces

that woman to reveal Colonel
Little’s plight with the result

that Eddie rescues him just as

he is becoming unconscious.
It happens that the express

train which the newlyweds had
planned to take is late and Ed-
die is enabled to intercept them
with the aid of detectives. It

transpires that Otto has two
wives in Berlin and his mar-
riage with Emmy is annulled.
Eddie is promoted to be lieu-

tenant and Emmy ultimately
weds the little man who has
done so much for his country.
There is little doubt that

Miss Mason will more than
duplicate her success as a mo-
tion picture star gained in lesser

Truex pictures, if she continues her
work under the Paramount banner with the same
degree of intelligence and artistry she evidences
in her first vehicle. She is beautiful, winsome,
magnetic, petite and charming and as a patriotic
stenographer who is trying to do her bit for her
country by tracing Hun spies, she was quite
fascinating. Ernest Truex, her co-star, proved
himself a comedian of no mean calibre and if his
performance in his first effort for the screen is a
criterion, he will advance far in his new field.
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In reply to a question t>y Senator Nor-'

tit, ,th8 J'Je'braskan said that' Just one.

air machine equipped with a Lihertjf mo-
tor; had; heen shipped tQ France, tor th.e

AroerTc#in Artny.

th'q ietter 'and notified Mrs. Malvln. , The
6hHd was nlacea In care of Mrs. Moyer.
Police investigation up to late last

ni?ht had ' failed to d,>sclose' the Iden ti ty
of the “ Lennie ” mentioned in the let-

ter left fay McCanfaa;

was nnany siruca i>y one ui uie piu-
pellers. One of the propeller blades, was
found to be marked and slightly bent.

A detailed examination of the marks on
the lliill shows . they

,

were not made by
the vessel striking a submari-ne.'
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ADOLPH 2UKOR PRESENTS

A JOHN EMERSON AND ANITA LOOS
PRODUCTION

Shirley Mason^x^ ErnestTruex

JOHN EMERSON

and ANITA LOOS

Directed by

Mr.

eNERSON

Come Qn4n [

^^eture

"VWHAT is a poor German Spy to do when he falls in love

with a patriotic stenographer as pretty as Shirley Mason in

this great picture?

He wants to be true to the Kaiser but Cupid tells him to be
true to somebody else. So he tries to be true to both, but Eddie
Short (played by Ernest Truex), who is a regular American soldier,

catches him at it, and being in love with the sweet stenographer him-

self, contrives to land on the spy and his pals good and plenty, assist-

ed therein by the Secret Service. A corking good picture.

Paramount Theatre

ADOLPH 2UKOR PRESENTS

A JOHN EMERSON AND ANITA LOOS
PRODUCTIOM

Shirley Mason
AND Ernest Truex

Come On In!
^ y^aramount picture

By JOHN EMERSON and ANITA LOOS

Directed by Mr. EMERSON

A LL employers who happen to

be German spies in disguise

should come and see Shirley Mason

play the part of the patriotic sten-

ographer in this great picture.

She’s got two suitors and she

lets on she will many the one who

does something really Great for

his country. They both get into

the Army and the tall fellow is a

private under the little fellow who

is a sergeant. They love each other

like stray bull-dogs but say, you

should see what happens when the

sergeant finds that the private is a

German spy—some dust!!!

PARAMOUNT
THEATRE

fWlTS OF CONQUEST
HELD UP TO TROOPS

REPORTS NEW PEACE OFFER.

Emperor Charles Said to be Making
an Appeal to Italy.

ARMY DESERTER TELLS

OF WORKING AS SPY
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MOTION
pK Bl»»l
I lg^iCTURES~THAT^

'EST SIDE
h St. to 42d St.

'UCATBF EIG^ITH AVE.HCsAinr. at Ioth st,

ii—The Beait of Berlin”

Q F A EIGHTH AVENUE
^ ^ AT 20TH STREET.
Secret,"' with ELLA HALL.

Its "TIIE OTHER ^^OMAN."

OPERA HOUSE
:r—Be Beast of ierlin”

ITHE NEWS COMEDY
VAUDEVILLE

/jrC 8TII AVE. AT 42D ST.
rontlnuoua 1 to 11.

I’M In "ROUOn & READY.'.'
vvc,. iGc. Including war tsx.-

c. F Eighth Ave. ft 16th a».

^ Cont. 1 2 Noon to 11 P M.

'HK^VOMAN^IN^THe'^WEB."

'EST SIDE
St. to 86th St.

ggy BROiSDVAY*™
lEfH YZ-ehsTREH
tawa, "HoBOO of HU House.”
. In • Riders ®f the Night."

FAT1?F avenue
£.Atn.i::s

aT' 4«th street

RDEN, '‘Tl< SplaaJiJ S!o«»r”

^EST SIDE
1 St. to i25til St.

iROADVAV AT a5’*^3T.

SESSUE HAYAKAWA in
,

THE HONOR OF. HIS HOUSE”
VIOLA DANA in

“RIDERS OF THE NIGHT”

IAN '6 Cathedral Pamway.’

VET, in “Lest We Forget”

11 6th St. & 5 th Ave.
BVnM.^BTiNK EYE.'.*
IF. in the web."

KfaM^HaTW^VE.
IcKWELL & Evelyn GREELEY

, LEAP TO FAME"
"I’lIE HOUSE OF HATE."

on Forhf's-BoftertsOD
nd F«ces."

,T *' Columbus Avo.
'* Cont. 11. no to 11 P. M.

'T in “THK KEY TO
bt.SNESS.” Toto Comedy.

deriand third avenue.un-sjaay 1520 STREET, I

ilUps in “Tbs Ebky Rosd"

;OMEDY 3754 3d Ave.

Westchester Av. & 1 6Ut St.

ANCE TALMADGE
THE STUDIO timi.”
TH CUFFORD

CiUlLT OF BtLENOE"

EATRE, 4048 Third Av.

iscaie in “Madame Who?”

l^EEI

^PLIN in Tb&se Me, Cbsrlie'

,OVE in “Tie Cross Besrer”

RE5CENT

/

y Heights Section

Uca!e in “Withia the Cop”

A, 1368 St. John’s PI

SON, “Soda! Hypocrite*”

?dford Section

AM FARNimi
MISERABLES”

^dA, 718 Nostrand Ave.

)MAS “Betty Tikes & Hasd”

PICT
PlRCCToRY

ARE. PLAYING TO- O/WY

ADOLPH ZUKOR PRESENTS

A JOHN EMERSON AND ANITA LOOS
PRODUCTION

ShirleyMa50n«''°ErnestTruex

Con^Onlril
y^ammomd ^ikture

hy JOHN EMERSON and ANITA LOOS Directed by Mr. EMERSON

YOU wouldn’t think a stenographer could catch

a roomfull of German spies, would you? But

that’s what Shirley Mason aims at doing in this

new picture, though there are some pretty close calls

before the thing is put over.

By herself she would have balled up the whole thing,

but there’s a little sawed-off runt of an Eddie Short,

(played by Ernest Truex) who does some fine “per-

suading” with a six-shooter. Gee, those spies do

quake!

Paramount Theatre
Sherman Square Continuous 11-11

Paramount & Artcraft Pictures Only

-P^£/P AND D O W N ^ yBroadway In and Out
of the
CLt

BELOW 14TB

NEW STAND w
Mrr. V«rn6n Cnsll». "HlllcrMt Myjtcn
•’HI* Old-Fa$hlon^ Dad” & <*" ^

ORPHEUM 126Secoi
FR.LKK KEENAN’ In "LO.^l
nh Epls. "THE WOMAN IN

ST. MARKS 133 Sec

WINDSOR THEATRE 41
OAir. KANE In "THE T.

M. 8l S. Thea'

AMERICAN MOVIES

M. & S. 6-8 De'
Warren KerrlRan In "T

Can)." Sth Epi.s. "Tbo 1

NEW 14th ST.

ODEON 58-62 Clir
DOROTHY DALTON In "
.Mack Sfonett Comctly, "It pi

PALACE 133 Es
Paulin® Frwlerick. ‘.Mrs. I)cm Epls. _;;Tli^Wo«mn 1

SUNSHINE ITTEJ
Edift Storey, Treasure

WACO 118 Riv
Elsie Fergusoa, “The S«

STAPLETON
RICHMOND THE

NEWARK. ?

HOBOKEl
STRAND Washing

STRAND PLAY
IN

“BROADWAY JC

YONKERS, I

HAMILTON,,

ORPHEUM

ROCKAWAY R

OLGA PETROVA I?]

C O L U M B
MAE MARSH, ‘The Face!

Stuyvesant Heights

COLONIAL
BILIE BURKE in “Eye’s

DECATUR
“The Kaiser—The Beest

HALSEY THEATRE

IMPERIAL THEA.
Margery Wilson in '‘name.

Ridgev/ood Sect





ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of “Come On In”,

A John Emerson—Anita Loos Production, A Paramount Picture.

SHIRLEY MASON AND
ERNEST TRUEX NEW
PARAMOUNT STARS

NEW MASON -TRUEX
PICTURE HAS FINE

PATRIOTIC THEME

“COME ON IN” DEALS
WITH HUN SPIES IN

TRAINING CAMPS

Capable Screen Players Have
Excellent Roles in

“Come On In”

“Come On In” Carries Weighty
Message to All Citizens

of This Country

Production Starring Shirley

Mason and Ernest Truex
Is Most Notable

T^AINTY Shirley Mason, a^ screen player of prominence
and winsome beauty, and Ernest
Truex, a comedian celebrated in

musical comedy, will make their

first appearance as co-stars in

Paramount pictures in a patriotic

John Emerson-Anita Loos pro-

duction written especially for

them by John Emerson and Anita
‘Loos, which will be presented at

the theatre next
The play depicts

life in the soldiers’ training camps
and its theme is intensely pat-

riotic.

In this photoplay. Miss Mason
portrays the role of a patriotic

stenographer who decides to do
her bit for her country by expos-
ing and tracking down Hun spies.

While she is doing this she her-

self is hunted by a rascally spy
who has been drafted into the

United States army and she is

rescued from his clutches just in

time to save her, by her real

sweetheart, the part played by
Mr. Truex, a small but intensely

patriotic soldier, full of pep and
ginger. After a series of highly
interesting adventures the couple

foil the spies and find happiness
in their mutual love.

It is said that this comedy of

the training camps is the first

which pictures the life of the

soldier at the national canton-
ments and it has much educa-
tional value. The photoplay was
directed by Mr. Emerson and no
expense was spared to make it one
of the best of its kind ever pro-

duced. The co-stars have been
provided with an excellent cast of

supporting players, all of them
being of the highest artistic cali-

bre.

^ARRYING a patriotic mes-
sage to men and women citi-

zens of the country, “Come On
In,” an excellent John Emerson-
Anita Loos production which is

the vehicle that introduces Shir-

ley Mason and Ernest Truex to

Paramount audiences, will be
shown at the Theatre
next Aside from the

loftiness of its theme, “Come On
In” is essentially a dramatic
photoplay which will hold the in-

terest of the most blase theatre-

goer.

During the filming of the photo-
play at Camp Dix, Mr. Truex
wore the uniform of a lieutenant

and wherever he went he was
saluted by the troops.. When he
was passing a guard house, a

dozen soldiers saluted and the

clever little actor, who never had
spent an hour in training camp,
was at a loss to know what to do.

He finally found Mr. Emerson
and Miss Loos, who were writing
a scene for Miss Mason in Colonel
Carmichael’s office.

“What shall I do?” he inquired
anxiously. “I hope they don’t mis-
take me for President Wilson or
King Ceorge.”
The little comedian was as-

sured that the soldiers recognized
in him an officer whose uniform
they saluted rather than the man
himself, and this explanation was
perfectly satisfactory. In “Come
On In,” Mr. Truex plays the part
of a sergeant who later is pro-
moted to a lieutenancy and he
aids Emmy Little, the character
played by Miss Mason, in bring-
ing several Hun spies to book.
The photoplay is one of su-

perior merit and an excellent cast
of players has been provided.

HE secret machinations of

German spies in the training

camps in this country are gra-

phically exposed by John Emer-
son and Anita Loos in their first

production for Paramount, “Come
On In,” which will be shown at

the Theatre next

and which serves to introduce

Shirley Mason and Ernest Truex
to Paramount audiences as co-

stars in motion pictures.

In the development of the story

of the photoplay. Miss Mason
portrays the role of a patriotic

stenographer who is desirous of

doing her bit for her country and
who imperils her life in tracing

Hun spies. Mr. Truex is seen as

a little sergeant stationed at

Camp Upton, rvho loves the

stenographer and who cordially

hates his rival, a trooper, who is

in fact a German spy affiliated

with a band of.Hun agents who
are operating to the injury of

Uncle Sam at the cantonments.

The principals in the story

have many exciting adventures,

but they never lose sight of the

slogan of the picture," come on in

—the war is fine !” It is an ap-

peal to every man, be he of draft

age or beyond, to do all in his

power to frustrate the secret

enemies of democracy who bur-

row their way into every activity

in these crucial days. Running
through the story is a strong vein

of satire on German stupidity and

the utter inability of German
agents to appreciate the ideals

and purposes of civilized nations.

The picture has been admirably

produced by Mr. Emerson and
the support throughout is excel-

lent.
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ADVANCE PRESS STORIES—continued

SHIRLEY MASON IN
DELIGHTFUL ROLE

Dainty Paramount Star Tracker
of Spies in “Come On In”

LITTLE stenographer who
does her bit for her country

in this war by tracking Hun spies

who are operating in soldiers’

training camps throughout the

country, is worthy of the com-
mendation of her fellow citizens.

This is the role portrayed by
Shirley Mason who makes her

initial appearance as a Paramount
star in “Come On In,” a John
Emesron-Anita Loos production,

which will be shown at the

Theatre next
Although not new to the

screen, Miss Mason is not a fami-

liar figure to Paramount audi-

ences—not as familiar as she will

be within the coming twelve
months when she will be seen in

other screen productions with
Ernest Truex, her co-star. Mr.
Truex is an admirable foil to the
winsome personality of Miss
Mason and the two stars doubt-
less will soon have a large and
enthusiastic following.

The story of “Come On In,”

written by John Emerson and
Anita Loos, is a patriotic comedy
of the training camps and it has
been sumptuously staged. The
support is in every respect excel-

lent, the chief roles being in the
hands of Charles de Planta, James
Burke, Richie Ling, Bernard
Randall and others.

Exposes Hun Spies

The first Paramount starring

vehicle of Shirley Mason and

Ernest Truex, “Come On In,”

which is being shown at the

theatre this week, is an admirable

film comedy which exposes the

methods of Hun spies in this

country. Aside from its dramatic

interest, the photoplay is filled

with quaint and enjoyable
comedy.

ERNEST TRUEX HAS
NOTABLE CAREER

Famous Musical Comedy Star to

be Seen in “Come On In”

g^RNEST TRUEX, the famous

musical comedy comedian

who is co-star of Shirley Mason
in Paramount pictures, the first

of which, “Come On In,” a John

Emerson-Anita Loos production

is to be shown at the

theatre next has had a

notable artistic career. Mr. Truex

recently scored a decisive hit in

“The Very Idea,” at the Astor

Theatre in New York and he will

be remembered here by his capi-

tal performance in “The Dummy”
and “The Good Little Devil.”

Mr. Truex is known as one of

the cleverest light comedy stars

in the business. His talent is of

that quality which is peculiarly

adapted to success on the screen.

In “Come On In,” he has the role

of a sergeant in the United States

army who is promoted to a lieu-

tenancy because he runs down a

dangerous band of Hun spies

operating in the training camp

where he is quartered. He is an

excellent vis-a-vis to Miss Mason
who plays the part of a patriotic

stenographer who does her bit in

graphic style for her country.

Both are splendidly supported by
picked screen players.

A Notable Singer

RICHIE LING, the man who
plays the part of Colonel Lit-

tle in “Come On In,” the first

John Emerson-Anita Loos pro-

duction for Paramount starring

Shirley Mason and Ernest Truex
which is being shown at the

theatre this week, is a well known
opera singer whose ability as a

screen actor is as pronounced as

was his success vocally The
comedy of the training camps is

a well worth while picture.

HUN SPY METHODS
SHOWN IN PICTURE

How They Are Foiled Shown in

“Come On In”

HE cruel methods adopted by
Hun spies in the accomplish-

ment of their designs, are admir-

ably depicted in “Come On In,”

the initial John Emerson-Anita
Loos production for Paramount,
starring Shirley Mason and Ern-

est Truex, the new Paramount
stars, which will be shown at the

theatre next
Colonel Little, stationed at a

United States training camp is

made the victim of German spies

who believe that by killing him
they will save Germany. They
capture him, thrust him into a

cellar and after turning on the

gas, leave him to be asphyxiated.

He is saved in the nick of time by
a sergeant, the part portrayed by
Mr. Truex, who later brings the

spies to justice.

Miss Mason has an admirable
role in this charming comedy,
that of a patriotic stenographer
who does her bit by tracing Hun
spies. It nearly involves her in

serious trouble, but she escapes

unhappiness by a narrow margin
and ultimately weds her little

admirer, the former sergeant who
has been promoted to be lieu-

tenant. The photoplay, which
was written by John Emerson
and Anita Loos, has a military

atmosphere which will be found
quite refreshing. The support-

ing players are of the best.

Great Producing Team
tOHN EMERSON and Anita

I Loos, authors of “Come On
In,” their first production for

Paramount, a comedy of the

training camps which introduces

Shirley Mason and Ernest Truex

as Paramount stars at the

theatre this week, have written

and produced many notable

screen successes for Douglas
Fairbanks. Mr. Emerson is a

director of signal ability as this

photoplay amply indicates.
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MAIL CAMPAIGN
Matter for Paramount Theatre Letter Mortise on

“COME ON IN”

^arammint jffl ^jTieaiy^e-^

200 AIAINE AVE.
EDSEWOOD
tel.

E

oc-ewooD saqt

Dear Madam:

The simultaneous appearance of two new stars in
Paramount pictures is an event of importance to motion
picture theatregoers. When we announce therefore that
Shirley Mason, a beautiful and talented motion picture
star, and Ernest Truex, one of the most widely known
musical comedy comedians, will be seen in their first
Paramount picture, "Come On In," a John Emerson-Anita
Loos production at our theatre next . . , . , we believe
that our patrons will be greatly interested.

Both these talented artists are new to Para-
mount picture audiences, and their first appearance
as co-stars in "Come On In" doubtless will serve to
win them many admirers. This is an excellent comedy
depicting life in the training camps and inasmuch as

the story deals with Hun spies, and affords many
dramatic moments of great power, it is a certainty that

all who see the picture will find it an artistic delight.

The story was written by John Emerson and Anita
Loos, while the picture was directed by Mr. Emerson.

This is a guarantee of excellence and we do not hesitate
therefore, to recommend it highly to our patrons. The

supporting players are of the best and the photography

is most artistic. We will be pleased to welcome you at

the premier presentation.

Sincerely yours.

Manager,

17



.fT.,

I

V/ •

'iK

..n

;vV>‘

i

.IE .

ll-
'

tx.V

4 V 'y''

•' ' rJ^V
'*••" ^-

-

.‘f

4^
.J.A

‘VlT

i-:,

'

c .’I

ri-equli TO'.;'ri;- ' > 4';;rc/ioJ:-:r

,:W

r-'

'.'q.; :.: V.: if r:^i:ij^r> 4<i fr'ylhJ' Xt ' .no •:••. .' ^• -.i'lxqp

n<»n:;.;' '>r{5 X vf-ro
.,

x

4 ’" fq !i,:rT/ •:;V.t4t

D'jmc- : V .

JO j

"'
;' yr. J' V, Oiy;‘'’--£q

-. ,. .. J'i:» oq X’iX;;, . - .r. ;

. -.:i-U/ 9 -
1 ?^ ^ ^oii ,.

• .f:-'':X '1 X

.

q V 'Ml j
/

' jq./r . , :

, q:,oX ' X. .

'
! ...qr?” ;;

. V .tX'jXIov'v ..; - vrx'i-.x.q
wR, rfr>;;r^qq.4' Xn- , ,4:-.

.

--- ,’ jli-.r 4i

Y'’^f^ y; - ,

• ;. . 1
;^ ;£LrK '/ ~

0

j_q . X
•.;:.4 y q -4 'Xr- \>

. "av.Xoi) yxXo-ij X..^:
- ^

‘

.
.

«. 1

X'-Y*.

'iV

un.:’

^;rf4 . : X vfT + vX'^ii i

vr-qiViyvvrofvq , 5f-
• •. .- q ..

V O’XooX

. , . —rx ; i.y :.

^

' r.ri: J " ;..q" _
‘‘^1 '3 y 'V c

•'>
'..'/^ .•n X

; ; .-. jr^J^
- '

--r; :; .f ,
•:vv:.~

•’ >* i '
-' i. Ci^

“

j. J i W i -;
*'

;

'

.lu'X.Xr " 7 ;-

.

-x-4

i:.-
^4 -

rvon^.^^

••; il i f

4 ^ ^

‘)K '

> . .

’."iil



MAIL CAMPAIGN
Matter for Post Card Mortices on

‘‘COME ON IN”

ADVANCE
POST
CARD
Ko. I

TO BE SENT
©DAYS BEFORE
-Show IMO

P/CTE

DEARmadam:
The famous stars, Shirley Mason and

Ernest Truex will be seen in their initial
screen offering in Paramount pictures, "Come On
In, " a John Emerson-Anita Loos production at
our theatre next This is a superb
comedy with a military atmosphere which we cor-
dially recommend to your favorable attention.

Sincerely yours

,

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OFSMOWINQ

P/ITB

DEAJlMADAJt\
We beg to remind you that "Come on In, "

a splendid John Emerson-Anita Loos production
the first starring vehicle for Shirly Mason
and Ernest Truex in Paramount pictures, will be
displayed at our theatre today. The subject
is an excellent one and we believe, will be of

vast interest to our clientele.
Sincerely yours

,

M.anacjgr

AUYiyN.Lt

POST
CARD
Ho. *3

TO BE SENT
6 DAYS BEFORE
SHOWINQ

PArE.

DEAR madam:
It will interest our clientele to learn

that Shirley Mason and Ernest Truex, the new
stars in Paramount pictures, will be seen in
their first co-starring vehicle, "Come On In,"
a superb John Emerson-Anita Loos production
at our theatre next This is an excel-
lent comedy of the training camps.

Sincerely yours

,

/lanac^er.
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EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

“COME ON IN”

OBTAINABLE

AT YOUR EXCHANGE

Paper
Two one>sheets
Two three-sheets
One six-sheet

Rotogravure on&>sheet

Photos
8 8x1 0-black-and-white
8 11x14 sepia
1 22x28 sepia

8x1 0 photos of star

Cuts and Mats on
Production
Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star
Five one-column
Three two-column
Two three-column

Series of Advertising

Layouts
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

DEPARTMENT OF ADVERTISING AND PUBLICITY
FAMOUS PLAYERS-LASKY CORPORATION

487 FIFTH AVENUE. NEW YORK



ADVERTISING POSTERS AND SLIDE
FOR

Shirley Mason “COME ON IN” Ernest Truex

Always obtainable at your Exchange

Three Sheet Three Sheet

One Sheet

AOOUPH ZUKOR Presents
A John Ernsrson ond An'ibo Loos Producb>or>

One Sheet

Six Sheet
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PAULINE FREDERICK RESURRECTION”
ENID RENNET . . .“THE BIGGEST SHOW ON EARTH”
SESSUE HAYAKAWA “THE WHITE MAN’S I.AW ’’

JACK PICKFORD “MILE-A-MINUTE KENDALT.
DOROTHY DALTON .“THE MATING OF MARCELLA ”

^MARGUERITE CLARK “BRUNEIAA ”

CHxVRLES RAY “HIS OWN HOME TOWN ”

WALLACE REID “BELIEVE ME, XANTIPPE”
BLACKTON’S “MISSING ”

LINA CAVALIERI “IJIVE’S CONQUEST ”

VIVIAN MARTIN “VIVETTE’’

PAIAINE FREDEIUCK. . . .“HER FINAL RECKONING ”

SESSUE HAYAKAWA “THE BRAVEST WAV”
WAIAACE REID “THE FIREFLY OF FRANCE”
ENID BENNETT “A DESERT WOOING ”

MARY PICKFORD “M’LISS ”

WM. S. HxVRT “SEI.FISII YATES”
DOUGLAS FAIRBANKS “ MR. FIX-IT ”

CECIL B. DE MILI.E’S “OLD WIVES FOR NEW ’

ELSIE FERGUSON “A DOLI/S HOUSE ”

DOUGLAS FAIRBANKS “SAY, YOUNG FELLOW”
GEORGE M. COHAN. . . “HIT THE TRAIL, HOLLIDAY”
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STOCK PRODUCTION CUTS AND MATS

VIVIAN MARTIN in “HER COUNTRY FIRST”

V^IVIAN AA.AR/TIlSr tn-’* Her Country Firsts
J!^CpaKmu>unt(^i£iurt

"V^I^^IANT AA-AR^IlSj ta'Her CouTitrv Fir^-L'"
Jl^iammountQ>iCtui9

Vivian iVVArtriN u.'Her country First' VIVIAN MARTIN Her Country First' VIVIAN MARTIN ,."Her Country Titsl

'

^QiaKuneuntQ>idun

VIVIAN MARTIN
»' Her Country First.

'

MARTIM
•« Her Country First

'

VIVIAN MARTIN
la' Her Country first*

^Cfkuamount^kAii*

VIVIAN MARIIH
.iHerCounlry Pirst*

^CpamounlQluhtrw

VIVIAN MARTIN
m Her Country Fust

'

ISSUED IN SETS OF TEN. CONSISTING OF

Top Row—Two Three-column Cuts and Mats
Centre Row—Three Two-column Cuts and Mats
Bottom Row—Five One-column Cuts and Mats

Reduced as Shown Above Always Obtainable at Your Exchange



PARAMOUNT PRESS BOOK
PUBLICITY AND ACCESSORIES

PRESS //(Wte FAMOUS PlAYERS-LASKY CORPORATION AD CUTS
STORIES

ADOLPH ZUKORFWcJESSELLASKYyK-F/iwCBClLBDEMLlAEC'nfTO^iwml

and MATS

Why “Her Country First^' is a Notable Paramount Photoplay

VIVIAN MARTIN, FAMOUS STAR

'^ALENTED, of highly attractive personality,

-* dainty and sweet, Vivian Martin, a famous star

in Paramount pictures, has a following of admirers

possessed by few motion picture celebrities. Her
charm and genius never have been evidenced to finer

advantage in any picture than in her newest vehicle,

“Her Country First,” the story of which touches upon

the war. Her capable work, so splendidly shown in

“Unclaimed Goods” and “Viviette,” is even more at-

tractive in this photoplay. The role of a patriotic

young girl who risks her life to prevent German spies

from carrying on their detestable operations beneath

the old flag which they pretend to respect, affords Miss
Martin ample opportunities for the display of her

vivacious talents, and it is needless to

observe, that she neglects none of

them. We venture to predict that

“Her Country First” will prove one

of the most charming photoplays of

her splendid repertoire.

CELEBRATED AUTHOR

M ary Roberts rine-
HART, author of “Her

Country First,” is one of the most

distinguished novelists in the country.

She is clever, thoughtful, prolific and
popular, and according to magazine
editors, “she can do anything.”

She is equally brilliant in the writing

of novels, short stories, travel and

war articles, and she invariably

writes with fascinating effect. It is

safe to say that “Her Country First,”

in picture form, will prove one of

her most delightful creations.

THE SCENARIST
P'DITH KENNEDY, who wrote the picture^ version of “Her Country First,” has done many
successful scenarios for Paramount pictures. One of

her most successful recent pictures was “The Bravest

Way,” in which Sessue Hayakawa was starred. In

“Her Country First” she has contributed a charming
comedy drama of the films which is admirably suited

to Vivian Martin’s talents.

JAMES YOUNG, DIRECTOR
TT is said of James Young, the man who produced
-* “Her Country First” that he never directed a

failure. Certainly he has a long list of famous picture

successes to his credit, and his latest photoplay seems

destined to go down in screen history as another tri-

umph for Mr. Young. He is a master of dramatic
construction and he has the faculty of getting the best

out of the players who gather beneath his directorial

banner.

SPLENDID SUPPORT
A N exceptionally fine cast of capable screen players

has been provided for the support of Miss Martin.
These include John Cossar, Florence Oberle, Brydine
Zuber, J. Parks-Jones, James Farley, Lillian Leighton
and others. All are widely and favorably known to

motion picture patrons.

THE CAMERAMAN
P'RANK GARBUTT is a cameraman whose skill

r is generally recognized and whose “shooting” of

the scenes of “Her Country First,”

is certain to add to his reputation as

a wizard with the lens.

SUPERB STORY
r\OROTHY GRANT, daughter

of a munitions contractor, living

in an inland town is intensely patri-

otic. She forms a Girls’ Aviation
Corps and arranges for regular drills.

She sees the sign “Beware of Spies,”

on her father’s plant, and observing

that William, her father’s new butler,

cuts grapefruit the wrong way, she

instantly concludes that he is a spy.

On the contrary, the butler is a Sec-

ret Service man hunting for spies,

and he goes to the rescue of Dorothy
when she is imprisoned in the garage
by the chauffeur, a German spy, and
Lena, the cook, his confederate. They
seek in vain to obtain from Dorothy

the pass word to the munitions plant, and when Wil-
liam appears, he is shot by the chauffeur and left for

dead. Dorothy is bound and gagged, and subsequently
released by William, who revives. Help arrives, the
spies are arrested and Dorothy falls into the arms of
her sweetheart who, she fancied, was in love with her
sister and not with herself. Dorothy is made a popular
heroine and all ends happily.

PERTINENT REMARKS
'^HIS is an excellent picture subject which ex-

hibitors will find it profitable to exploit on a
liberal basis. The photoplay is a timely one and will
delight every motion picture fan. Use the special press

stories provided for you in this Press Book.
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SPECIAL FEATURE ARTICLE

For Use of Exhibitors in Their House Organs or of Editors Who Desire Original

Story on Vivian Martin or “Her Country First”

A Paramount Picture

VIVIAN MARTIN HAS MOST
DELIGHTFUL ROLE IN NEW

PARAMOUNT PHOTOPLAY

She “Does Her Bit” in “Her Country First”

and Gets Into Lots of Trouble

—

A Talk With the Star

I

N trying “to do her bit” for her country,

Dorothy Grant became involved in serious

trouble. Attacked by spies and threatened with

death if she refused to reveal the pass-word to her

father’s munition plant. Dorothy held out only

to become a much admired and interviewed

heroine.

This is the character assumed by Vivian Martin,

the dainty Paramount star, in her newest photo-

play, “Her Country First, ” which will be dis-

played at the theatre next If

advance reports count for anything, this is per-

haps the best photoplay in which Miss Martin has
been seen in many months. When one considers

“Unclaimed Goods ” and “Viviette, ’ both of

which scored so heavily here a short while ago,

this statement is going some.
This is what dainty Vivian Martin says about

her latest starring vehicle, and what she says

should be of general interest to motion picture

fans—every one of them an admirer of hers.

Listen

:

“1 desire to impress upon my friends all 1

honestly feel when 1 say that ‘Her Country First’

is a delightful photoplay, splendidly written and
produced, and because of its timeliness in these
days of war and Hun spy operations in this

country, an object lesson to the young women
of the country. Dorothy Grant is just the kind

of girl every young woman should aspire to be

—

brave and patriotic and always ready to do her

bit for her country.”

The story of “Her Country First ” tells how
Dorothy Grant tries to do her “bit ” and how she

gets into several pecks of trouble. She is a ro-

mantic little person, very much in love with Craig

Allison, a young man whom she thinks is in love

with her sister. As things turn out we find that

it is really Dorothy that he is interested in.

Dorothy and her girl friends organize the Girls’

Aviation Corps, and arrange drills so that they

may be at their country’s call when needed.

Dorothy also reads a sign that says “Beware of

Spies, ” and she promptly begins to look for them
in her own home. Her suspicions fasten on Wil-

liam, the new butler, principally because he cuts

the morning grapefruit in an unprofessional way.
Her suspicion is intensified by his subsequ.?nt acts,

and as the drama develops Dorothy is taken
prisoner, and only escapes by the use of the

semaphore, which she has learned to operate
while orilling with the Girls’ Aviation Corps.

The story has a surprise finish, which we will

not reveal here, and shows Dorothy the admired
and interviewed heroine in the closing scenes. It

is a picture to delight people of all ages.

James Young is being complimented all along
the line for the splendid direction he has given
the picture, and the cast supporting Miss Martin
is excellent. It includes John Cossar, Florence
Oberle, Parks-Jones, L. W. Steers, Lewis Wil-
loughby, James Farley, Helen Carlisle, and Lillian

Leighton. Frant Garbutt was the photographer.
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CAST AND STORY OF “HER COUNTRY FIRST”

For Use of Exhibitors in Their House Organs or for General Publicity.

A Paramount Picture

PATRIOTISM THEME OF
VIVIAN MARTIN’S NEW

PARAMOUNT PICTURE

Charming Star in “Her Country First” Has Role

of Patriotic Girl Who Does “Her Bit”

for Her Country

“HER COUNTRY FIRST”

THE CAST

Dorothy Grant, a Patriotic Girl . . Vivian Martin

Franklin Grant, a Munitions Contractor

John Cossar

Mrs. Grant, his Wife Florence Gberle

Isabelle Grant, Dorothy’s Sister. .Brydine Zuber
Craig Allison, Dorothy’s Fiancee . . J. Parks-Jones

Dr. Barnes L. W. Steers

William, the Butler Lewis Willoughby
Henry, the Chauffeur James Farley

Lena, the Cook Lillian Leighton

THE STORY

Dorothy grant is a charming little patriot

in a country town, who decides to help her

country by organizing a Girls’ Aviation Corps.

The parents of the young women do not take

their efforts seriously, and although the girls ob-

tain their uniforms, they have difficulty in finding

a place to drill. They finally go to a meadow,
where a farmer, who is an ex-soldier, offers to

teach them drill tactics, and they gladly accept
his offer.

Dorothy’s father, Franklin Grant, owns a

munition plant to which hangs the sign saying.

Beware of Spies.” In the home there is em-
ployed a butler named ’William, who, Dorothy
convinces herself, needs watching especially as
he cuts the grapefruit the wrong way and gives
other evidences of not being a professional butler.

Dorothy admires Craig Allison, who calls fre-

quently at the Grant home, and she is depressed
because she believes he admires her sister,

Isabelle.

One evening Dorothy, after retiring, steals

downstairs in her pajamas and sees William

crouching near her father’s safe. She rushes to

her father’s room, carrying a large wet sponge,

which she throws over the transom. Her aim is

good and the sponge lands on her father’s face.

He rushes out and Dorothy tells him that she has

absolute proof that William is a spy, but he merely

laughs at and refuses to take her seriously.

The next day she sets a watch on William, and

observes him do things which confirm her

suspicion that he is a spy. She confides to Henry,

the chauffeur, and Lena, the cook, and they look

at her significantly when she leaves. That night

Lena knocks at Dorothy’s door and tells her that

Henry, who lives over the garage, is ill and asks

her to come to his assistance. When she goes

there she finds Henry and Lena, who make her

a prisoner.

They demand from her the pass-word to the

munition plant, which she refuses to give. Wil-

liam, who has been watching, comes to her rescue

and is shot by Henry. Mr. Grant and two special

policemen obtain information that there is some-
thing wrong and they hasten to the Grant
home. Henry binds and gags Dorothy and he
and Lena take their departure, leaving her with

the unconscious William. He soon recovers and
though badly wounded, unties Dorothy’s hands.
Looking from the window Dorothy sees the ex-

soldier farmer on his milk-wagon. She attracts

his attention and signals to him in regulation sema-
phore fashion to bring the police. Henry, mean-
while, returns and is trying to force Dorothy to

reveal the pass-word when the police arrive.

After a struggle both Henry and the cook are
arrested and Dorothy faints in her father’s arms.
The next day Dorothy has a great time with

reporters interviewing her about her adventures
and photographers taking her picture. She is

rendered more happy when Craig Allison tells

her that it is not her sister, Isabelle that he loves,

but her alone. He is in his new-donned uniform
and he first salutes, then takes her in his arms.
This splendid picture will be shown at the
theatre next

, with every accessory attain-

able to insure a successful presentation.
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PRESS REVIEW
To be Sent to the Newspapers Immediately After the First Display of

“Her Country First,” A Paramoimt Picture

“HER COUNTRY FIRST” WITH
VIVIAN MARTIN AS STAR IS

GIVEN CORDIAL RECEPTION

Dainty Paramount Star Portrays Role of Intensely

Patriotic Girl Who Foils German
Spies and Becomes Heroine

Exhibiting her vivacious talents in no un-

certain manner, dainty Vivian Martin, the

celebrated Paramount star, was seen in her latest

patriotic photoplay, “Her Country First,” with

signal success at the theatre yesterday.

This may be aptly termed one of the most notable,

as well as impressive, photoplays in which Miss

Martin has appeared this season, and that this

view was shared by the audience, was manifested

in a most emphatic manner.

In this play. Miss Martin portrays the role of

Dorothy Grant, the daughter of a manufacturer

of munitions, who risks her life to prevent Ger-

man spies from wrecking that plant in the interest

of their government. In the development of the

story Miss Martin has ample opportunities for the

display of her genuis and it is needless to say

that she has neglected none of them.

Dorothy Grant, who lives in a country town,

is intensely patriotic. She forms a Girls’ Aviation

Corps and arranges with an old soldier, now the

driver of a milk-wagon, to drill the corps. She
is in love with a young man, but believes him to

be enamored of her sister, and is quite dejected

in consequence.

On the walls of the munition plant she sees

the words: “Beware of Spies,” and she begins

a hunt for Hun plotters. She observes that Wil-
liam, the new butler employed by her father, cuts

the grapefruit the wrong way and she instantly

concludes that he is a spy and needs watching.

It develops, however, that William is in fact, a

Secret Service man, who, himself, is trailling spies

and who suspects the chauffeur and the cook in

the Grant houshold to be Hun agents, and to

watch them the better he accepts a menial posi-

tion for which he is wholly unsuited.

The cook and chauffeur are eager to obtain

the pass-word admitting the possesser to the

munition plant and aware that Dorothy knows the

word, they entice her to a room above the garage

and there seek by threats of death to extract it

from her. She refuses to do this, however, and

at this juncture, William arrives and in attempting

to rescue the girl is shot by the chauffeur. They
leave him for dead. Dorothy is then bound and
gagged and the spies leave them temporarily.

William revives and succeeds in freeing

Dorothy, who then opens the window and by
wig-wagging to the drill-master, who is on his

milk-wagon outside, she conveys her message of

danger to him, and he goes in search of help.

The chauffeur arrives and again threatens Dorothy
with death if she does not give him the pass-

word. Help arrives, Dorothy and William are

rescued, the spy arrested and for several days
thereafter, Dorothy is a popular heroine.

There is a surprise finish to this play, which
we do not care to reveal, but it will be found
extremely interesting to all who see the picture.

Miss Martin is splendidly supported by a com-
pany of capable players, including John Cossar,

Florence Oberle, Brydine Zuber, J. Parks-Jones,

James Farley, Lewis Willoughby and others. The
picture is based on the famous story by Mary
Roberts Rinehart, and was adapted for the screen

by Ldith Kennedy. The direction of James
Young was highly capable and the photography
by Frank Garbutt left nothing to be desired.
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Jesse L. Lasky presen ts

Vivian Martin

,^Her Country First

I

F you want to know how to help your Uncle
Sam, girls, see Vivian Martin’s latest Para-

mount picture, “Her Country First.”

She wanted to be one of his aeroplane pilots,

but your Uncle doesn’t need lady pilots

—

So Vivian Martin finds another way to

help him.
The way? Come and see “Her Country

First” if you want to know how to help him too.

Paramount Theatre
Monument Square Continuous 11— 11

Ad- Cuts
and

Mats
are always ready at

Your
Exchange

Jesse L. Lasky

VIVIAN
MARTIN

/n "Her
Country First
^(^ammoimt(^ictur&

T HERE’S always a way a

girl can help her Uncle
Sammy. Vivian Martin
found the way when she
learned that Uncle couldn’t

use a lady aeroplane pilot.

She did the prosaic things

like knitting, but she did
something else too. Some-
thing real important that

you’ll have to see “Her
Country First’’ if you want
to know about.

PARAMOUNT
THEATRE

Monument Sq. From 11—11
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)ldAS “Rcltj Takes a Hand"

Jesse L. Lasicy presents

Vivian Martin

m

Her Country First'
Cpammmnl^icture

Based upon a short story by Mary Roberts Rinehart
Scenario by Edith Kennedy. Directed byJames^oun^

EE! 1 wish 1 could enlist and fly!" says Vivian
'-* Martin in her latest Paramount Picture. ‘ I’d show

tfiose Huns!"

But she couldn t do that because Uncle Sam has enough
nephews to beat the Huns.

So all that she could do was to—Ah! That’s it!

What she did! If you, too, want to know the best way
to help your Uncle, girls, see Vivian Martin’s latest
Paramount Picture.

Paramount Theatre
Monument Square TO-DAY
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ADVANCE PRESS STORIES
To be Sent to the Newspapers Daily for One Week in Advance and During the

Showing of “Her Country First”, A Paramount Picture.

GIRL PATRIOT IS

VIVIAN MARTIN IN
HER NEW PICTURE

How Dorothy Grant Goes About
It Makes “Her Country First”

Charming Photoplay

HOW Dorothy Grant, the

beautiful daughter of a

manufacturer of munitions, makes

up her mind to be a real patriot

and how she goes about it, makes
one of the most delightful screen

romances in which dainty Vivian

Martin has been seen in many
weeks. This is the role portrayed

by this popular Paramount star in

“Her Country First,” her latest

starring vehicle which will be

shown at the theatre next

It is doubtful if Miss Martin

has ever had a better story in

which to exhibit her charm and
skill. It is timely, its dramatic

suspense is admirably worked out,

and the humor of some of its situ-

ations puts the audience in good
humor at once. Miss Martin has

an excellent sense of comedy, in

addition to her splendid playing

of the serious scenes, and her

beauty and youth make her well

suited for the role.

A strong cast supports Vivian
Martin in this photoplay. It is

headed by J. Parks-Jones, John
Cossar and Lewis Willoughby.
Others who have important parts

are Florence Oberle, Helen Car-

lisle, L. W. Steers, James Farley,

and Lillian Leighton.

A Famous Scenarist

E dith Kennedy, who wrote

the picture version of “Her
Country First” from Mary Roberts
Rinehart’s famous story, has done
numerous successful scenarios for

Paramount pictures. One of her
most successful recent pictures

was “The Bravest Way, ” in which
Sessue Hayakawa was starred.

In “Her Country First, ” which
will be shown at the thea-

tre next , she has contri-

buted a charming comedy-drama
of the films that is admirably
suited to winsome Vivian Martin
as a starring vehicle.

i AUTHOR OF VIVIAN
MARTIN’S PICTURE

IS FAMOUS WRITER
i Mary' Roberts RinehartWhoWrote

“Her Country First” is Nov-
elist of Reputation

M ary Roberts rine-

HART, who wrote the

i
popular story, “Her Country

i First, ” which has been picturized

I by Paramount for charming Vivi-

! an Martin, is the most prolific,

! the most popular and the clever-

i
est woman writer in America

i today.
Magazine editors often say,

;

“She can do anything,” and cer-

i tainly she contributes a mass of

i
splendid material to the maga-

I
zines on all sorts of subjects,

i

Novels, short stories, travel arti-

j

cles, war articles—she turns them
I
out continually. One of her

i

cleverest stories is “Her Country

i
First, ” which was arranged for

i the screen by Edith Kennedy, and
I Vivian Martin has one of the best

: roles of her screen career in the

I
character of little Dorothy Grant.

j
It will be shown at the

I

theatre next The sup-

j

porting cast is excellent.

Throws Wet Sponge

I /^~ANE quiet and novel way to

j
awaken a sleeping man

i whose bedroom door is locked is

i to throw a wet sponge over the

j
transom with such precise aim

i
that it hits him in the face. That

i is what pretty little Dorothy

I

Grant did to her father in “Her

I
Country First,” the latest Para-

j
mount picture in which Vivian

i
Martin is starred, and which will

I

be shown at the theatre

I

next Dorothy decides to

i take to that drastic method when

I

she discovered William, the new
i butler, trying to get in her father’s

i
safe, and she decided that he was

I
a spy after the plans to her

i
father’s munition factory. Vivian

i Martin plays the role of Dorothy,
i a part that is well suited to her
i youth, beauty and dramatic skill.

WOULD YOU STOP
EATING CANDY TO

SAVE COUNTRY?
This is What Vivian Martin Does

in Her New Picture “Her
Country First”

Are you a pretty girl and

would you give up eating

candy while your country is at

war? Vivian Martin, in “Her
Country First,” her latest Para-

mount picture, which will be
on view at the theatre on

next, plays the role of

patriotic little Dorothy Grant, who
tries to give it up. A young man
whom she admires offers her
some and is astonished when she

refuses it. He takes her hand and
asks whether she is feverish and
she answers indignantly:

“For goodness sake, don’t act

like the family, which always con-

siders that I’m sick when I’m
merely intense.”

“Her Country First ” is one of

the most entertaining comedy-
dramas in which Vivian Martin
has ever appeared, and she has
a role exactly suited to her charm,
beauty and youth. The story was
written by Mary Roberts Rine-
hart, and was scenarioized by
Edith Kennedy. James Young
has given the picture excellent
direction. The support is unusu-
ally fine, the cast including such
well known players as John
Cossar, Florence Oberle, Brydine
Zuber, J. Parks-Jones, L. W.
Steers and Lewis Willoughby.

Has Excellent Record

J
OHN COSSAR, who plays the

part of Franklin Grant in

“Her Country First,” the latest

Paramount picture starring Vivi-

an Martin, which will be dis-

played at the theatre

next has an enviable

record as a character man, he be-

ing a veteran of the screen and
having scores of successfully

played parts to his credit. He
does excellent work in support of

Miss Martin.
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ADVANCE PRESS STORIES—Continued

RISKS HER LIFE
TO LOWER FLAG

Vivian Martin’s Perilous Feat in

“Her Country First”

D id you know that the Am-
erican flag should be lowered

after sunset? Little Dorothy
Grant, the patriotic and charming
heroine of “Her Country First,”

the latest Paramount picture in

which Vivian Martin is starred,

knew it when she found the na-

tional banner floating from the

upper window of her home after

the appointed time. She rushed
to her father and cried:

“Father, do you realize that

the Emblem of my Country and
yours is floating in the breeze

—

after sunset?”
Then she sprang to the win-

dow, crawled outside at the risk

of her life and lowered the flag.

This Paramount picture will be
shown at the theatre next

It is taken from one of
Mary Roberts Rinehart’s most
famous stories and affords win-
some Vivian Martin excellent
chances to display her charm and
acting skill, and it is one of the
best vehicles the fascinating little

star has ever had.

Fine Leading Man

J
PARKS-JONES, the young

• leading man who gives such

a splendid interpretation of Craig

Allison in “Her Country First,”

the latest Paramount picture star-

ring Vivian Martin, which will be
shown at the theatre next

has done some excellent

screen work recently in Para-

mount and Artcraft pictures and
his acting has won him the praise

of men high in the profession,

among them Cecil B. De Mille,

the famous producing director.

Mr. Parks-Jones will be remem-
bered for his excellent acting in

“Old Wives for New,” where he
appeared as young Charley Mur-
dock, the son. In support of

Vivian Martin, however, he does
the best acting of his career.

HOW TO WIG-WAG?
ASK MISS MARTIN

Star Operates Semaphore in “Her
Country First”

I
N order to portray her role of

Dorothy Grant in “Her
Country First,” the latest Para-

mount picture in which she is

starred, Vivian Martin had to

learn to operate the semaphore
or wig-wag, as it is used in the
United States Army.

In this picture which is the at-

traction at the theatre this

week. Miss Martin plays the part

of an eager, patriotic American
girl who organizes a Girls’ Avia-
tion Corps. Her knowledge of
the semaphore saves her from a
difficult situation when she is

taken prisoner by spies who try

to learn the pass-word to her
father’s munition plant. But she
manages to send out a distress

signal and is rescued.
Sergeant Purcell of the United

,

States Army, taught the pretty i

little Paramount star the sema- i

phore and he found her a most
|

willing student.

An Amusing Situation

/^^NE of the amusing situations

in “Her Country First, ” the

latest Paramount picture starring

pretty Vivian Martin, is an inci-

dent which deals with the form-

ing of a Girls’ Aviation Corps.

Dorothy Grant, the role played

by Miss Martin, is the commander
of the organization and she draws
up a set of rules for the girls to

abide by. One of the rules reads:

‘Never leave shirt or coat un-
buttoned at the throat. ” But un-
der this rule an amendment is

written in pencil, “Just a little

way, being feminine.”
The story was written by Mary

Roberts Rinehart, most famous of
American women writers, and
gives charming Vivian Martin just
the sort of role that is suited to
her bouyant personality. It will
be shown at the theatre
next and manager
is preparing to handle record
crowds.

VIVIAN MARTIN
REAL PATRIOT

Actress Busy During Filming of

“Her Country First”

W IVIAN MARTIN certainly

'' had her hands full during the
filming of her latest Paramount
picture, “Her Country First.” In

the picture she plays the part of a
girl who organizes a Girls’ Avia-
tion Corps and saves her father’s

munition factory by her knowl-
edge of the semaphore or signal

system as it is practised in the
United States Army.
The picture which will be

shown at the theatre next
was made during the

drive for the Third Liberty Loan
and Miss Martin was kept busy
enacting her part, learning to

operate the semaphore, and mak-
ing speeches in aid of the Loan.
She also found time to go the Red
Cross workrooms in Los Angeles
and help there, and also to raise

money for wounded soldiers by
auctioning off things at a Red
Cross bazaar. No one can ques-
tion Vivian’s patriotism.

Miss Martin’s Initials

Vivian martin’s initials are

V. L. M., the “L ” standing
for Louise. A famous magazine
writer once said that the initials

should be “V. 1. M.”—Vim

—

because Vivian is so full of it.

The popular, golden-haired little

star gives a charming interpreta-
tion of one of the best roles she
has ever had in “Her Country
First, ” her latest Paramount pic-

ture, which is on view at the. . . .

theatre this week.

Splendid Photography
*

I
'HE action of “Her Country

^ First,” the latest Paramount
picture starring Vivian Martin,

which is being shown at the. . . .

theatre this week, is heightened

and presented at its best on the

screen through the excellent cam-
era work of Frank Garbutt, a
young photographer who has been
doing splendid work lately.
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ADVANCE PRESS STORIES—Continued

No Failures for Young

I
T has been said of Director

JamesYoung that “he has never

directed a failure.” Certainly he

has a long list of famous successes

to his credit, and “Her Country
First,” the latest Paramount pic-

ture starring Vivian Martin, which

will be shown at the thea-

tre next , will go down in

screen history as one of them.

Mr. Young is a master of dram-
atic construction, and he has the

faculty of getting the most from
the players who work under him.

In Vivian Martin, the charming
and diminutive star he had an
actress to work with whose screen

skill and beauty are famous, and
a splendidly portrayed film ro-

mance is the result.

A Charming Character

M ary Roberts rine-

HART, one of the most

prolific and entertaining writers in

this country created a charming

and whimsical character in

Dorothy Grant, the diminutive

patriot who is the chief figure in

“Her Country First,” Vivian
Martin’s latest Paramount picture,

which will be shown at the

theatre next It is certain

a more gifted actress than Miss
Martin could not be found to

visualize the part on the screen.

Discriminating critics call “Her
Country First,” one of the best

stories Mrs. Rinehart has ever
written. The scenario version was
made by Edith Kennedy and the

support is unusually capable.

Fine Screen Romance

PRETTY Dorothy Grant was

determined to be patriotic

and the story of how she ac-

complished her purpose makes

one of most delightful screen ro-

mances in which Vivian Martin

has appeared for some time. As

seen at the theatre this

week. “Her Country First, ” the

latest Paramount picture in which

this fascinating little actress is

starred, is proving wonderfully

successful and crowded houses

testify to the popularity of the

star and the excellence of the

picture.



MAIL CAMPAIGN
For the Exploitation of “Her Country First’*

^.aramoun't^^ ^^J7ieair>e-^

aoo auaine ave.
EDStWOOD ll_l_.

TEU.EOOEWOOD 529*

Dear Madam;

—

The host of admirers of Vivian Martin, the

charming Paramount star, who recently was seen here in

"Unclaimed Goods” and "Viviette ,
” have another treat

in store for them when her latest photoplay, "Her

Country First” will be presented at our theatre

on next

.

In this splendid picture. Miss Martin portrays

the role of a patriotic American girl who forms

a Girls’ Aviation Corps and whose efforts to run

down German spies, involves her in serious trouble,

but which she manages to get out of, though not until

she has had numerous experiences, all of which have

their thrills and patriotic appeal for the young

women of this country.

The story of "Her Country First” was written
by Mary Roberts Rinehart, directed by James Young
and it affords Miss Martin one of the finest char-
acterizations she ever has attempted. Miss Martin
is brilliantly supported, while the photography is

unusually fine.

We believe this picture subject will interest
you greatly and it will afford us pleasure to wel-
come you and the members of your family to our
theatre at any time during the forthcoming display
at our theatre.

Yours sincerely.

Manager

If this Letter will not Serve mail all or one of the Post-Cards appearing on next Page.
18



MAIL campaign
. For the Exploitation of “Her Country First”

Mail at least one of these Post-Cards to your Patrons.

ADVASlCEf
POST
CAPO
Ko. I

TO BE SENT
9 DAYS BEFORE
Smowimo

DArE

JDEAH JAEiDAM:

We take pleasure to inforili you that dainty
Vivian Martin, one of the most charming motion
picture stars in the country, will be seen
in her newest Paramount photoplay, "Her
Country First," at our theatre next

This is a charming picture production
and we are sure that it will afford you de-
lightful entertainment.

Yours sincerely.

ADYAHCE
POST
CARD
No. 'S

TO BE SENT
6 DAYS BEFORE

SMOWIKJQ

AATE

BEAUMADAJt:
Beautiful and charming Vivian Martin, one

of the most popular screen artists, will
appear in her latest Paramount photoplay "Her
Country First , ” at our theatre next .... . .

This excellent photoplay provides Miss
Martin with abundant opportunities for the
display of her talents and her characteriza-
tion is its chief charm.

Yours sincerely.

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SROWINO

A/ITE

DEAR madam:
Permit us to remind you that Vivian Martin'

s

newest Paramount photoplay, "Her Country
First," will be the attraction at our theatre
today ( ...). You will be wise to
avail yourself of this opportunity to see
this sterlng screen star in a most charming
portrayal.

Yours sincerely

Manac^er——.
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EXHIBITORS ACCESSORIES
44

FOR THE EXPLOITATION OF

HER COUNTRY FIRST”

A Paramount Picture

w )f A«if

OBTAINABLE
AT YOUR EXCHANGE

Paper
Two one-sheets

Two three-sheets

One six-sheets

Photos
8 8x10 black and white

8 1 1x14 sepia

1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production

Five one-column

Three two-column
Two three-column

Stock Cuts and Mats
of Star

Five one-column

Three two-column

Two three-column

Series of Advertising
layouts:
Mats

Slides
Music Cues

waoe

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity Famous Players-Lasky Corporation

485 FIFTH AVENUE. NEW YORK
20



ADVERTISING POSTERS
for

“HER COUNTRY FIRST”
Always obtainable at your exchange

One Sheet

VIVI4N MARTIN
“HER COUNTRY FIRST”

Six Sheet

^IVIAN MARTIN
“HER coy

One Sheet

Three Sheet Three Sheet

COVER YOUR TOWN WITH THIS PAPER AND YOU
WILL FILL EVERY SEAT AT EVERY PERFORMANCE



Current Paramount and Artcraft Pictures

in the Order of Their Release

RELEASE
DATE STAR SUBJECT

August 5—CHARLES RAY
5—DOUGLAS FAIRBANKS
12—GRIFFITH’S
12—PAULINE FREDERICK .

19_WILLIAMS S. HART . .

19—BILLIE BURKE
26—DOROTHY DALTON . .

26—DE MILLE’S
26—ENID BENNETT

A NINE O’CLOCK TOWN
BOUND IN MOROCCO

THE GREAT LOVE
FEDORA

RIDDLE GAWNE
IN PURSUIT OF POLLY

GREEN EYES
TILL I COME BACK TO YOU

THE MARRIAGE RING

RELEASE
DATE STAR SUBJECT

Sept. 1—J. BARRYMORE ON THE QUIET
1—E. FERGUSON HEART OF THE WILDS
1—WALLACE REID THE SOURCE
8—E CLAYTON THE GIRL WHO CAME BACK
8—SPECIAL THE HUN WITHIN
8—LILA LEE THE CRUISE OF THE MAKE-BELIEVES
15—D. FAIRBANKS HE COMES UP SMILING
15—M. CLARK OUT OF A CLEAR SKY
15—D. DALTON VIVE LA FRANCE
22—FRED STONE THE GOAT
22—SHIRLEY MASON COME ON IN

22—VIVIAN MARTIN HER COUNTRY FIRST
29—M. PICKFORD . JOHNNA ENLISTS
29—CHARLES RAY THE LAW OF THE NORTH
29—ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

Sept. 1—MARY PICFORD THE EAGLE’S MATE
8—M. CLARK WILDFLOWER
15—SPECIAL THE GIRL OF THE GOLDEN WEST
22—P. FREDERICK ZAZA
29—G. FARRAR *

. CARMEN



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 13

He Comes Up Smiling

Scheduled Release Date: 15 Sept 1918
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STOCK PRODUCTION CUTS AND MATS

Douglas Fairbanks in Comes Up Smiling'’

Sttu,in.Tnin^ t-he lia,r

DOUGLAS FAIRBANKS inHe Comes Up Sm.ihwj'"

AnAETTGiAFT Piemre

Over t-beir hca.(i«

Douglas Fairbanks He Comes Up SmiUn^
(. AeASrOiAFTPtmn

Douolas Fairbanks .;hc omts Uf Siiiiotf

'

AtAStKUffTXwt

It N/4a pic Tcz Douf'

Douglas Fairbanks .FiitComeiUpSmimj'
AaADTC&ArrAM

Douglas Fairbanks
ii^He Comes Up Smiling

AaAOTCOAFT P<iure

DOUGLAS FAlRBAMKi
LHe Comes Up Smiling

AaACTGiAFT RfWrt

DOUGLAS FAIRBANKS,.
it He Comes Up Smiling

AnASffOiAniWw

DOUGLAS Fairbanks.,
illUe Comes Up Sro.lVinS'

AaAarcBATrtw*

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Two Three-Column Cuts and Mats.

Centre Row—Three Two-Column Cuts and Mats.

Bottom Row—Five One-Column Cuts and Mats.

Reduced as Shown Above Always Obtainable at Your Exchange



EXHIBITOR’S PRESS BOOK
PUBLICITY Aj^D ACCESSORIES

PRESS
STORIES

i?. K\MOUS HAifERS-lASKy CORPORATION
^•^POLPUZIULORPnn JSSSBJ..lAS^Z^P^CECO.B.O5kaUXAin0^4fl«nl

AD CUTS
and MATS

Facts Regarding Douglas Fairbanks’ '^He Comes Up Smiling”

DOUGLAS FAIRBANKS, THE STAR

WHEN it is said that Douglas Fairbanks, the

genial athletic Artcraft star is not only one

of the best known and popular screen stars in the

country, with superb talents for mimetic expres-

sion no less emphatic than is his popularity

wherever motion pictures are shown, it seems

useless to amplify a perfectly obvious truism.

But insofar as his performance in his latest Art-

craft photoplay, “He Comes Up Smiling,” is con-

cerned, it must be said that it never has been ex-

ceeded in quality and artistic effectiveness, by

his work in any picture success with which his

name has been associated in many
months. Geniality, optimism,

cheerfulness and bubbling humor
are Mr. Fairbanks’ middle names

and certainly, in the wide range

of public entertainment, his capti-

vating personality remains in a

sphere all its own. Mr. Fair-

banks has been aptly termed the

dare devil of tlje screen, and I

venture to say that this reputation

is fully justified by his daring

stunts in his newest starring ve-

hicle, in which he appears as a

Chesterfieldian hobo to whom
every Knight of the Road pays

reverent obeisance. Mr. Fair-

banks never has had a finer role

and he never has given his admirers so much
for their money as “He Comes Up Smiling”
offers them. It is a superb photoplay, remark-
ably acted, and its appeal will be invincibly ir-

rbsistable.

THE AUTHORS

T he story of “He Comes Up Smiling” is

based upon the farce of the same name writ-

ten by Byron Ongley and Emil Mytray, which
was produced with great success at the Liberty
Theatre, New York City, on September 16, 1914,

with Douglas Fairbanks in the stellar role. The
play was a dramatization of the novel by Charles
Sherman, published by Bobbs, Merrill Co., of

Indianapolis. The play was as successful as was
the novel, and the story in screen form promises
to surpass both in novelty, interest and popu-
larity.

THE SCENARIST

T he scenarist who adapted the play for the

screen is Frances Marion, one of the best

known photoplay authors in the country. She
has done many notable picture successes and all

of her work is characterized by keen perception
of dramatic proprieties and the requirements nec-

essary to insure perfect continuity. She has done
some of her best work in “He Comes Up Smil-
ing,” as critics doubtless will agree.

THE DIRECTOR

The director of “He Comes Up Smiling,”

was Allan Dwan, whose reputation for skill

in this field is unsurpassed. He
has directed many of Mr. Fair-

banks’ recent picture successes,

notably “A Modern Musketeer,”
“Mr. Fix-It,” and “Bound in

Morocco.” That his genius
shows no sign of decay is amply
evidenced by his masterly han-
dling of his latest subject.

A SPLENDID STORY

J
ERRY MARTIN, a bank

clerk in a country town, de-

votes most of his time to the care

of the pet canary of the vice presi-

dent of the bank. The bird es-

capes one day and Jerry starts in

pursuit. The chase takes him far

into the country where he meets
some hoboes and instantly his

secret yearning for the life of a

Knight of the Road overcomes
him. He becomes known as “The Water-
melon,” among the tramps after he has had
several gruelling fist battles, needed to estab-

lish his supremacy. When Jerry takes a

bath, his valet, Baron Bean, steals his clothes as

a protest against reprehensible habits of cleanli-

ness, and this brings about numerous serious as

well as humorous complications. Jerry stumbles
upon the clothes of a stock broker and when he
uses the cards found in a pocket, he is mistaken
for the real owner of the clothes and the bank
roll contained therein. Then the girl enters upon
the scene and Jerry falls in love. Her father is

the president of a bank and his enemies in the

stock market seek to ruin him, and but for Jerry’s

strenuousness, they might have succeeded. As
it is, Jerry foils the plotters, falls heir to the Vice
President’s fortune because of his devotion to

the canary, and wins the love of his faithful

Billy.
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SPECIAL FEATURE STORY

/

For Use of Exhibitors in Their House Organs or of Editors Who Desire Original Art-

icles on Douglas Fairbanks or of *'He Comes Up Smiling/’

An Artcraft Picture

Douglas Fairbanks’ Home Shown in Comes Up Smiling”

Palatial Residence of Athletic Artcraft Star, with Its Splendid Grounds are Pictured.

Notes on ‘^He Comes Up Smiling.”

T hat success as a motion picture star has its

advantages in the way of supplying one with

all the comforts of life, is indicated by certain

scenes pictured in “He Comes Up Smiling,”

Douglas Fairbanks’ new Artcraft picture, which

will be shown in this city next week. In this

superb picture the palatial home and grounds

owned by Douglas Fairbanks, at Beverly Hills, a

fashionable residential district in Southern Cali-

fornia, as well as that of Allan Dwan, his director,

are pictured.

There are few more sumptuous homes any-

where than that belonging to Douglas Fairbanks

in Californa, and even the palaces occupied by

many multi-millioniires have nothing on the hab-

itation of the athletic screen star. It is situated

on top of a hill that overlooks all of Los Angeles,

and a fine view of the Pacific is afforded from one

one part of the demesne. The Fairbanks estate

includes fifteen acres of choice ground, a tennis

lawn, a pretentious outdoor swimming pool, a

war garden, stables for horses, built with every

attention to sanitation, and an immense dog house

for “Rex,” Mr. Fairbanks’ Alaskan malamute,

which formerly served on one of Jack London’s

sled teams in Alaska, and other admirable fea-

tures too numerous to mention.

Some of the scenes of “He Comes Up Smiling”

called for a mountain hunting lodge, and Allan

Dwan’s home was selected for their representa-

tion. Mr. Dwan’s lodge is situated in the heart

of the Sierra Madre Mountains, some two days’

ride with pack horses from the bottom of the

trail. The Fairbanks producing force lived at the

Dwan home for five days during the filming of

the photoplay and some highly romantic scenery

has been pictured in this delightful locale.

Did you ever hear of a “hot dog” sandwich that

caused $10,000 worth of damage? Well, ask

Douglas Fairbanks and you will learn something.

On his way to the Fairbanks studio one day,

during the filming of “He Comes Up Smiling,”

the athletic star stopped at a roadside lunch

wagon and ordered a “hot dog” sandwich with

the customary mustard. Douglas ate the sand-

wich with gusto and presently he was at work

feeling fine, as he expressed it.

All went well until that evening, when Doug-

las became too ill even to smile. A physician

was sent for and the athletic screen star was put

to bed with solicitous care. A nurse was em-

ployed with instructions not to permit anyone

to disturb the groaning athlete.

Two days were spent by Douglas in bed, and

!
meanwhile work on “He Comes Up Smiling”

ceased entirely. With a daily overhead expense

of $5,000, Mr. Fairbanks’ loss, due wholly to a

“hot dog” sandwich, amounted to $10,000. Rather

an expensive sandwich, what?

S
OMETIME ago Douglas Fairbanks bought

two Alaskan malamutes, one known as

“Rex,” the other as “Bob.” The animals refused

to fraternize and as they fought whenever they

had the chance, Douglas decided to give “Bob”

away and retain “Rex.” So he gave “Bob” to

Charlie Chaplin, and two days later the animal

returned to the Fairbanks kennels.

So it happened that Fairbanks gave “Bob” to

William S. Hart, and all went well until “Bob”
developed the reprehensible habit of walking

across the most dramatic scenes in Hart’s pic-

tures, whereupon Hart shipped “Bob” back to

Fairbanks. The Artcraft star then inserted an

advertisement in a Los Angeles newspaper of-

fering to give the malamute to anyone providing

a good home for the animal was assured. So
“Bob” is now the property of Gerald and Maurice

Geraghty who keep him chained.
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CAST AND STORY OF

‘‘HE COMES UP SMILING.”

For Use of Exhibitors in Their House Organs or for General Publicity.

An Artcraft Picture.

DOUGLAS FAIRBANKS A TRAMP
IN “HE COMES UP SMILING,” HIS
NEW PHOTOCOMEDY OF THE ROAD

Story Filled with Unusual Action Even for

This Athletic Artcraft Star is One
of Exceptional Interest.

“HE COMES UP SMILING.”

THE CAST
The Watermelon, Jerry Martin,

Douglas Fairbanks
Mike, a Hobo Herbert Standing
Baron Bean, a Tramp Bull Montana
Batchelor, a Stock Broker,

Albert McQuarrie
Billy Marjorie Daw
John Bartlett, her Father. .Frank Campeau
The General Jay Dwiggins
Louise, his Daughter .... Kathleen Kirkham

THE STORY

J
ERRY MARTIN, an assistant cashier in a

small town bank, is charged with the duty

of caring for the pet canary belonging to the
vice president of the bank. The bird flies away
one day and Jerry goes in pursuit of it, the chase
leading him far into the country, where he meets
Mike, a hobo, whose cheerful philosophy strikes

a deep note in Jerry’s nature, and, fearing to re-

turn to the bank without the canary whose vain
pursuit had caused him no end of worry, he de-
cides to become a Knight of the Road.

Jerry becomes a sort of Don Quixote, a Ches-
terfield in motley, and in his humorous adven-
tures he proves that even a tramp can be a whole-
souled gentleman. In their travels, the two meet
with Baron Bean, whose pugnacity is quashed
in a fierce personal encounter which he forces
upon Jerry, The former assistant cashier be-
comes known among the weary willies as “The
Watermelon” and Baron Bean is his valet.

Back in the small town, the vice president is

found dead and deep mystery is attached to the
circumstances. A detective is sent forth to cap-

ture Jerry who is suspected of having murdered
his chief. As he starts away on his mission,

Jerry, Mike and the Baron are resting near a lake

and Jerry determines to take a bath. The Baron
protests against such habits of cleanliness and
after Jerry has taken his dive, he steals Jerry’s

clothes. Batchd^or, a broker, whose automobile

has run out of gas, also decides to enjoy a swim
and he hides his clothes behind a bush and
plunges into the water.

When Jerry swims ashore he searches in vain

for his clothes and, disturbing a hive of bees, the

insects give him a merry chase. He stumbles

upon Batchelor’s clothes and dons them. He
finds Batchelor’s automobile and gets into the

machine just as a motor party consisting of

John Bartlett, a stock broker and his two daugh-
ters, Billy and Louise, approach. Jerry’s ma-
chine blocks the road and Bartlett introduces

himself. Jerry gives him one of Batchelor’s cards

and presently Jerry finds that he is an important
figure in the stock market and that he is de-

stined to fall in love with Bartlett’s daughter,
Billy.

Jerry, now known as Batchelor, is arrested for

speeding. Meanwhile Batchelor, who of course
cannot find his clothes, is obliged to wear a

skirt made of leaves and meeting the Baron and
Mike, he accepts from them the rather worn gar-

ments discarded by Jerry. From now on the

action becomes rapid and extremely diverting.

Bartlett has a grudge against Batchelor and plans
to do him up in the stock market, and naturally

Jerry who doesn’t understand, falls victim to the

scheming broker. On the other hand, Batchelor
intercepts Bartlett’s telegrams to his agents in

the stock market and works on his little scheme
to ruin Bartlett by forcing the big trust company
of which Bartlett is president, to the wall.

When the truth dawns upon Jerry, he begins a

campaign in the interests of Bartlett, principally

for the reason that he now loves Billy, who re-

ciprocates his passion. Jerry causes Batchelor to

be arrested on the eve of his grand coup in the
stock market and after a wild ride down a moun-
tain in an automobile, Jerry heads off Batchelor’s
agents and saves Bartlett who rewards him by
offering to make him his partner. The bank de-
tective arrives and after arresting Jerry, shows
him the last will of the vice president by virtue
of which Jerry becomes his sole heir because of
the latter’s devotion to the canary bird. And
with the love of Billy, Jerry is the happiest man
in the world.
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PRESS REVIEWS
To Be Sent to the Newspapers Immediately After the First Display of

“He Comes Up Smiling.”

An Artcraft Picture.

Douglas Fairbanks’ New Photoplay, Comes Up Smiling”

Douglas Fairbanks that

ever popular optimistic Art-

craft screen star, has sent out an-

other winner. It is “He Comes
Up Smiling,” and it was presented

with highly gratifying results at

the theatre yesterday.

The story of the picture is a novel

one and the performance of Mr.

Fairbanks, who is seen as a tramp,

may safely be said to be one of the

finest of his screen career.

Jerry Martin is a bank clerk in

a small town, whose principal duty

it is to care for the pet canary of

the vice president of the bank. The
bird flies away one day and Jerry

rushes in pursuit. This brings him
far into the country and after he

has done some surprising feats in

his effort to recover the bird, which
he captures but permits to escape

Makes Big Hit.
a second time, he meets with some

tramps. Instantly his old longing

for the life of a hobo returns and

he becomes one of the clan, but

not until he has proved his fitness

to join the brotherhood by thrash-

ing King Bean, a massive tramp

who later becomes his valet.

Thus Jerry is dubbed “The

Watermelon,” but his cleanly habits

which are resented by his valet who
steals Jerry’s clothes while he is

bathing in a lake, involve him in a

most whimsical mesh of adven-

tures. He finds the clothes of a

stock broker whom he personates

with thrilling results. He thus

meets Billy Bartlett, daughter of

the president of a Trust Company
with whom Batchelor, whom Jerry

is personating, has a financial axe to

grind. When Jerry, who loves

Billy learns that he is supposed to

be the bitter enemy of the father of

the girl he loves, he gets busy to

straighten out the tangle. This is

finally accomplished after a series

of exceptionally interesting happen-

ings in all of which Mr. Fairbanks

is entertainingly in evidence.

The photoplay established its

popularity instantly. The story,

based upon the farce in which Mr.

Fairbanks appeared in New York

in 1914, was adapted for the screen

by Frances Marion and the picture

was directed by Allan Dwan. The
support was excellent, the perform-

ance of Marjorie Daw, as Billy

Bartlett, Frank Campeau, as

Bartlett, a scheming financier. Bull

Montana, as Baron Bean, a hobo,

and Herbert Standing, as Mike, a

tramp, being especially praise-

worthy.

Douglas Fairbanks Scores Triumph in "He Comes Up Smiling”

A ppearing in a new and

distinctive characterization,

that of an athletic, husky tramp,

Douglas Fairbanks scored a tri-

ump in his new Artcraft photo-

play, “He Comes Up Smiling,”

which was shown for the first time

in this city at the theatre

yesterday. This is an admirable
screen adaptation by Frances
Marion of the celebrated stage suc-

cess of the same name produced at

the Liberty Theatre, New York, on
September 16, 1914, and in which
Mr. Fairbanks played the stellar

role and which made a hit all over
the country.

The admirers of Mr. Fairbanks
have come to look upon every new
production in which he appears with
absolute confidence that they will

not suffer disappointment, and it is

a safe prediction that his latest

photoplay, not only does not dis-

appoint, but it serves to enhance

his popularity as a screen favorite

of the highest class. Can you
fancy Mr. Fairbanks as a tramp

—

a really novel Knight of the Road
—a dare devil, as full of fight as an
egg is of meat, and a Chesterfield

in rags ? Well, he is that and more
in “He Comes Up Smiling,” which
is in fact, a delicious creation from
beginning to end.

To reveal in detail the story of

Jerry Martin, a bank clerk who
develops into a hobo and who after

many startling and surprising ad-

ventures finds wealth and love,

would be unjust to those who pre-

fer to learn the facts by seeing the

picture for themselves. It may be

said, however, that in point of

novelty, the new vehicle provided

for this athletic star, occupies a

place all by itself. There is a wild

and in many respects, a remark-
able chase, after a canary, which
brings Jerry into his new environ-

ment. Then there are wild auto-

mobile rides along perilous moun-
tain paths, not to speak of leaps

across wide creeks and the like. In-

dependent of the usual Fairbanks-
ian athletic stunts which this screen

player has made famous, the story

of the photoplay is not only novel

but dramatic and appealing.

Mr. Fairbanks’ support is as
usual, of the best.'' His leading wo-
man is Marjorie Daw, a delightful

actress, and Frank Campeau, Her-
bert Standing, Bull Montana, Al-
bert McQuarrie, Jay Dwiggins and
Kathleen Kirkham, all players of

ability, have splendid roles.

7
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EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

“HE COMES UP SMILING”

AnABTCBAFT Rcture

OBTAINABLE
AT YOUR EXCHANGE

Paper
Two one-sheets
Two Three-Sheets
One Six-sheets
1 Star Stock, 24 sheet
Rotogravure, one-sheet

Photos
8 8x10 black and white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production

Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star

Five one-column
Three two-column
Two three-column

Series of Advertising
Layouts

:

Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity, Famous Players-Lasky Corporation

485 FIFTH AVENUE, NEW YORK
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AnAKTCKAFT Picture

T
O make a picture like

this you have to have

Douglas Fairbanks, a

saucy little canary, a few

automobiles, half a dozen

square miles of scenery, a

bunch of human beings. Mix

well and then let that valu-

able pet canary get away.

If you ever tried to teach a

canary to learn the rules of

any game, you will have some

idea what a scream this picture

is. Oh birdie, birdie, what a

lot you were responsible for !

ARTCRAFT
== THEATRE=
CASTLE PLACE FROM 11-11

®ygl

irbank

Did you ever lose you little canary out of its

little cage? Douglas Fairbeuiks did, and
the worst of it was the hird belonged to

the boss who would throw eight fits if its valet

came back empty-handed.

And that’s only the beginning of the story.

The bird’s the wickedest little varmint you ever

saw, and it licks creation the way it acts—just

as though it had received fall instructions.

A sparkling picture. See it.

ARTCRAFT THEATRE
Castle Place - Continuous 11-11

FRUITS OF CONQUEST
HELD UP TO TROOPS

REPORTS NEW PEACE OFFER.

Emperor Charles Said to be Making
an' Appeal to Italy.
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ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of

“He Comes Up Smiling.’’

An Artcraft Picture.

MR. FAIRBANKS’ NEW
PHOTOPLAY ONE OF
UNUSUAL NOVELTY.

Optimism, Humor and Excite-

ment Happily Blended in

Picture, “He Comes Up
Smiling.”

O PTIMISM, humor, excite-

ment and novelty are the

principal features of Douglas Fair-

banks’ new photoplay, “He comes
Up Smiling,” which will be pre-

sented at the theatre

next The farce up-
on which the picture is based, was
highly successful on the stage sev-

eral years ago, but it is said the

screen version is even more satis-

factory to those who like the in-

gredients which have been pro-
vided by Mr. Fairbanks in this

splendid production.

The part of Jerry, who is known
by the Knights of the Road as “The
Watermelon,” is that of a young
man who has ambition, but who is

inclined to live a life of vagabond-
age. Lured by the green wood
and an irresistable desire to experi-

ence new sensations along the
broad highway, Jerry is a charac-
ter which stands out distinctly as
one of Mr. Fairbanks’ most novel
and enjoyable screen characteriza-

tions.

The picture is filled with nu-
merous novel situations and the
action is exceedingly rapid. Jerry
chases a canary bird over hill and
dale, into houses and over house-
tops

; he is in turn chased by a
bevy of bees and he does remark-
able stunts in a wild automobile
drive across a mountain. The role

of the tramp is unique even in his

record of unusual characteriza-
tions, but Mr. Fairbanks seems
thoroughly at home therein.

Marjorie Daw is Mr. Fairbanks’
leading woman and a remarkable
list of players has been provided
to interpret the other roles. Chief
among these are Frank Campeau,
Herbert Standing, Bull Montana,
Jay Dwiggins and Kathleen Kirk-
ham.

TO PLAY A TRAMP
MERE INCIDENT IN

FAIRBANKS’ GAME.

Athletic Star Does Excellent

Work in His New Photo-
play, “He Comes Up

Smiling.”

F
rom society dramas to photo-

plays of the road, is only an or-

dinary step for a screen star of the

ability of Douglas Fairbanks and
as a result of this versatility, the

athletic and smiling Artcraft star

will be seen in the role of a tramp
in' his newest photoplay, “He
Comes Up Smiling, which will be
displayed at the theatre

next

The scenario was written by
Frances Marion, from the famous
stage comedy by Byron Ongley and
Emile Mytray, which in turn was
based upon the celebrated novel by
Charles Sherman, published by
Bobbs, Merrill Co. Mr. Fair-

banks appeared in the original

cast when the play was produced at

the Liberty Theatre, New York
City, on September 16, 1914, where
it ran for more than three months
to big business, afterwards going
on the road.

In the role of Jerry Martin,

“The Watermelon,” Mr. Fair-

banks has developed a real char-

acter, filled with such whimsicali-
ties that it fairly bristles with fun.

The Fairbanksian smile and ath-

letics are in evidence every instant

and it is said the attention of the

audience does not lag for an instant

from the time when Jerry is seen
chasing a canary, until the final

scene when he takes his pretty little

Billy to his heart.

The cast includes a long list of
popular screen favorites, such as

Marjorie Daw, Kathleen Kirkham,
Frank Campeau, Herbert Standing,
Albert McQuarrie and Bull Mon-
tana. The strong love interest, the
exciting scenes and novel and lu-

dicrous situation^, doubtless will

make this one of Mr. Fairbanks’
most acceptable photoplays.

FAIRBANKS HAS
OLP ROLE IN HIS
NEW PHOTOPLAY.

Popular Screen Star to Appear
in Picturization of Fine

Play, “He Comes Up
Smiling.”

Douglas Fairbanks
seems destined to score another

immense success in his new Art-

craft photoplay, “He Comes Up
Smiling,” which will be the attrac-

tion at the theatre

next He created the

original role of Jerry Martin, a

tramp, in the stage version pro-

duced in New York in 1914. The
screen story was directed by Allan

Dwan and written by Frances

Marion.

“He Comes Up Smiling,” is the

tale of a tramp, or rather a young
chap who tires of existence as a

bank clerk and elects to follow the

life of a knight of the road. His
adventures on the big highway, his

contests with other tramps, his de-

feat of a stock market scheme and
his final winning of the girl of his

choice, are the elements of a story

so mirth-provoking that it is said

to exhaust even those who love to

laugh and grow fat.

One of Mr. Fairbanks’ stunts is

to leap across a ten foot creek, but
this is the least exciting of his feats.

Many of the scenes were photo-
graphed in beautiful Bear Wiley,
Cal., while others were made at

Mr. Fairbanks’ country home, with
its swimming pool and classic edi-

fices. A ten-roomed house shown
in cross-section is another notable

effect. It is said that the athletic

star never has had a role which af-

forded him better opportunities for

the display of his engaging person-
ality and powers of vivid portrayal,

while his agility and effervescence

are continually in evidence.

Mr. Fairbanks is splendidly sup-
ported, his leading woman being
Marjorie Daw.
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ADVANCE PRESS STORIES—continued

FAIRBANKS DOES
THRILLING FEATS.

Dangerous Automobile Drive

in “He Comes Up Smiling.”

A DANGEROUS automobile

ride down the side of a Cali-

fornia mountain, furnishes some
thrills and much excitement to all

who see “He Comes Up Smliing,”

Douglas Fairbanks’ new Artcraft

photoplay, which will be shown at

the theatre next

The picture is based

upon the famous stage play in

which Mr. Fairbanks appeared in

New York in 1914. The picture

was scenarioized by Frances

Marion and directed by Allan

Dwan.
There are many Fairbanksian

stunts in this new picture, all of

which are thrilling and many of

them most unusual even for this

athletic screen star. Independent

of these, the story is an excellent

one and provides many dramatic

moments in its development. The
cast generally is of the best, the

leading woman being Marjorie
Daw, who is well known in Fair-

banks and Hart pictures. Frank
Campeau has an excellent role, as

also has Bull Montana, with whom
Fairbanks, as Jerry, the tramp, has

an exciting battle.

Famous Swimming Pool

OUGLAS FAIRBANKS’
famous swimming pool at

Beverly Hills, Cal., served as the

background for some of the scenes

in “He Comes Up Smiling,’’ his

latest Artcraft photoplay which is

on view at the Theatre

this week. The lawn of his home
was camouflaged with tables, chairs

and overhead parasols to look like

a country club tea party. If you
desire to see Mr. Fairbanks’ real

home, used once for reel purposes,

you should see this captivating

photoplay.

CANARY HAS ROLE
IN NEW PHOTOPLAY.

Warbler Assists Fairbanks in

“He Comes Up Smiling.”

A CANARY plays a most im-

portant part in Douglas Fair-

banks’ new photoplay, “He Comes
Up Smiling ” which will be shown
at the theatre next
The bird is the property of Frances
Marion, the scenarist who prepared
the screen version from the stage

play by Byron Ongley and Emil
Mytray which made so notable a
success in New York in 1914.

As Jerry, a tramp, known as

“The Watermelon,” Fairbanks
chases the canary for miles over
houses and mountain tops, and in

this performance, he performs
many stunts which are as daring as

they are novel and surprising. The
bird refused to work unless Miss
Marion was near the camera, and
as a result. Miss Marion has been
dubbed “supervising canary direc-

tor.”

Mr. Fairbanks is supported by
Marjorie Daw, his leading woman,
Frank Campeau, Herbert Standing,
Bull Montana and other notable
screen players. Both Bull Mon-
tana and Billy Elmer, who are

pugilists of reputation, have terrific

fight scenes with Mr. Fairbanks in

this production.

A Notable Actress.

T hose who remember Kath-

leen Kirkham’s performance in

support of Douglas Fairbanks in

“A Modern Musketeer,” will be

delighted with her work in the new
Fairbanks Artcraft photoplay. “He
Comes Up Smiling,” which is being

shown at the theatre this

week. She has an excellent role

which proves a delightful vehicle

for the display of her talents. As
a tramp, Mr. Fairbanks provides his

audiences with many highly enjoy-

able moments.

IMPOSING SET IN

FAIRBANKS FILM.

Complete House is Shown in

“He Comes Up Smiling.”

O NE of the most imposing sets

ever built for any motion pic-

ture production is that built for

Douglas Fairbanks, new Artcraft

photoplay, “He Comes Up Smil-

ing,” which will be shown at the

theatre next

This set represents a complete

house with the fourth wall re-

moved, showing ten rooms, in-

cluding parlor, study, dining room,
kitchen, bath and bedrooms. Every
room is furnished lavishly.

In this house, the various pris-

oners of Jerry, the tramp, the part

played by Mr. Fairbanks, are in-

carcerated until the startling de-

nouement causes their release and
the general clearing up of a com-
plicated and grotesquely humorous
story. The picture provides the

athletic star with abundant ma-
terial for obtaining laughs and it is

needless to say that he has not

failed to take advantage of the op-

portunities provided for him.

Mr. Fairbanks essays the role of

a sublimated tramp, a modern
Quixote, who sets to rights a series

of business intrigues and incident-

ally wins a bride for himself. His
leading woman is Marjorie Daw.
The support generally is excellent.

A Costly Sandwich.

D uring the filming of “He
Comes Up Smiling,” Douglas

Fairbanks’ new Artcraft photoplay,

which is shown at the

theatre this week, the agile star

partook of a “hot-dog” sandwich.

That night a physician was sum-

moned to render him first aid and

for two days filming activities were

at a standstill. As his overhead

charges amount to $5,000 a day

]\Ir. Fairbanks’ sandwich proved

extremely costly.
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MAIL CAMPAIGN
Letter Suggested for the Exploitation of **He Comes Up Smiling”

Fairbanks' newest photoplay, "He Comes Up Smiling,"
one of the most delightful pictures in which he
ever has appeared will he displayed at our theatre
beginning on next.

The thousands of admirers of Mr. Fairbanks
will find this photoplay one of the best of the
Fairbanks series. It is a novel theme handled
with the greatest artistry, and splendidly
directed, it is in every respect, an extraordinary
picture attraction.

Mr. Fairbanks portrays the role of a tramp
in this photoplay and he does some unusual
athletic stunts, all of which will be found to

be thoroughly enjoyable. The story is one of

exceptional interest and altogether this subject
will be warmly appreciated.

The support provided for Mr. Fairbanks is

of the highest class. We believe that this
photoplay will be acclaimed as one of the best
ever shown at our theatre and we recommend it

to your favorable attention.

Yours sincerely,

16



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of **He Comes Up Smiling”

advance
POST
GAUD
Ho. I

TO BE SENT
9 DAYS BEFORE
Show IMO

DATE

DE/12Z madam:
We are glad to inform you that Douglas

Fairbanks’ latest Artcraft photoplay, "He
Comes Up Smiling," will he displayed at
our theatre, on next.

This is an exceptionally clever vehicle
for Mr. Fairbanks, whose athletics, optimism
and smile are constantly in evidence.

Yours sincerely,

I\^YiQ.C:^QT

ADVANCE
POST
CARD
No. *3

TO BE SENT
6 DAYS BEFORE
SHOWINQ

PATE

DEARmadam:
Douglas Fairbanks, one of the most

prominent motion picture stars in the world,
will be seen in "He Comes Up Smiling, " his
latest photoplay, at our theatre next

Mr. Fairbanks portrays the role of a
tramp in this picture and his smile and
athletics are not lacking. Do not miss it.

Yours sincerely,

Alatia<^er

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SHOWING

PATE

DEAJR madam:

We beg to remind you that "He Comes Up
Smiling," the latest Artcraft picture,
starring Douglas Fairbanks, will be shown
at our theatre today ( ). This is

a splendid photoplay and you should come
early if you desire a good seat.

Yours sincerely,

KanaqJ py*

Exhibitors will be wise to mail at least one of these Postals to their patron

17
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ADVERTISING POSTERS AND SLIDE

FOR

“HE COMES UP SMILING.”

Always obtainable at your Exchange

DOUGLRS
ffllRBflNKS
HCCOMESUPSMIIIHB”

BY avAOM ONateYAND CKiU MYTBAy
NOVtk BY SHSRMAM-^UBUBHeC CO.

•CBMABIO BY r’KAHCMMARtON
OiftECTCO BY ALLAN DY/AM

DOUGLHS
fflIRBRNKS
“HECOHESUPSMIUHG"

PLAY BY 8VMNOM&LKVAN».«n*LMYT(UIY
K«V(L»T«HAKUEftftNC«MAM-Mnj«HEA8rB«BB»,fteftAlLl.ea.

OOUGLflS rfllRBf1N1^5

“HE COOES yPSHIUNG”

One Sheet

Six Sheet

DOUGLRS FflIRBfINKS

“HE CO^OESUPSOILING”

One Sheet

Three Sheet Three Sheet

COVER YOOR TOWN WITH THIS PAPER AND YOU WILL FILL EVERY SEAT AT EVERY PERFORMANCE



Current Paramount and Artcraft Pictures

in the Order of Their Release

SESSUE HAYAKAWA “THE HONOR OF HIS HOUSE’

JACK PICKFORD “HIS MAJESTY, BUNKER BEAN”

WALLACE REID . “THE HOUSE OF SILENCE”

MARGUERITE CLARK “PRUNELLA”

VIVIAN MARTIN “UNCLAIMED GOODS”
MARGUERITE CLARK “RICH MAN, POOR MAN”
CHARLES RAY “PLAYING THE GAME”
BILLIE BURKE “LET’S GET A DIVORCE”

DOROTHY DALTON “TYRANT FEAR”

WALLACE REID “BELIEVE ME, XANTIPPE”

PAULINE FREDERICK “RESURRECTION”

ENID BENNETT “THE BIGGEST SHOW ON EARTH”
JACK PICKFORD “MILE-A-MINUTE KENDALL”
SESSUE HAYAKAWA “THE WHITE MAN’S LAW”
DOROTHY DALTON “THE MATING OF MARCELLA”
CHARLES RAY “HIS OWN HOME TOWN”

I

WM. S. HART
ELSIE FERGUSON
DOUGLAS FAIRBANKS

MARY PICKFORD

WM. S. HART
CECIL B. DE MILLE’S . .

“THE TIGER MAN”
“THE UE”

“MR. FIX-IT”

“M’LISS”

“SELFISH YATES”

“OLD WIVES FOR NEW”



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 14

The Law of the North

Scheduled Release Date: 29 Sept 1918





Exhibitors PressBook e> Advertisin^fAids
GTnai’les Kerimove U-lvicli

.
Lditjov

Charles Ray
in

“The Law of the North
’

^(^amiiountCpicture^

1*. FAMOUS PLAYERS"LASKY CORPORATION
ADOLPH ZXlKORPres. JESSE L.XASKYZ^/irsPres. CECIL B.DEMILLE2>/>vcft>r^fene^^^
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STOCK PRODUCTION CUTS AND MATS

CHARLES RAY in “THE LAW OF THE NORTH

GHARLES EAy’,!.- • The. Law of file North
OTLAJ5X.£<S aiv. 'The La^y oT the North.'

^^>aiai’!cunt<^>i£tun

VHOntt Hmat tnrtKh

CXTAj^Lj£(S /« 'The Lav oP the North

'

^^iaiainaunt(^^ctun

'otak1je& a.jc/’
4» The lav of the North*

eiiXgx,Ea aAy’

'

ifc'The Law «f the North' chaSxecS Etysi^
»*The Law of the North'

CHARlTe^S R.AV’'
The Law of the North

'

ISSUED IN SETS OF TEN, CONSISTING OF
Top Row -Two Three-column Cuts and Mats
Centre Row —Three Two-column Cuts and Mats
Bottom Row—Five One-column Cuts and Mats

Always Obtainable at Your ExchangeReduced as Shown Above



r

PARAMOUNT PRESS BOOK
PUBLICITY AND ACCESSORIES

PRESS famous pr.AYERS-lasky corporation AD CUTS
STORIES

ADOLPH 2UKORJV*4JK5SEI.LASICYIAt*r/iMCEClLD.DEMIU£iuwik»^f«™/

and MATS

Facts Exhibitors Should Know About “The Law of the North”

CHARLES RAY, THE STAR

I

N the portrayal of rugged roles, those of red-blooded

men, filled with courage and the will to do things,

there are few in the field of the silent drama who excel

Charles Ray. In “The Law of the North,” Mr. Ray is

seen as the son of the Commandante of a trading post in

the Arctic, and in this portrayal he has one of the strong-

est characterizations of his screen career. Mr. Ray has

an immense following of admirers, won by conscientious

work in such successes as “The Hired Man,” “The
Family Skeleton,” “His Mother’s Boy,” “His Own
Home Town,” and “Playing the Game.” Mr. Ray is

an actor of exceptional ability who has made a study of

his art and whose judgment and skill is evidenced in

each new portrayal he attempts. There is little doubt

that his characterization in “The Law
of the North” will greatly enhance his

fame as a screen player of distinction

whose greatest artistic triumph perhaps

is yet to be heralded.

THE DIRECTOR

Recognized as one of the most

capable men on Thomas H.
Ince’s directorial staff, Irvin V. Willat

is the man who directed “The Law
of the North.” Mr. Willat is thor-

oughly experienced in his profession

and he has numerous fine picture suc-

cesses to his credit. That his latest

Paramount-Ince production will not

be inferior to its predecessors, is a

safe prediction.

THE AUTHOR

The author of “The Law of the

North” is Ella Stuart Carson, a

writer of prominence, and incidently a scenarioist of ex-

ceptional merit. She has traveled extensively and her

delineation of character is based upon' wide observation

and personal experience. Her work in this photoplay

doubtless will be greatly admired by all who love the

vigorous figures of the romantic North at “the top of

the world.”

THE SUPPORT

The support provided for Mr. Ray in this splendid

photoplay, is the best available anywhere. Robert
McKim, one of the greatest “villains” in motion pictures,

has a remarkably strong role in this picture, that of a
trader known as “The Wolf,” and he portrays it with

unusual skill. Doris Lee, a beautiful actress, and Gloria
hope, one of the best known screen players on the Pacific

Coast, also have excellent parts. Charles French, a
trained screen actor, has one of the best parts of his

career in this picture, so that as far as the support is con-

cerned, there is little in this picture to cavil at.

A SPLENDID STORY

I

N a trading post on the “top o’ the world,” Alain de

Montcalm, son of the Commandante, and known
among the traders and trappers as “The Eaglet,” lives

with his father and sister, Virginie, a girl of eighteen

years. The second in command of the post is Caesar
Le Noir, a scoundrel who covets Virginie. When Alain
goes to a neighboring post, Le Noir is accused by Three
Bears, an Indian, of having wronged his daughter. Le
Noir intimates that Alain is responsible for the Indian

girl’s trouble and is soundly thrashed by the Command-
ante. Le Noir in revenge stabs and mortally wounds the

Commandante and later disappears with

Virginie. At the trading post Alain
meets Therese, daughter of Le Noir
and returns with her to the post where
he learns of his father’s murder and
disappearance of his sister. He upbraids

Therese who shrinks from him and
starts in pursuit of Le Noir after hav-
ing placed Therese in custody of Numa,
an Indian. She escapes and follows

Alain who with his adherents brings

Le Noir at bay in an abandoned fort.

A pitched battle follows and when Le
Noir’s ammunition is exhausted, he
sends word to Alain that if he does

not cease firing he (Le Noir) will kill

Virginie. Virginie is slightly wounded
in a struggle for Le Noir’s revolver

and believing her dead, Le Noir takes

flight in his dog sled. Therese meets
her father who brutally casts her aside

and Alain rescues her. Le Noir is

killed by wolves and when Alain hears that his sister is

only slightly wounded, he realizes that he loves Therese
and takes her to his arms.

GENERAL REMARKS
I

HERE is little doubt that this picture subject is a
• splendid vehicle for high-grade exploitation by ex-

hibitors. The name of the star, the interest of the story

which has to do with the ever popular white silences of
the far North, the fact that it is a Thomas H, Ince pro-
duction—all these combine to make this a most unusual
photoplay, and precisely of that quality which motion pic-

ture theatregoers admire. It should be exploited as one
of the finest pictures in which Mr. Ray has been seen in

many months and to that end, we recommend, as we have
done before, that the specially written press matter and
the various accessories appearing elsewhere in this Press
Book be utilized to the fullest extent.
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SPECIAL FEATURE STORY
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original Story on

Charles Ray or “The Law of the North”

A Paramount Picture

CHARLES RAY FAMOUS
PARAMOUNT STAR IS

MAN OF ACHIEVEMENT

Well Known as Athlete, Electrician and Lingfuist,

He Finds Time to Write Stories

—

Talks of New Photoplay.

A mong the younger motion picture stars of

prominence, whose admirers are to be found

wherever motion pictures are shown, few have

brighter prospects for the future than Charles

Ray, the Paramount star who will be seen in his

latest photoplay, “The Law of the North,” at

the Theatre next Mr.

Ray is a most capable actor, a man of personal

charm whom it is a delight to know, whose suc-

cess has not ended in spoiling him, a hail-fellow-

well-met sort of man who makes and holds friends

and who is rising rapidly to a stellar place of the

first magnitude in his chosen profession.

“1 like to portray virile roles,” said Mr. Ray in

a recent interview. “I love the open and primitive

men invariably appeal to me with great force.

In my latest photoplay, I portray the role of a

strong man of the silent wastes in the Far North,

whose companions are men of his kind, big, force-

ful, dominating. The role calls for deep subtle

acting, and I love it on that account. I am thor-

oughly at home in a part requiring the display

of those qualities which made the pioneers of

civilization in the West and North such notable

figures in American history. The story of ‘A
Son of the Snows’ is beautiful and its treatment

is as virile as it is delicate. 1 think it is one of the

finest photoplays in which I ever have appeared,

and I believe the public will agree with me after

they have seen it on the screen.”

Mr. Ray is in every sense of the word an ath-

lete. He is a boxer of ability, a jumper, rower,

baseball player and, in fact, he excels in almost
every form of athletics. He takes a keen inter-

est in electrical experiments, is a student of French

and Spanish and for his own amusement he has

indulged in authorship, several attractive stories

of fiction having emanated from his pen.

Mr. Ray’s screen career goes back only three

years when he came under the direction of Thom-
as H. Ince following two years’ experience with

repertoire companies on the road. He appeared
for some time in two or three motion pictures, in

which he was required to perform all manner of

hazardous feats. Then he flashed into stardom
over night in the titular role of “The Coward.”
Critics at once proclaimed him a remarkable
“find” for the screen. Their opinions were
strongly substantiated by his splendid work in his

succeeding pictures, among which may be men-
tioned “The Hired Man,” “The Family Skeleton,”

“His Mother’s Boy,” “Playing the Game” and
“His Own Home Town,” which was presented

with great success in this city sometime ago.

Totally unlike the weakling characters which
he has played, Ray as a boy showed determin-

ation and dogged perseverence to accomplish
what he desired most in the world—to be a suc-

cessful actor. His father was a formidable op-

ponent of this aspiration. But at length a com-
promise was effected whereby Ray, junior, agreed
to take a commercial course in college with the

privilege of going on the stage afterward in case

business did not suit him. He fulfilled his require-

ment, then took advantage of the privilege. His
first stage appearance was so good that his father,

who had been sitting down front, decided to give

the boy not only encouragement but financial

backing.

The investment was a shrewd one, for now Ray
commands a higher salary than many a bank
president, and enjoys an enviable popularity

wherever pictures are shown. He is six feet tall,

has dark brown hair and eyes and is possessed
of a winning personality. As he is but twenty-
six years of age, his greatest successes are un-
doubtedly yet to come.





CAST AND STORY OF “THE LAW OF THE NORTH”
For Use of Exhibitoro in Their House Organs or for General Publicity

A Paramount Picture

“THE LAW OF THE NORTH”
THRILLING PHOTOPLAY

OF LIFE IN FAR NORTH

New Paramount Picture Affords Charles Ray
Many Opportunities for Fine Acting in Most

Congenial Role of “The Elaglet.”

“THE LAW OF THE NORTH”

THE CAST

Alain de Montcalm, the “Elaglet” . . Charles Ray
Therese Le Noir, daughter of Le Noir . . Doris Lee
Caesar Le Noir,' “The Wolf” Robert McKim
Virginie de Montcalm, Alain’s Sister . Gloria Hope
Michel de Montcalm, Post Commandante

Charles K. French

Numa, an Indian Manuel Ojeda

THE STORY

A mid the white silences of the far North, is

Fort St. Pol de Leon, of the French Trading
Company, of which institution Michel de Mont-
calm is the Commandante. He is a strong man
who is known as “The Eagle,” and living with

him is his son, Alain, known to the trappers and
Indians as “The Eaglet,” and his beautiful daugh-
ter, Virginie, eighteen years old and beloved by
all alike for her lovable traits.

Alain bids his sister and Caesar Le Noir, the .

second in command at the post, good-bye and de-

parts for the trading post at St. Felician on busi-

ness for his father. Le Noir, a ruthless man,
treats Alain with tolerance not unmixed with con-

tempt and he smiles significantly as he observes

Alain’s leave taking from his beautiful sister.

Alain’s party has scarcely left the fort when an
Indian appears with his daughter and informs the

Commandante that Le Noir has wooed the Indian

girl with a crooked tongue and wronged her.

This avowal is overheard by Virginie who is

horror-stricken at the recital. She agrees with her
father when he advises Le Noir to right the In-

dian girl’s wrong by making her his wife. Le
Noir refuses to do this and the incident is for the

time being closed.

At St. Felician trading post, Alain meets
Therese Le Noir and is surprised to learn that she

is the daughter of his friend. He promises to take

her to her father the next day and the pair start

on their journey across the snows. Meanwhile,
back at the fort, Le Noir tells Virginie that he has

cheerfully accepted the blame for wronging the

Indian girl, his purpose being to shield her brother.

The Commandante overhears this and thrashes

Le Noir soundly. That night Le Noir returns to

the fort, stabs the Commandante to death and
abducts Virginie.

When Alain and Therese reach the fort they

learn of the Commandante’s death and the ab-

sence of Virginie. Alain turns wrathfully upon
Therese and after telling her that she shall be
compelled to atone for her father’s misdeeds by
marrying Numa, an Indian, he starts in pursuit of

Le Noir, accompanied by his followers. They
come upon Le Noir and his band at an abandoned
fort and a pitched battle ensues. * Le Noir’s am-
munition becomes exhausted and he sends word
to Alain that if he does not cease firing, he, Le
Noir, will save his last bullet for Virginie.

Virginie struggles for possession of Le Noir’s

revolver and it being discharged, Virginie falls

to the ground. Alain comes upon them at this

juncture and believing his sister to be dead, he

goes in pursuit of Le Noir. Meanwhile, back at

the fort, Therese has escaped from Numa and
meets her father as he flees from Alain. Finding

that Alain is gaining upon him, he tosses Therese
brutally nto the snow and continues his flight,

unaware that his rifle has fallen from the sledge.

Alain finds Therese and the gun, and he humanely
places her on his sledge, although he is aware
that this course diminishes his chance of catching

Le Noir.

Le Noir camps in a clearing and is attacked

by wolves. He burns his sledge bit by bit, but

the fire finally becomes extinguished and he falls

prey to the ravening beasts. Alain finds Le Noir’s

remains and returns to the fort with Therese. He
learns that Virginie is only slightly wounded and
love for Therese is suddenly born in his breast.

Pleading for forgiveness, he avows his love and
she falls happily into his embrace.
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PRESS REVIEWS
To be Sent to the Newspapers Immediately After the First Showing of

“The Law of the North”

A Paramount Picture

CHARLES RAY SCORES BIG
HIT IN HIS NEW PICTURE

“THE LAW OF THE NORTH”

Splendid Paramount Photoplay of the Far North
Well Received by Big Audience at

Local Theatre Yesterday.

All lovers of a good motion picture story,

with heart interest and adventure skilfully

mingled, will enjoy “The Law of the North,”

which serves as the starring vehicle for Charles

Ray at the Theatre this week.

The photography of the picture is beautiful,

showing as it does the great white country of

Northern Canada, and the scenes mount swiftly

to an extraordinarily vivid climax. As for Charles

Ray, the young star grows more popular with

each photoplay, and his work in this latest Para-

mount Picture, which was produced under the

supervision of Thomas H. Ince, marks him as one

of the most talented of the younger generation

of screen actors. His acting in this picture stands

out with real distinction.

The story, by Ella Stuart Carson, is dramatic

and effective. It relates several tense episodes

in the life of Alain de Montcalm, known as “The
Eaglet,” who lives at the trading post. Fort

St. Pol de Leon, at the “Top O’ the World.”

Alain meets and falls in love with Therese Le Noir,

daughter of Caesar Le Noir, his best friend. But

during Alain’s absence from the trading post, Le
Noir turns wolf, slays Alain’s father and abducts

his sister, Virginie.

Then Alain turns on Therese bitterly, saying

she is only fit to wed an Indian, and he pursues

Le Noir. They battle, and Alain rescues his sis-

ter but not until she is wounded, and, so Alain

thinks, killed. Therese joins her father, who es-

capes Alain on his dog sledge, but when her father

finds that her weight enables the pursuing Alain

to gain on him, he throws her off. Alain finds

her and takes her on his sledge, while her father

goes on and falls victim to the wplves. Alain

and Therese return to the trading post, where

they find that Virginie is convalescing, and they

discover their great love for each other.

Mr. Ray as Alain and Doris Lee as Therese,

interpret their roles with sympathy and under-
standing. Robert McKim is excellent as the vil-

lainous Le Noir, Gloria Hope is Virginie de Mont-
calm and Charles French plays the father, Michel
de Montcalm. The picture was skilfully directed

by Irvin Willat, and the beautiful outdoor photog-
raphy by Chester Lyons was much admired.

“THE LAW OF THE NORTH”
SPLENDID PHOTOPLAY

Charles Ray, Paramount Star, Makes Hit in New
Picture of Canadian Frontier.

C HARLES RAY, one of the most popular of

screen stars, was seen to delightful advan-
tage in his newest Paramount photoplay, “The
Law of the North, ” at the Theatre yes-

terday. The picture made an instantaneous hit

and it was generally voted as one of the best in

which he has ever been seen in this city.

Mr. Ray appears as Alain de Montcalm, the

strong son of the Commandante of a trading post

in the Far North, amid the eternal snows. His
father is slain by a subordinate who abducts
Alain’s sister. Alain goes in pursuit and the girl

is wounded when she struggles with her abductor
for the possession of a revolver. Alain continues

his pursuit of Le Noir, the assassin, but reaches his

quarry only after the murderer has been torn to

pieces by wolves, the animals unwittingly aveng-
ing Alain’s murdered father.

The story embraces) a strong love element
and Alain, after treating Therese, the daughter
of the assassin, coldly, falls in love with her and
they find happiness in their mutual affection. Mr.
Ray’s conception of this strong role was artistic

and he played it with sympathy and deep under-
standing. Doris Lee as Therese was charming,

while Gloria Hope as Virginie, the sister of Alain,

was quite acceptable. Robert McKim, who, ac-

cording to critics, is one of the most artistic rascals

on the screen, was excellent as Le Noir. Charles

French, as the Commandante and Manuel Ojeda,

as Numa, an Indian, were realistic.
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ADVANUt t'Kt.dS 3 1 UKiE-a
To Be Sent to the Newspapers Daily for One Week Prior to and During the Display of

“The Law of the North”

CHARLES RAY TO BE
SEEN HERE IN NEW
PICTURE OF NORTH

Popular Paramount Star Has Fine

Role in “The Law of

the North.”

CHARLES RAY, the celebrated

star in Paramount pictures,

will be seen at the

theatre next in his

new photoplay, “The Law of the

North,” written by Ella Stuart

Carson and produced by Irvin W.
Willat under the supervision of

Thomas H. Ince, which is its own
trademark of excellence.

In this absorbing photoplay,

Mr. Ray portrays the role of Alain

de Montcalm, a strong man of the

North, known as the “Eaglet.”

The scenes of the story are laid

in and about a trading post at

the “top o’ the world,” amid the

white silences, peopled only by
wild beasts, Indians and trappers.

Alain is the son of the command-
ante of the post and when his

father is murdered by Alain’s best

friend, many interesting develop-

ments ensue, not the least of

which are a pursuit of the assas-

sin over the snow on sledges, a

pitched battle at an abandoned
fort, the death of the murderer
at the fangs of wolves and the

espousing of the daughter of the

man who has caused all the

trouble.

Mr. Ray is finely supported in

this strong picture by picked
screen players, chief among them
being Doris Lee, Robert McKim,
Gloria Hope, Charles French and
Manuel Ojeda.

Willat Excellent Director

The excellent direction of Irvin

Willat is one of the outstand-
ing features of “The Law of the

North,” the latest Paramount pic-

ture, starring Charles Ray, which
will be shown at the

theatre next The story

speeds from one exciting episode
to another, mounting toward the

last to a splendidly acted and di-

rected climax.

CHARLES RAY'S NEW
PHOTOPLAY ONE OF

UNUSUAL APPEAL

Scenes of “The Law of the North”
Are Laid in Canada and

Story is Thrilling.

F rom every standpoint “A
Son of the Snows,” the latest

Paramount photoplay,

Charles Ray will be seen at the

theatre next is

said to be one of the finest pictures

produced by Thomas H. Ince in

many months. The scenes of the

production are laid in the far

North and the story, written by

Ella Stuart Carson, is described

as being unusually heart appeal-

ing.

Alain de Montcalm, son of the

commandante of a trading post

“at the top o’ the world,” returns

home to learn that his father has

been slain by Le Noir, known as

the “Wolf,” and his sister, Vir-

ginie,- abducted. He has previous-

ly met and fallen in love with

Therese, the daughter of Le Noir.

and love and duty struggle for

the mastery in Alain’s breast.

Justice is meted out to the mur-

derer by Heaven and Alain finds

happiness in Therese’s love. The
situations are of great dramatic

strength and the interest of the

spectator is not permitted to lag

for an instant throughout the

showing of the picture.

Mr. Ray has a role of tremend-

ous strength in Alain and it is

needless to say that he makes the

most of the opportunities provid-

ed for him by the author. He is

well supported by such screen

players as Doris Lee, Robert Mc-
Kim, the best known “villain” in

motion pictures, Gloria Hope,
Charles French, Manuel Ojeda and
others.

DRAMATIC ACTION
AND THRILLS FILL
RAY’S NEW PICTURE

Popular Star Portrays Role of
Strong Man in “The Law

of the North.” . .

D ramatic action of a high

order and thrills galore are

the North,” the latest starring

vehicle featuring Charles Ray,

which is to be shown at the

Theatre next ._

The story was written by Ella

Stuart Carson and the photoplay

directed bv Irvin W. Willat, un-

der the supervision of Thomas H,

Ince, whose name on any picture

production spells superiority.

There are numerous situations

in this thrilling photoplay of th^

far North which make it one of

the best in which Mr. Ray has

been seen in many months. Mr.
Ray plays the part of a strong

man known as the “Eaglet,” the

son of the commandante of a trad-

ing post at the “top o’ the world.”

When his father is murdered by
an employe of the post, who also

abducts the only sister of the

“Eaglet,” scenes of intense heart

appeal ensue. Alain de Mont-
calm, the part played by Mr. Ray,
falls in love with the daughter of

the murderer of his own father,

and this complicates affairs until

Heaven disposes of the assassin

in a novel manner.

Mr. Ray is said to have in this

role one of the strongest in which
he has been seen since his en-

trance into the field of the silent

drama. He is admirably support-

ed by picked players from the

Thomas H. Ince staff, chief

among whom are Doris Lee,

Robert McKim, Gloria Hope,
Charles French and others. ?

in which i
conspicuous features of “The Law of
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ADVANCE PRESS STORIES- Continued

CHARLES RAY IS

ON ROAD TO FAME

His Popularity Increased by
“The Law of the North.”

CHARLES RAY is becoming

more and more popular with
screen fans with each succeeding
Paramount Picture, and the rea-

son for his success is not difficult

to find. He is a hard working
player, who subordinates every-
thing to his acting, and by dili-

gent study he makes each charac-
ter creation that he attempts more
lifelike and satisfying than the

one preceding it.

In “The Law of the North,” the

latest Paramount Picture pro-

duced under the supervision of

Thomas H. Ince, in which he is

starred and which will be shown
at the Theater next

, he gives a graphic
screen portrait of a courageous
young Frenchman of the North-
west. It is a typical Ray part.

French Fine Actor

C HARLES FRENCH is a

character actor who is famous
for his excellent work, and in “The
Law of the North,” the latest Par-

amount Picture, starring Charles
Ray, which will be the big feature

at the theatre next

, he plays the impor-
tant part of Michel de Montcalm,
a Frenchman of the North coun-
try, who is known as the “Eagle,”
and who is commandante of a

trading post.

“WolP’ and “Elagle” in Picture

PRENCH-CANADIANS and
* Indians are fond of affixing

names onto people that suggest
their likeness to birds and ani-

mals. Thus it happened that they
called Michel de Montcalm the
“Eagle” and Caesar Le Noir the
“Wolf.” Le Noir and de Montcalm
are two characters in “The Law of

the North,” the latest Paramount
Picture, starring Charles Ray,
which will be shown at the
Theatre next The char-
acters of Le Noir and de Mont-
calm are given excellent portray-
als by Robert McKim and Charles
French.

EATEN BY WOLVES?
SPARE US, PLEASE!

This Grim Fate Befalls Le Noir in

“The Law of the North.”

HOW would you like to be de-

voured by wolves ? After

listing this remark in its proper

place under the head of foolish

questions, we’ll go on to say that

Robert McKim, or his film coun-

terpart, Caesar Le Noir, suffers

this frightful fate in “The Law of

the North,” the latest Paramount

picture, produced under the su-

pervision of Thomas H. Ince, and

starring Charles Ray, which is be-

ing shown at the thea-

tre this week.

The scene where Le Noir, flee-

ing from the wrath of Alain de

Montcalm, played by Charles Ray,

is surrounded by wolves is one of

the most graphic in the picture.

Mr. McKim gives a splendid in-

terpretation of this important

character role. The photoplay is

one of absorbing interest and the

support generally is excellent.

Strong Man Loves Sister

'

I
*HE great love of a brother

* for his sister is brought out

most poignantly in “The Law of the

North,” the latest Paramount pic-

ture, starring Charles Ray, which
will be shown at the

theatre next In one
scene Alain de Montcalm, played

by Charles Ray, is shown pursu-

ing Caesar Le Noir, known as the

“Wolf,” who has murdered his

father and abducted his sister Vir-

ginie. Le Noir and has men fight

Alain and his followers and in the

battle Vlrginie is wounded and, as

Alain thinks, killed. Ray’s playing

of the scene is a masterpiece of

screen acting, and Miss Gloria Hope
is excellent as the sister, Virginie.

Mr. Ray’s support in this picture is of

the best, the players being of stellar

importance and most artistic in their

portrayals.

FINE SCENES IN
NEW RAY PICTURE

Numerous Dramatic Situations in

“The Law of the North.”

O NE of the many dramatic

scenes in “The Law of the

North,” the latest Paramount pic-

ture, featuring Charles Ray, which

is to be shown at the

theatre next shows

Alain de Montcalm, played by
Charles Ray, after his return to his

home at a Northern trading post

to find his father murdered and his

sister abducted. The perpetrator of

the crimes was his best friend and

the father of the beautiful French-

Canadian girl that he loves. His

heart torn with anguish, he turns

on the girl bitterly, and not until

they pass through an ordeal that

tests the courage of both, are they

reunited.

Notable Screen Players.

New photoplays have been pro

duced this season which show

as fine a cast of screen players as

those assembled in “The Law of the

North,” the new Paramount photo-

play starring Charles Ray, which

is to be presented at the

theatre next The lead-

ing woman is Doris Lee, well-

known in motion pictures for effec-

tive portrayals
;

Robert McKim,
said to be one of the best heavies

in the silent drama; Gloria Hope,

a highly gifted actress, and Charles

French, widely known to picture

fans for his excellent characterizar-

tions.

Ray in New Role.

HARLES RAY, who was last

seen here in “His Own Home
Town,” will appear in an entirely

new role in his new Paramount pho-

toplay, “The Law of the North,”

when it is presented at the

theatre next Mr. Ray
portrays the role of a strong man
of the far Nopth and his charac-

terization is said to be one of the

finest he has given since his entrance

into the field of the silent drama.
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ADVANCE PRESS STORIES-Continued

Doris Lee in Fine Role

CHARMING Doris Lee has

the important role of Therese

Le Noir, the beautiful French-

Canadian girl of the country of

eternal snows, whom Alain de

Montcalm, played by Charles Ray,

falls in love with in “The Law of

the North,” the latest Paramount pic-

ture, produced under the super-

vision of Thomas H. Ince, in

which Ray is starred, and which
will be shown at the

theatre next _.
The

part of Therese is an exacting one,

calling for unusual acting ability,

and Miss Lee gives a superb ren-

dition of it, showing the courage

and renunciation of the French
girl in a way to make the role

stand out with highly artistic ef-

fect.

Ray Good Dog Driver

C HARLES RAY handles a

dog team like a veteran in

“The Law of the North,” the latest

Paramount Picture, produced un-

der the supervision of Thomas H.

Ince, which is being shown at the

Theatre this week.

The popular young star has a part

that deals with life amid the white

silences of Northern Canada and

the situations take him from one

adventure to another. There are

also some exceedingly well played

love scenes in the picture, and the

heart interest of the story is in-

tense.

Excellent Camera Work

T he story of “The Law of the

North,” the latest Para-

mount Picture, starring Charles

Ray, which will be shown at the

Theatre next

, affords a splendid

example of outdoor camera work,

which was done by Chester Ly-

ons. The grandeur of the North

country on the “top o’ the world”

is shown to the utmost, and the

scene where Le Noir, the “Man
Wolf,” fights back the wolves,

who ring his camp-fire and come

ever closer is a masterpiece of

dramatic photography.

TRADER MARK



MAIL CAMPAIGN
For the Exploitation of “The Law of the North’*

yh.rumountfUi

200 AIAINE AVE.
EDSewOOD
TEk. EO&EWOOD Ea9l

Dear Madam:

—

The army of admirers of Charles Ray, the ever

popular young star in Paramount Pictures, will be

pleased to learn that he will be seen in his latest

-'photoplay, "The Law of the North," at our theatre

on next.

Mr. Ray has an unusually strong role in this

Thomas H. Ince photoplay, that of a strong man of

the far North who is known as the "Eaglet." He is the

son of the commandante of a trading post, and when

his father is murdered, he begins a pursuit of the

assassin which for dramatic action is unequalled by

any scene in any other motion picture. The love

element is perhaps the strongest feature of this

admirable story, and its development affords the

spectators numerous surprises.

We believe that independent of Mr. Ray as an

attraction of superlative value, this picture, because

of the inherent worth of its story, its superior di-

rection, the high character of Mr. Ray’s support and

its splendid photography, will prove to be one of the

best attractions presented at our theatre during the

current season, and we respectfully urge your

attendance.

Yours sincerely.

Manager

If this Letter will not Serve mail all or one of the Post-Cards appearing on next Page.
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MAIL CAMPAIGN
For the Exploitation of **The Law of the North”

Mail at least one of these Post-Cards to your Patrons.

ADVANCE
POST
CAPO
Ho. I

TO BE SENT
9 DAYS BEFORE
Showimq

DATB

jDEMa madam:
It affords us pleasure to announce that

Charles Ray, the popular star in Paramount
Pictures, will be the attraction at our theatre
when his latest photoplay, "The Law of the
North," which will be presented there on
next. This photoplay deals with life in the
far North and we recommend it to your favor-
able attention.

Yours sincerely,

Aanac^er

ADVANCE
POST
CARD
No. -3

TO BE SENT
6 DAYS BEFORE

SHOWINQ

DATE

DEARmadam:
All of our patrons who love strong virile

characters of the'red-blood variety, will be
interested in the forthcoming display at our
theatre next of "The Law of the North,"
starring Charles Ray, the ever popular young
star in Paramount Pictures.

This production affords Mr. Ray a
splendid role of which he makes the most.

Yours sincerely.

ADVANCE
POST
GAUD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SHOWINQ

DATE

DEARMAmM:
We beg to remind you that "The Law of the

North," the newest Paramount starring vehicle
featuring Charles Ray, will be shown at our
theatre today. This splendid photoplay is one
of unusual merit and that it will please our
clientele we have little doubt. We will be glad
to welcome you at any time during its display
at our theatre.

Yours sincerely

Kanac^er
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EXHIBITORS ACCESSORIES
FOR THE EXPLOITATION OF

“THE LAW OF THE NORTH”
A Paramount Picture

OBTAINABLE
AT YOUR EXCHANGE

Paper
Two one-sheets

Two three-sheets

One six-sheets

Photos
8 8x10 black and white

8 11x14 sepia

1 22x28 sepia

8x10 photo of star

24 Sheet Stand

Cuts and Mats on
Production

Five one-column

Three two-colunm
Two three-column

Stock Cuts and Mats
of star

Five one-column

Three two-colunm

Two three-column

Series of Advertising

Layouts:
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity Famous Players-Lasky Corporation

485 FIFTH AVENUE. NEW YORK
20



ADVERTISING POSTERS
for

“THE LAW OF THE NORTH”
Always obtainable at your exchange.

One Sheet

THOfN^AS H.iNCE

CHARLES RAY
“THE LAW OF THE NORTH"

One Sheet

Six Sheet

Three Sheet Three Sheet

COVER YOUR TOWN WITH THIS PAPER AND YOU
WILL FILL EVERY SEAT AT EVERY PERFORMANCE



Current Paramount and Artcraft Pictures

in the Order of Their Release

RELEASE
DATE STAR SUBJECT

August 5—CHARLES RAY
5—DOUGLAS FAIRBANKS
12—GRIFFITH’S
12—PAULINE FREDERICK .

19_WILL!AMS S. HART . .

19—BILLIE BURKE
26—DOROTHY DALTON . .

26—DE MILLE’S
26—ENID BENNETT

A NINE O’CLOCK TOWN
BOUND IN MOROCCO

THE GREAT LOVE
FEDORA

RIDDLE GAWNE
IN PURSUIT OF POLLY

GREEN EYES
TILL I COME BACK TO YOU

THE MARRIAGE RING

RELEASE
DATE STAR SUBJECT

Sept. 1—J. BARRYMORE ON THE QUIET
1—E. FERGUSON HEART OF THE WILDS
1—WALLACE REID THE SOURCE
8—E CLAYTON THE GIRL WHO CAME BACK
8—SPECIAL THE HUN WITHIN
8—LILA LEE THE CRUISE OF THE MAKE-BELIEVES
15—D. FAIRBANKS HE COMES UP SMILING
15—M. CLARK OUT OF A CLEAR SKY
15—D. DALTON VIVE LA FRANCE
22—FRED STONE THE GOAT
22—SHIRLEY MASON COME ON IN

22—VIVIAN MARTIN HER COUNTRY FIRST
29—M. PICKFORD JOHNNA ENLISTS
29—CHARLES RAY THE LAW OF THE NORTH
29—ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

Sept. 1—M. PICKFORD THE EAGLE’S MATE
8—M. CLARK WILDFLOWER
15—SPECIAL THE GIRL OF THE GOLDEN WEST
22—P. FREDERICK ZAZA
29—G. FARRAR CARMEN



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 15

A Woman of Impulse

Scheduled Release Date: 29 Sept 1918
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PRODUCTION CUTS AND MATS

“A WOMAN OF IMPULSE”

LIKA CA\/ALIER--I -n'AVomdn op impulse*

^CpkinimcHinl(^iclun:
LINA C^^/ALIER,! ©r rmpulse

^CpaatwnlQ^-hifv
LI HA CAVALIER.1 ^ AVomdn oT fr<pijlKe

LINA CAVALIERJ
•fl'A Vooun of Impuice’ /n'A VofTun of Impulse'

LINA CAVALIERJ
o'AVoffldnoi imtxiivo

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Two Three-Column Cuts and Mats

Centre Row—Three Two-Column Cuts and Mats

Bottom Row—Five One-Column Cuts and Mats

Reduced as Shown Above Always Obtainable at Your Exchange
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AD CUTS
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PRESS
STORIES

FAMOUS PLAYERS -LASKV CORPORATION
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^

Facts of Interest Regarding Lina CavalierFs Woman of Impulse^*

LINA CAVALIERI, THE STAR

T N the fields of opera, the stage and motion pic-

tures, the name of Mme. Lina Cavalieri is

indelibly enshrined as that of an artiste whose

genius and beauty deservedly are world-famed.

Mme. Cavalieri is equally celebrated for her ex-

quisite artistry as diva and actress and for her

remarkable versatility as a motion picture player.

Her first two photoplays for Paramount, “The

Eternal Temptress,” and “Love’s Conquest,”

stamped her as a screen actress of

the finest skill, and both gained

wide popularity. In her new
photoplay, “A Woman of Im-

pulse,” Mme. Cavalieri portrays a

role of tremendous dramatic

power which, I fancy, will gener-

ally be acclaimed as one of the

greatest of her screen repeitoire.

In this superb characterization.

Mme. Cavalieri exhibits all the

graces that have made her famous
—qualities supplemented by tal-

ents of the highest merit, and it

is a safe prediction that her per-

formance of “La Vecci” in this

photoplay will win for her a

greater audience of motion pic-

ture fans than those she charmed

by the melody of her voice in the

days gone by.

THE AUTHOR
HE author of “A Woman of Impulse’’ is

Louis K. Anspacher, a dramatist, writer and
lecturer. The play was produced at the Hudson
Theatre, New York, in 1909, and achieved a con-

siderable success. Mr. Anspacher also is author
of “The Embarrassment of Riches,” “The Glass
House,” “Tristan and Isolde” and other plays.

THE SCENARIST
A MONG writers for the screen in' this country,

few are better or more favorably known than
Eve Unsell, who adapted “In Pursuit of Polly’’

starrmg Billie Burke, with highly successful re-

sults. Miss Unsell has written scores of' scenarios

and her ability is displayed in none more con-
spicuously than in “A Woman of Impulse,” her
latest production for the screen.

CAPABLE SUPPORT
\T me cavalieri is excellently supported

in this production by a large staff of cap-
able screen players, chief among whom are Ray-
mond Bloomer, Robert Cain, Gertrude Robinson,
Ida Waterman, Leslie Austern and Coriiine Uz-
zell, and others of reputation.

THE DIRECTOR

IDELY known as actor, traveler, linguist and

an artist of unusual skill, Edward Jose also

is recognized as one of the ablest directors in

the country. Mr. Jose has directed many notable

picture successes, chief among these being

“Love’s Conquest’’ a recent photoplay starring

Mme. Cavalieri, and all of them are distinguished

for their symmetry and completeness. In “A
Woman of Impulse,” Mr. Jose displays his talents

to the finest advantage.

A SUPERB STORY

T HE daughter of a poor lace-

maker, Leonora is a vocalist

of rare powers. Mr. and Mrs.

Stuart, American tourists, hear

her sing one day and they take

Leonora and her sister Nina into

their hom.e and provide the former
with a musical education. Within
a short time Leonora develops
into a prima donna of exquisite

ability and becomes the idol of

Paris. Count Nerval, a Spanish
nobleman, falls in love with her,

but Leonora declirits to marry
him because of his extreme jeal-

ousy. He persists however and
they are engaged. It is at this

juncture when Phillip, an American, appears on
the scene and becomes infatuated with Leonora.

The Count, fearing Phillip’s influence over the

girl, redoubles his efforts to win Leonora and be-

fore she has a chance to change her mind, they
are wedded. The Count and his bride go to the
United States and Phillip returns home where he
one day reads about the success of “La Vecci.”
the soprano, at New Orleans. He meets Leonora
and rouses the jealousy of Nerval. An estrange-

ment follows and Phillip devotes his leisure

hours to paying attention to Nina, who is loved

by Dr. Spencer. Nina decides to see Phillip no
more and she sends Leotsora to a boathouse to

tell him that she cannot meet him again. Phillip

seeks to kiss Leonora who stabs at him with a

dagger. She faints in his arms and a Creole girl,

mad with jealousy, stabs and kills Phillip.

Leonora is accused of the murder, but she is ac-

quitted by the expert testimony of Dr. Spencer.

The Creole confesses her guilt and Leonora and
Nerval are re-united in a better understanding.
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CAST AND STORY OF “A WOMAN OF IMPULSE”

For Use of Exhibitors in Their House Organs or for General Publicity

A PARAMOUNT PICTURE

Mme. Lina Cavalieri, Beautiful Paramount Star, Has Picture of

Great Dramatic Interest in Woman of Impulse”

Story Deals With Poor Parisienne Who Becomes Famous as Prima Donna and Whose Career

is Rendered Tempestuous Through Misunderstandings, Jealousy and Tragedy

HE daughter of a poor lace-

maker, Leonora is possessed

of a beautiful voice, of which she

makes little use, except on rare

occasions. It is on one of these

occasions, however, when Mr.

and Mrs. Stuart, wealthy Ameri-

can tourists, see her and offer to

adopt her. Leonora’s mother

dies and as she refuses to be

separated from her sister, Nina,

the Stewarts give the sister a

home with them in Paris.

Leonora’s voice is cultivated

and later she becomes the great-

est prima donna and idol of Paris.

Count Nerval, a Spanish noble-

man, falls in love with Leonora,

but she refuses to marry him, be-

cause of his jealous disposition.

After considerable persuasion.

Nerval wins Leonora, and they

become engaged. It is at this

juncture that Phillip, his hand-

some American cousin, appears

on the scene and he instantly be-

comes infatuated with Leonora.

Fearing Phillip’s influence over

the girl. Nerval forces his atten-

tions upon her and before she has

a chance to change her mind they

are wedded.

“A WOMAN OF IMPULSE”

The Cast

“La Vecci,” a Prima Donna

Lina Cavalieri

Nina, her sister

Gertrude Robinson

Count Nerval, a Spanish Noble-

man Raymond Bloomer

Phillip Robert Cain

Mme. Gardiner. . .Ida Waterman

Dr. Paul Spencer...Leslie Austem

Mr. Stuart

J. Clarence Handysides

Mrs. Stuart

Mrs. Matilda Brundage

Cleo Corinne Uzzell

A few weeks later, the Count

and Leonora sail for America, ac-

companied by Nina, the latter

meeting a young American doc-

tor, Paul Spencer, on the steam-

ship and they fall in love. At the

Gardiner home in Louisiana,

Phillip reads of Leonora’s tour

closing in New Orleans, and pre-

vails upon his mother to invite

her to their home. Phillip tries

his gallantry again upon Leonora,

but seeing that he makes little

headway in that direction, he de-

votes himself to her pretty sis-

ter. Nerval again becomes jeal-

ous of his wife, demands an ex-

planation from her, which she re-

fuses to give, and an estrange-

ment follows.

That evening, Nina goes out

with Phillip. On her return,

Leonora shows her a letter from

Doctor Spencer, saying he is com-

ing. She sends Leonora to Phillip

to offer her excuses for not seeing

him again. Leonora* meets Phillip

in the boathouse, and he tries to

kiss her. She draws a dagger,

which she wears as an ornament

in her hair, and stabs at him. He

laughs at her and she faints in

his arms.

This scene is watched by a

Creole girl, who loves Phillip,

and mad with jealousy, she stabs

him in the back, killing him in-

stantly. Leonora is charged with

murder, and Doctor Spencer, who
examines the wound, asserts that

Leonora could not have inflicted

the injury. The Creole girl breaks

down, confesses her crime and

Leonora and Nerval are re-united

in a better understanding.
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PRESS REVIEW
To be sent to the Newspapers Immediately After the First Showing of

“A Woman of Impulse.”
A PARAMOUNT PICTURE

Mme. Lina Cavalieri, Famous Beauty and Diva, Achieves

Distinct Triumph In Her New Paramount Photoplay

‘‘A Woman of Impulse”

Picture Is Filled With Dramatic Situations of Great Power and the Famous Star

Appears to Excellent Advantage in an Unusually Strong Role.

pvISPLAYING her art and gems to except-^ ional advantage, Mme. Lina Cavalieri, the

famous Paramount star who is widely known as

“the most beautiful wo-
man in Europe,’’ scored a

triumph in her new photo-

play, “A Woman of Im-
pulse” at the

theatre yesterday. Her
personal charms, her
beauty and magnetism,
never were more conspic-
uously in evidence than
in this delightful and ab-
sorbing photoplay.
Mme. Cavalieri appears

as “La Vecci,” a prima
donna, in a story of more
than average interest.

The daughter of a poor
lacemaker, Leonora pos-
sesses a beautiful voice.
She is heard singing one
day by an American
couple of wealth who in-
duce her to make her
home with them and they
gladly defray the ex-
penses of her musical edu-
cation. She becomes the
idol of Paris and Count
Nerval, a Spanish noble-
man, falls in love with
her.

The beautiful singer
treats Nerval coldly, but after a long siege, she
relents and permits the announcement of their

engagement. Suddenly, Phillip, a cousin of Ner-
val’s, arrives from America and pays marked at-

tentions to Leonora, now known as “La Vecci.’’

Nerval resents this and fearing Phillip’s influence
over his promised bride, he forces his attentions

so assiduously that before Leonora is able to

change her* mind, she becomes his wife.

Some weeks later Leonora accompanies her
husband to America and
she fulfills a singing en-

gagement in the South.

Phillip hears of her suc-

cess and he goes to New
Orleans and renews his

broken acquaintance with

the singer. The Count
becomes jealous of his

wife, demands an explana-

tion which she scorns to

give and an estrangement
ensues.
Meanwhile, Nina, a sis-

ter of Leonora, who is

loved by Dr. Spencer,

whom she had met on

shipboard, becomes the

object of Phillip’s gallan-

try, and when she decides

to see him no more, she

sends Leonora to Phillip

to tell him that she has

no desire to continue their

acquaintance. When
Leonora appears at a

boathouse, Phillip at-

tempts to kiss her. She
resents this and attempts

to stab him with a dag-

ger. She faints in his

arms.

A Creole girl who loves Phillip observes this

and mad with jealousy, she stabs Phillip in the

back and kills him. Leonora is accused of the

murder, but she is acquitted. The Creole girl

confesses her guilt and Leonora and Nerval are

re-united to a better understanding of their aims
and purposes in life.

MME. LINA CAVALIERI
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In reply to a question by Senator' Nor-
fls, the Kctofsiskan said that' Just one.
air rnachlne equipped with a Liberty mo-
tor had been shipped to France tor the
American AthVty.

'
'

.

the letter 'and notified Sirs. Maivin, , The
child W'as place'd In care of Mrs. Meyer.
Police iiivesti&atibn up to late last

nl?ht had failed to d,isclo36' the Identity
of the “ Lennie " rnentioned in the let-

ter left by McCantia.

was finally struck by one of the pro-
pellers. One of the propeller blades. was
found to be 'marked and slightly bent,
A detailed examination, of the marks on
the liiill shows they .were not made' by
the vessel s.trlklng a submarine.'^-.

ADOLPH ZUKOR
presents

“JPWomaBofimpulse
^ paramount ^^£ture

By LOUIS K.ANSPACHER
ScenBNo by UNSELL Directed by Em

THE DIFFICULTIES OF A
BEAUTIFUL WOMAN!

I

T is one thing to start out in life with the idea of having one great love

affair and one only—but it is quite another to stick to that resolution if

you are as beautiful as the singer whom Lina Cavalieri portrays in

“A Woman of Impulse."

No man or woman of any personal attractiveness will be able to see Lina

Cavalieri in this great picture without being struck by the genuineness of the

love-problems she delineates.

P
“THE HOME OF PARAMOUNT AND ARTCRAFT PICTURES”

AR AMOUNT
MONUMENT SQUARE

ADOLPH 2;UKOB
Presents

Lima

CONTINUOUS 11 TO 11

iin®

A Mb/nant 1
ofImpulse*

(^aramotml picture

By LOUIS K.ANSPACHER
St^nsrio by EVE UNSELL Directedby EDWARD JQ5B

The Peril of

Being

Beautiful!

Every man who has a beau-

tiful wife should see Lina

Cavalieri in “A Woman of

Impulse.” Never were the perpet-

ual perils of beauty better illustrated.

The green-eyed monster of Jealousy

bestrides the husband’s life, until he

wishes he had married a girl whose

beauty was of the soul rather than

of the body.

This wonderful picture will give

all married couples food for thought

•— to the single it is thick with hints

of the dramatic deeps in life ahead

of them.

BETTER PICTURES”TCRAFT PICTURES” "BLi lEK PICTURES” |r| <

THEATRt, PaRAMOUNI

spor
Con

MONUMENT SQUARE

FRUITS OF CONQUEST
HELD UP TO TROOPS

REPORTS PEACE OFFER.

Emperor Charles Said to be Making
an Appeal to Italy.

ARMY DESERTER TELLS

OF WORKING AS SPY

W
the

of 3

wee
and
41, Ki

1 ,-40.

ir.gs

porr
of a

ii’.'ei

Til
pcct
Alay
whl(
the
He

tire

Fi
New
New
W(

Dull
Pli

JoiK
Li

Toll
O;

into
Cap<
fast
elap
taun
t^om
Cap*
tjoldj

wee

SHj

Dtre

-w
Sch'
“ ye
in t

at I

and
weel

adJiJ
enco
worl

BA

ThI

TV
queS
shal
arm
hom
Dep
day
lhal
tire
say
atio





COMEDY 3754 3d Ave.

i^eslchester Av. & l6l8tSt.
^ANCE TALMADGE
THE RTmiO GIRL”
TH CUFFORD
GUILT OF BILENOE”

lEATRE, 4048 Third Av.

iscale in “Madame Who?"

APLIN in Xhtse Me, Charlie'

jOVE in "The Crois Bearer”

paramount picture

"A Woman ofImpulse
By LOUIS K.ANSPACHER

Scenario by EVE UNSELL Directed by EDWARD JOSE

y Heights Section

iscale in “Within the Cup’

A, 1368 St. John’s PI

SON, “Social Hypocrites"

jdford Section

AM FARNUM
MISERABLES”

VIA, 718 Noslrajtd Ave.

)MAS "Betty Takes a Hind”

It Wasn^t That She Didn’t Love
Her Husband!

Lina CAVALIERI plays the part in this great picture of a daughter

of Eve whose beauty was far too great for the safety of her own
heart or the men's she encountered.

It wasn’t that she did not love her husband, but simply that she drew
other men to her almost unconsciously as the candle-flame does the poor
doomed moth. And some of the moths were mighty dangerous.

“A Woman of Impulse" will stir you deeply by its likeness to the problems

of Love as you know them.

P
“The Home of Paramount and Artcraft Pictures”

ARAMOUNT THEATrF
^Foremost stars, superbly directed in clean motion pictures”

STRAND Washins

STRAND PLAY
IN
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ROCKAWAY £

OLGA PETROVA

FAR ROCKA
I

C O L U M B
I MAE MARSH, ‘The Face i

Stuyvesant Heights

COLONIAL
BILIE BURKE in “Eve’s

DECATUR
“The Kaiser—The Beast

HALSEY THEATRE





ADVANCE PRESS STORIES
For Use of Exhibitors in Their House Organs or for General Publicity

on Mme Lina Cavalieri and a “Woman of Impulse”

A PARAMOUNT PICTURE

MME. CAVALIERFS
FAMOUS GEMS SEEN

IN NEW PHOTOPLAY

Celebrated Diva and Screen
Star Has Strong Role in

“A Woman of Impulse”

' I ' HE celebrated jewels, includ-

ing a famous rope of pearls,

owned by Mme. Lina Cavalieri,

the distinguished prima donna
and beauty, will be worn by her
in several of her scenes of “A
Woman of Impulse,’’ her latest

Paramount starring vehicle which
will be displayed at the
theatre next The
picture is based upon the stage
success of the same name written
by Louis K. Anspacher, and it was
adapted for the screen by Eve
Unsell and directed by Edward
Jose.

Mme. Cavalieri is widely
known as “the most beautiful
woman in Europe,” and it is

needless to say that her success
in motion pictures, notably the
Paramount photoplays of “The
Eternal Temptress” and “Love’s
Conquest,’’ both of which have
been shown here, has been phe-
nomenal. She is in many respects
a remarkable actress and her new-
est vehicle is of that high quality
of plot and treatment calculated
to bring out all her dramatic tal-
ents to the full.

The story is said to be a fascin-
ating romance, woven about the
rise and career of the daughter of
a poor lace maker who is posses-
sed of a beautiful voice, adopted
by a wealthy American couple and
wooed and wed by a Spanish
nobleman. A handsome young
American, becomes infatuated
with her, this leading to tragedy
and an accusation of murder
against_ the young bride. The
confession of a Creole girl re-
stores the young singer’s good
name and happiness.

Gertrude Robinson, Raymond
Bloomer, Robert Cain, Ida Water-
man, Leslie Austern, J. Clarence
Handysides, Mrs. Matilda Brun-
dage and Corinne Uzzell are prom-
inent in the supporting cast.

CAREER OF FAMOUS
SINGER SHOWN IN

SUPERB PHOTOPLAY

Mme. Lina Cavalieri’s Life’s

Struggle Is Pictured In

“A Woman of Impulse”

lyi UCH of the story of her own
career is reproduced in “A

Woman of Impulse,’’ the splendid

Paramount photoplay starring

Mme. Lina Cavalieri, the famous
singer and beauty, which will be

shown at the theatre

next This picture is

said to provide the celebrated diva

with a role far more dramatic and

interesting than those she essay-

ed in her recent picture successes

“The Eternal Temptress” and
“Love’s Conquest,” which scored

so notably in all parts of the

c( untry.

Mme. Cavalieri was a poor girl

in Rome when the development
of her rich vocal powers opened
the door of fortune to her. With-
in a few years she became the

idol of Europe and her beauty, as

well as her remarkable voice,

made her one of the most sought
after professionals in the history

of the stage. Wherever* she sang
she took the public by storm and
her success was phenomenal.

In her latest photoplay, Mme.
Cavalieri appears as Leonora, the

daughter of a poor lace maker
whose marvellous voice attracts

the attention o' a wealthy Ameri-
can who gives her a home in his

family and defrays the expenses
of her musical education. She
soon becomes famous and later

weds Count Nerval, a Spaniard,
who is extremely jealous of her.

A young American enters her life

with the result that although in-

nocent, she is estranged from her
husband. A tra.gedy then clouds
Iier career, but she is finally re-

stored to happiness and her hus-
band’s love.

The cast is excellent. Ray-
mond Bloomer is leading man
and the supporting players in-

clude principally Gertrude Rob-
inson, Robert Cain. Ida Water-
man and Corinne Uzzell.

BIG AUDIENCE IS

PAID TO HEAR MME.

LINA CAVALIERI SING

Famous Diva Appears in Grand
Opera Scene in Picture

“A Woman of Impulse”

A N interesting scene was wit-

nessed in New York recently

when Mme. Lina Cavalieri sang

with her husband, Lucien Mura-

tore, before an audience of mo-

tion picture folk at the Century

theatre, and which scene will be

reproduced in “A Woman of Im-

pulse,” the latest Paramount

photoplay starring the celebrated

beauty and actress and which will

be seen in this city at the

theatre next

The Century theatre is one of

the largest in the country and the

work of wiring it for the installa-

tion of lights was a tremendous

undertaking. Mme. Cavalieri ap-

peared as “La Vecci,” a prima
donna, in a scene from “Car-

men.” The seats were occupied

bv a large audience every one of

whom was paid to see the show,
which included an unexpected
treat—that of hearing the most
famous dramatic tenor in the

world, and his equally talented

wife, sing the principal roles of

the opera.

The story of “A Woman of

Impulse’’ deals with an opera

singer who weds a Spanish noble-

man and later rouses his jealousy

when an American pays her
marked attention. The latter,

who appears to be a rascal, is

slain by a Creole girl in circum-
stances which point to the singer

as the assassin, but she is ac-

quitted and finally re-united in a

better understanding with her
husband. There are numerous
dramatic situations in the de-

velopment of the story.

The support is excellent
throughout, the leading man be-
ing Raymond Bloomer. The pic-

ture was adapted by Eve Unsell
and directed by Edward Jose.

13





ADVANCE PRESS STORIES—Continued

EDWARD JOSE WELL
KNOWN DIRECTOR

Displays Fine Hand in Handling

“A Woman of Impulse”

rDWARD JOSE, director of

“A Woman of Impulse,” the

new Paramount photoplay in

which Mme. Lina Cavalieri, the

celebrated singer and screen artist

is the star, has produced many
picture successes. He is a travel-

ler and actor and speaks several

languages. He has done excel-

lent work in “A Woman of Im-
pulse” which will be shown at the

Theatre next

Mr. Jose is an exceptionally

capable director whose artistry is

shown in every scene of “A Wo-
man of Impulse.” In this splendid

photoplay, Mme. Cavalieri por-

trays the role of an opera singer

who has many interesting ex-

periences and whose life is cloud-

ed by a tragedy and whose artis-

tic career is nearly wrecked there-

by. She ultimately finds love and
happiness and all ends happily.

The support provided for the

celebrated diva is excellent in

every respect. Chief among the

players are Raymond Bloomer,
Robert Cain, Gertrude Robinson,
Ida Waterman, Leslie Austern, J.

Clarence Handysides, Mrs. Matil-

da Brundage and Corinne Uzzell.

A Remarkable^Picture
y^HEN Lina Cavalieri, fam-

ous diva, and proud pos-

sessor of gems worth a king’s

ransom was seen in her new
Paramount photoplay, ,“A Wo-
man of Impulse,” at the

Theatre last
, the

patrons of that popular playhouse
voted it as one of the most re-
markable pictures ever displayed
in this city. No expense from
the standpoints of artistry and
photography, was spared to make
it the finest of its class and in
these respects it is unexcelled.

STRONG SCENE IN
CAVALIERI FILM

Intensely Dramatic Situations in

“A Woman of Impulse”

T is said that one of the scenes

of “A Woman of Impulse,’’

the new Paramount photoplay

starring Mme. Lina Cavalieri,

the famous singer and beauty, is

the most dramatic ever displayed

in any motion picture. “A Wo-
man of Impulse,” written by
Louis K. Anspacher, adapted for

the screen by Eve Unsell and di-

rected by Edward Jose, will be

shown at the theatre

next

The scene alluded to is one in

which “La Vecci” the character

essayed by Mme. Cavalieri, faints

in the arms of a scoundrel who
seeks to kiss her. As he gloats

over his apparent conquest, a

Creole girl creeps up behind him
and stabs him to death, he and
his unconscious victim falling to
the floor together. “La Vecci’’
is accused of the crime, but ac-
quitted and she finds happiness in

the love of her husband, a Span-
ish nobleman, from whom she is

estranged.

The photoplay is an excellent
one and the supporting players
are of the highest merit. They
include Gertrude Robinson, Ray-
mond Bloomer, Robert Cain, Ida
Waterman, Leslie Austern and
others.

Masterly Production
jyjME. LINA CAVALIERI’S

new Paramount photoplay,

“A Woman of Impulse,” which is

being shown at the

Theatre this week is said to be a

masterly production that will live

long in the memories of all who
see it. It is a dramatic story of

intense interest and deep heart
appeal. The supporting players
are among the best. Raymond
Bloomer plays opposite to the
star.

PICTURE STORY
BASED ON PLAY

Mme. Lina Cavalieri to be Seen

in “A Woman of Impulse”

'"p HE story of “A Woman of

Impulse,’’ the new photoplay

starring Mme. Lina Cavalieri, the

famous diva and known as “the

most beautiful woman in

Europe,” is a picturization by
Eve Unsell, of the famous stage

play of the same name written by
Louis K. Anspacher and produced

with gratifying success at the

Hudson theatre. New York, in

1909. It is said to afiford Mme.
Cavalieri one of the finest por-

trayals of her screen career.

Mme. Cavalieri, who wears her

famous jewels in this photoplay

—gems that have been the ad-

miration of the capitals of Europe
for a decade or more, is seen as
the daughter of a poor lace maker
whose marvellous voice proves
her fortune. It also, by the way,
nearly wrecks her life, for it

brings into the sphere of her
existence antagonistic elements,
but after a tragedy not of her
own making, she finds love and
happiness and all ends tranquilly
for all concerned.
The supporting players are of

exceptional ability. Raymond
Bloomer plays opposite to the
star, while Gertrude Robinson,
Robert Cain, Ida Waterman and
Corinne Uzzell have congenial
roles.

A Noted Photoplaywright
^VE UNSELL, the scenarist

who adapted “A Woman of Im-
pulse” for the screen, and which
is the latest starring vehicle for

Mme. Lina Cavalieri, is a photo-
playwright of exceptional talents.

She is author of many picture

successes and has done clever

work in “A Woman of Impulse”
as is proved by the applause that

greets every showing of the

photoplay at the

theatre this week.
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EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

“A WOMAN OF IMPULSE”
^(^ammount^Ucture

OBTAINABLE

AT YOUR EXCHANGE

Paper
Two one-sheets
Two three-sheets
One six-sheet

Rotogravure one-sheet
Twenty four-sheet stand

Photos
8 8x1 0-black-and-white’
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production
Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star
Five one-column
Three two-column
Two three-column

Series of Advertising

Layouts
Mats

Slides
Music Cues

FOR UP'TO-DATE EXPLOITATION IDEAS
WRITE TO THE

DEPARTMENT OF ADVERTISING AND PUBLICITY
FAMOUS PLAYERS—LASKY CORPORATION

487 FIFTH AVENUE, NEW YORK
17



MAIL CAMPAIGN
Letter Suggested for the Exploitation of “A Woman

aair^e-u

200 AI^AINE AVE.
ED6tWOOD IL-L-.
Teu.EOGewooD 5*291

of

Dear Madam j-

We desire to call your attention to the forth-
coming presentation at our theatre on
next of "A Woman of Impulse," a superb new Paramount
photoplay, starring the famous beauty, diva and
screen favorite, Mme, Lina Cavalieri, who scored a
prodigious success some time ago in "The Eternal
Temptress.

"

In this great production, which is said to be most
stupendous , Mme . Cavalieri wears j ewels worth a king ' s

ransom. The story deals with a prima donna whose course
of love does not run smoothly and whose life is nearly
wrecked by a tragedy which she innocently provokes

.

She later finds happiness and all ends happily for those
concerned.

There is not a moment in the development of
this great story which is not vibrant wih human
interest and touching app'eal. We are convinced that
you will find this picture one of unusual interest,
and we extend to you a hearty invitation to attend
its first showing in this city.

Yours sincerely.

Manager.

If Letter will not serve, use one of the Post Cards on opposite page
18



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of

WOMAN OF IMPULSE’^

ADVANCE
POST
CAUD
Ko. I

TO BE 9ENT
9 DAYS BEFORE

SMOW 1 MG'

DArE

jOEjin m/idam:

Beginning next , Mme. Lina
Cavalieri, the celebrated beauty, diva and star
in Paramount pictures, will be seen at our
theatre in her latest photoplay, ”A Woman of
Impulse.” This is a superb production which,
we think, will interest you greatly.

Yours sincerely,

Aanac^er

ADVANCE
POST
CARD
No. *2

TO BE SENT
6 DAYS BEFORE

SMOWIMQ

date

DEAR madam:
The announcement that Mme. Lina

Cavalieri, the world famous diva and screen
star, will be seen in her new Paramount photo-
play, ”A Woman of Impulse,” at our theatre
next is attracting widespread
attention among our clientele. We hope to see
you at the premier display.

Yours sincerely,

Alaiiagei?

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SH0\VIN<3

DATE

DEARMADAJt:

Permit us to remind you that "A Woman
of Impulse,” the magnificent Paramount photo-
play, starring Mme. Lina Cavalieri, said to
be "the most beautiful woman in Europe, ” will
be presented at our theatre Please
come early if you desire good seats.

Yours sincerely

M-anac^ er.

Exhibitors will be wise to mail at least one of these Postals to their patrons
19





ADVERTISING POSTERS AND SLIDE
FOR

“A WOMAN OF IMPULSE”

^'AWOMANOnMPULSt

Slide

BY louim K.ANBPAZHBR
iteMAHOVfBVeOHSBLX.

B/M£CTeBBY mfitVAMO -/OBt'

Three Sheet Three Sheet

Six Sheet



PAULINE FREDERICK “RESURRECTION”
ENID RENNET . . .“THE BIGGEST SHOW ON EARTH”
SESSUE HAYAKAWA. “THE WHITE MAN’S LAW”
JACK PICKFORD “MILE-A-MINUTE KENDALL
DOROTHY DALTON .“THE MATING OF MARCELLA”
MARGUERITE CLARK “PRUNELLA”
CHARLES RAY “HIS OWN HOME TOWN”
WALLACE REID “BELIEVE ME, XANTIPPE ’’

BLACKTON’S “MISSING”
LINA CAVALIERI “LOVE’S CONQUEST ”

VIVIAN MARTIN “VIVETTE”
PAILLINE FREDERICK. . . .“HER FINAL RECKONING ”

SESSUE HAYAKAWA “THE BRAVEST WAY”
WALLACE REID “THE FIREFLY OF FRANCE”
ENID BENNETT “A DESERT WOOING”

MARY PICKFORD “M’LISS ”

WM. S. HART “SELFISH YATES”
DOUGLAS FAIRBANKS “ MR. FIX-IT”

CECIL B. DE MILLE’S “OLD WIVES FOR NEW”
ELSIE FERGUSON “A DOLL’S HOUSE ”

DOUGLAS FAIRBANKS “SAY, YOUNG FELLOW”
GEORGE M. COHAN. . . “HIT THE TRAIL, HOLLIDAY”
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Exhibitor’s Press Book

and

Advertising Aids
Charles Kenmore Ulrich

Editor

Thomas H. Ince presents

WILLIAM S. HART
in

“THE BORDER WIRELESS”
Supervised By Thomas H. Ince

AnADTCBAFT Picture



PRODUCTION CUTS AND MATS

“THE BORDER WIRELESS”

VJLLIAM S. HART /-
* The Boidei- V,

4,Ai7rceAfTftci-r»

7homj.s H.ince fiiet^nU

"WILLIAM. S HART The Bolder "Viteless
ADAErrCCAFTIWe

s''hARtL STEVL RANSON -'The Sot
wTli’lIAM^’s“hART ..

AiAITTCCAni

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Two Three-Column Cuts and Mats.

Centre Row—Tnree Two-Column Cuts and Mats

Bottom Row—Five One-Column Cuts and Mats.

Reduced as Shown Above Always Obtainable at Your Exchange



EXHIBITOR’S PRESS BOOK
PUBLICITY AND ACCESSORIES

PRESS
STORIES

AD CUTS
and MATS

Notes on William S, Hart’s Splendid New Artcraft Picture

‘‘The Border Wireless”

WILLIAM S. HART, STAR

T he name of William S. Hart, the popular

Thomas H. Ince-Artcraft star, is emblazoned

high in the motion picture firmament. As a stel-

lar attraction, “Big Bill’’ stands in the first rank

and he has gained his popularity by hard work,

sincerity of purpose, honesty of effort and genius

as a portrayer of the quaint characters of the

romantic west which in the march of civilization

and progress is fast passing into oblivion. But
the fascination these characters e.xert upon old

and young alike, never will die away, so that so

long as there are artists of the

capabilities of “Big Bill” to por-

tray them, they will indefinitely

continue to hold their sway over
the hearts and minds of those in

whom the romance of youth re-

fuses to perish. Once in a while
Mr. Hart tries to break away
from his accustomed path, as for

instance in “Shark Monroe,’’
when he was seen as the skipper
of a trading schooner in Alaskan
waters, but he soon returned to

the portrayals with which his

name and fame are indelibly as-
sociated—those of the rugged
Western types of character, of
which he seems the veritable rein-
carnation in each new character-
ization he essays. As the bandit
in “The Border Wireless” who
does his country a great service
by destroying a wireless station operated by a
band of Hun spies and later finds love and hap-
piness, he has drawn a new portrait which will
add greatly to his reputation for versatility.

THE DIRECTOR

T N “The Border Wireless,” as in many of his
famous picture successes, Mr. Hart directed

himself and his supporting company. Mr. Hart
is as capable of directing a big production as he
is of portraying a difficult and arduous role.

That he is improving with each new attempt is

evidenced by his work in this splendid picture

AUTHOR AND SCENARIST

'~P HE author of “The Border Wireless’’ Is

Howard E. Morton, while the screen adapta-
tion is the work of C. Gardner Sullivan. Mr.
Sullivan has written many photoplays showing a

remarkably facile touch and an imagination that

is exceptional. The patriotic note has been well

sustained by Mr. Sullivan in his adaptation of

Mr. Morton’s splendid story.

A PATRIOTIC STORY

C TEVE RANSOM, a brave Westerner, be-
comes a bandit in revenge for the death of

his aged parents who die of grief when they are

deprived of their ranch through the dishonesty
of a railroad corporation in Wyoming. He com-
mits several daring robberies at railroad stations

and soon is an outlaw with a

price upon his head. He assumes
the name of Allen and goes to

Yellow Dog, near the Mexican
border, where he rescues Elsa
Miller, a telegraph operator, from
a band of Mexican bandits who
attack her as she is delivering a

message to the Magdalena Mines.
Their love is mutual. Steve is in-

tensely patriotic and when fhe

United States declares war against

Germany he decides to go to Fort
Scott and enlist. He meets
Herman Brandt and Frederick
Schloss, two Hun spies whose
headquarters are located at the

abandoned Magdalena Mines, and
when Brandt makes disparaging
remarks against the United
States, Steve forces him to kiss

the flag. Brandt causes Steve’s

shack to be searched and evidence is found re-

vealing Steve’s identity and the fact that he is

a fugitive from justice. Brandt learns that

Steve has gone to Fort Scott and he telegraphs

the facts to the Commandant of the fort with

the request that Steve be arrested. Steve escapes

and learns that a code message has been received

by Brandt informing him that General Pershing

is about to sail for France with his officers,

and to relay the message to Berlin by wire-

less. He resolves to prevent the transmission

of the message to Germany. He has a desperate

battle with the spies and succeeds in sending a

wireless message to Fort Scott for help, after

which the apparatus is destroyed. The spies are

killed or captured and the charge of outlawry
against Steve is dismissed as a reward for his

patriotic services. Steve and Elsa speak their

vows of love as the troops line up for sundown
dress parade.
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SPECIAL FEATURE ARTICLE
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original

Articles on William S. Hart or on “The Border Wireless”

AN ARTCRAFT PICTURE

Romantic West and its Quaint Characters Live in the

Virile Screen Portrayals of William S. Hart

Versatile and Popular Axtcraft Star who is Peerless in His Especial Line, a Brave

Westerner Who Does His Bit for his Country in ‘‘The Border Wireless”

ILLIAM S. HART is the man who, more
than any other, has brought the fading

West back to the memories of those who are

now old and given it a realistic presentation on
the screen for the newer gen-

eration which knows it only
through books or by word of

mouth in the form of reminis-

cence. The West lives again

in the pictures in which Mr.
Hart is starred by Artcraft. He
has been badman, woodsman,
plainsman, puncher, gambler

—

everything in a procession of

characterizations, each perfect

in itself, pictures as faithful to

the types as, for example, are

the drawings of Frederick Rem-
ington.

Now he will come to the

Theater next
in a new type of picture—new,
yet old. For he is still a West-
erner, and for a time, a bandit.

But the story is modern. It

deals with German spy plots

on the Mexican border and Mr.
Hart saves the day by a splen-

did piece of bravery and daring.

Patriotically speaking, the film

is one to make every true American thrill, there

is a wholesome love story and a mystery of con-

cealed wireless to add piquancy. This is one of

the best Hart films in the entire range of his of-

ferings. Wanda Hawley, a genuine beauty, is

his leading woman.
And the story of “The Border Wireless” is

some story. C. Gardner Sullivan wrote the play

from a story by Howard E. Morton. And that

means a lot—if you have been following Para-

mount and Artcraft (as, of course, you have).

For Sullivan’s name has appeared at the mast-

head of many a screen drama that has pleased,

entertained and thrilled. And that’s just what
this is going to do. It is a story with enough
action to ' keep you busy watching the twists

WILLIAM S. HART

and turns. And the patriotic flavor is genuine

—

not just dragged in. It is a story to make you
cheer—for example, where Mr. Hart as Steve
Ransom, makes a German kiss the American

flag, or where he saves the

pretty telegraph operator from
the Huns or the Bandits. It

is a real yarn—the kind you’d
choose if you had to sit up all

night. And you’d never go to

sleep till it was finished. That’s
the kind of story—or picture

—it is.

“Big Bill” Hart? They say
he is immense in the role of

Steve Ransom. First a bandit

—then a rescuer of pretty girls

—then a savior of Govern-
mental secrets—and last, but
best of all, a soldier for Uncle
Sam.
The personal attraction that

William S. Hart exerts upon
audiences by means of his re-

flected self upon the screen is

one of the most potent that can
be imagined. He is the hero
of thousands upon thousands,
for he always proves before
he finishes that wrong-doing

brings only suffering. The old, triumphant note
of good over evil is sounded without preaching.
Red blooded action is the thing.

With his craggy face, his set jaw and stern
eyes Mr. Hart is a “man’s man,” but he is, oddly
enough, a “woman’s man” also. That is to say.
women admire him for his rugged strength and
his virility of manner; men like him because he
is so thoroughly a man, using a man’s weapons,
his fists or his revolvers. A man to be reckoned
with and to win in the face of odds. A real

American, so to speak. And Mr. Hart wins the
children because they can read the innate kind-
ness in his eyes. They, as well as animals, love
him sincerely. Quiet and unassuming, “Bib Bill”

Hart is a genuine American—a man among men.
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CAST AND STORY OF
“THE BORDER WIRELESS”

For Use of Exhibitors in Their House Organs or for General Publicity

AN ARTCRAFT PICTURE

William S. Hart Has Realistic Patriotic and Intensely

Dramatic Photoplay in ^^The Border Wireless^^

Popular Artcraft Star Plays Role of Bandit who Later Does His Bit by Running Down
Daring German Spies Who Operate Wireless Station near the Mexican Border

S
TEVE RANSOM, a typical

Westerner, who has been

reared on a ranch in Wyoming
which was wrested from his par-

ents by a railroad company, be-

comes embittered and revengeful,

and taking the law into his own
hands, develops into a bandit,

committing several daring rob-

beries at stations belonging to

the railroad company which had
despoiled him and brought his

aged parents to death. He even-

tually becomes a fugitive with a

price upon his head and drifts to

Yellow Dog, Arizona, near the

Mexican border.

Elsa Miller is a telegraph op-

erator at Yellow Dog, and the

guardian of her younger brother,

Carl. Elsa is on her way to de-

liver a message to Herman Brandt
at the Magdelena Mines and is

attacked by Mexican bandits.

Steve rescues and falls in love

with her and decides to remain at

Yellow Dog. Frederick Brandt
loves Elsa, but she is unaware
that the Magdelena Mines have
been converted into the headquar-
ters for German spies with a

cleverly concealed wireless ap-

paratus by which messages are

transmitted to Mexico and from
there to Honduras and then to

Berlin. Brandt is in direct com-
munication with Von Helm, head
of the Genr.an Secret Service in

New York City.

Steve becomes suspicious of

Brandt, when he and his assist-

ant Frederick Schloss, express
contempt for the American flag

and the fighting abilities of the

United States., Steve forces

Brandt to kiss the American flag.

War with Germany is declared,

and Steve determines to enlist.

“THE BORDER WIRELESS”

THE CAST

Steve Ransom, a Bandit
William S. Hart

Elsa Miller, a Telegrapher. . .

Wanda Hawley
Herman Brandt, a Hun Spy. .

Chas. Arling
Carl Miller, Elsa’s Brother. . .

James Mason
Frederick Schloss. .E. von Ritzen
Von Helm Berthold Sprotte
Esther Meier Marcia Manon

He calls on Elsa, determined to

reveal his past life to her, and in-

vites her to ride part of the way
with him to Fort Scott; she plain-

ly evinces her love for Steve.

During their absence Steve’s

shack is ransacked by Brandt and
Schloss

;
photographs of Steve’s

father with an inscription on the

back, reveals the fact that Steve’s

real name is Ransom, and not
Allen—which name he assumed
while in Yellow Dog. Brandt
sends a telegram to the Sheriff at

Willow Springs, asking for infor-

mation regarding Steve and thus
learns that Steve is a fugitive

from justice. Carl reveals the fact

that Steve is on his way to Fort
Scott to enlist, and Brandt forces

the boy to telegraph the com-
manding officer at Fort Scott the
facts he has discovered regarding
Steve.

While awaiting examination at

Fort Scott, Steve overhears the
conversation between the com-
manding officer and the telegraph
operator, and makes his escape
through a window. He is pur-

sued by the soldiers but eludes

them and takes refuge in a wooded
canyon. Elsa learns of the occur-
rence, but this does not shake
her faith in him. A day or two
later, a code message comes for

Brandt, and Carl starts with it for

the Magdalena Miaes. He i.s

thrown from his horse and is lying

unconscious, when Brandt and
Schloss and another spy ride by.

They go through his clothes and
find the message, which is trans-

lated with the aid of a code book
Carl, who has regained conscious-

ness, overhears the translation of

the message, the purport of which
is that General Pershing is on his

way to Europe and the Germans
are planning to sink the vessel on

which he has sailed. The two
men take their departure, leaving

their man to watch Carl.

Elsa now appears and Carl

whispers to her the nature of the

message. The German, hiding be-

hind the. bushes, overhears Carl

and is about to shoot him, when
Steve, who has been hiding in the

bushes all the time and witnessed
the entire proceeding, kills the

German. Carl is moved to a com-
fortable position, and Steve and
Elsa ride to the Mine to prevent
the sending of the message, which
would mean the death of General
Pershing, surprise the Germans,
and after a fierce battle, take

possession of the wireless appara-

tus and succeed in sending out a

call for help to Fort Scott, after

which they destroy the wireless.

The soldiers arrive and make the

Germans their prisoners. The
charge against Steve is dismissed

and the story ends happily with
Steve and Elsa watching the sol-

diers lined up for the sundown
dress parade.
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PRESS REVIEWS
To Be Sent Out Immediately After the First Showing of “The Border Wireless”

AN ARTCRAFT PICTURE

William S. Hart Scores Another Notable Triumph in His New Patriotic

Artcraft Photoplay, ^*The Border Wireless*

^

w ITH a thrill in every foot of

film, a smashing climax and

a love story that is delightfully

convincing, “The Border Wire-

less,’’ the new William S. Hart

picture, which was shown at the

Theatre yesterday

is one of the best

in which that virile Western actor

has ever appeared. It is an Art-

craft photoplay and was directed

by Mr. Hart himself, under the

supervision of Thomas H. Ince.

The story was written by How-
ard E. Morton' and C. Gardner
Sullivan did the scenario.

By linking Mr. Hart’s Western
type of characterization with a

distinctly modern situation result-

ant from the war, involving a

wireless plot on the border en-

gineered by German spies, and
bringing in a most exquisite little

telegraph operator, the authors

have succeeded in bringing the

drama up to the minute without
sacrificing any of that pictures-

queness that every admirei of Mr.
Hart demands.

The story deals with the for-

tunes of Steve Ransom, the role

portrayed by Mr. Hart, who is

the son of a Civil War veteran

and intensely patriotic, but when
his father is swindled out of his

ranch in Wyoming by a powerful

railroad company and both his

parents die shortly afterward,

Steve becomes a vengeful man
and a bandit, wreaking havoc upon
the railroad that caused his

father’s last days to be spent in

grief.

Steve meets Elsa, the operator,

on her way to the Magdalena
Mines with a message for a man
named Brandt. Steve rescues her

from Mexican bandits and their

friendship grows into love. Brandt
is a German spy and the mine is

the headquarters for a wireless

outfit secretly used to convey
messages to Mexico, which are

then relayed to Honduras and
finally reach Berlin.

By a series of complications a

message conveying the informa-

tion of the steaming date of Gen-

eral Pershing’s steamship for Eu-
rope is recovered by Steve, while

he is in hiding after having been
exposed as the one-time bandit

by Brandt and hunted by thei

American troops of whom he has
tried vainly to become one. The >

commander of the forces secures

Steve’s pardon and he is left with
the prospect of going “Over
There’’ with the army and, on his

return, of finding Elsa waiting for

him.

The story is consistently de-

veloped, is full of logical if excit-

ing action and is wonderfully well

played. Wanda Hawley is the

leading woman and a good cast

supports the star.

This is a different Hart pic-

ture, yet it retains enough of the

familiar quality to make it pleas-

ing to those who are insistent

upon the Western film star re-

maining a Westerner. The pa-

triotic flavor, the splendid mili-

tary scenes, the rapid fire action

all render this picture the most
delightful and inspiring entertain-

ment.

^*Big Bill* * Hart, Popular Artcraft Star, Makes Big Hit as Patriotic

Bandit in New Picture ^*The Border Wireless*

*

ILLIAM S. HART, peerlless

portrayer of strong virile

Western roles, made a distinct

hit in his new Artcraft photoplay,

“The Border Wireless,” at the

Theater yesterday.

The picture, which was directed

by Mr. Hart under the supervision

of Thomas H. Ince., is intensely

dramatic and of that Hart type
which is bound to attract wide-
spread and favorable comment.

Steve Ransom, a brave West-
erner, becomes a bandit in re-

venge for the death of his aged
parents who die of grief when they
are deprived of their ranch
through the dishonesty of a rail-

road corporation in Wyoming.
He commits several daring rob-

beries at railroad stations and soon
is an outlaw with a price upon his

head. He assumes the name of

Allen and goes to YellovV Dog,
near the Mexican border, where
he rescues Elsa Miller, a tele-

graph operator, from a band of

Mexican bandits who attack her

as she is delivering a message to

the Magdalena Mines.
Their love is mutual. Steve is

intensely patriotic and when the

United States declares war against

Germany, he decides to go to Fort

Scott and enlist. He meets Her-
man Brandt and Frederick
Schloss, two Hun spies, whose
headquarters are located at the

abandoned Magdalena Mines and
when Brandt makes disparaging

remarks against the United States,

Steve forces him to kiss the Amer-
ican flag.

Brandt causes Steve’s shack to

be searched and evidence is found
revealing Steve’s identity and the

fact that he is a fugitive from jus-

tice. Brandt learns that Steve has
gone to Fort Scott and he tele-

graphs the facts to the Comman-
dant of the fort with the request
that Steve be arrested. Steve
escapes and with the aid of Elsa
runs down the spies, destroys the
wireless plant, and for his ser-

vices he is pardoned. He and
Elsa then plight their troth. The
support is excellent, the portrayal
of Elsa by Wanda Hawley being
most artistic.
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BORDER %¥lilELESf
AnABTCBAFT Picture

6.©AR0^ne£.°sueSvani Directed VVh,^. HAR.T

bj THDMAS

By H. E. Morton Photographed by J. August

William S. Hart

in Khaki!

S
EE Kow he handles the Hun spies in

this great picture! They try to get

a wireless message off to Berlin giv-

ing away the news of Pershing’s sailing

—

but Hart, and a girl, beat them to it, and

his good gun barks while the girl smashes

the apparatus.

SOME excitement!

Always a Good Show

ARTCRAFT
THEATRE
CASTLE SQUARE

THOMAS H. INCE PRESENTS

Wm. s.hart

“THE BORDER^liilP^
AnABTCBAFT Picture

scenaiio bv ©.Gardner, sullivan ’ Directed by Wm.S.HART
Supervised by THOMAS H. INCE

By Howard E. Morton Photographed by Joe August

See the great Westerner

in a soldier role!

I

T’S PRETTY hard luck on German spies when William

S. Hart is around wilh|his shooting iron and a deter-

mination to see that the,United Slates gets a square deal.

The queer thing is that the soldiers are after Hart

while he’s after the plotters, but his work with the little gun

puts him O. K. all around— and Berlin loses some valuable

spies.

AThe Home of Paramount end Artcraft Pictures

RTCRAFT THEATRt,
Castle Square Continuous 11 to 11
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IFRUITS OF CONQUEST
HELD UP TO TROOPS

REPORTS NEW PEACE OFFER.

Emperor Charles Said to be Making
an Appeal to Italy.

ARMY DESERTER TELLS -

OF WORKING AS SPY
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THE BORDER WIRELESS
AnABTCBAFT Picture

Scenario by C.GAR.DNEI1 SULLIVAN Directed by VVm.S.HAHT

Supervised by THOMAS M. INCE

By Howard £. Motion Photographed by Joe Augi

Deadly Work at the Wireless Station!

IMOW and again in a William S. Hart picture the fric-

^ lion gets too close even for gun-play, and it’s then that

you see this great Western actor at work with his bare

fists.

In “The Border Wireless’’ he shows one way of

canning the Kaiser, or at least those who do the Kaiser s

dirty work.

A picture that will GET YOU.

A
“Foremost stars, superbly directed in clean motion pictures”
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ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of

“The Border Wireless”

AN ARTCRAFT PICTURE

WILLIAM S. HART’S
NEW PHOTOPLAY IS

QUITE DRAMATIC

“The Border Wireless” Affords
Popular Artcraft Star

Splendid Role

YylLLIAM S. HART’S new
Artcraft picture, “The Border

Wireless,” which will be shown at

the Theater next

has been designated

by those who have had previews

of the production as a picture

“with a real thrill.” Of course,

every Hart picture has a thrill, a

consistent story with action in

every foot, but the fact that this

one is concerned largely with the

machinations of a band of Hun
plotters in America, on the bor-

ders of Mexico, gives added inter-

est and enables the star to depict

certain phases of the war at home
which are not only timely, but
decidedly fascinating.

It gives Hart a chance to wear
khaki; presents him first as a

bandit, depicts his reform when
patriotic inspiration arouses him
to the fact that he is at heart a

man of honor; shows his effort to

enter the army, temporarily frus-

trated by his record which is ex-

posed by a German, and his final

pardon and acceptance when he
uncovers a dastardly plot and ex-
poses the wireless operations of
the spies, whose instruments are
hidden in an old mine.
Howard E. Morton wrote the

story and C. Gardner Sullivan
the scenario. Mr. Hart directed
the picture and Joe August did the
photographic work. Many of the
scenes were actually taken on the
borders of the Mexican republic.

Wanda Hawley is Mr. Hart’s lead-
ing woman.

REAL WIRELESS
OUTFIT USED IN
HART PHOTOPLAY

Morse Code Employed in New
Artcraft Picture, “The

Border Wireless”

T N the William S. Hart studio

at Hollywood, a complete and
practical wireless outfit was
erected for use in scenes of his

new Artcraft picture, “The Border
Wireless,” which will be shown at

the Theater next

Of course, there

is no possibility of me^sag^s be-

ing sent outside the radius of the

studio itself, but to all intents and
purposes, it is the real thing, and,

to make the scenes absolutely cor-

rect, Wanda Hawley, who plays

the feminine lead opposite Mr.
Hart, was compelled to learn the

code in its entirety.

This was no small task for the

beautiful little actress, but she ac-

complished it in an astonishingly

short time, and probably with as

great or greater facility than many
actual operators, when they are

beginning. In order to insure

those in the audiences who may
be familiar with the wireless code
from finding flaws in the film, Mr.
Hart, who directed the produc-
tion under the supervision of

Thomas H. Ince, insisted that all

the dots and dashes be con^ectly

interpreted. Thus when the sparks
flash the message in the picture,

it will be the actual message that

is required by the exigencies of the

plot.

This picture bids fair to outrival

anything previously presented by
the virile actor, for it is in a new
vein, with a war angle, and deals

with illicit use of the wireless by
Hun spies along the Mexican bor-

der. The supporting players,

headed by Wanda Hawley, are

excellent.

“BIG BILL” HART IN
A KHAKI UNIFORM

!

JUST THINK OF IT

Famous Artcraft Star Enlists

in His Latest Photoplay,
“The Border Wireless”

T HE noted Thomas H. Ince

star, William S. Hart, in

khaki ! That in itself is something

worthy of note. True, he only

dons the uniform of Uncle Sam at

the close of the new picture, “The

Border Wireless,’’ because from

the start until the close, he has

striven valiantly to gain that

position of honor, striven against

odds, branded as a bandit, the

victim of Hun plotters—but finally

he triumphs, wins his pardon, the

girl of his choice, foils the spies

and prepares to go “Over There”

in the defense of Democracy.

Howard E. Morton wrote the

story and C. Gardner Sullivan’s

facile pen is responsible for the

scenario. The plot of “The Border

Wireless,” which will be shown at

the Theater next

, is concerned with

German spies along the borders of

Mexico, a hidden wireless, and a

desperate attempt to notify the

Hun leaders of the sailing dates

of transports. A beautiful tele-

graph operator, played by Wanda
Hawley, is the heroine, and is an

admirable foil for the cold, stern,

rugged Westerner. The support

generally is excellent.

This picture should be one of

the most successful of the long

list of splendid dramatic offerings

in which Hart has appeared.
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ADVANCE PRESS STORIES—continued

HART HAS STRONG
LEADING WOMAN

Wanda Hawley Supports Star in

“The Border Wireless”

p RETTY Wanda Hawley, who

has been seen in many ex-

cellent pictures, most notable of

which has been C. B. deMille’s

“We Can’t Have Everything,” is

leading lady for William S. Hart

in “The Border Wireless,’’ his

newest Thomas H. Ince-Artcraft
/

picture. Miss Hawley possesses

exceptional beauty as well as per-

sonality and histrionic ability.

This is a patriotic story by

Howard E. Morton, the photoplay

being by C. Gardner Sullivan. It

deals with an attempt by German

spies on the border to send wire-

less messages to Berlin via Mex-

ico and South America and shows

how their nefarious schemes were

frustrated by the bravery of one

man, Steve Ransom, portrayed by

William S. Hart.

Strong Support

A FINE cast supports William
'^S. Hart in his new picture,

“The Border Wireless,” -which is

now being exhibited at the

Theater. Wanda Hawley, one of

filmdom’s prettiest actresses, is

another well-known film beauty

leading woman. Marcia Manon,
has an important role. Others in

the cast are Charles Arling, James
Mason, E. von Ritzen, Berthold

Sprotte, etc. The story is a mod-
ern one, dealing with the work
of Hun spies on the Mexican bor-

der and Hart has one of the most

vivid roles of his career.

WILLIAM S. HART IS

GOING “OVER THERE”

Meaning, He Will in His New
Film “The Border Wireless”

’^ILLIAM S. HART is ping
“Over There”—at least in the

Artcraft picture, “The Border

Wireless,” which will be seen at

the Theater

on Becoming a

bandit by a desire for revenge

against a railroad that has taken

his father’s ranch, Mr. Hart, as

Steve Ransom, finally reforms and

succeeds in defeating the plans of

German spies on the border to

send a wireless message to Berlin

telling when General Pershing

will sail for France.

He seeks to enter the army, but

his bandit past is exposed and

only after his great service is he

pardoned and accepted for service.

A love story is introduced with
pleasing results and indeed, the

entire picture is entertaining, lack-

ing none of the virile quality that

is identified with a Hart film, yet

halving an entirely different flavor

and an intense patriotic note. The
support is excellent.

AjjTalented Actress

ARCIA MANON, who ap-

peared to advantage with

Mary Pickford in “Stella Maris,’’

playing the drug-using wife; and

with C. B. deMille’s picture. “Old

Wives For New,” is seen in “The

Border Wireless,” Willim S.

Hart’s newest Artcraft film in the

role of Esther Meier, at the

Theater this week. She is a tal-

ented actress, with a striking face

and Junoesque form. She possesses

an exotic quality that is excep-

tionally suited to heavy parts or

j

roles of the semi-vampire order.

C. G. SULLIVAN HAS
ANOTHER BIG HIT

Is Adaptor of Ne-w Hart Picture

“The Border Wireless”

(^^GARDNER SULLIVAN
’ wrote the scenario for “The

Border Wireless,” William S.

Hart’s newest Artcraft picture,

and he has achieved a remarkable
work, according to report. The
picture will be shown at the

Theater on The
original story was written by
Howard E. Morton.

C. Gardner Sullivan has written
many ph/^toplays showing a re-
markably facile touch and an
imagination that is exceptional.
This picture is decidedly “red-
blooded,’’ yet sufficiently different
from the Hart pictures that have
preceded it to have the merit of
distinct novelty.

The patriotic note is impressive
and the love inTterest well sus-
tained. Wanda Hawley, beautiful
and clever, is leading woman and
Mr. Hart himself directed the pro-
duction. The support includes
Charles Arling. James Mason, E.
von Ritzen, Barthold Sprotte and
Marcia Manon.

Splendid Photography
T OSEPH AUGUST did the
^ photographic work in “The
Border Wireless,” William S.

Hart’s new Artcraft picture. And
it is wonderful photography, too,

as anyone who has seen it at” the

Theater this week
will tell you. Mr. Hart directed

the photoplay and it is a real hum-
dinger. Lots of action, love—and
patriotism that rings true—what
more do you want? The support-

ing players are among the best

seen here in many months.
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EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

“THE BORDER WIRELESS”
AnABTCBAFT Picture

OBTAINABLE

AT YOUR EXCHANGE

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

DEPARTMENT OF ADVERTISING AND PUBLICITY
FAMOUS PLAYERS—LASKY CORPORATION

487 FIFTH AVENUE, NEW YORK
17

Paper
Two one-sheets
Two three-sheets
One six-sheet

Rotogravure one-sheet
Twenty four-sheet stand

Photos
8 8x1 0-black-and-white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production
Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star
Five one-column
Three two-column
Two three-column

Series of Advertising

Layouts
Mats

Slides
Music Cues



MAIL CAMPAIGN
Letter Suggested for the Exploitation of

“THE BORDER WIRELESS”

SHF.I^AAAJSr SQUAl^E.
LENOXrOWN MO tel LENOK'109m

DEAR MADAM:

We take pleasure to announce that William S.

Hart, the popular Thomas H. Ince-Artcraft star, will
be seen in his latest photoplay, "The Border Wire-
less," at our theatre next This doubtless
will delight our patrons, and the indications for
record-breaking audiences are excellent.

This fine picture was directed by Mr. Hart
himself under the supervision of Thomas H. Ince and
the story deals with a bandit who enlists in the
United States army and who, after dispersing a band
of Hun spies engaged in sending information to Berlin
by wireless, is pardoned and finds happiness in the
love of a charming woman.

There is a strong love element in the picture
which, viewed from every standpoint, is one of the
finest photoplays in which Mr. Hart has ever appeared.
That it will amply repay all who attend the premier
display of the photoplay at our theatre, seems to us
a certainty.

Thanking you for past favors, we beg to remain.

Yours sincerely.

\

18
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MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of

‘THE BORDER WIRELESS”

ADVANCE
POST
GAUD
Ko. I

TO BE SENT
9 DAYS BEFORE
'SHOWIMQ

DATE

JDEMIZ mjidam:

It may interest you to know that William
S. Hart's new Artcraft photoplay, "The Border
Wireless" will be shown at our theatre next

Mr. Hart is one of the most popular motion
picture stars in the world, and any picture
in which he appears is distinctly worthwhile.

Yours sincerely.

ADVANCE
POST
CARD
Ho. -3

TO BE SENT
6 DAYS BEFORE
SMOWINq

VATE

DEARMADm:
Unusual interest has been aroused here by

the announcement that William S. Hart, will be
seen in "The Border Wireless," his latest -

Artcraft photoplay at our theatre next
We recommend this splendid picture to

•wour careful attention, and hope you will find
time to see it.

Yours sincerely.

ADVANCE
POST
CARD
Ho. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SHOWING

nATE

DEARMAIMfC^
We beg to remind you that William S. Hart's

splendid Artcraft photoplay, "The Border
Wireless," will be displayed at our theatre
today. ( )

The public demand for this picture already
is enormous, and we warn you to come early if
you hope to secure good seats.

Yours sincerely,

M.anac^qv
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ADVERTISING POSTERS AND SLIDE
FOR

“THE BORDER WIRELESS”

WILLIAM S. HART

Twenty-four Sheet

Three Sheet

One Sheet

Slide

AM
ARTCRAFT
PICTORC

Six Sheet One Sheet Three Sheet



Current Paramount and Artcraft Pictures

in the Order of Their Release

CHARLES RAY
DOUGLAS FAIRBANKS.
GRIFFITH’S

PAULINE FREDERICK.
WILLIAM S. HART
BILLIE BURKE
DOROTHY DALTON
DE MILLE’S

ENID BENNETT

A NINE O’CLOCK TOWN
BOUND IN MOROCCO
THE GREAT LOVE

FEDORA
RIDDLE GAWNE

IN PURSUIT OF POLLY
GREEN EYES

TILL I COME BACK TO YOU
THE MARRIAGE RING

J. BARRYMORE ON THE QUIET
E. FERGUSON HEART OF THE WILDS
WALLACE REID THE SOURCE
E. CLAYTON THE GIRL WHO CAME BACK
PARAMOUNT-ARTCRAFT SPECIAL. . .THE HUN WITHIN
LILA LEE THE CRUISE OF THE MAKE-BELIEVES
D. FAIRBANKS HE COMES UP SMILING
M. CLARK OUT OF A CLEAR SKY
D. DALTON VIVE LA FRANCE
FRED STONE THE GOAT
SHIRLEY MASON COME ON IN

VIVIAN MARTIN HER COUNTRY FIRST

M. PICKFORD JOHNNA ENLISTS

CHARLES RAY THE LAW OF THE NORTH
ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

MARY PICKFORD THE EAGLE’S MATE
M. CLARK WILDFLOWER
SPECIAL THE GIRL OF THE GOLDEN WEST
P. FREDERICK •• ZAZA
G. FARRAR CARMEN



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 17

The Man from Funeral

Range

Scheduled Release Date: 6 Oct 1918





Exhibitor’s Press Book
and

Advertising Aids
Charles Kenmore Ulrich, Editor

o

WALLACE
REID IN

The ManFrom FuneralRange"

^OiammoantCpicture

5 FAMOUS PIAVERS-IASKY CORPORATION
ADOLPH ZUKOK Pres. JESSE V/cePres. CECUjB.mmJXEDirecfyrGenernl

YORIO • J



STOCK PRODUCTION CUTS AND MATS

Wallace Reid in ‘‘The Man From Funeral Range’’

rnv thtou^^ vith youx ctootced Viyt

'

^WA.IjLA.OE< R£ID in'The Min fiom Puneia,! Ran^e

'

^(^iommeunlQiuiun

VALLACE

WALLACE. R.E/ID
in Tlxe Mah ftom Punewl Rui^c

^CpommountQhctu/9

VALLACE RBID
A The Mm Pram FutieuI (Un^

'

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Two Three-Column Cuts and Mats.

Centre Row—Three Two-Column Cuts and Mats.

Bottom Row—Five One-Column Cuts and Mats.

Reduced as Shown Above Always Obtainable at Your Exchange



COMMENTS

EXHIBITOR’S PRESS BOOK

PRESS
STORIES

CHARLES KENMORE ULRICH, Ediior

FAMOUS MAYERS-IASrar CORPORATION AD CUTS
and MATS

ON WALLACE REID AND "THE MAN FROM FUNERAL RANGE”

WALLACE REID, THE STAR

There are few better known motion picture

actors than Wallace Reid, the Paramount star

who is celebrated as being one of the “classiest film

artists in the country. Mr. Reid has a distinct per-

sonality, and his magnetism and talents have con-

tributed to his great popularity all over the country.

But behind all this is Mr. Reid’s genius for the por-

trayal of strong vigorous men—beings of that red-

blooded species which men and women, especially

the latter, admire above all else. Mr. Reid is of

heroic size and his temperament is of that equable

and even quality which lends itself with facile grace

to each new portrait. Is it any
wonder, therefore, that all photo-

plays in which he appears, are stan-

dard attractions which both exhib-

itors and their clienteles demand?
In his newest photoplay, ,‘The Man
From Funeral Range,” Mr. Reid
has a role which fits him like a glove

and which he portrays admirably.
I am sure all of Mr. Reid’s admir-
ers will hail it as one of his finest

and most virile screen portraits.

THE AUTHOR

T he author of “The Man From
Funeral Range” is Ernest Wil-

kes, whose play under the title

“Broken Threads,” was produced

at the Fulton Theatre, New Yoark,

on October 30, 1917. The play was

quite successful and has been well received en tour.

Mr. Wilkes is an actor as well as playwright and his

knowledge of the technique of the stage and drama

is quite extensive.

THE SCENARIST

Monte M. KATTERJOHN is a young scen-

arist of promise whose work in Mr. Reid’s re-

cent success “The Source,” has been ably seconded

by his picturization of “The Man From Funeral

Range.” Mr. Katterjohn is an able adapter with a

finely developed sense of continuity.

THE DIRECTOR.

WALTER EDWARDS, a capable director,

who recently transferred his megaphone to

the Paramount forces, displays no mean ability in

“The Man From Funeral Range,” so that it serves

as a fitting introduction of his work to Paramount

audiences. Mr. Edwards has a keen appreciation of

dramatic values and screen effects and perfectly

rounded pictures may be looked for from him.

A STIRRING STORY.

Harry WEBB, a Western prospector, incurs

the deadly enmity of Mark Brenton and FranL

Beekman, two sharpers, because he frustrates their

design to obtain his mining properties for a song.

Webb meets and loves Janice, a cabaret girl and one

night Janice is enticed into a room in a hotel by

means of a note to which Webb’s

name had been forged by Brenton

who is infatuated with the girl.

Dixie, a dance hall entertainer who
loves Brenton, intercepts the note

and in jealous rage shoots Brenton

and escapes. Webb learns of the

forged note and goes to the room
where Janice lies in a swoon through

fright. Believing Janice shot Bren-

ton, Webb secretes the revolver and

when Beekman and several officers

reach the room, he is arrested and

charged with the murder. Janice,

who insists that Brenton was slain

by a woman whose shadow she saw
on the wall at the time of the shoot-

ing, is spirited away by Beekman
and held a prisoner on a tramp

steamship until after Webb’s trial

and conviction. He is sentenced to death and when
on the way to San Quentin prison, Webb makes his

escape and finds refuge in the Funeral Range Moun-
tains. After a year or more, he returns to the city

in disguise and finds Janice who believes him dead.

Dixie is accidentally shot by Beekman who, on
recognizing Webb, attempts to shoot him. Dixie
confesses before her death that she shot Brenton
and Webb is pardoned. Janice and Webb plight

their troth and look forward to happiness for the

future.

EXCELLENT SUPPORT

Mr. REID’S co-star in this production is Ann
Little, who has been seen in many of his

photoplays as his leading woman. Lottie Pickford,

a sister of “Our Mary” has a congenial role while

Tully Marshall, an excellent actor, plays the role

of a rascally lawyer. Willis Marks, and Phil Ains-

worth are happily cast.
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SPECIAL FEATURE STORY
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original Stories

on Wallace Reid or “The Man From Funeral Range.”

A Paramount Picture

Wallace Reid, Player With Personality Has Great Role

in New Paramount Photoplay, ‘‘The Man
From Funeral Range”

#

Popular Star and Screen Artist Says His Newest Photoplay is of the Red Blooded Variety

Which, in His Judgment, Will Be Heartily Liked by the Public.

W ALLACE REID is one of the screen's most

popular and handsomest leading men. He is

a player with personality, address and unction. He
has done so many fine things that a catalogue of

them would be formidable if given in its entirety.

One of his most recent successes was “The Fire-

fly of France,” preceded by “Believe Me. Xantippe”

and followed by “Less Than Kin.” He will not be

soon forgotten for his splendid work in “Joan the

Woman” under C. B. De-

Mille’s direction, nor for his

excellent characterization in

“The Woman God Forgot,”

also a De Mille Artcraft pic-

ture.

Wallace Reid is blessed

with more than ordinary good

looks, but withal he has re-

tained his poise and intelligent

interest in his work. Person-

ally the most lovable of chaps,

as an actor he sends across the

screen that same engaging

quality which has resulted in

endearing him to film patrons

far and near.

There are few film stars to-

day who receive a greater

amount of mail expressive of

the pleasure he gives the writ-

ers than Wallace Reid. His
versatility, talent and imagi-

nation are placing him in the roster of the truly

great performers for the photoplay.
“I like any play that has red blood in it,” recently

declared Mr. Reid, star of “The Man From Funeral
Range” which will be shown at the

Theatre on . “T like this picture be-
cause of that very thing. Also, because it is realistic

and full of tense situations. I think the public

will like it for these reasons. In these days we are

all “keyed up” as it were, to a high tension and de-

mand either comedy or else drama that is human

and lifelike. We don’t want psychological or sex

studies. We do want humor and genuine drama.

“I certainly get variety enough,” he smiled, “but

that is also to my liking. One tires of doing the

same sort of parts year in and year out. But lately

I’ve been a clubman, a woodsman, a Central Amer-

ican adventurer, an amateur

detective and now I’ve just

finished this western picture

wherein I am a prospector.

No lack of the “spice of life”

there, is there ?

Wallace Reid has to be

versatile to meet the changes

they ring upon him. But

he is always ready and

they never catch him napping.

Fie did not mention the fine

work he did in “Joan the Wo-
man,” for example, or “The

Woman God Forgot”—in fact

there’s mighty little that Reid

hasn’t done in the way of

screen interpretations.

Wallace Reid is a handsome,

athletic chap, with abundant

ability and a magnetic and en-

gaging personality. No wonder he is a prime
favorite with the screen public.

This new picture of his is by Ernest W^ilkes

—that is, it was adapted from a play of his

called “Broken Threads” by Monte Katter-
john. And it is said to be a “hum-dinger”
which, in the language of the submerged tenth,

means the “real goods.”

Wallace Reid
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CAST AND STORY OF

“THE MAN FROM FUNERAL RANGE”
For Use of Exhibitors in Their House Organs or for General Publicity.

A Paramount Picture

Dramatic Story With Highly Interesting Situations is

Wallace Reid’s New Paramount Photoplay

“The Man From Funeral Range”

Paramount Star Portrays Role of Prospector Who is Drawn Into the Vortex of a Tragedy

Which Nearly Wrecks His Life But Ultimately Finds Happiness.

H arry WEBB, a prospector,

incurs the enmity of Mark
Brenton and Frank Beekman, the

latter an unscrupulous lawyer, be-

cause he refuses to sell them his

mining properties and tears up an

agreement which Budlong, his part-

ner, had signed. The two leave

Budlong’s store on the rim of the

Funeral Range, angrily vowing ven-

geance.

Webb goes to a nearby town and

in a cafe is attracted by the beauty

of Janice Williams, a cabaret singer.

Brenton, who is loved by Dixie, an

entertainer, is paying unwelcome

attentions to Janice and Dixie’s

jealousy is aroused. Webb meets

Janice and they become sweet-

hearts. One day Janice is sum-

moned to an upper room of a hotel

by means of a note to which Webb’s

name has been forged. Dixie inter-

cepts the note and arming herself

with a revolver, she goes to the

room to avenge herself upon Bren-

ton who lies waiting for Janice.

Webb learns of the decoy and

hastens to the room in search of

Janice. When he reaches the hall-

way he hears the sound of a shot

fired by Dixie, which kills Bren-

ton, and entering the room, Webb
finds Janice half unconscious and

the body of Brenton with a revolver

“THE MAN FROM FUNERAL
RANGE.”

The Cast

Harry Webb, a Prospector

Wallace Reid

Janice Williams, a Cabaret Girl

Ann Little

Budlong, Webb’s Partner

Willis Marks

Mark Brenton, a Sharper
George McDaniel

Frank Beekman, a Lawyer
Tully Marshall

Dixie Lottie Pickford

Freddie Leighton, Phil Ainsworth

lying beside it. Believing Janice

had slain Brenton in defence of her

honor, he pockets the weapon to

shield her and at that instant Beek-

man and several officers arrive.

Webb is arrested and Janice swoons

when Beekman threatens to hang

the man she loves.

Janice announces that Brenton

was killed by a woman whose sha-

dow she saw on the wall, and Beek-

man causes her to vanish mysteri-

ously. Webb cannot understand.

Janice is kept a prisoner on a tramp

steamer until after Webb’s trial

which results in his conviction and

sentencing to death. On his way

to San Quentin prison to be execut-

ed, Webb escapes with Jhe aid of

Budlong and finds refuge in Funer-

al Range. Janice returns mean-

while and is told that Webb was

found dead in the mountains.

A year or two later, Webb, wear-

ing a full beard, returns to the

town under the name of Kendall,

and with Budlong, goes to the hotel

to see Colonel Leighton, who is

bidding for his claim. Webb sees

Janice at the hotel and when she

fails to recognize him, he shaves off

his beard. Meanwhile, Beekman
arrives to consult with Colonel

Leighton about the former’s son

who has married Dixie. Dixie and

her husband are hiding behind a

screen when Webb reaches the room
to see Leighton, Dixie recognizes

him instantly.

Beekman also recognizes Webb
and attacks him. In their strug-

gle for a revolver, the weapon

is discharged and Dixie mortally

wounded. She lives long enough

to confess that she slew Brenton

with her own pistol. Beekman is

led away to answer for the murder

of Dixie while Janice and Webb
fall into each other’s embrace, hap-

py and contented.
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PRESS REVIEW
To Be Sent to the Newspapers Immediately After the First Display of

“The Man From Funeral Range.”
#

A Paramount Picture

Wallace Reid Scores Genuine Hit by His Portrayal of a
Prospector in His New Paramount Photoplay

*‘The Man From Funeral Range’’

Paramount Picture, Admirably Produced and Splendidly Acted, Received With Unequivocal

Enthusiasm by Big Audience on Its Premier Presentation Here.

WALLACE REID is thoroughly at home in

the rig of a westerner and in “The Man From
Funeral Range,” his newest Paramount offering,

which was shown at the theatre yesterday,

he appeared to distinct

advantage as a prospector

amid a decidedly effective

setting and in a picture

play that is remarkable
because of its dramatic
strength and in which the

love element runs strongly.

The story is from the play

“Broken Threads” by Ern-
est Wilkes and has the ad-

vantage of excellent con-

struction and the tenseness

that only comes with ex-

perienced playwrighting.

The story concerns itself

with the experiences of

Harry Webb, a young pros-

pector who angers two
sharpers by refusing to sell

his claims. He leaves the

Funeral Range, where he
has been isolated from hu-
manity and goes to the city

where in a cafe he is at-

tracted by a cabaret girl’s

voice and later comes to

love the girl herself. One
of the sharpers turns up as

an admirer who is despised

by Janice, the girl. Dixie,

another entertainer, is jeal-

ous, having been cast off by

the villain, Brenton.

A decoy note brings Janice to a room where she is

face to face with Brenton. Dixie, with a revolver,
hides in the shadows, she having intercepted and
read the note. Webb arrives just as the jealous wo-

man shoots Brenton. He thinks Janice did it and ac-

cepts the blame, is arrested, convicted and con-

demned to death. Unable to give evidence concern-

ing the initials on a revolver, and a woman’s shadow
which she saw on the

wall, because she has been
abducted by the dead man’s
partner, Janice does not

return till the trial is over.

But meantime Webb has

escaped from the guards
and hidden in the Funeral
Range. He emerges thence

a year later with a full

beard. He meets Janice at

the hotel and shaves off

his beard to make himself

known. They renew their

friendship and then Beek-

man, the sharper-lawyer

also recognizes the escaped

prisoner. A struggle fol-

lows and Dixie is accident-

ally shot by Beekman. Dy-
ing, she confesses the mur-

der of Brenton and the

shadows are cleared.

The theme is rich in emo-

tion and startling situations.

It is well enacted by Mr.

Reid as Webb, Ann Little

as Janice and Lottie Pick-

ford as Dixie. The villains,

Brenton and Beekman, are

played respectively by Geo.

McDaniel and Tully Mar-
shall. Good bits are done by others in the cast.

The production, directed by Walter Edwards, is a
finished one and the general public will find it dis-

tinctly to their liking.

Wallace Reid
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'In reply to a question by Senator Nor-
fte, the Jlebraskan said that' just ohe-
alr machine equipped with a Loberty mo-
tor had' been shipped to France tor the
American Artny.

tne ietter and notuled Mrs. Malvln. . ^Phe
6hHd was place'd in care of Mrs. Moyer.
Police iiivesti^aUbn -ur to late last

nlpht had'failgd to .^isclose^the Identity
of the “ Lennie" mentioned in the let-
ter left by McCanwa.

Vv^s finally strucV by one or tlie pro-
pellers. One of the propeller blades. Was
found to be marked and slightly bent.
A detailed examination, of the marks on
the liiill shows, thei' were not made by
the vessel strlkltig a submarine.^

JESSE L. LASKY presents

\^LLACE

'TheMan ^
IromFuneralI^ange ”

paramount ^^icture

W.E.WILKES Scenario by MONTE KATTERJOHN
Directed WALTER EDWARDS

How many innocent men have been hanged ?

This thrilling picture starring Wallace Reid
revolves around that dramatic question of
‘ should a lawyer get a man the death sen-

tence when he secretly believes him innocent ?
”

The lawyer says he does what he’s paid for,

same as other men.

What do you say ?

P

" THE HOME OF PARAMOUNT AND ARTCRAFT PICTURES " m
ARAMOUNT THEATRF
MONUMENT SQUARE CONTINUOUS II TO 1

1

fci

JESSE L. LASKV
presents

r-MLLACE

Man
from FuneralFange "

^anunouni ^ichire

By W.E.WILKES Scenario by MONTE KATTERJOHH

Directed by WALTE R EDWARDS

When the law
works injustice

I

T’S one thing to 6e innocent,

but it’s quite another to

prone it, particularly when
a rescally lawyer finds It

profitable to get your scalp.

In this thrilling picture

Wallace Reid is sentenced to

death, makes a sensational

escape from a train en route

to prison, lives in “Funeral

Range’’ awhile, grows a

beard and eventually gets

back to civilization and makes
it hot for Mr. Lawyer.
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" BETTER PICTURES " MB
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FRUITS OF CONQUEST
HELD UP TO TROOPS

REPORTS NEW PEACE OFFER.

Emperor Charles Said to be Making
an* Appeal to Italy.
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By W.E.WILKES
Scenan'r, by MONTE KATTERJOHN D/rected by WALTER EDWARDS

Trying to convict an innocent man !

I
T looks mighty bad for Wallace Reid in this picture

—

fugitive of the law, and innocent at that—but it’s no
use for an innocent man to argue with the electric chair.

The only safe way is flight and vindication later.

What would you do under such circumstances ?
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ADVANCE PRESS STORIES
JMI: To Be Sent Out Prior to and During the Display of

“The Man From Funeral Range,” Starring Wallace Reid.

A Paramount Picture.

WALLACE REID’S
NEW PHOTOPLAY
WARMLY PRAISED

Experts Bespeak Success for

Picture, “The Man From
Funeral Range.”

I
F opinions of experts are worth

anything, then “The Man From
Funeral Range.” Wallace Reid’s

latest Paramount starring vehicle

which will be displayed at the

theatre next
,

is certain to be-

come one of his most popular pic-

tures. Mr. Reid says he is delight-

ed with the photoplay and that it

gives him a characterization of

which any screen player may well

feel proud.

The story is a picturization by
Monte Katterjohn of Ernest Wil-

kes’ play “Broken Threads” which
was produced at the Fulton Theatre,

New York, October 30, 1917. Mr.
Katterjohn, who is extremely crit-

ical of his own work, says he had
no idea that the story would be as

entertaining as it is, and that, as it

stands, “there doesn’t seem to be a

dull moment anywhere.”
Mr. Reid is seen as Harry Webb,

a prospector, in this picture. Webb
makes powerful enemies because he

refuses to sell his mining claims to

a couple of crooks. They involve

him in serious trouble when he goes

to the rescue of Janice, a cabaret

singer whom he loves, who has been
enticed to a room in a hotel on a

forged note. A jealous woman
shoots the man who is responsible

for this and Webb is convicted of

the crime, after Janice whose testi-

mony might have saved him has

been abducted and held prisoner on
a tramp steamship to prevent her

from testifying in court. Webb es-

capes to the Funeral Range Moun-
tains and later, when the truth is

revealed, he is pardoned and finds

happiness in Janice’s love.

ANN LITTLE IS

CHIEF SUPPORT
OF WALLACE REID

Leading Woman for Popular
Star in “The Man From

Funeral Range.”

A nn little, charming hero-

ine of many Paramount films

in support of Wallace Reid, is again
his leading woman in “The Man
From Funeral Range” his latest of-

fering, which will be shown at the

theatre next . Besides

Miss Little some particularly well

known players appear in the cast,

including Tully Marshall, Lottie

Pickford and George McDaniel,
Willis Marks, and Phil Ainsworth.

Miss Little has the role of a cab-

aret girl with a wonderful voice,

rather a new sort of role for her.

Lottie Pickford also appears as an
entertainer of a different sort.

Marshall and McDaniel are villians

and a unique character role is that

played by Willis Marks. A weak
youth is interpreted by Phil 'Ains-

worth.

Mr. Reid has the part of a young
prospector, a two-fisted man with
splendid principles who is thrown
into a sea of troubles which nearly

cost him his life. The picture was
directed by Walter Edwards.

Good Screen Villain.

G eorge McDAniel is a

screen villain who has the abil-

ity to make himself cordially dis-

liked by every spectator—which is

the true test of screen villainy. In

“The Man From Funeral Range”

which will be shown at the

theatre next
,
he has a parti-

cularly hateful role. Wallace Reid

is star.

FATAL SHOOTING
PUZZLES POLICE;

WEBB ARRESTED

This Is Only One Incident of

Reid’s Photoplay, “The Man
From Funeral Range.”

M ark BRENTON, a mining

man of somewhat shady

reputation was shot and killed at

the Hotel yesterday and the

affair is veiled in mystery. There
were two people present when the

shooting occurred. One was Harry
Webb, a prospector, who is accused

of the crime and the other, Janice

Williams, a beautiful cabaret girl,

who disappeared before she could

be detained and Webb will probably

pay the penalty.

You’ve doubtless read stories like

this in the newspapers, time and
again. This however, is merely the

start of the new Paramount picture,

“The Man From Funeral Range,”
which will be shown at the

Theatre next . Wallace
Reid is the star and Ann Little is

his leading woman. Miss Little is

the girl—Reid plays Webb. You’ll

want to know how it comes out,

won’t you ? Then your only chance
is to see the picture.

An Able Director.

WALTER EDWARDS who
lately directed Constance

Talmadge, has transferred his meg-
aphone to the Paramount forces,

his first picture being “The Man
From Funeral Range,” with Wal-
lace Reid as the star, which is on
view at the Theatre this week.
Mr. Edwards is one of the most
experienced directors in the coun-
try

;
he has a keen appreciation of

dramatic values and screen effects

and has turned out a perfectly
rounded piece of work in this pic-
ture.
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ADVANCE PRESS STORIES—continued

FANCY ANN LITTLE
AS CABARET GIRL!

Has Fine Role in “The Man
From Funeral Range.”

CROOKED LAWYER
ABDUCTS WOMAN

Interesting Feature of Film

“The Man From Funeral Range’

CAN you imagine Ann Little as

a cabaret girl in a dance hall

frequented by miners and the flot-

sam and jetsam of the romantic

west? That is what she is in “The

Man From Funeral Range,” in

which she is leading woman for

Wallace Reid and which will be dis-

played at the ^theatre next

Miss Little’s characterization is

a novel one. She has been heroine,

cowgirl, Indian maiden. Fifth ave-

nue type—but it is long since she

has done anything of the kind, if

ever. But Miss Little is versatile

and she rather welcomed the change.

As Janice, the cabaret girl who wins

the love of “The Man From*Fun-

eral Range,” she is said to give a

splendid portrayal.

Lottie Pickford has a similar role

and Mr. Reid is, of course, cast for

a role which he plays with his accus-

tomed sang froid. He is a pros-

pector thrown into the vortex of

a tragedy which however ends hap-

pily after a long series of exciting

experiences. Beautiful backgrounds

are a feature of the photoplay which

was directed by Walter Edwards.

Effective Photography.

J
AMES C. Van TREES, one of

the best known screen camera-

men, did the photography in “The
Man From Funeral Range” which
is being shown at the the-

atre this week. Mr. Van Trees is

an expert at composition and pho-

tographic detail, lightning and the

like, and his camera work is unusu-
ally effective in consequence.

NE of those dastardly attempts

on the part of a crooked law-

yer to destroy evidence developed in

the case of Harry Webb, convicted

of murder, when Janice Williams,

a cabaret girl who was engaged to

marry Webb was spirited away be-

fore the trial and could not give her

evidence which would have done

much to acquit the accused man.

Later she returned, but Webb had

escaped his captors and was in hid-

ing in the Funeral Range where he

formerly prospected.

Wouldn’t this appeal to you if

you read it in a newspaper, as a

piece of ordinary—or rather, ex-

traordinary—news? It so happens

that it is merely a part of the plot

of the new Wallace Reid Para-

mount picture, “The Man From
Funeral Range” which will be pre-

sented at the -theatre next

. The rest of the story you
must see for yourself. Ann Little

is the girl and the story is a power-

fully dramatic conception.

Excellent Scenarist

Monte m. katterjohn,
famous for many fine photo-

plays, is the scenariast of “The Man
From Funeral Range” with Wallace

Reid as star which is being shown at

the theatre this week. This is

one of his first pictures since join-

ing the Famous Players-Lasky or-

ganization. He is a skilled work-
man with an instinct for the drama
of the screen that results in admir-

able work.

ANN LITTLE HAS
ELUSIVE BEAUTY

Wallace Reid’s Leading Wo-
man Has Hosts of Friends.

Ann little, seen in so many
of the Wallace Reid pictures is

one of those charming young wo-

men whose personality has made
hosts of friends for her wherever

she is seen, on the screen or off.

She possesses elusive beauty that

holds you even while you fail to

define it, and she has also, the bene-

fit of long experience as experience

goes in the film business. She is

athletic, rides wonderfully, and is

supplied with a high degree of in-

telligence that enables her to inter-

pret a role with thought and a full

conception of its demands.

Ann Little has been seen in many
Paramount pictures including all of

the latest Wallace Reid plays in

which she enacted the leading femi-

nine roles. “The Man From Funer-

al Range” will be shown at the

—theatre on next.

Based on Play.

RNEST WILKES wrote

“Broken Threads” as a stage

production and it was well received

in New York in October, 1917. As

a screen vehicle for Wallace Reid,

under the title “The Man From

Funei'al Range,” it is acclaimed by

the patrons of the theatre this

week as one of the most virile pic-

tures that has been produced here in

many months. It has all the skill-

ful technique of an expert play-

wright coupled with the excellent

continuity of a real artist in photo-

play writing—Monte M. Katter-

john.
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EXHIBITOR’S ACCESSORIES

(<

FOR THE EXPLOITATION OF

THE MAN FROM FUNERAL RANGE”

^(^anmmmtQ^ictur&

OBTAINABLE
AT YOUR EXCHANGE

Paper
Two one-sheets
Two Three-Sheets
One Six-sheets
1 Star Stock, 24 sheet
Rotogravure, one-sheet

Photos
8 8x10 black and white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production

Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star

Five one-column
Three two-colunm
Two three-column

Series of Advertising
Layouts

:

Mats

Slides
Music Cues

w

W

Cl - Al.

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity, Famous Players-Lasky Corporation

485 FIFTH AVENUE. NEW YORK
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MAIL CAMPAIGN
Letter Suggested for the Exploitation of ^^The Man From Funeral Range’*

^J7iea£y>e^

200 AAAINE AVE.
EDStWOOD ll_U.
TEL.EOGEWOOD sagi,

Dear Madam

We are pleased to announce that Wallace Reid,
one of the most popular screen stars in the
country, will appear in this latest Paramount
photoplay "The Man Prom Funeral Range," at our
theatre next

This is an exceptional photoplay, a pictur-
ization of Ernest Wilkes play, "Broken Threads"
directed hy Walter Edwards, which is a guarantee
of its excellence as a picture.

The story deals with the adventures of a

young prospector in the west who is convicted of a

crime of which he is innocent and which involves
him in serious trouble. The love element is strong
and the situations are unusually thrilling.

We assure you that this picture is one of
superior merit and that all of ours patrons will
find it delightful. We will be pleased to show you
every courtesy should you find it convenient to

attend its display at our theatre.

Yours sincerely,

Manager.

If Letter will not serve, use one of the Post Cards on opposit< page

18



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of“TheManFrom Funeral Range”

advance
POST
CAPO
Ho. I

TO BE 9ENT
9 DAYS BEFORE
SHOW INO

ADVANCE
POST
CARD
No. S
TO BE SENT

6 DAYS BEFORE
SHOWINQ

ADVANCE
POST
GAPD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SWOWINO

DATE

jDEnn madam:

It may please you to learn that "The
Man Prom Puneral Range" the new Paramount
picture starring Wallace Reid, will he
shown at our theatre next
This is an admirable photoplay, and in
every respect it is one of the most notable
pictures of the season.

Yours sincerely.

date

DEARmadam:
There are few'screen stars who enjoy

the popularity of Wallace Reid, whose latest
Paramount photoplay, "The Man Prom Puneral
Range" in which he is supported by dainty
Ann Little, will be displayed at our
theatre on next.

This Is a photoplay of the highest
merit and will please all our patrons.

Yours sincerely.

DATE

DEJIRMADAJC:
We beg to remind you that "The Man Prom

Puneral Range" starring Wallace Reid, will
be presented at our theatre to-day( ).

The story of this picture is dramatic, and
every scene is filled with thrills. We will
be pleased to welcome you during its display
at our playhouse.

Yours sincerely,

M.anacjer

Exhibitors will be wise to mail at least one of these Postals to their patron
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ADVERTISING POSTERS AND SLIDE

FOR

“THE MAN FROM FUNERAL RANGE”

Always obtainable at your Exchange

One Sheet

Three Sheet Three Sheet

COVER YOUR TOWN WlTi THIS PAPER AND YOU WILL FILL EVERY SEAT AT EVERY PERFORMANCE



Current Paramount and Artcraft Pictures

in the Order of Their Release

RELEASE
DATE STAR SUBJECT

August 5—CHARLES RAY A NINE O’CLOCK TOWN
5_D0UGLAS FAIRBANKS BOUND IN MOROCCO
12—GRIFFITH’S THE GREAT LOVE
12—PAULINE FREDERICK FEDORA
19—WILLIAM S. HART RIDDLE GAWNE
19—BILLIE BURKE IN PURSUIT OF POLLY
26—DOROTHY DALTON GREEN EYES
26—DE MILLE’S TILL I COME BACK TO YOU
26—ENID BENNETT THE MARRIAGE RING

RELEASE
DATE STAR SUBJECT

Sept. 1—J. BARRYMORE ON THE QUIET
1—E. FERGUSON HEART OF THE WILDS
1—WALLACE REID THE SOURCE
8—E. CLAYTON THE GIRL WHO CAME BACK
8—SPECIAL THE HUN WITHIN
8—LILA LEE THE CRUISE OF THE MAKE-BELIEVES
15—D. FAIRBANKS HE COMES UP SMILING
15—M. CLARK OUT OF A CLEAR SKY
15—D. DALTON VIVE LA FRANCE
22—FRED STONE THE GOAT
22—SHIRLEY MASON COME ON IN

22—VIVIAN MARTIN HER COUNTRY FIRST
29—M. PICKFORD JOHNNA ENLISTS
29—CHARLES RAY THE LAW OF THE NORTH
29—ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

Sept. 1—M. PICKFORD THE EAGLE’S MATE
8—M. CLARK WILDFLOWER
15—SPECIAL THE GIRL OF THE GOLDEN WEST
22—P. FREDERICK ZAZA
29—G. FARRAR CARMEN



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 18

Battling Jane

Scheduled Release Date: 6 Oct 1918
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to Advertise
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PRODUCTION CUTS AND MATS

DOROTHY GISH in “BATTLING JANE”

DOR.OTHV GISH ^ ‘Battling J.ane
*

JigiomnwiinlQidun
DOROTHV GISH .n Battling' Jane *

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Two Three Column Cuts and Mats.

Centre Row—Three Two-Column Cuts and Mats.

Bottom Row— Five One Column Cuts and Mats.

Reduced as Shown Above Always Obtainable at Your Exchange



EXHIBITOR’S PRESS BOOK
CHARLES KENMORE ULRICH, EDITOR

p p p c c AIT r*!

IPe FAMOUS PLAVERS-LASKY CORPORATION ^T .'t’r
STORIES and MATS

NOTES ON DOROTHY GISH’S FIRST PMAMOUNT PICTURE “BATTUNG JANE”

DOROTHY GISH, THE STAR

Dorothy GISH, who makes her bow as a

Paramount star in “Battling Jane,” is one of

the most talked of picture personalities in the United
States. Her work as “The Little Disturber” in

“Hearts of the World,” a Griffith masterpiece which
already has been displayed more than three hun-
dred times in New York with enormous success,

achieved for her enduring fame, while her artistry

displayed in “The Hun Within,” a Paramount-
Artcraft Special picture recently released, served to

increase her popularity. Miss Gish is only twenty
years old, but she is a veteran mo-

tion picture actress, she having

been acting before the screen for

seven years. She is one of Mr.

Griffith’s most talented players, but

in her new Paramount series she

will appear under other direction.

In this series the personality of

Miss Gish will be emphasized in all

pictures, an entirely new form of

comedy-drama being employed for

the purpose. Miss Gish has proved
herself a screen actress of unusual
talents and that she possesses that

magnetism which endears her to

even the most blase motion picture

fan, is readily conceded. Dainty,

graceful, talented and an inde-

fatigable worker. Miss Gish has a

future filled with stellar promises
of brilliance and magnitude and an
artistic success that genius in any
field of human endeavor invariably beckons to its

call.

THE SCENARIST
'

I 'he author of “Battling Jane” is Arnold

Bernot, who also wrote the scenario. Mr.
Bernot is a scenarist of reputation and there is little

doubt that the skill he has displayed in his latest

creation will advance him far in his profession.

THE DIRECTOR
Ij ACKED by wide professional experience as an

actor, Elmer Clifton is a director of the high-
est merit as is evidenced by his splendid direction

of “Battling Jane.” Mr. Clifton was identified

with David Belasco and Richard Bennett and he
appeared in many of Mr. Griffith’s notable produc-
tions. His work in “Battling Jane” stamps him as
an expert ip the directorial field.

A NOVEL STORY

WHILE a Thrift Stamp drive is on in a village

in Maine, Jane, a sort of Beloved Vagabond
girl, rides out of nowhere into the place. The bi-

cycle she is astride of is erratic and when a tire is

punctured, Jane acts as her own mechanician and
repairs it while a large and enthusiastic crowd
watches. Jane’s attention is attracted to Dr. Shel-

don who is quarrelling with his wife and when he

leaves her vowing never to return, Mrs. Sheldon
faints and is cared for by Jane. Mrs. Sheldon is

assisted to her home by Jane and the latter finds

Mrs. Sheldon’s infant child. The
unhappy mother entrusts the child

to Jane’s care and dies.

Jane goes to work in the town’s
only hotel as star waitress and the

appearance of a theatrical company
brings into her life the first kind
words any man ever had spoken to

her. She finds Wilbur a man to her
own liking. A baby show is one of
the features of the Thrift Stamp
drive and Jane enters her little

ward in the competition with the

result that the infant wins the first

prize of $500. Jane is serving po-
tatoes when this news reaches her
and great excitement ensues. Dr.
Sheldon hears of his child’s good
luck and he returns to the town to

claim the prize money. Jane re-

fuses to turn it over to him and
drives him away at the point of a

revolver. The man goes to get a
Sheriff and Jane seeks refuge with the child in a
shack. The babe becomes violently ill and revolver
in hand, she forces Sheldon to minister to its wants.
Sheldon again seeks to rob Jane and their struggle
is interrupted by detectives who arrest Sheldon.
Jane then invests the prize money in Thrift Stamps,
thereby bringing the village “over the top.” Inci-
dentally, the investment brings golden returns to

Jane in the way of love and happiness.

EXCELLENT SUPPORT

An excellent company of screen players has been
provided for Miss Gish’s support. Raymond

Cannon, a screen actor of prominence, plays oppo-
site to the star. George Nicholls is the villain and
Bertram Grasby has a fine role. Katherine Mac-
Donald, well known in the Fairbanks and Hart
pictures, has a splendid part. Others in the cast
include May Hall, Ernest Marion, Adolphe Lestina
and Kate Toncray.
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SPECIAL FEATURE ARTICLE
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original

Stories on Dorothy Gish or on “Battling Jane,” A Paramount Picture

You Haben^t "Been Gished Unless You Have Seen
Dorothy Gish, the Famous Motion Picture Star

in Paramount Pictures

Has Excellent Role in ‘'Battling Jane'' Her First Paramount Picture and She Says She
Likes it Because it is so Quaint, Yet Thoroughly Natural—Will he Seen Here Soon

H ave you been Gished? You haven’t unless

you have seen Dorothy Gish, the delightin'

Paramount star in her latest photoplays. You will

have the chance when “Battling Jane,” her first

Paramount starring vehicle is shown at the

Theatre next week and if you
fail to see “The Little Disturber” of “Hearts of the

World” fame, you cannot say you are in the swim.
Here is what a reviewer said about Dorothy Gish

in “Battling Jane” the other day:
“The press agents said Dorothy Gish was going

to be a wonder in comedy-drama. We nodded,
wondered what brand they used, and waited. But
now, as blase and case hardened as we are, our
hat is off to the newest, most
pleasing and digestible form of

screen comedy that has been

presented in this city in many
moons.

“When the announcement
came that Miss Gish was to go

‘on her own’, in the pictures, we
concluded it would be something

of the usual practice. We would

see ‘star’ pictures, in which the

star would look pretty and crowd
everyone else off the screen. Not
so. There was an excellent sup-

porting cast, and there was not

one instance of that ‘crowding.’

“But Miss Gish doesn’t need

to resort to trickery to make her-

self popular with the film fans.

She works and works hard all

through the picture. With nearly

every brand of emotion to regis-

ter, she gives an exhibition that is at once sympa-

thetic, appealing and tremendously funny. Her
bicycle work and the way she handles a baby may
not mark her as either a racer or a professional

nurse, but they do make the man in the twelfth

row back forget he had a bad supper.

“With an appealing story, full of good situations

and lots of the dramatic tensity we have come to

demand, the film would stand well even without

the delicious personality of this new queen of the

celluloid. With her, it is irresistable. If you want

to be ‘Gished,’ see ‘Battling Jane.’
”

“I like my part in ‘Battling Jane,’ ” declared

Dorothy Gish, in discussing her first offering, under
Paramount auspices. “Why? Because it is so

quaint, yet so thoroughly natural. There are hun-
dreds of Janes in the world—no doubt—just like

the little vagabond heroine in this story. But you
don’t always hear about them. She is essentially

human, confident, brave and unselfish. If I have,

as I hope, made her a living personality on the

screen, I shall consider that I have done good
work, because sometimes a simple character like this

is hardest to portray realistically. It is so differ-

ent from the previous parts I have done, such as,

for instance, ‘the little disturber’ in Mr. Griffith’s

wonderful picture, ‘Hearts of the World.’ But it

seemed to be very natural for me, and therefore, I

believe I have succeeded.

“Another reason why I like

the part and the picture as well,

is that it has such a decidedly

patriotic tone. It is all about a

Thrift Stamp drive in a small

town in Maine, and of course

everyone will appreciate this part

of it, just as I do.

“The company is a wonder-
fully good one, and Elmer
Clifton, with his wide experi-

ence and splendid knowledge
of technique has, I feel certain,

done wonders with the direction.

All in all. I’m mightily pleased
with my vehicle for my debut
with Paramount.”
There is every reason to sup-

pose that Miss Gish has, if any-
thing, far underrated her work.
It is declared that she is perfect-

ly delightful in her part in

“Battling Jane” which is easy to believe when her
previous work is recalled.

Miss Gish is only twenty years old, but she is

nevertheless a veteran screen player, she having
been in motion pictures for seven years or more.
She won her spurs under the able direction of
David Wark Griffith with whom she went to France
and England, where the scenes of “Hearts of the
World,” in which she plays the part of “The Little

Disturber,” were photographed. Her portrayal of
this role was hailed by critics as one of the most
artistic in cinema history. She is a charming
actress, with a personality and magnetism pos-
sessed by few motion picture stars. That “Battling
Jane” will largely enhance her prestige is unques-
tioned.

DOROTHY GISH
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Cast and Story of ‘‘Battling Jane’^

For Use of Exhibitors in Their House Organs or for General Publicity

A Paramount Picture

Dainty Dorothy Qish of “The Hun Within” Fame Has
Ideal 'Role in Her Nek> Photoplay,

“‘Battling Jane”

The Personality of ‘'The Little Disturber"' is Again in Evidence in This Charming Patriotic

Paramount Production the Main Incidents of Which Cluster About a Thrift Stamp Drive

T here is a Thrift Stamp drive

on at Hillsdale, Maine, and

the patriotic residents of that vil-

lage are more than anxious to put

the town “over the top.” The ex-

citement is at fever heat during the

day when Jane, a wanderer, astride

of a bicycle, rides wonderingly into

the town. A tire is punctured and,

being her own mechanician, she re-

pairs the damage to her wheel while

a crowd of loungers watch her.

At this juncture. Dr. Sheldon and

his wife appear on the scene. They

quarrel with the result that Shel-

don packs up his belongings and

suitcase in hand, leaves her. Mrs.

Sheldon is about to faint when Jane

assists her into the house. Jane dis-

covers a small baby, the infant

child of the Sheldons’ and she is

caring for it when the grief stricken

mother, after leaving her child in

Jane’s care, dies.

To meet this new responsibility,

Jane is obliged to go to work and

she obtains a position as waitress in

the only hotel in the town. Her

soul, romantic and yearning, is

roused to action when a theatrical

troupe arrives in town and is quar-

tered at the hotel. Jane meets Wil-

“BATTLING JANE”

The Cast

Jane Dorothy Gish

Dr. Sheldon George Nicholls

Mrs. Sheldon .May Hall

Pollett’s Daughter,
Katherine MacDonald

Baby Sheldon Ernest Marion
The Crook Bertram Grasby

Mrs. Pollett Adolphe Lestina

Chairwoman Kate Toncray

bur, the first man who ever smiled

upon her and whom she finds most

pleasing.

A baby show is a feature of the

Thrift Stamp drive and Jane enters

her tiny ward as a contender for

the first prize. The babe attracts

much attention and that night,

while she is serving potatoes at

table, she receives information that

the child has won the first prize of

$500. She is overjoyed at her good

fortune and receives the congratu-

lations of her friends.

Meanwhile, Dr. Sheldon finds a

newspaper announcing that his

infant has won the first prize and

he returns to Hillsdale to get the

money. He demands that Jane

turn the money over to him, but

she declines to do this. He there-

upon becomes threatening and Jane

drives him away at the point of a

revolver. Dr. Sheldon returns with

the Sheriff, and they are nearing

the hotel when Jane discovers them.

She flees with the babe through a

rear entrance and finds shelter in a

shack while Sheldon and the Sheriff

search for her.

The child becomes ill, and Jane

seeks in vain for medical aid. She

recalls suddenly that the child’s

father is a physician and gun in

hand, she encounters him and or-

ders him to minister to the infant.

He again seeks to wrest the money

from her and a fierce struggle en-

sues. An alarm is sounded and

Sheldon is arrested by detectives.

Jane resolves to invest the $500

in Thrift Stamps for the benefit of

her tiny ward. The residents of

Hillsdale are suffering an attack of

the blues, for a big investment is

needed to put the town “over the

top,” and it is not in evidence until

Jane appears and purchases $500

worth of stamps. This puts Hills-

dale “over the top” and there is

general jubilation in which Jane

and her ward are the central

figures.
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PRESS REVIEW
To be Sent to the Newspapers Immediately After the First Display of

“Battling Jane,” A Paramount Picture

Dorothy Gish Trohes Delightful in Her FirstParamount
Starring Vehicle "Battling Jane”

a Patriotic Photoplay

Personality of Dainty Star Admirably Brought out in Role of Nomad in Small Town Who
Does Her Bit for Her Country Ungrudgingly—Picture One of the Best

Seen Here in Months '

Dainty Dorothy Gish, the

charming Paramount star who

achieved world wide fame by her

portrayal of “The Little Disturber”

in David W. Griffith’s masterpiece

“Hearts of the World,” and who

more recently was seen in the Para-

mount-Artcraft special picture

“The Hun Within,” scored a great

personal triumph by her imperson-

ation of an arduous role in “Batt-

ling Jane,” her first Paramount

starring vehicle which was present-

ed at the The-

atre yesterday. The photoplay in-

stantly was acclaimed as one of the

finest seen in this city in many

months and it reflects great credit

upon the producers, star and

players and all who had any part in

its production.

The story of “Battling Jane,”

written by Arnold Bernot, is as

pleasing as it is timely. While a

Thrift Stamp drive is on in a vil-

lage in Maine, Jane, a sort of Be-

loved Vagabond girl, rides out of

nowhere into the place. The bi-

cycle she is astride of is erratic and

when a tire is punctured, Jane acts

as her own mechanician and repairs

it while a large and enthusiastic

crowd watches. Jane’s attention is

attracted to Dr. Sheldon who is

quarrelling with his wife and when

he leaves her never to return, Mrs.

Sheldon faints and is cared for by

Jane.

Mrs. Sheldon is assisted to her

home by Jane and the latter finds

Mrs. Sheldon’s infant child. The

unhappy mother entrusts the child

to Jane’s care and dies. Jane goes

to work in the town’s only hotel as

star waitress and the appearance of

a theatrical company brings into

her life the first kind words any

man ever had spoken to her. She

finds Wilbur a man to her own lik-

ing.

A baby show is one of the fea-

tures of the Thrift Stamp drive and

Jane enters her tiny ward in the

competition with the result that the

babe wins the first prize of $500.

Jane is serving potatoes when this

news reaches her and great excite-

ment ensues.

Dr. Sheldon hears of his child’s

good luck and he returns to the

town to claim the prize money. Jane

refuses to turn it over to him and

drives him away at the point of a

revolver. The man goes to get a

Sheriff and Jane seeks refuge with

the child in a shack. The babe be-

comes violently ill and revolver in

hand, she forces Sheldon to minis-

ter to its wants. Sheldon again

seeks to rob Jane and their strug-

gle is interrupted by detectives who

arrest Sheldon. Jane then invests

the prize money in Thrift Stamps,

thereby bringing the village “over

the top.” Incidentally, the invest-

ment brings golden returns to Jane

in the way of love and happiness.

Without question this is the most

charming photoplay that has been

seen here in a long, long time. The

personality of Dorothy Gish is irre-

sistible and the story is one that

lends itself to her character of act-

ing most admirably. Likewise there

is an exceptional cast with lovely

Katherine MacDonald, Raymond
Cannon, Geo. Nicholls, Bertram

Grasby, Kate Toncray and others,

well known to screen patrons. El-

mer Clifton directed the production

which is in every respect excellent.
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You see, they had a Thrift Stamp
Drive, and to boost the Drive they

had a Baby Show, and Battling Jane’s

adopted kid won the $500 prize and
then the real father turns up and tries

to prevent the kid soaking the whole
sum in Thrift Stamps. Lord, it’s funny!
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ADVERTISING CUTS AND MATS

1^1 DIRELCToRYII
^EST SIDE
h St. to 42dSt.

HEATRE'lH^si?
er—The Beast of Berlin”

C r A EIGHTH AVENUE
t. •« at 2CTH STREET.

Ri-pret wUh EI-I-A HALL.
n® *‘TliB OTHER UOMAN."

OPERA HOUSE
r—The Beast of Berlin”

kTHE NEWS COMEDY
VAUDEVILLE

flCC 8TH AVE. AT 42D ST.
1C.O Continuous 1 to 11. •

DM in "BOUGH A READYA'
vA.. iBe, IneludlnB war tax;

n E EfBbth Avo. ft Ifjh S».

Cont. 12 Noonto ll P.M.

^^VOMAI^SPTHE WEB."
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St. to 86th St.

.. ..

aiffy bpoadvavn®
IffaSi 77'“5TRltT.
tawo. "Honop of Hta Houfle."

, in • Riders of the Night. •

ITATRF 8TH AVENUE'LA IKE mTH STREET

RDEN. “Tli« Splendid Sbner”

^EST SIDE
1 St. to 125th St.

IBOADWAY ATa9™a'^
SESSUE HAYAKAWA in

,

THE HONOR OE HIS HOUSE"
VIOLA DANA in

"RiDERS OF THE NIGHT"

1 A IV '6 Cathedral t*arkway:
1A IN 2 to 11- P.- M. • -

[VET, m“Leit We Forget”

1 'I'letVi St. & 5th Ave.

'
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:KW£LL & Evelyn GREELEY
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"THE HOUSE OF HATE."

illNGSrDESa.^'JSSSt"
leton Forbes-Rofaertaoo
aeViH and Fnceti.'’

rCT 39lh & Columbuo Avo.
Cont. 11. no to n P. M.

4NETT In "THE KEY TO
lUSNESS." Toto Comedy.

onderlaadlHiKD^A^Nu^

biUipS in “Tba Ruky Road”
|

:OMEDY 3734 3d Ave.
JAFERRO, 'Tho' Three of Us’
»TORY > COMEDY

Westchester Av. & 16htSt.

•ANCE TALMADGE
THE STUDIO C.IRL"

TH CUFFORD
B GUILT OF eiLENOE"

lEATRE, 4048 Third Av.

iscale in “Madame Who?”

KENTMl
^PLIN io ‘Ckua Me. Charlie’

,.OVE in “The Croit Bekrer"
|

y Heights Section I

BXVV ST. JOHN'8 PL. &
JSAIYX ALBANY AVE. !
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:
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}1tIM 129S Pulton Str*«t.
\lVi/fn contJnuouB ItollP.U.

AMFARNUM
i MISERABLES'

VIA,* 718 Nostrand Ave.

)MAS. ‘‘Betty Takes a Hand’

liffpiCTURES THAT AR^ PLAYING TO«'OaV

^ FixPe f^econds'

And the kid was newly adopted, at that

!

But as soon as she was worth five hund-

red in real money, a Pop turned up, oh!

so quick ! Gee ! men are all alike 1

THE NEW ART FILM COMPANY
presents
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“DattlSgJaub”
^(^aramountQikture-

By Arnold Bernot. Directed by Elmer Clifton

P
''Foremost stars, superly directed in clean motion pictures"
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ADVANCE PRESS STORIES
To be Sent to the Newspapers Prior to and During the Display of

“Battling Jane,” A Paramount Picture

DOROTHY GISH
IS A VICTIM OF

STAGE FRIGHT

Star of “Battling Jane” Says

it is Hard for her to Ad-

dress Audience

Dorothy GISH, whose re-

cent tour of the country in be-

half of the Thrift Stamp campaign

brought many thousands of dollars

to the pledge funds in every city

she visited, is a victim of stage

fright, so she says. Although she

was on the stage from the time she

was four years old until she was

nearly fourteen, she declares that it

is the most difficult thing in the

world for her to address an audi-

ence.

Her appearance in New York,

Chicago and Boston during the past

few months brought thousands to

the theatres at which she appeared

and in each instance she had to

fight her nerves to make her ap-

pearance. Miss Dorothy is - five

feet tall, and is just five feet of

mischief and individuality. They
did not always call her “The Little

Disturber” around the studio. It

used to be a little something else,

especially when a director or cam-
eraman was looking for his hat or

having other trouble which would
eventually be traced to the fact that

Miss Gish was in the studio.

David Wark Griffith, under
whose direction she created the

most famous girl character in pic-

tures, says Miss Dorothy is the

most irrepressible personality he
ever met. When it was announced
that she was to appear in her own
productions he expressed himself

as believing her to be on the high-

est of the high roads to success.

“Battling Jane,” Miss Gish’s first

Paramount picture, will be shown
at Theatre
beginning next
It is in every way a charming pro-
duction.

EVERYBODY IS

TALKING ABOUT
DOROTHY GISH

Dainty Actress Who Will be Seen

Here in “Battling Jane”

is Most Popular

Dorothy gish, whose first

Paramount starring vehicle,

“Battling Jane,” will be shown at

the — - - Theatre

next ,
is the

most talked of picture personality

in the United States today. Her

work as “The Little Disturber” in

“Hearts of the World” has drawn

for her hundreds of columns of no-

tices, not one of which was unfav-

orable, and has'made it impossible

for her to handle her mail without

the aid of a secretary.

But twenty-one years of age,

Miss Dorothy has been in motion
pictures for seven years, beginning

with the old Biograph in the days

when David W. Griffith was the

director-in-chief. She has never
left Mr. Griffith up until the pre-

sent picture, except for two or

three small productions under his

supervisorial direction before he
began the work of bigger features.

“The Hun Within,” an admir-

able Paramount picture made just

at the close of “Hearts of the

World” stars Miss Gish. It was
directed by Chester Withey. In her

present series Miss Gish has bid

her old director goodbye and is

working under the guidance of El-

mer Clifton, whose work with
other stars has brought him much
favorable mention from the critics.

The personality of “The Little

Disturber” is to be brought into this

series, which is an entirely new
form of comedy-drama. Miss Gish
will not enter into the usual comedy
field.^ She insists on a story as

well as her personality, and does
not believe that any star should al-

low herself to be shown with a

story that is not worth her best ef-

fort. She is splendidly supported.

QUAINT NOMAD IS
DOROTHY GISH IN
“BATTLING JANE”

Incidents of an Unusual Story

Vest Her role With
Deep Interest

T Tow one quaint little nomad, a
^ * girl with a bicycle, drifts into

a Maine town during a Thrift

Stamp drive and not only helps to

put the village over the top but also

rights several wrongs and stumbles

into a romance of her own, is most

delightfully shown in “Battling

Jane,” the first Paramount picture

starring Dorothy Gish, which will

be exhibited at the

Theatre next

Dorothy Gish is a marvel of

cleverness and in this role she is

fully as charming as in any of her

previous parts. The story is one

that lends itself to the talents of

the star and her cast and in addi-

tion it has a bouyant, patriotic and

uplifting theme, well developed by

director Elmer Clifton and leaving

nothing to be desired either in point

of acting, or investiture. The sup-

port is unusually capable.

Notable Director

Elmer CLIFTON, director of

“Battling Jane,” the new Para-

mount picture starring Dorothy

Gish, which will be shown at the

Theatre next

, has had an
enviable career on the speaking

stage with Belasco, Richard Ben-
nett and others. He has played
many important screen roles also

with D. W. Griffith, Universal, and
other companies. He was Stone-

man in “The Birth of a Nation”
among others. His direction of
“Battling Jane” stamps him as an
expert at that end of the business

as well.
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ADVANCE PRESS STORIES—Continued

“BATTLING JANE” IS
SPLENDID PICTURE

Dorothy Gish’s First Paramount
Photoplay is Strong

pVOROTHY GISH’S first Para-

mount starring vehicle, “Batt-

ling Jane,” which will be shown at

the Theatre

next , is said

to be one of the finest photoplays

issued anywhere in many months.

That it afiFords Miss Gish a role of

wondrous appeal is conceded by all

who have seen the production.

Miss Gish appears as Jane, a

nomad who rides into a town in

Maine out of nowhere on a bicycle

while a Thrift Stamp drive is under

way and who meets with most un-

usual adventures. She befriends a

woman whose husband has desert-

ed her and when the woman dies,

she takes charge of the latter’s child

which is found by Jane in the de-

serted home. This babe wins first

prize at a baby show and when the

inhuman father returns to claim the

money, Jane gives him a real battle

and wins out in the end.

Miss Gish is finely supported by

a picked company, including George

Nicholls, May Hall, Katherine

MacDonald, Ernest Marion, Ber-

tram Grasby, Raymond Cannon,
Adolphe Destine and Kate Ton-
cray. Elmer Clifton was the di-

rector.

Noted Screen Actress

D EAUTIFUL Katherine Mac-
Donald, who appears in the

cast of Dorothy Gish’s first Para-
mount picture, “Battling Jane” has
been seen to advantage in numer-
ous pictures of late, including those
of Wm. S. Hart and Douglas Fair-
banks. The new picture is being
shown at the

Theatre this week, and it has proved
itself to be delightful, patriotic in

tone, and full of an indelible charm
imparted particularly by Miss
Gish’s quaint personality.

BABY SHOW IN
GISH PICTURE

Interesting Features Shown in

“Battling Jane”

A FEATURE of Dorothy Gish’s

first starring vehicle from

Paramount that will be particularly

'pleasing to women is the baby show

which is a feature of the story.

“Battling Jane” is the title of the

production and it will be seen at

Theatre on

There is a big

Thrift Stamp drive in the course of

the photoplay that will arouse en-

thusiasm and prove a valuable bit

of propaganda for the Govern-

ment.

Indeed, the picture has many
points in its favor, not the least of

which is the presence as star of

Dorothy Gish, one of Filmdom’s

most engaging comediennes, with a

whimsical charm that is all her

own, a personality so distinct as to

be memorable long after many

other things are forgotten.

A Charming Picture

f TOW Hillsdale went over the

* top in its Thrift Stamp drive

is told charmingly in “Battling

Jane,” the new ParaAount picture

at the Thea-

tre this week, starring versatile and

whimsical Dorothy Gish. The pic-

ture is one of the best that has come

to this city, for it is different,

splendidly acted, full of beauty and

withal has a quaint air that renders

it entirely novel in quality. Elmer

Clifton directed the production

—

the first in which the charming ac-

tress has been starred by Para-

mount.

TALENTED PLAYER
IS DOROTHY GISH

Young Star Has Splendid Role in

“Battling Jane”

XT OVELTY in characterization

^ is the esential quality in the

acting of a role that is anything

other than a “straight” part. And

Dorothy Gish is without doubt one

of the most talented of the younger

stars of the screen in this respect.

Her first Paramount starring vehi-

cle, “Battling Jane,” gives her every

opportunity.

This picture is said to be the most

delightful offering of its kind that

has been produced to date and it

will be seen at

Theatre next

Many prominent film actors appear

in the cast, including Geo. Nicholls,

Katherine MacDonald, Bertram

Grasby, Raymond Cannon and

others. The picture was directed

by Elmer Clifton and the story was

written by Arnold Bernot.

Patriotic Photoplay

NE might go a long way and

find nothing as good as “Batt-

ling Jane” which is being shown at

the Theatre

this week. This is Dorothy Gish’s

first Paramount picture and as such

demands attention and considera-

tion from all film patrons. Also, it

is patriotic in theme and whimsical-

ly humorous in character—just the

sort of picture you will welcome in

these days. It has the spirit of

Americanism, the charm of an un-

usual story and the wonderful act-

ing of the star and company to rec-

ommend it. With these points in

its favor it is in every way a charm-

ing photoplay. Elmer Clifton di-

rected the production.
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EXHIBITORS ACCESSORIES
FOR THE EXPLOITATION OF

--BATTLING JANE”
^(^aramoimtQ>icture

OBTAINABLE

AT YOUR EXCHANGE

Paper
Two one-sheets
Two three-sheets
One six-sheets

Photos
8 8x10 black and white
8 11x14 sepia
1 22x28 sepia

8x10 photo of star

Cuts and Mats on
Production

Five one-column
Three two-column
Two three-column

Stock Cuts and Cuts
of Star

Five one-column
Three two-colnmn
Two three>«olumn

Series of Advertising
Layouts:

Mate

Slides
Music Cues

revoE

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity, Famous Players-Lasky Corporation

485 FIFTH AVENUE, NEW YORK



MAIL CAMPAIGN
Letter Suggested for the Exploitation of Battling Jane”

^nrainouTi't
|jy|

^jTteaiyfe^

200 AIAINE AVE.
ED6&WOOD luu.
TEU.EOG6WOOD 5291

Dear Madam;

—

Dorothy Gish, the famous Griffith star, and
one of the most popular of screen artistes, who
recently has joined the Paramount forces, will make
her first appearance in "Battling Jane," a Paramount
picture of supreme excellence, at our theatre
next

This is a beautiful photoplay, the story
dealing with a Beloved Vagabond kind of girl in a
Maine town who does her bit for her country in a
highly original manner. The role of Jane affords
Miss Gish abundant opportiinities for the display
of her rich and varied talents and it is certain that
her admirers will turn out in force to welcome her
in her new environment.

This picture has been admirably produced
under the direction of Elmer Clifton and msiny screen
players of prominence appear in Miss Gish's support.
We cannot recommend this picture too highly to our
patrons and we will be delighted to have you attend
its representation at our theatre at any time during
the coming week.

Sincerely yours

Manager

If Letter will not serve, use one of the Post Cards on opposite page
18



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of ^^Battling Jane”

ADVANCE
POST
CARD
Ho. I

TO BE SENT
SDAY9 BEFORE

Smowinjo

DATE

JDEJ12Z M/iDjm:

We beg leave to inform you that Dorothy
Gish, 'one of the most popular screen players
in the world, will make her debut as a Para-

[

mount star in "Battling Jane" at our theatre
ii®xt This is an intensely
interesting photoplay and, we believe, will be
hailed with delight by our patrons.

Sincerely yours.

ADVANCE
POST
CARD
No. -3

TO BE SENT
SOAYS BEFORE
BHOWINQ

PATE

DEARmadam:
It affords us pleasure to announce that

Dorothy Gish, a charming motion picture
actress, famous in David W. Griffith's pic-
tures, will make her debut as a Paramount star
at our theatre next in
"Battling Jane," the first of a series in
which she is to appear under Paramount auspices.
You should by all means see this superb photo-
play, Sincerely yours,

ADVANCE
POST
CARD
No. 3

ID BE SENT TO
ARRIVE- ON DATE

OFSHOWINO

DATE

DEAR MAEtAK',
The first starring vehicle for Dorothy

Gish, the celebrated motion picture star,
"Battling Jane" which introduces her as a
Paramount star, will be shown at our theatre
today. This is a superb production having a
patriotic theme and in which the splendid
young star is finely supported by a cast of
picked players. You will do well to come early.

Sincerely yours,

M-anac^er

Exhibitort will be wise to mail at least one of these Postals to their patron





ADVERTISING POSTERS AND SLIDE

FOR

DOROTHY GISH in “BATTLING JANE”

Always obtainable at your Exchange

THE NEW ARTfILM COMPANY

DOROTHYGISH
IN •

“BATTLING JANE”

LIDE

TheNow Art rilni Company

DOROTHY
ClSU

‘

IN

BAtniKC

J p®
J ^tmoUbmcft

Dir»ci*<iby
B/merCi/Fton, .

BYARNOLD BiRNOT'
Difteereo vvaLMSKCLirfON

*

Three Sheet Three Sheet

Six Sheet



Current Paramount and Artcraft Pictures

in the Order of Their Release

RELEASE
DATE STAR SUBJECT

August 5—CHARLES RAY
5—DOUGLAS FAIRBANKS
12—GRIFFITH’S
12—PAULINE FREDERICK.
19—WILLIAM S. HART
19—BILLIE BURKE
26—DOROTHY DALTON . .

26—DE MILLE’S
26—ENID BENNETT

A NINE O’CLOCK TOWN
BOUND IN MOROCCO

THE GREAT LOVE
FEDORA

RIDDLE GAWNE
IN PURSUIT OF POLLY

GREEN EYES
TILL I COME BACK TO YOU

THE MARRIAGE RING

RELEASE
DATE STAR SUBJECT

Sept. 1—J. BARRYMORE ON THE QUIET
1—E. FERGUSON HEART OF THE WILDS
1—WALLACE REID THE SOURCE
8—E. CLAYTON THE GIRL WHO CAME BACK
8—SPECIAL THE HUN WITHIN
8—LILA LEE THE CRUISE OF THE MAKE-BELIEVES
15—D. FAIRBANKS HE COMES UP SMILING
15—M. CLARK OUT OF A CLEAR SKY
15—D. DALTON VIVE LA FRANCE
22—FRED STONE THE GOAT
22—SHIRLEY MASON COME ON IN

22—VIVIAN MARTIN HER COUNTRY HRST
29—M. PICKFORD JOHANNA ENLISTS
29—CHARLES RAY THE LAW OF THE NORTH
29—ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

Sept. 1—M. PICKFORD THE EAGLE’S MATE
8—M. CLARK WILDFLOWER
15—SPECIAL THE GIRL OF THE GOLDEN WEST
22—P. FREDERICK ZAZA
29—G. FARRAR CARMEN
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When Do We Eat?
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How To Advertise

ENID BENNETT
in

“When Do We E,at?“
Supervised by Thos. H. 'Ince

^(^ammountQ^icture'

FAMOUS PLAYERS-IA8KY CORPORATION
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PRODUCTION CUTS AND MATS

ENID BENNETT in “WHEN DO WE EAT?”

ENID BENNETT 'Vhcn Do Ve Eat,’
JlQ‘aia0iitiuntQ^i±^

ENID BENNETT -Vhcn Do Ve La.t ?•

CfhmmwitQ^axi/t

LNID 5EJ^NET7
a V hen Do Vft E*.-t

ISSUED IN SETS OF TEN, CONSISTING OF
Top Row—Two Three Colamn Cuts and Mats.

Centre Row—Three Two-Column Cuts and Mats.

Bottom Row — Five Ono-Column Cuts and Mats.

Reduced as Shown Above Always Obtainable at Your Exchange



EXHIBITOR’S PRESS BOOK
PUBLICITY AND ACCESSORIES

PRESS
STORIES

AD CUTS
and MATS

NOTES ON ENID BENNETT AND HER NEW PICTURE “WHEN DO WE EAT?’

THE STAR

ONE of the most charming screen stars under

the Thomas H. Ince-Paramount banner is

Enid Bennett, an Australian girl, young, beauti-

ful and talented. Miss Bennett has won a large

and faithful following of motion picture admirers

by her artistic work in such photoplays as ‘‘The

Biggest Show on Earth,” “A Desert Wooing,

“The Vamp,” “The Marriage Ring” and other

film success. Miss Bennett is a conscientious

screen player and her artistry is conspicuously in

evidence in every portrayal she attempts. In

“When Do We Eat?” she is seen

as a young actress who is a mem-
ber of an “Uncle Tom’s Cabin”

company which falls into the

hands of the Sheriff and which

event is the beginning of a series

of adventures calculated to prove

highly diverting to all who see the

photoplay. That her character-

ization in this sterling picture will

serve to endear her the more with

her public, may be regarded as a

certainty.

THE AUTHOR
GARDNER SULLIVAN,
not only wrote the story of

“When Do We Eat?” but he

.adapted it for the screen as well.

Mr. Sullivan is one of the best

known of American scenarists,

and he is wonderfully prolific. His
work is marked by originality,

skill and artistry and all of his photoplays have
been big successes. He wrote “The Vamp” for

Miss Bennett, and his good work displayed in

that production has been more than duplicated in

his latest effort for the screen.

THE DIRECTOR

P* RED NIBLO, a director of more than average

ability, directed Miss Bennett (who, by the

way, is Mrs, Fred Niblo), in “When Do We
Eat?” That he has done excellently is generally

conceded. Mr. Niblo directed his wife in “The
Marriage Ring” and proved himself a master in

his field.

THE STORY
\ y

ORA, a friendless waif, joins an Uncle Tom’s
^ ^ Cabin company and as business en tour is

bad and growing worse, the Sheriff one day at-

taches the scenery, bloodhounds and Little Eva’.s

death bed. Nora, who as Little Eva is being-

hoisted into heaven when the attachment is

levied, is dropped with great suddenness and
when she learns the cause, she slaps the Sheriff
then makes a dash for liberty and hides in a
freight car. The train pulls out of the station
and when a tramp invades her hiding place, she
drops off the train at Wattelville, and is arrested
by the Town Marshall as a suspicious person.
She is rescued from jail by Ma Forbes, who in-
stalls her at her farm as assistant. Her son James,

who is cashier in the village bank,
falls in love with her. There are
two boarders at the Forbes farm,
Mr. Hennessy and Mr. McCool,
two crooks known to the police
respectively as “Soup” and “Pug.”
They design to rob the bank
where Forbes is employed and to

use him as an instrument in the
accomplishment of their purpose.
To obtain his aid, they rob him
of $300 of the bank’s money in a

poker game. When all is in readi-

ness for the descent upon the
bank, “the man higher up” in

Chicago sends word that Velvet
Mary, the best safe opener in the
business, is on her way to Wattel-
ville, and they are convinced Nora
is their chosen accomplice. Nora,
who has received James’ confes-
sion of guilt, sees an opportunity
of frustrating the two crooks and

obtaining the return of the money stolen from
James at cards. She goes to the bank in the role

of Velvet Mary, opens the safe and when the crooks

fill their bags, sounds an alarm. Hennessy and
McCool are forced to disgorge and while they are

being hauled to jail, James realizes that Nora is

indeed worthy of his love. Their wedding is ar-

ranged and all ends happily.

THE SUPPORT
'

I
'HE support provided for Miss Bennett in this

picture is excellent. Pier leading man is A1

Ray, a cousin of Charles Ray and a screen player

of note. Robert McKim plays the heavy role. Jack

Nelson has a crook part while Frank Hayes is suit-

ably cast. Gertrude Claire also has a splendid role,

that of a delightful old woman.
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SPECIAL FEATURE ARTICLE
For Use of Exhibitors in Their House Organs or of Editors Who Desire

Special Stories on Enid Bennett or “When Do We Eat?”

A Paramount Picture

Enid Bennett Is Little EUa in an Uncle Toms Cabin
Troupe in Her J\lehr Paramount Thotoplay

“ When Ho We Eat''

Famous Thomas H. Ince-Paramount Star, Being an Australian, Says She Dreaded Playing

the Role of an Ameiican Girl, But that She Has Overcome Every Obstacle to Date.

WITHOUT any attempt at burlesque, the char-

acteristics of certain portions of the mid-
west have been depicted, it is said, with real fidelity

in “When Do We Eat?” a new Paramount picture

starring Enid Bennett, the Thomas H. Ince star.

Miss Bennett starts in the story as Little Eva,
with a traveling Uncle Tom company. But she
doesn’t long remain in that capacity, for the show
goes broke and she is forced to flee after slapping
the bumptuous country sheriff in the face.

A box car conveys her out of town till a tramp
invades her “carriage” and she leaves it at a small

village. There she is taken in by a kindly woman
whose son is an exemplary young man employed in

the local bank. He falls in love with Nora but con-

siders himself above her and
hesitates to acknowledge his

feelings even to himself.

Two crooks plan to rob the

bank. They draw the young
employe into a poker game and
he loses three hundred dollars of

the bank money. He confesses

to Nora. The crooks receive

word that a girl crook has been
sent on from the East and mis-

take Nora for the expected ally.

She sees a way to help her sweet-

heart and falls in with their

plans. At the moment when the

loot is in the hands of the male;
factors, she gives the alarm, they

are arrested and the defalcation

is never divulged. Then the

embryo banker decides that Nora ^
is all to the good and they are married.

Fred Niblo directed the picture which was writ-

ten by C. Gardner Sullivan. He was assisted in the

direction by Doran Cox while Robert Newhard did

the camera work.
Miss Bennett has another opportunity for the dis-

play of her genius in the depiction of a forlorn little

waif, and her sympathetic portrayal is said to be

most artistic. A1 Ray is leading man and there is

a good supporting company. The picture is to be

shown at the Theatre next

“I used to be worried occasionally when I was
handed the role of an American girl to do,” said

Enid Bennett recently, discussing “When Do We
Eat?” “However, I found that after all there

seemed to be no difficulty. I had feared that my
Australian birth and rearing might betray them-
selves, but I have been told that no one would ever

suspect that I was not born and reared in this coun-

try, from seeing my pictures. So I am happy.

“The role I play in this picture was highly amus-
ing to me—particularly the scenes with the Uncle
Tom company in the beginning, though it wasn’t so

funny when the tackle broke at rehearsal and I fell

from the clouds, during the apotheosis scene and
landed in a big bucket of kalsomine. I felt the pathos

of the actual story, however,
when I thought how it would
feel to be with a stranded troupe

in some desolate part of the

Middle West. Who knows—if

it were not for pictures, and my
success-—'I might myself be in

some such fix. One never

knows.
“This story I liked also be-

cause it is calculated to amuse
and that is what the public wants
today — amusement—something
to distract the mind from the

great struggle that is going on in

Europe. Not that I think any-
one should forget—^but a tem-
porary relief cannot fail to have
a salutary effect. I have tried

my best to give, in this story, my
best conception of what a girl cast amid strangers

in straitened circumstances, would do. I have tried

to put into the characterization something of the

feelings of desolation, helplessness under such con-
ditions, and then to show how pluck and resource-

fulness would win out. For I think pluck is the

most wonderful characteristic of the American
people. I must say a word for the people in the

cast, who gave me such splendid support.. Mr.
Niblo directed, and while he is my husband, that is

no reason why I shouldn’t say that I think he is a

fine director—do you?”

ENID BENNETT

3
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Cast and Story of “When Do We Eat?’’

For Use of Exhibitors in Their House Organs or For General Publicity

A Paramount Picture

Enid Bennet, Beautiful Taramount Star, Has Charming
Thotoplay in Her Latest Vehicle,

“When Ho We Eat?"

Action Takes Place in Small Town and Heroine Is a Young Actress Who Has Many
Troubles, But Who Ultimately Finds Peace, Contentment, Happiness and

1
Love in a New Environment. I

N ora, a Uttle friendless waif, is

a member of an Uncle Tom’s

Cabin Company which is struggling

for existence in the one night

stands of the middle West. Audi-

ences are so sparse and unenthusi-

astic that meals and transportation

are worse than uncertain. Things

reach a climax at Wheatbush, Neb-

raska, when the sheriff seizes scen-

ery, bloodhounds and deathbed

during the performance.

Nora, who is only seventeen and

small for her age, is cast for little

Eva and is ascending into heaven

when the attachment is served. En-

raged at being suddenly dropped to

earth, she slaps the representative

of the law on the face, and then

scared at the possible results of her

action, makes a dash for liberty,

managing to land in an empty

freight car that is just pulling out

of Wheatbush Junction.

Nora, whose only idea in flight is

to avoid capture by the sheriff,

travels in a box car for some time.

When alarmed at the intrusion of a

tramp in her hiding place, she

leaves hastily at a wayside stopping

place which goes by the name of

Wattelville. Here she falls into the

hands of the town marshall, who
arrests her as a suspicious person,

but she has the good fortune to be

rescued from the village jail by a

kindly old lady, Ma Forbes, who
•owns a small farm and takes in

“WHEN DO WE EAT?”

The Cast

Nora Enid Bennett

James Watterson Forbes,
A1 Ray

Ma Forbes . .Gertrude Claire

“Soup” McCool.Jack Nelson

“Pug” Hennessy,
Robert McKim

Martin Grubb. Frank Hayes

summer boarders. Ma Forbes takes

an affectionate interest in the for-

lorn girl and instals her at the farm

as her assistant and companion.

The most important boarder at

the farm is Ma Forbes’ only son,

James. James is a worthy, unsoph-

isticated small town youth filled

with moral principles and a sense

of his own importance as cashier of

the village bank. He promptly

falls In love with Nora, but tries to

conceal his feelings under an air of

superiority as befits the attitude of

a bank cashier to an unknown waif.

There are other boarders in the

house, who are in their way equally

important. Two of them, Mr.

Hennessy and Mr. McCool, are

quite well known in several large

towns under other names. They

are in fact a pair of crooks who
have come to Wattelville for the ex-

press purpose of holding up the

bank. James looks up to them as

well informed city men and they

look down on him as a country

boob, admirably suited for their

purpose.

In order to get James in their

toils they introduce him to the game

of poker. The course of instruc-

tion in one evening costs the bank

cashier $300 which in a moment of

fear, he pays from the bank funds.

When everything is in readiness to

make the grand coup the crooks re-

ceive word from the man higher up
in Chicago that he is sending on a

girl. Velvet Mary, who is the best

safe opener in the profession. De-

ducing from a number of coinci-

dences, the crooks size Nora up as

their chosen accomplice.

Nora, who has received a con-

fession of guilt from James, sees

an opportunity of defeating the

crooks and restoring the money

James has taken from the bank. All

works out as she plans
;
accompany-

ing the crooks to the bank in the

role of Velvet Mary, she opens the

safe and when the men have their

bags filled with plunder, gives the

alarm. Mr. Hennessy and Mr. Mc-
Cool are forced to disgorge their

ill-gotten gains, including James’

poker losses. James’ position with

the bank management is stronger

than ever, and as he is now quite

sure that Nora is worthy of his

love, a wedding is arranged to the

great satisfaction of Ma Forbes.

5
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PRESS REVIEW
To be Sent to the Newspapers Immediately After the First Display of Enid Bennett’s

New Photoplay “When Do We Eat?”

A Paramount Picture

'Enid "Bennett Makes Tine Impression in Her Neiv
Thomas H. Inee-Paramount Picture,

“When “Do We Eat?"

Scene of Wholesome, Amusing and Entertaining Story Laid in the 3Iiddle West and Theme
Deals xcith the Vicissitudes of a Girl Attached to a Travelling Theatrical Troupe.

The small town of the Middle West has been the

scene of many a film drama, but few thus far

have come up to the mark in human interest and

character delineation as does “When Do We Eat?”

which was displayed at the

Theatre yesterday, with Enid Bennett in the star

role of Nora, a waif. It is a Thomas IT. Ince pro-

duction and a Paramount release—a wholesome,

amusing and entertaining story with a unique plot

for while C. Gardner Sullivan is responsible. Fred

Niblo was the director and the cast includes beside

the star, A1 Ray, a cousin of Charles Ray, another

Ince star; Gertrude Claire, Jack Nelson, Robert

McKim and Frank Hayes.

Few people outside the profession perhaps realize

the viccissitudes that fall to the lot of the stnall

repertoire dramatic company which travels through

the small towns. Such an organization playing

“Uncle Tom” is introduced in this photoplay, with

Miss Bennett enacting the lachrymose role of Little

Eva. Business en tour is bad and growing worse,

and the Sheriff one day attaches the scenery, blood-

hounds and Little Eva’s death bed. Nora, who as

Little Eva is being hoisted into heaven when the at-

tachment is levied, is dropped with great sudden-

ness and when she learns the cause, she slaps the

Sheriff, then makes a dash for liberty and hides in a

freight car.

The train pulls out of the station and when a

tramp invades her hiding place, she drops off the

train at Wattelville, and is arrested by the Town
Marshall as a suspicious person. She is rescued

from jail by Ma Forbes, who installs her at her

farm as assistant. Her son James, who is cashier

in the village bank falls in love with her.

There are two boarders at the Forbes farm, Mr.

Hennessy and Mr. McCool, two crooks known to

the police respectively as “Soup” and “Pug.” They

design to rob the bank where Forbes is employed

and to use him as an instrument in the accomplish-

ment of their purpose. To obtain his aid, they rob

him of $300 of the bank’s money in a poker game.

When all is in readiness for the descent upon the

bank, “the man higher up” in Chicago sends word

that Velvet Mary, the best safe opener in the

business, is on her way to Wattelville, and they are

convinced Nora is their chosen accomplice. Nora,

who has received James’ confession of guilt, sees an

opportunity of frustrating the two crooks and ob-

taining the return of the money stolen from James

at cards.

She goes to the bank in the role of Velvet Mary,

opens the safe and when the crooks fill their bags,

sounds an alarm. Hennessy and McCool are forced

to disgorge and while they are being hauled to jail,

James realizes that Nora is indeed worthy of his

love. Their wedding is arranged and all ends hap-

pily.

The acting of Miss Bennett is as usual delightful

and the support is excellent. The scenes with the

“Tommers” are particularly amusing, with a hint

of pathos. The small town types are wonderfully

depicted and in its entirety the picture offers a

splendid evening’s entertainment.

7
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In reply to a question hy Senator' Nor-
ris, the .K0raskan said that' Just one.

air machine equipped with a IJJfe.rty mo-
tor 'had- heen shipped to I>‘aae$ tor the
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Ihh'lGtter and^notifi^ Mrs. Malvrn. . 'fhe'
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Police iiive.stifeatlbri '.up to late last

nipht had'failgd to djscloke^the Jdentity
of the “ X-ennie'" ijisntioineJ in th.e let-

ter left fey McOanciaiV

was ' finally" KrucW'fey one of the pro-
pellers. One of the propeller bladea^Was
found to be marked and slightly bent.
A detailed examination, of the marks on
the 1-mlI shows. theV .were, not made' by,-

the vessel' striking a submarine. -.

PARAMOUNT
THEATRE

Monument Square Continuous 11— 11

1

“Never pl^ poker with e
cashier- it ain’t his money! ff

This picture is full of Good Advice to Crooks and
Cashiers— so if you happen to be a little girl who is

engaged to a nice bank cashier, come on down and see

it and then you will both know how to do a crook
Some Good if he starts any tricks in your town — in

fact, everybody who ever has anything to do with a

cashier ought to see this picture.

THOMAS H. INCE presents

Enih ^ennett
“MmDoWeEaf?"

CpammountQ^ictur&

By C. Gardner Sullivan

Directed by Fred Niblo

Photographed by Robert Newhard
Supervised by Thomas H. Ince

Added Attraction

“Fatty” Arbuckle in “The Sheriff”
Paramount-Arbuckle Comedy

PARAMOUNT
THEATRE

Monument Sq. Continuous

They calledherWvet
Maiy Because she was
a soft worker ?

'^ELVET MARY is

* due to pull off a little

job at a small-town bank
where they are sosimple
that they think a safe

that’s locked is a safe

safe—but the cashier’s

sweetheart has been
made very bright by
Cupid, and the way she

cans Velvet Mary’s little

game will tickle yousilly.

THOMAS H.INCE
p>r‘esents

‘Wtiiein i@W@ EaUr
^CpafamoimlQ>ictiif&

By C. Gardner Sullivan

Directed by Fred Niblo

Photographed by Robert Newhard
Supervised by 'Thomas H. Jnce

Added Attraction

“Independence,
B^Gosh!”

Paramount-Flagg Comedy
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^EST SIDE
h St. to 42d St.

'UrATbP EIG^ITH AVB.
at 40TH ST.

er—The Beast of BerUn”

C r A EIGHTH AVENOHP /A at 25TH STREET.
Swret.”' wUh HALIj.
ts "TIlB OTHER ^VOMAN.”

r—The Beast of Berlin"

^THE NEWS COMEDY
VAUDEVUXE

lyw 3 swi^ Riw i ufT
EI»»ECTol»Y

PICTUREa THAT ARE PLAYING TQ. PaV
"F ®
in I—

/arc 8TIt AVE. AT 42D ST.
Continuous 1 to 11.

U.'I In "BOUGH ft READY»'I
'.vf.. 16r, Including tvar ta^;

p r Eighth- Avo. & 18tb a»

Cont. 12 Noon to 11 P.M
SRAnY In "THE TRAP.”
HK WOMAN IN THE WEB.

EST SIDE
St. to 86th St.

BPOADWW"®
77'?a5'ratn

AT 44TH STREET

RDEN, "The Splendid Sinner

EST SIDE
St. to 125th St.

iROADVAY ATd9'”’4T-

SESSUE HAYAKAWA in

THE HONOR OF. HIS HOUSE'
ViOLA DANA in
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You see, the Sheriff came in and arrested the whole

Company while they were playing “Uncle Tom’s
Cabin” at a little town in the Middle West, and just

as little Eva is going up to Heaven on a white sheet,

she has to break off and soothe this hayseed official

— an actress certainly has to have her nerve with

her, doesn’t she? Funniest picture in months.

THOMAS H. INCE presents

Enid Bennett
diWhen 3© WeEstT

^Cpammount<^tctur&

By C. Gardner Sullivs

Photographed by Robert Newhard
Directed by Fred Niblo

SuperWeed by Thomas H. Ince

Special Attraction

‘Tatty” Arbuckle in “The Sheriff”
Paramount-Arbuckle Comtdy

^
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1 Elsie Ferguson, “The Sc
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MAE MARSH, ‘The Face
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ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of Enid Bennett’s

Photoplay “When Do We Eat?”

A Paramount Picture

“WHEN DO WE EAT?”
IS REMINISCENT OF
UNCLE TOM’S CABIN

Enid Bennett Has Charming Role
in Her Splendid New

Picture

There is said to be just enough

of “Uncle Tom” in “When Do
We Eat?” the new Thomas H. Ince-

Paramount picture starring Enid
Bennett, which will be shown at the

, Theatre next

, to be pleas-

antly reminiscent. These scenes are

simply a prelude to the main story

by C. Gardner Sullivan. Miss
' Bennett is cast for Little Eva in

the beginning, but the troupe goes
broke in a western village and then

she enters into the life of the small

and narrow circle, becoming in-

volved in a bank robbery and
finally frustrating the crooks’ plans.

The scenes in the “oprey house”
are said to be very funny, with the

various types employed and the re-

markable “stage effects” used. Fred
Niblo directed the picture. A new
cameraman who is really an old

time Ince worker, Robert Newhard,
was at the “crank.” In the begin-

ning Enid Bennett was a bit wor-
ried at the necessity of portraying

a typical American girl.

“You see,” she said, commenting
on the fact, “I’m an Australian, and
I was afraid it would be noticeable.

But after studying carefully, I es-

sayed the role in ‘Naughty, Naugh-
ty’ and got on all right, which gave
me courage to try this role, and they

say it is entirely satisfactory. I am
very happy over it.”

Miss Bennett has a fine cast all

through. A1 Ray is her leading
man. Robert McKim is the heavy.

Jack Nelson, who will be remem-
bered for his fine work in Charles
Ray’s “His Own Home Town,” is

seen in a good part
; Gus Pixley, the

original Weary Willie of vaudeville,

is doing a tramp part; Gertrude
Claire has a small town role, and
so on.

UNCLE TOM SHOW
GOES TO THE WALL!
“WHEN DO WE EAT?”

This is Merely an Incident in

Enid Bennett’s Newest
Photoplay

Another theatrical troupe

has gone the way of many an-

other itinerant body of Thespians.

Once more the sheriff has seized

ice, bloodhounds and poor old

Uncle Tom. But Little Eva es-

caped, riding in a box car to Wat-

telville, where she disappeared.

The young girl ran away in fear

after slapping the face of the sher-

iff.

“When do we eat?” asked the

stranded actors as soon as they

were able to express themselves. In

fact, they had apparently eaten but

little of late. Several have gone to

work on farms and the manager is

in jail. It is a sad world for Uncle
Tommers these days.

The foregoing is merely the pre-

lude to the new Paramount picture

which will be displayed at the

Theatre next

, starring Enid'

Bennett, the Thomas H. Ince-Para-

mount star. The picture is called

“When Do We Eat” and is said to

be the best in which this popular

youngster has been seen for many
months.

In the supporting cast will be

found a number of sterling per-

formers, including A1 Ray, cousin

of Charles Ray, a prominent Para-

mount star; Robert McKim, one of

the most successful screen villians

in motion pictures; Jack Nelson,

Gertrude Claire, Frank Hayes, and
others. Besides these there is a

splendid selection of types of the

Middle Western small town variety.

The picture was directed by Fred
Niblo, husband of the star, while

the story, said to be one of excep-

tional interest, was written by C.

Gardner Sullivan.

MISS BENNETT HAS
APPEALING ROLE IN
‘WHEN DO WE EAT?”

Newest Picture Is Likely to In-

crease Popularity of Dainty
Star

W ITH the attractive title,

“When Do We Eat?” and a

role said to be appealing in the last

degree, Enid Bennett seems- des-

tined to add to her large and ever

increasing following with her next

Paramount picture.

“When Do We Eat?” which will

be shown at the

Theatre next

is a story of the Middle West and

opens with a disastrous experience

in the history of a traveling Uncle

Tom show. The company strands

and Little Eva, otherwise Enid

Bennett, is left high and dry. She
slaps the face of the officious sher-

iff and in terror flees via a box car,

only leaving when a tramp prepares

to share her escape. She lands in a

small town, falls into a romance, a

near tragedy and wins out by her

intelligence and resourcefulness.

C. Gardner Sullivan wrote the

story and Fred Niblo directed the

picture. Mr. Sullivan is of the

opinion that it is one of his best

stories, possessing comedy value as

well as dramatic strength and a

character for the star which en-

ables her to employ her talents to

the fullest extent.

It is a Thomas H. Ince produc-

tion and the leading man is A1 Ray,

cousin of Charles Ray, a well

known star in Paramount pictures.

Robert McKim, widely known as

one of the most artistic villians on
the screen, plays the part of a crook.

Gertrude Claire, a charming actress,

has a delightful role.
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ADVANCE PRESS STORIES—Continued

THERE! SULLIVAN
HAS DONE IT AGAIN!

Makes Another Hit With Story

of “When Do We Eat?”

GARDNER SULLIVAN has

• done it again. That is, he has

written one of his unparalleled

stories for Paramount which

Thomas H. luce has produced and

which is called “When Do We
Eat?” It is a novel and humorous

as well as pathetic little story of the

Middle West and full of human

interest as well as thrill. It will be

shown at the

Theatre next

Mr. Sullivan is not only prolific,

he is a genius at photoplay writing.

His ideas seem never to be ex-

hausted. His art is coupled with

an invention and technical skill

that makes him a master of his pro-

fession. Enid Bennett is star of the

new picture which was directed by

Fred Niblo, her hu.sband. The sup-

port provided for Miss Bennett is

of the highest class.

Fancy Enid as Eva!

E nid BENNETT. as Little

Eva ! But only for a very

short time—that’s in “When Do
We Eat?” her new Thomas H.
Ince-Paramount picture which is on

view at the

Theatre this week. And the rest of

the story hasn’t anything to do with

Ice, or Eliza, or Uncle Tom, or

bloodhounds. It’s a real comedy
drama of the Middle West—and it

is filled with human interest, com-
edy, thrill and a little pathos. The
various roles are in the hands of

competent players, including A1
Ray, Robert McKim, Gertrude

Claire, Frank Hayes and Jack Nel-

son.

“WHEN DO WE EAT?”
STRONG PHOTOPLAY

Enid Bennett Scores in New Star-

ring Vehicle

NID BENNETT seems to have

again scored in her newest

Thomas H. Ince-Paramount pic-

ture, “When Do We Eat?” which

is to be shown at the

Theatre next It

gives her a role to portray which

calls upon all her powers of char-

acterization. From the time she is

cast adrift when the Uncle Tom
show wherein she plays Little Eva

is seized by the sheriff, to the mo-
ment when she saves the young
bank cashier and defeats the bank
robbers, she gives, it is declared, a

performance that is not only artis-

tic but characterized by its sin-

cerity and verisimilitude. Miss
Bennett is a close student and when
she is entrusted with a new role

studies its every phase and en-

deavors to mentally put herself in

the position of the character

—

which results in a perfect rendition.

Talented Photographer.

Q OBERT NEWHARD, photog-

^ rapher of the new Enid Ben-

nett picture “When Do We Eat?”

which is being shown at the

Theatre this

week, has secured some exception-

ally fine results, particularly in

those scenes which show the ad-

ventures of a stranded Uncle Tom
troupe in the Middle West. Mr.

Newhard has a fine idea of light-

ing, composition and background,

with the result that he obtains pic-

tures clear, well-grouped and pic^

turesque. .

CROOKS FLEECE
BANK CASHIER

Scene in Enid Bennett’s Film

“When Do We Eat?”

J
AMES FORBES, a young bank

cashier of Wattelville, wjas un-
fortunate enough to get into the

toils of Eastern crooks who fleeced

him at poker. It is rumored he used
money belonging to the bank to

make good his losses. However,
the crooks were captured in the act

of robbing the bank, through the

instrumentality of Nora, a waif,

who came into town in a box car.

The whole affair was hushed up
and the young man and the girl

who apparently saved him—are to

be married. That is romance with

a vengeance—and proves that the

Middle West still has its exciting

experiences.

This is a brief synopsis of the

plot of “When Do We Eat ?” a new
picture by C. Gardner Sullivan,

starring Enid Bennett and produced
by Thomas H. Ince for Paramount.

j

It will be seen at the

Theatre on
next.

Talented Ince Director,

pp RED NIBLO is rapidly quali-

fying as one of the most suc-

cessful directors in the Thomas H.

Ince roster. His latest picture,

“When Do We Eat?” featuring

Enid Bennett as star, which is on

view at the Thea-

tre this week, is said to reveal a

genuine skill and artistry. With an

appreciation of the characteristics

of the small town individual, Mr.

Niblo has given to the story i start-

ling verisimilitude. ^
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MAIL CAMPAIGN
Letter Suggested for the Exploitation of *‘When Do We Eat”

^xiruirvaun'k- ^^jTieair^e-^

aOO AlAlNE AVE.
EDGE-WOOD lUL..
TEL.EOGBWOOD 529*

Dear Madam

It affords us pleasure to inform you that Enid
Bennett, the dainty Thomas H. Ince-Paramount star,
will be seen in her new photoplay, "When Do We Eat?"
at our theatre next

This is an exceptionally interesting story
of life in the Middle West, Miss Bennett portrays
the role of an actress who is a member of an Uncle
Tom’s Cabin company which falls into the hands of the
Sheriff and which event opens a new career for the
little player.

There are many highly interesting situations
in the development of the story and there is nothing
lacking to make this one of the finest productions
of the season. The picture was directed by Fred
Niblo, the husband of Miss Bennett, while the story
was written by C, Gardner Sullivan,

The supporting players are the best the Ince
studio can produce. This is an excellent picture
and we recommend it to you heartily.

Yours sincerely.

Manager,

If Letter will not serve, use one of the Post Cards on opposite page
• ' 16



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of **When Do We Eat”

ADVANCE
P09T
CARD
Ho. I

TO BE SENT
9 0AV9 BE FOSE
SHOW!MO

DATE

JDBMJZ mjwam:

We are pleased to announce that Enid
Bennett, the popular Thomas H, Inc e-Paramount
star, will appear in her newest photoplay,

' "When Do We Eat?" at our theatre next
....This is a superb picture

and we heartily recommend it to your attention.
Yours sincerely,

Aanac^er

ADVANCE
POST
CARD
Ho. *3

TO BE SENT
6 DAYS BEFORE

SHOWIMQ

PATE

BEAUM/LDm:
Our patrons will be interested in the

announcement that Enid Bennett, the beautiful
Thomas H. Inee star in Paramount pictures,
will be seen at our theatre in her latest
photoplay, "When Do We Eat?" next
You should not fail to see this delightful
photoplay.

Yours sincerely,

ADVANCE
POST
CARD
Ho. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SHOWlNa

PATE

demumaima:

We beg to remind you that "When Do We
Eat?" a charming new Paramount picture starring
Enid Bennett will be displayed at our theatre
today This is

a fine photoplay and will interest you
greatly.

.

Yours sincerely,

M.anac^ py’ -

Exhibitors will be wise to mail at least one of these Postals to their patron
17





EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

“WHEN DO WE EAT?”
^CpammmintCj^icturti'

OBTAINABLE

AT YOUR EXCHANGE

Paper
Two one-sheet£
Two three-sheets
One six-sheets

1 Star Stock, 24 Sheet
24 Sheet Stand

Photos
8 8x10 black and white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production
Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star
Five one-column
Three two-column
Two three-column

•

Series of Advertising
layouts:
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

DEPARTMENT OF ADVERTISING AND PUBLICITY
FAMOUS PLAYERS-LASKY CORPORATION

485 FIFTH AVENUE. NEW YORK





ADVERTISING POSTERS AND SUDE
FOR

ENID BENNETT in “WHEN DO WE EAT”
Always obtainable at your Exchange

One Sheet

THOMAS M mCE

ENID BENNETT
WHEN DO WE EAT?

-A PARAMOUNT PICTOar

One Sheet

Six Sheet



Current Paramount and Artcraft Pictures

in the Order of Their Release

RELEASE
DATE STAR SUBJECT

CHARLES RAY
DOUGLAS FAIRBANKS
GRIFFITH’S
PAULINE FREDERICK.
WILLIAM S. HART
BILLIE BURKE
DOROTHY DALTON . .

DE MILLE’S
ENID BENNETT

A NINE O’CLOCK TOWN
BOUND IN MOROCCO

THE GREAT LOVE
FEDORA

RIDDLE GAWNE
IN PURSUIT OF POLLY

GREEN EYES
TILL I COME BACK TO YOU

THE MARRIAGE RING

RELEASE
DATE STAR SUBJECT

J. BARRYMORE ON THE QUIET
E. FERGUSON HEART OF THE WILDS
WALLACE REID THE SOURCE
E. CLAYTON THE GIRL WHO CAME BACK
SPECIAL THE HUN WITHIN
LILA LEE THE CRUISE OF THE MAKE-BELIEVES
D. FAIRBANKS HE COMES UP SMILING
M. CLARK OUT OF A CLEAR SKY
D DALTON VIVE LA FRANCE
FRED STONE THE GOAT
SHIRLEY MASON COME ON IN

VIVIAN MARTIN HER COUNTRY FIRST
M. PICKFORD JOHANNA ENLISTS
CHARLES RAY THE LAW OF THE NORTH
ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

M. PICKFORD THE EAGLE’S MATE
M. CLARK WILDFLOWER
SPECIAL THE GIRL OF THE GOLDEN WEST
P. FREDERICK ZAZA
G. FARRAR CARMEN



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 20

Private Peat

Scheduled Release Date: 13 Oct 1918
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How to Advertise

Private Harold Peat
in

“Private Peat”
A Paramount-Artcraft Special

FAMOUS PLATERS-lASKY CORPORATION
ADOLPH ZUKORiVv& JESSE LlASKYZ^fi^ Prey. CECIL B.DEMILLEP^ecftrCf/z^nzt

^-NEW YORiO • J



PRODUCTION CUTS AND MATS
FOR

“PRIVATE PEAT”

Tl\e of wai-

PRIVATE HAROLD PEAT ,>.'Pi-ivate Peil‘

^ ^ArajnOunt - S^iaL

PRIVATE "HAROLD PEAT .n 'Private Peat
Jl fpiuwMAt >Si>ecCaL

PRIVATE HAROLD PEAT-^^PnvdU Peal'

PRIVATE HAROLD PEAT .•Pnvato Pcit'

Jt -tiyUn/l SpOiJl

Hov Shall vr be^m iV
PRIVATE HAROLD PEAT ^fl-Pj»vate P«af

PRIVATE HAROLD PEAT
..'Piiv.xic P«af PRT\'ATE HAROLD PEAT

7/i'Ptivate PcAf
•A a^.a/e SpuJ,

PRIVATE HAROLD PEAT
in Private Peat'

PRIVATE HAROLD PEAT
jn'Privata Peat*

^ O^ofA^'tttud t'Uraft Sf*uaL

PRIVATE HAROLD PEAT
lA’Prjvale Pedf

Jt Ortlrtft

ISSUED IN SETS OF TEN, CONSISTING OF
Top Row—Two Three-Column Cuts and Mats.

Centre Row—Three Two-Column Cuts and Mats.

Bottom Row—Five One-Column Cuts and Mats.

Reduced as Shown Above Always Obtainable at Your Exchange,



^EXHIBITOR’S PRESS BOOK
PUBLICITY and accessories

r K E FAMOUS PT.AYF.RS-I.ASKY CORPOIUTION AD EU 1 i3

STORIES MATS

Live Facts Regarding Harold R. PeaFs Photoplay

‘'Private Peat”

HAROLD R. PEAT, THE STAR

LJ AROLD R. PEAT, whose book “Private

Peat,” published by Bobbs-Merrill Co., of

Indianapolis, instantly made him famous, is au-

thor, lecturer, soldier, and patriot whose repu-

tation extends from one end of the country to

the other. Mr. Peat was among the first of the

Canadians to reach France and his record as a

soldier in the cause of world democracy is one

worthy of the emulation of every young patriot

He sought in vain to enlist, being repeatedly

rejected because of insufficient chest expansion,

but he finally succeeded in going

“over there.” He fought at Ypres,

St. Julian, St. Eloi, Langemarck
and Vimy Ridge. Wounded and

permanently disabled at Ypres,

Mr. Peat was invalided home and
after his arrival he lectured with

great succes, his subject being

“Two Years in Hell and Back
With a Smile.” He later publish-

ed his harrowing experiences in

book form under the title of

“Private Peat” which has met
with enormous sale. While the

scenes of the photoplay in which
“Private Peat” portrays the lead-

ing role are located in New Eng-
land and France, the main inci-

dents are taken from the book
and in the picturization Mr. Peat
repeatedly demonstrated that he
is almost as good an actor as he
is a fighter. Indeed, “Private Peat” promises
to be one of the biggest cinema war features thus
far presented to the public.

THE SCENARIST

HE work of picturizing “Private Peat” was
intrusted to Charles Whittaker, than whom

there is no better known scenarist in the coun-
try. Mr. Whittaker has written numerous pic-

ture successes and his work is invariably marked
by skill, discretion, taste and artistic finish. He
has done the best work of his career in this thrill-

ing war story so ably told by Private Peat.

THE DIRECTOR

p^DWARD JOSE, a distinguished actor and
stage director who is noted for his splendid

direction of many Paramount photoplays, is

responsible for the excellent direction dis-

played in every scene of “Private Peat.” Mr.
Jose is a talented director whose judgment seldom
is at fault and whose photoplays after they have
passed through his crucible of art, are perfectly
finished products. In “Private Peat” he has dis-

played his exceptional ability signal advan-
tage.

A THRILLING WAR STORY

T N a small village where he is employed as clerk
in a store. Peat seeks to enlist when the United

States declares war against Germany. He is

turned down repeatedly because
his chest expansion is insufficient

and he and his sweetheart, Mary,
are greatly perturbed in conse-
quence. He reads about the war
and one night dreams vividly that
an airplane has dropped bombs
upon the village school house,
killing several children. He sees

the triumphal entry of the Ger-
mans in the village, they killing

the inhabitants and setting fire to
the dwellings. It is hard for him
to realize that all this is a dream,
but it gives him an idea by which
he may be accepted as a soldier.

On his statement that he has two
brothers in the army and that his

mother and sister are “over
there,” he is accepted and goes to
the French front. He takes his

place in the trenches and when
volunteers are called for to go to the ammunition
dump and get all the boxes they are able to carry,
Peat with nine others, starts across the bullet-
swept strip of country. Peat is badly wounded
in “No Man’s Land” and after a lapse of two
days, he is found by stretcher bearers and car-

ried to a field hospital. The dressing station is

bombed by Hun fliers and Peat and others are
removed to a base hospital. Here Peat recovers
and one day Mary joins him and amid general
jubilation, although he is a mere wreck of his

former self. Peat makes her his bride and they
return to America, happy and contented with
their lot.

STRONG SUPPORT

A LTHOUGH there are hundreds of persons
who take part in this great photoplay of the

war, the principals who support Mr. Peat are
Miriam Fouche, an actress of ability who plays
opposite to the star, and William T. Sorelle.
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SPECIAL FEATURE ARTICLE
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original

Articles on “Private Peat” or of the Picturizati on of that Great War Story

A PARAMOUNT-ARTCRAFT SPECIAL PICTURE

How Harold Peat Spent ^^Two Years in Hell and Back

With a Smile^^ Realistically Shown in Paramount-

Artcraft Special Photoplay ^^Private PeaP^

By Sergeant John V.

H E was only a mite of a man, that Johnny
Canuck, but a mite full to brimming with

energy and vitality. And he had a something
within him that urged him on and on—that made
him laugh at the cruelest hardships—that car-

ried him through very Hell. And he never lost

that smile of his.

He would go and nothing could stop him.

The doctors refused him again and again. But
England was calling—England, his Motherland.

He simply couldn’t stand idle and see all his

pals leave him behind. At last he hit upon a

scheme; he invented two brothers killed and a

mother and sister in Belgium. The next day
Harold R. Peat becarne Private Peat of the First

Canadian Contingent.

Never was there a sorrier crew than that first

little band of our Northern brothers, who an-

swered the call of the blood. Bedraggled, un-

equipped, their discipline a joke, they were the

laughing-stock of the Allied army.

There came the day when the Germans massed
their forces at Ypres, determined by a last des-

perate effort to break the British line. If they

could force that wedge quick victory was theirs.

Private Peat was one of the twelve thousand

Canadians who received the shock of one hun-

dred and twenty thousand Huns, hurled at them
under a withering barrage, aided by all the fiend-

ish implements of destruction that inhuman
cleverness could invent. Private Peat and his

comrades it was who stood the test of the first

attack by gas.

Wave after wave of Germans broke against

that heroic band. But when at last they retired

—thwarted—the Allied line remained intact. All

England—all the world—echoed with the word
“Canadians”—that’s all.

A. Weaver, U. S. A.

Throughout the long monotony of trench life,

wallowing in mud, underfed, beaten by icy winds

—that indomitable sense of humor preserved the

smile upon the faces of Private Peat and his com-

panions. It was a Hell that they passed through

—a Hell such as never had been before, the re-

currence of which we also have drawn the sword

to prevent for all time. We shall win. We shall

win because we fight for the Right. And we

shall win because the American is like the Cana-

dian
;
he has the ability to go through Hell and

keep his smile.

Private Peat “got his” after two years- Shot

through the lungs by an explosive bullet he lay

in the open two nights and a day before help

came. He was out of it probably disabled for

life.

But the little gods are not always cruel. Back

in “Blighty” his dreams came true. He found a

commission, a home, and the “only girl.” He
offered all he had to his country and has his re-

ward. But he is not content. He hopes with all

his heart for his health to come back so that he

may carry that smile once more into the fight

which is going to make the world worth living in.

If you could realize what our boys are going to

face you would not only honor them—you would

almost worship them as heroes. They’re going

to face it all right and they’re going to come

back with a smile—those who do come back. Be-

cause it’s the spirit that can smile in Hell that

wins. Wake up!

Inform yourselves ;
look the truth fairly in the

face. You owe it to yourselves and to those boys

of yours. See “Private Peat” when it is shown

at the theatre on

next.
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CAST AND STORY OF
“PRIVATE PEAT^

For Use of Exhibitors in Their House Organs or for General Publicity

A PARAMOUNT-ARTCRAFT SPECIAL PICTURE

Harold R. Peat Central Figure of ^‘Private Peat,” a Superb

Paramount-Artcraft Special Picture of the World War

Story of Photoplay Based Upon Private Peat’s Celebrated Book is One of Absorbing Dramatic

Interest and Brings Home the Urgency of the Defeat of the World Menace of Hun Autocracy

p EAT, a young man who is

alone in the world, lives in

a small village in America and
works at Old Abner Cobb’s store.

Ten days after the war breaks

out he tries to enlist, but is re-

jected because he is too small,

and his chest expansion is not up
to standard. He goes home, tells

his sweetheart Mary, the village

school teacher, about it and both

are greatly depressed.

Mary takes her meals at the

Cobb’s, and that night she and
Peat and Mrs- Cobb sit down in

the store near Abner, who is

reading the daily newspaper. He
reads aloud the latest war news,

the wholesale devastation in

France, and they are all horror-

struck at the cruelty of the Ger-

mans. Peat can think of nothing

but the war and his last thought

before he goes to sleep is, “Sup-

pose it should happen to us ?”

He sees an aeroplane dropping

a bomb upon the village school

house, killing several of the chil-

dren, then the triumphal entry of

the Germans, who kill the people

and set fire to the village before

leaving. When Peat wakes up
it is hard for him to realize it

was only a dream. Suddenly he

has an idea how to get into the

army.

He returns to the recruiting of-

ficer and tells him that his two
brothers have been killed by the

Germans and that his mother and
sisters are over there. The offi-

cer passes him and Peat per-

suades Old Bill, the village black-

smith, to enlist too.

In due time they arrive in

France and are moved up to the

front line. With some other

green troops Peat is put in a

trench with some Tommies. Days
pass without anything of import-

ance happening, then comes the

order, “Over the top, with the

“PRIVATE PEAT”

The Cast

Private Peat. .. .Harold R. Peat
Mrs. Peat (Mary)

Miriam Fouche
Old Bill, the Blacksmith

William T. Sorelle

best of luck—and give ’em Hell !”

The boys scramble out of the

trenches, advance upon the Ger-

mans and at length succeed in

driving them out of the village.

The Americans, in an enemy
trench, are running short of am-
munition, and the officer asks for

ten volunteers to go to the am-

munition dump and bring as

many boxes as they can. The
ten, among them Peat, start off

and on the way to the dump two
are killed. Returning, several

others are killed and Peat is badly

wounded. His companion binds

up his wound and starts away,

dragging the box of ammunition.

but before he has taken a dozen

steps he-is shot. Two volunteers,

out of the ten, return to the

trench.

While Peat is lying in No
Man’s Land a soldier comes

along, puts him into his blanket

and drags him off to a place of

shelter. Peat is grateful and

wants to give him a present but

the man refuses, and when Peat

asks for his name he says : “I

am just one of them there fellows

that’s going to make the world

safe for democracy.” Then with

a laugh, he goes on.

For two days Peat lies help-

less. Then a couple of stretcher

bearers come along and take him

to a dressing station. This is

bombed, notwithstanding that it

floats the Red Cross flag. Peat

and the other wounded soldiers

are taken to a base hospital in

France. Here Peat recovers

rapidly. One day the nurse tells

Peat he has a visitor and in a

moment Mary is in his arms.

When Peat is fully recovered he

and Mary are married and return

to America.

As they stand looking at the

Statue of Liberty he says: “I

could never be proud of fighting

in a selfish war, but I can be

proud of fighting for an unselfish

cause.”
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K' PRESS REVIEW ON “PRIVATE PEAT”
f

To be Sent to Newspapers Immediately After the First Display of the

Harold R. Peat War Spectacle

A PARAMOUNT-ARTCRAFT SPECIAL PICTURE

Harold R. Peat, Soldier-Author and Lecturer, Makes Hit

in Picturization of his Vivid War Story, ^^Privat PeaP^

Horrors of Trench Life and Devastating Effects of War Upon Nations are Admirably

Depicted in This Stirring Paramount-Arteraft Special Photoplay.

A S a war spectacle, throbbing with human in-

terest and vibrant with patriotic fervor,

“Private Peat,” the great Paramount-Artcraft

special picture which was shown at the

theatre yesterday, has few, if any,

superiors. It is a photoplay of timely interest,

not to speak of its stirring heart appeal and it in-

stantly demonstrated its value as a box office at-

traction of the highest class-

The picture is based upon the story written

by Mr. Peat and which has met with a wide sale

all over the country. Mr. Peat himself played

the leading role and his smile, of which he speaks

in his famous lecture, “Two Years in Hell and

Back With a Smile,” is constantly in evidence.

The story, aside from its theme, is absorbingly

interesting and many of the scenes of war are

exceedingly realistic.

The story deals with a young man named Peat,

who is clerk in a country store. He is intensely

patriotic and seeks to enlist when the United

States declares war against Germany. He is

turned down repeatedly because his chest expan-

sion is insufficient and he and his sweetheart,

Mary, are greatly perturbed in consequence.

He reads about the war and one night dreams

vividly that an airplane has dropped a bomb upon

the village school house, killing several children.

He sees the triumphal entry of the Germans in the

village, they killing the unoffensive inhabitants,

inflicting a thousand indignities, and setting fire

to the dwellings. It is hard for him to realize

that all this is a dream, but it gives him an idea

by which he may be accepted as a soldier. On
his statement that he has two brothers in the

army and that his mother and sister are “over

there,” he is accepted and goes to the French

front.

He takes his place in the trenches and when

volunteers are called for to go to the ammunition

dump and get all the boxes they are able to

carry, Peat with nine others starts across the bul-

let-swept strip of country. Peat is badly wounded

in “No Man’s Land” and after a lapse of two

days, he is found by stretcher bearers and carried

to a field hospital. The dressing station is

bombed by Hun fliers and Peat and others are re-

moved to a base hospital. Peat recovers and

one day Mary joins him and amid general jubila-

tion, although he is a mere wreck of his former

self. Peat makes her his bride and they return to

America, happy and contented with their lot-

The trench scenes, showing the barrage fires,

the Hun attacks, aided by all the fiendish imple-

ments of destruction human cleverness can in-

vent, the rally of the British troops and the ter-

rible devastation of No Man’s Land, are remark-

ably realistic and show the master hand of Ed-

ward Jose, the director. Mr. Peat was excellent

in his portrayal, and his support generally was of

the best. Miriam Fouche, as Mary, was charm-

ing, while the “Old Bill” of William T. Sorelle

was highly artistic in conception and delineation.
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ADOLPH 2UK0R presents

Private Harold Peat
A Photodrama Based
On His Own Book —

Private Peat
^^cuxxmount-Qiicra^ Special

Produced by arrangement vvit.i the Bobbs-Merrill Co. - Scenario by Charles Whillalcer

Directed by Edward Jose

PLEAT’S story has already been made world-

famous by the newspapers, by the book

he wrote, and by the talks he has given.

But the screen-version of it all is as vivid as life!

See it, and you will see what thousands of

American lads are up against to-day, and how

they are fighting through with a grim smile.

Paramount -Artcraft
Castle Square THEATRE Continuous 11-11

aDOLPH zukor
>reserTts

\ Photodoamm I JC A
Based Oh His I
Own Booh

paramount - QHcra^ Special

Produced by arrange.Tient with the Bobbs-Merrill Co.

Scenario by Charles Whittaker

Directed by Edward Jose

War Scenes

re-lived for

you to see!

yHAT'S what this picture is.

Private Peat simply

shows you the sort of thing he

went through in France— gives

you a pretty vivid idea of what

it is like to be actually in the

trenches—through it all is woven

a beautiful romance.

If you want to know what’s

happening to your boy in

France today see what hap-

pened to Peat. It’s the same

thrilling experience.

PARAMOUNT
- ARTCRAFT
THEATRE - Main St.

FRUITS OF CONQUEST
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A PHOTODRAMA BASED)

ON HIS OWN BOOK |
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^J^HEY tried to hold Private Peat out of soldiering

because he was too short, but he was pretty

long when it came to grit, and he got there just the

same.

If you want to see what American soldiers are seeing

right now see Private Peat in this great picture.

He was up against the same thing, and came through

bloody but smiling.

Paramount - Artcraft
Castle Square THEATRE Continuous II to 1 1
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PrivateFeat
his own
soldier sioay

Pertinent Extracts
For the Use of

EXHIBITORS
IN

House Programmes

or for

GENERAL PUBLICITY

In the Exploitation of

“Private Peat”
A Paramount-Artcraft Special Picture

When Soldiers May Swear

'T' HOU shalt not swear unless under extra-
^ ordinary circumstances. And “extraordinary
circumstances” csn be defined as moving your
tent in the middle of the night under a downpour
of rain, seeing your comrade shot, or getting coal
oil in your tea. Some of these things are visual-
ized in “Private Peat” which will be shown at

this theatre next

The Ladies From Hell

Marvelous is the endurance, the valor, of the
Ladies from Hell. They withstood the gas, and
they withstood wave after wave of attacking Ger-
man hordes. You may see some of them in the
great Paramount-Artcraft special picture, “Pri-

vate Peat” which will be displayed here next

Worst Days of War Over

The worst days of this war are over. The
worst days were those through which we came
in the winter of 1914-16. We might lose as many
in killed and wounded as we did through that
winter; every white man, British, French, Ameri-
can, of military age, may pay the penalty, and
yet the worst days have gone by. How these
brave men suffered is shown in “Private Peat”
the big Paramount-Artcraft special picture which
will be displayed at this theatre on
next.

Who Started the War?

Who started the war? There is no room for
argument. The Germans started the war. Who
will finish the war? There is n^ room for argu-
ment. We will finish the war. The truth of
these statements is amply proved by “Private
Peat,” the great Paramount-Artcraft special
picture which will be displayed at this theatre on

next.

Advice to Soldiers

Obedience, a cool head, a clean rifle and a sharp
bayonet will carry you far. How Soldier Peat
found this to be valuable is shown in “Private
Peat,” the big Paramount-Artcraft special which
will be displayed at this theatre next
The battle scenes are said to be remarkable in

their variety and scope.

Sure to Get Plugged

Every man who goes into the active service of

the present war knows that some day, somehow,
somewhere, he is going to get plugged. So it was
that I “got mine,” wrote Private Peat. A Ger-
man explosive caught me at Ypres while I was
in a lying position. The missile in exploding
carried out portions of my lung and bits of bone
and flesh. What followed is shown realistically

in “Private Peat,” the big Paramount-Artcraft
special picture which will be displayed at the

theatre next

You Can’t Die

If you’re wounded and have to lie out in No
Man’s Land, then lie out, but don’t be foolish

enough to die while you are lying out, because
you can’t die once they find you. Private Peat
remembered that advice as is shown in “Private
Peat,” the great Paramount-Artcraft special pic-

ture which will be displayed at this theatre next

, and he is alive to tell the tale.

The Aim of the Pacifist

What is the pacifist in this country doing for

peace? Nothing. He is only trying to put off

this war for a worse war. Every man, woman,
or child who talks peace before the complete de-
feat of Germany is a Kaiser agent, spreading Ger-
man poison gas to the injury and possible des-
truction of his own countrymen. The truth of

this statement will be apparent to everyone who
sees “Private Peat,” the new Paramount-Artcraft
special picture starring Harold R. Peat, which
will be displayed at this theatre on
next.
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Why the superb Paramount-Artcraft Special Picture

“PRIVATE PEAT”
[

Should Be a GREAT ATTRACTION tor Exhibitors

"Private Peat” is one of the few truly great contributions to the

literature of the present war.

In hook form, published by Bobbs-Merrill Company, "Private
Peaf^ exceeded the sales of any other war hook on the

market. It was the BEST seller.

Private Harold R. Peat, the celebrated Canadian soldier-au-

thor HIMSELF enacts the leadinp role in this Para-
mount-Artcraft Special picture.

Twenty-five thousand soldiers, the first Draft Army from the

New England states, play important parts in this picture.

All the Camp life pictures were taken at Camp Devens, at Ayer,
Mass., with the sanction of the government.

Whole villages were constructed and destroyed in a war-like

manner for the production of this photoplay.

This big war feature was made under the personal supervision

and directions of Edward Jose, who has done the best

pictures in which Pauline Frederick and Mme. Cavalieri

starred, and who also directed the Caruso pictures.

The picturization of "Private Peat,” while holding closely to

the text of the published story, will have an American
setting throughout.

The opening scenes of the story are laid in a New England vil-

lage rather than in Canada; the troops shown in training

were photographed at an American cantonment instead

of at Valcartier, whence "Private Peat” sailed for Eu-
rope, and the soldiers pictured in action on the Western
Front are Yankees instead of "Johnny Canucks.”

A Patriotic Story Ttirillingly Picturized
o o=3 1 =31 =11 II— I I — n
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ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of

“Private Peat”

A PARAMOUNT-ARTCRAFT SPECIAL PICTURE

PRIVATE PEAT WAS
TWO YEARS IN HELL
AND YET HE SMILED

!

Picturization of Famous War
Book Is Powerful Sermon

for Patriotism

T WO years in Hell with a

smile! That is what life in

the trenches means, according to

Private Peat who will be seen in

his realistic war photoplay “Pri-

vate Peat,” a superb Paramount-
Artcraft special picture, at the

theatre next
The photoplay is a splendid pic-

turization by Charles Whittaker
of “Private Peat,” the book pub-
lished by Bobbs-Merrill Company
and which has met with enor-
mous sale all over the country.

In this photoplay, Private Peat
plays the star part—that of a

patriotic young man who is

forced to resort to a ruse in order
that he may enlist in the army
battling for world democracy.
His chest measurement is some-
what shy, but when he gets into

the trenches “over there” he
proves to be big enough to volun-
teer for a dangerous mission
which results in his being wound-
•ed and permanently disabled.

However, it brings his sweet-
heart to his arms and all ends
happily for the brave American
soldier.

The photoplay is a stirring ser-

mon in the cause of patriotism

and loyalty to flag and country.

There are numerous battle scenes
of remarkable realism and the

story is one of supreme interest

in this crucial time of struggle
against ruthless Hun autocracy.

“Private Peat” is an admirable
vehicle that serves to introduce a

brave fighter to his countrymen
in propria persona as it were.

THRILLING STORY
OF “PRIVATE PEAT”

STIRRED NATION

Picturization of War Story by
Paramount Is Most

Notable Film

F the personal experiences in

the World War that have
been published in the last two or

three years, those of Harold Peat,

known as “Private Peat” have
engaged public attention almost
exclusively. Mr. Peat’s two years
in the trenches, of which he
speaks in his famous lecture,

“Two Years in Hell and Back
With a Smile,” were experiences
allotted to few and they have
been visualized stirringly by Para-
mount in the photoplay “Private
Peat,” in which Mr. Peat is the

star, and which will be displayed
at the theatre
next
From the hour when the chief

actor in the photoplay, who is a

clerk in a country store, has his

dream of a Hun invasion of

America with all its attending
horrors, until he enlists and sees

service in France, scenes of ex-

citement follow each other in

quick succession. The visualiza-

tion of trench life is extremely
realistic and the battle scenes
are unsurpassed in scope, variety
and dreadful interest. One can
in truth fancy one’s self on the
firing line, opposed to the Hun.
amid flying shell and shrapnel,

death and destruction at every
turn. To see this stirring photo-
play is to realize to the full the

hell that prevails on the other
side just now.
The picture was adapted from

the book published by Bobbs-
Merrill Company, by Charles
Whittaker with rare fidelity to

detail. Edward Jose directed.

PEAT TELLS HOW HE
FACED DEATH TWO
YEARS IN TRENCHES

Story Told in Realistic Style in

Big Paramount Film
“Private Peat ”

'

I
' O possess a smile and be
happy after spending two

years in the trenches “over there”
facing death every moment and
to be ultimately permanently dis-

abled by a Hun explosive bullet
which incapacitates one from fur-

ther active service in the cause of
democracy, is the experience al-

lotted to few men. This was the
experience of Harold R. Peat, bet-
ter known through his lecture and
book as “Private Peat,” and his

story has been admirably pictured
in the Paramount-Artcraft Spe-
cial picture, “Private Peat” in

which Mr- Peat plays the leading
role and which will be shown at

the theatre next

“People at home cannot com-
prehend what our boys must en-
dure in France in these terrible

days,” said Mr. Peat recently.
And yet, there is little to worry
about, now that victory for the
Allies is an absolute certainty.

American inventions have made
trench life quite tolerable these
days, so that the horrors of the
earlier days have been largely
eliminated. Three years of war
have worked a glorious transi-

tion, and for every Hun shell that
drops behind the allied lines,

three go back. If their gas is bad,
ours is worse. The Germans are
on the run now and let us hope
they v;ill be kept on the run in-

definitely.”

Real active warfare is realisti-

cally pictured in “Private Peat”
and the story is thrilling and
heart appealing.
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ADVANCE PRESS STORIES—continued

STRONG WAR STORY
IS “PRIVATE PEAT”

Famous Soldier’s Experiences

Splendidly Pictured

p EW war books are so graphic

and thrilling as “Private

Peat, His Own Story,’’ by Harold

R. Peat, a young Canadian sol-

dier who went to France with the

first Canadian contingent in Au-
gust, 1914. Young Peat was in

the first German gas attack at

Ypres. He gives us one of the

most extraordinary accounts of

that event, and of the bravery of

officers and men, that has yet

been written.

Months later, and again at

Ypres, he got his own knock-out

blow. A German bullet crashed

through his lung and put his right

arm out of commission for good
and all. Two nights and a day

he lay in the open until the

stretcher-bearers found him.

The incidents of this stirring

book have been picturized in the
great Paramount-Artcraft Spe-
cial picture, “Private Peat” in

which Mr. Peat plays the leading
role and which will be shown at

the theatre next
The photoplay has

been splendidly directed and it is

said to be one of the best war
pictures ever produced. The sup-
port is excellent.

Peat Fine Actor

T N the Paramount-Artcraft spe-
^ cial picture “Private Peat”
which is being shown at the ....

theatre this week, Harold
R. Peat, who won fame by his

lecture “Two Years in Hell and
Back with a Smile” and his book
published by Bobbs-Merrill Com-
pany, does some excellent acting.
The photoplay is realistic and
thrilling and is warmly commend-
ed by each successive audience as
a well worth while picture pro-
duction.

WAR’S DESTRUCTION
SHOWN IN PICTURE

Entire Villages Destroyed in

“Private Peat”

T HE havoc wrought by war is

thrillingly pictured in the

great Paramount-Artcraft special

photoplay, starring Harold R.

Peat, the famous soldier, author

and lecturer, which will be dis-

played at the theatre

next This is a

picturization of Mr. Peat’s
famous war story, “Private Peat”

recently published by Bobbs-

Merrill Company, the sale of

which to date has been enormous-
Mr. Peat is shown as a young

American clerk in a country store

who has difficulty in enlisting,

but who finally gets into the
ranks and serves in France until

a German explosive bullet per-

manently disables him. His en-

listment is speeded when he
dreams that this country is in-

vaded by the Huns and its conse-
quent horrors impress him deeply
and stimulate his patriotism. In
the trench life, which is thrill-

ingly pictured, Mr. Peat is seen
to excellent advantage and on the
whole, the picture is as entertain-
ing as it is educational.

The photoplay was directed by
Edward Jose and the supporting
players are of the best. There is

a pretty love story which makes
the subject one of unusual appeal.

Superb War Picture

A photoplay of great timeliness
and interest is the Para-

mount-Artcraft special picture,

“Private Peat” in which that cele-

brated soldier is the star, and
which is on view at the
theatre this week. This is a pic-

turization of Mr. Peat’s famous
story of the war in which his per-
sonal experiences in the trenches,
“over there” are recounted. It is

an excellent photoplay and daily
delights large and enthusiastic
audiences.

“PRIVATE PEAT” IN

BIG WAR PICTURE

Celebrated Soldier Has Fine Role

In Photoplay

N the twenty-third day of

August, 1914, Harold R. Peat

enlisted in the first Canadian con-

tingent He was under size and
the recruiting officer declined him
twice, but he persisted and finally

smiled his way in. Four days
later he and his companions were
on their way to the training camp
at Valcartier where, after an in-

tensive month, they boarded the

transport Zeeland, and turned

their faces toward war-tossed
France.

This is the beginning of Pri-

vate Peat’s career as a soldier.

Two long years, years of priva-

tion, suffering and hard fighting,

passed before a German bullet

crashed its way through the

young Canadian’s right lung and
put his fighting arm out of com-
mission.

This forms the basis of the
thrilling story of “Private Peat,”
the big new Paramount-Artcraft
Special picture, which will be dis-

played at the theatre
next Mr. Peat
plays the leading role and he is

finely supported by a cast of pick-
ed screen players. The photo-
play is a triumph of the cinemato-
graphic art and is attracting at-

tention all over the country.

Splendid War Spectacle

HE great Paramount-Artcraft
special picture, “Private

Peat,” which is the attraction at
the Theatre this

week, is drawing large audiences
at every showing. Harold R.
Peat, the soldier-author and lec-

turer, plays the leading role with
exceptional effect and in every
other respect the photoplay is

one of the best war spectacles
seen here this season.
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EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

“PRIVATE PEAT”
cA Varamount-cArtcraft Special

OBTAINABLE

AT YOUR EXCHANGE

Paper
Two one-sheets
Two three-sheets
One six-sheet

Rotogravure one-sheet
Twenty four-sheet stand

Photos
8 8xl0-black-and-whlte
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production
Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star
Five one-column
Three two-column
Two three-column

Series of Advertising

Layouts
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

DEPARTMENT OF ADVERTISING AND PUBLICITY
FAMOUS PLAYERS—LASKY CORPORATION

487 FIFTH AVENUE. NEW YORK
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ADVERTISING POSTERS AND SLIDE
FOR

“PRIVATE PEAT ”

Twenty-four Sheet

One Sheet
Slide

PRIVATE PEAT
* Mil* •N MM MWNMM

ADOLPH ZUKOf?
PRESeNTS

PRIVATE HAROLD PEAT

Three Sheet

Six Sheet Three SheetOne Sheet



PAULINE FREDERICK “RESURRECTION”
ENID RENNET . . .“THE BIGGEST SHOW ON EARTH”
SESSUE HAYAKAWA “THE WHITE MAN’S LAW”
JACK PICKFORD “MILE-A-MINUTE KENDALL
DOROTHY DALTON .“THE MATING OF MARCELLA”
MARGUERITE CLARK “ PRUNELLA”
CHARLES RAY “HIS OWN HOME TOWN”
WALLACE REID ““BELIEVE ME, XANTIPPE”
BLACKTON’S ““MISSING”

LINA CAVALIERI ““LOVE’S CONQUEST ’’

VIVIAN MARTIN , “VIVETTE”
PAULINE FREDERICK. . . .““HER FINAL RECKONING ”

SESSUE HAYAKAWA “ THE BRAVEST WAY ”

WALLACE REID. ‘ “THE FIREFLY OF FRANCE”
ENID BENNETT . .1

“ A DESERT WOOING”

MARY PICKFORD “M’LISS ”

WM. S. HART “‘SELFISH YATES”
DOUGLAS FAIRBANKS ““ MR. FIX-IT”

CECIL B. DE MILLE’S “OLD WIVES FOR NEW”
ELSIE FERGUSON “A DOLL’S HOUSE”
DOUGLAS FAIRBANKS “SAY, YOUNG FELLOW”
GEORGE M. COHAN. . . “HIT THE TRAIL, HOLLIDAY”



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 21

Such a Little Pirate

Scheduled Release Date: 13 Oct 1918





How To Advertise

Lila Lee
''Such a Little Pirate"
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STOCK PRODUCTION CUTS AND MATS

Lila Lee in ^‘Such a Little Pirate”

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row — Two Three-Column Cuts and Mats.

Centre Row—Three Two-Column Cuts and Mats.

Bottom Row— Five One-Column Cuts and Mats.

Reduced as Shown Above Always Obtainable at Your Exchange



EXHIBITOR’S PRESS BOOK

PRESS
STORIES

CHARLES KENMORE ULRICH, Editor

*. FAMOUS PLAYERS-LASKY CORPORATION
ADOLPH ZHKOR Prvs. JESSE L.LASKY CE^ B. DE MULE Dmxta-Gt

'"NEW YORIO • J

AD CUTS
and MATS

Interesting Facts Regarding Lila Lee^s Fine New Picture

‘^Such a Little Pirate^^

LILA LEE, THE STAR

F
or her second Paramount starring vehicle fol-

lowing “The Cruise of the Make-Believes,” Lila

Lee has a decidedly interesting treasure story, ad-

mirably produced. It is “Such a Little ^Pirate, a

picturization of Janies Oliver Curwood s thrilling

story. “Peggy, the Pirate.” My predmtion that

Lik i.>ee would create a furore as a motion picture

star by her portrayal of the role of Bessie Meg^son

in “The Cruise of the Make-Believes,” has been

more than verified since her name was flashed upon

the screen in that magnificent production. Her

radiant beauty, her precociousness, her magnetism :

and charm, not to speak of her ability as an actress,

captivated all who beheld her in her first photoplay,
|

and it is perhaps needless to add

that they will see her again in her

newest vehicle. That Lila Lee is at

once the most youthful, beautiful

and charming player in screen an-

nals is generally conceded, and it

is a safe prediction that within a

brief period her name will be as

familiar to motion picture theatre-

goers as that of any feminine star'

now before the public. Beauty and

talent, youth and vivacity, grace

and charm are stellar assets which

Lila Lee possesses in rich abund-

ance, and these are qualities which,

like beacon lights, will illumine her

roadway to cinema fame.

THE AUTHOR.

J
AMES OLIVER CURWOOD,
author of “Peggy, the Pirate,”

the novel upon which “Such a Lit-

tle Pirate” is based, is one of the best known of

contemporaneous novelists and magazine writers.

Mr. Curwood has written numerous romantic stories

of the North woods, and his plots and character de-

lineations are exceptionally clever. That their val-

ues have not been lost in this picturization of his

novel, all who see the photoplay must agree.

THE DIRECTOR

The success of Lila Lee’s first motion picture,

“The Cruise of the Make-Believes,” was largely

due to the able direction of George Melford, whose
ability has been evidenced in many picture suc-

cesses, notably those in which Sessue Hayakawa
was the star. Mr. Melford has done excellent work

in “Such a Little Pirate,” and it bids fair to be

counted among his best directorial efiforts.

THE SCENARIST

Monte M. KATTERJOHN, whose fine hand

was displayed in the screen adaptation of “The

Source,” and “The Man From Funeral Range,” is

an able scenarist whose talents are generally rec-

ognized. He is seen at his best in “Such a Little

Pirate,” his latest adaptation.

A STRONG STORY

P ATRICIA WOLF, a romantic minded young

girl, lives with her grandfather. Captain Obadiah

Wolf, an old seaman of Homeport, who is proud

that one of his ancestors was a

pirate of the Spanish Main. Pa-
tricia gets the pirate fever after lis-

tening to his stories and she de-

mands to know what a certain tat-

tooing on his arm and shoulder sig-

nifies. Pie tells her that this is the

map of an island on which a great

Spanish treasure lies buried and
they decide to seek the treasure as

soon as Obadiah has made his final

payment on an old ship which lies

in the harbor and which is in charge
of Rory O’Malley, the sweetheart of

Patricia. He makes this payment,
but loses the receipt and Ellory
Glendenning,' the owner, who has a
slacker son whom he wishes to res-

cue from the draft, decides to take
possession of the vessel and go on a

long voyage. “Bad-Eye,” a ruffian,

seeks to get the map of the island,

but Obadiah foils him by burning his arm so that

the map is destroyed. Patricia has a copy, however,
and when the Glendennings clear the ship for the

voyagq, Patricia and O’Malley are aboard. The ship

is caught in a storm and the crew are on the verge
of mutiny when Patricia and O’Malley bring them
to terms with revolvers and make the Glendennings
their prisoners. They reach the island and find the
treasure just as “Bad-Eye” and his crew, with Oba-
diah as their prisoner, whom they threaten with
death if he does not reveal the location of the treas-

ure, appear on the scene. They are overcome by
O’Malley and his men and forced to carry the treas-

ure aboard the ship, after which Patricia, O’Malley
and Obadiah sail for home, leaving “Bad-Eye” and
his scoundrels on the island.

TABLE OF CONTENTS

Front Cover—Billing

Inside Front Cover

Production Cuts and Mats

Page

Editorial and Contents 1

Special Feature Story 3
Cast and Story 5

Press Review 7

Advertising Cuts and
Mats 9-10-11

Advance Press Stories 13-15

Exhibitors’ Accessories 17
Mail Campaign ,18-19

Inside Back Cover

Paper and Slide

Back Cover

Latest Releases



>IOOa 883^4 e'30TiaiHX3
^^^U,A AA-A\^A'3 AAO\f:Aa A VA.\^VW.y

aTUD QA mnAsiOHm:) '{AHAi'-^mrMH. dnwiKi

;

'iJ'
" - - •

^ .<^»ixus iruoCA ^ ^ - v. _
aaiaoxa

, t

r ,'

1d*A U39W ^f\{\ ^S^A oVsA ^niUsis^nV
shViA n Aou?.'^

I

^
,' ' •

'i • ...
3<! ot lijil 'hbirf jr hiji; ’

.''bni*! £t(llK'iy'rt i(vu3’' rti

.«)'ioTl!>. !j',t‘f.i)l-)‘j !;l> )c-;5<f ttt'if yfTOfriij baJ/tf-foo

'

'X7^y\\^/'rxyi AUT
hriwl oriil •i-'oifv/’ .'/!fir'(>]'.3TTA 3 ' M HTXC T\ 7

[

srI I
' ki rioiJjijqjcbi; (ryt>Tj^ vrll rjt bo/cIq?;ib nr^-n i f 1

gf ''.y§fTi:>r [BTjnr;'] nioi’J lu 1/, yi' r" bfii: '’.yya/oi^

yyi vKinyrtyi; -ni: ;'jfr-:)fi;( mh.jiJv/ i-ixwyo;* yldj; irx;

jItiLI fi thstPy fit J 89ii iid in ny">-, gt yFI .baiiirt^o

4rioiJjftqijbr, girl ’',yjB-ii3

Ak'VV. qUVV ;33 .\ b..\\.\

lol ‘jh'nh-f >fcii-nf;t« liir(ufiii;tr/l bumy-' -|yrl >K)

1

'VAOyZ 0’A05\T?4 k
ijnuo'^ b-ibfi.ifn oiJffBrnoT v. ,%Ky// /.I3 T 3TA
flfiibKiiO rffi:)<|r/j ,i.‘)flJfc3 bnr.'i§ Txtf ffbv/^'g'jvir.hi^

buoTiq^ si ofiv/ .JidipmoH' lo 'frcfft/ws bfo fUj '.HoV/

i; scv/ gioJs'jyrtii aid b.) >rrb jijffj

.fiiiiM flaioBfjS yrf) lo.yioiiq

-sil -fovyl akniq aril siay /;iyril

-yl) ar/s hru; a‘>t70 )a ?.irl ol liitinai
. ^

-)j;l nickyy b r-uflv/ v;ton>I ot rabitnifi

-)^is 7obli;o£fs bftB nnu sid no ^niooJ
bIj si siilt tBj-fl 7yrf sdyt ylT .eafJin

:

3£ai§ B riaiflw no, bitBlr:?
• cb jO' qum

bfu.; Iiyiijjfl “y'if O'liiSBytl (I'tiir.fi^

-iB hiij&r/jv 'jflj ih'ii ot oijiyab vbriJ

liiiib sff{ ybBKt sBff rlBi'bBviO sb ndits

sail ibiffvr qids bio nr, rro inyrnxBq
a'q-tBrio ni Sf doiflw bni; locfxBfl artt fti

to tiByfJtyjv/'a arlt ,voIIbM'() tfioH to

JnarriYBq eirlJ eaylijrri aH ,i;iyt7 Ji;‘I •

/•ibllH bfiB Jqiaaa'i arft sasol tin!

e 2B(I ufjv/ ,Tjnv/o yrli '.^ninnabnaliO

•S9 ’i 0} sadsiw Of! rrtoflw nos lavbBla';

)>IbJ ot sabioob .i^Bib aril mo'it tjiv

r; no bftB loA.yv yrl} to notssassoq

nBfttn-r x; '\'Jy;3 'bjsil'‘ ,-xj|B'(o,y-qi!rc.'i.

bfir.lsi axlj to qxint ail f tag <.>t
5;>bas

^ ,

iBfIt os unn silt; gniftitfd vd /niif slk'l rbjibBcIO Jr/cl

lavavvoxf ,'(qoy,jS s£xf.Bi'jiiiB‘l ,• .by/Oix-yb si qBrri aill

^rlt inl qifis yd) -jBalo sgnrrifrjbfblr). axlj trarly/ bfiB

.

:]ir{s arlT' .biBodi: 9iJ3 '(;)11b 14'0 bnt: ,9gBt(0'/

jgio'/ Dili no 37B v/oiy atlJ bxfB,ni 7oJ? n ni tflgtxBa'Bi

Tiarlt gfiiid voIIbM'O biu; id^i-itB'l. narfw vnituni to

HxraTwoo '10 adaAx
/ V

HiitUia—MVoO
xsvo'J) taoia Abienl

eifiM bfffi iiuD fttiityoboiai

1 ajHsJaoa Biic bihotiba

e 10018 atulcsa iBhsiqS

2 ........ . ..or>J2 bxi« ins'!)

T WSi/atl 2397^
bns 3tuO gnteLhsvbA

rr-or-G tjcM
2 I-ef ..•. .«9hol8 33siq 99a£vbA
TI... e3ho339DiA '

3 iotidWx3
6 f-8 r osi'S'iniBO lisW

ixvo't ilsca sbianf

sbiia bne wqfiX

tavpa )Im3.

13.9 t£j '

fifiJ ".s3'/9(I-jH-3>IbU ad) to asifn' i yfl gniv/ol
•bJ! .vio/a -g„0-0y)ni ylbabciob.e SBfl ao.I

* tl- -byyrxlioiq Yldciirri

?rdi
d TV/fK. ) syniBl. to noitK.Ki'nxtoiqkm notbmytq ^ 1 /. .,

'•

adt vioJ
pirjiviq norlom n sc 970711 } x; 9)£373 bluovx.oaJ cliJ
nosfggg]' atssaH to 9 I07 afit to Ic’^Binoq ^oll ycf luj;,mod SBxl S9y9rba-9>l£M .yrft to ggi/n'j yffT” uinoqn barlacft p.gv/ winrt 73/1 yynis bof'li797 ncili 970111
laJl- .iioitanbotq tfraaiimgcni tcxli ni xm7 o.y arfx
(rtsusnscrxi 7.9x1 .esanstxoiaoay-iq .pijjiad mnibm
.'iHfyhh fU; sc y.tindu lyxf to /iB9qs ot loxi .imnd'j hnj;
.YBfqotnxIq tS7r) larf rit rarl biada.f odw He bslBvitqBO

bbr, qt 839lb;t.9fr sqcfhaq si ti bnc
79ff nc niege larf aas Ki/x y9rlt txjxlj

tc si .9‘ftl xdfj Jxxf/ 1 .abiflav tsov/sre
liftiirxBad Jntitlnoy tsorii 9x1} 93x10 -

-Ofi irj97'>s ni fj'fclq .gnifrncily bnc
ti bnc , 1x91)93X103 yflc79n9g si alcn
c nifitbx tcfl) noit3ib97q 9)cs c si

sc 9(f llivx 9rncn 79x1 boi79q t9i7d
-j7iK9f{t 97uJ3iq Iioilorri ot 7ctlirxrci

•lets 9ninirn9t ync to tedt sc e79og
bnc ylnG9a .aildriq ad) snol-xd v/on
93qig .yti'xcviv bnc rltnoy .Jxtslci

fbid/x s)9ssc jcIlaJs 97 E rmcd3 bnc
bnndc rf3ir nt s98S9s?,oq 99. 1 cliJ

.rl-jirfv/ S9f)flcfj|x yic 98.9ril bnt? ,93nc
79f( anirnnllt iliv/ .r.txlgif noaxad 9/liI

.‘)fnct .Mfi-xni'j ot 7C7/l)i:n7

N.

fguinnabnalO orl) axlcni line S79vIo ;/')7 dtivy annal ot

' .V\OV\T’JKiVV\T

.at H ) 7/auj M3 'd i.n. ) an i/;/. t

’,',3tC7t‘r adl ,7g;^x'l" to 7x)dtuc

1 -tiJ li x(9;jf^“ fbid// no(iri lavon 9xll

* to rrwond bad odt to ano si ,b-)Tcd si ’’aicTiM all

; ..n7a}i77x artiscgcni bnc stsilavoif snoan/noqniaJnoo

i
Saiuxts -xitncniot eiioiamn/r inllii u sbxJ boov/inD .tIA

I

-ah 79)3r,7cd3 bnc stolq sir! bnc .sbooVr rliw'A adl to

j

-fcY 719x11 Icd'l .7.a'/9b yIIcnoi}q9;>z9 97c snorlcanil

I

sid In noi)csi7iJl3iq s.td) ni iaol liaad toxr. oved aatx

jri) bnit bnc bncisi arlt xbxiai r.adT .s'tsnbsivq traxlj

idO fitiw
,
7/973 sid bnc sc isiq 'J'n/SB97 )-

. 997gc )stxxn yelqotodq aril aae odw IIb ,bvon

kiv/ natca7 flJ' yarl) cnodvx
,
79nosnq riadt sc rferb

s'caif adi to itoiJcaol ad) fc.avjT )ici ^oob ad ti rljiiab

(d 9ino97 avo aiq yar! 1
' .anaa^ a/I), no icaqqc ,a7 ix

scayl arlt 777 jr> ot ba')7 <.')l bnc n'aih sirl bnii yallcM'O
(>IIciy!'(.) ,ci'>i 7 )j:3 ilaixf/-/ 'la)!); .qiiis axlt blicodc a7u
xnx; "ayH bcM'' gfii/cal .anioil ‘lo't lies rbdl'cdf .) bnc

.l)iiiilsi ad) no slarbitnoas /\d

^OT:t:\'?\\(\ [AWT
'

.atnbiq rtoilont Jstd s'aaj clbl to ssaaatxs .311 ''T'*

ylag'icl SC7/ ’'.s.avaibll-a/lcM ad) }d osimD arlT" 1

asoil /x ,1)7(1) laf/i 9;; loai ) to noi.taatib aide ad) o) anb
-ans aifilaiq yncni nf baaiiahi/a . naad serf yiilidc

r.wolcyjdl aiissa?. flairla/ ni asod) yldci.ci .sassaa

>ho7/ Ifiallaaxa afioli sB(l, biol lal/. .tI/; .ids ad) sew

1,



SPECIAL FEATURE STORY
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original Story

on Lila Lee or **Such a Little Pirate.”

A Paramount Picture

The Song of the Pirates of the Spanish Main Rings Clear
in Lila Lee^s Superb Paramount Photoplay

^‘Such a Little Pirate/^

Dainty Paramount Star, Youthful and Vivacious in her Newest Offering, Pays a
Tribute to the Acting Powers of Sinhad, an Orang-Outang—

Filming Adventures on Catalina Island.

WHO never has heard of the good old pirate

song made familiar by Robert Louis Steven-

son and other writers and chroniclers of the buc-

caneers of the Spanish Main? Who never has

heard the refrain of that grand old pirate air,

which runs thus

:

“Fifteen men on the Dead Man’s chest

;

Yo-ho-ho and a bottle o’ rum!”

This was the good old standard song of the pir-

ates, the brave lads that used to scuttle ships on
the ensanguined Spanish Main. One of these pir-

ates was named “Bloody Wolf,” and he was admired
and feared wherever ships sought harbor.

But old “Bloody Wolf” did not know that two
hundred years later a beautiful little girl, one Pa-
tricia Wolf, a direct descendant of his, would set

out to find buried treasure, when she was fired by
tales of her ancestor’s daring. Yet such is the case,

and the story, “Such a Little Pirate,” based upon
the novel written by James Oliver Curwood, and
adapted for the screen by Monte M. Katterjohn,

makes as jolly a story of adventure as you’ve ever

seen, and serves Lila Lee, the charming little Para-
mount star, as an admirable vehicle for her second
picture. It will be displayed at the

Theatre next
“Do you know I’ve just been having the time of

my life acting opposite one of the most interesting

actors I’ve ever seen?” said Lila Lee after the com-
pletion of “Such a Little Pirate” the other day.

“And I don’t mean that as an unkind reflection on
the other actors, for Sinbad, you see, is a fine big

orang-oiitang.

“He was born in Borneo and he came to this

country when he was only six months old. He’s
seven years old now, and just as dear as he is ugly.

He and I have just had some great times romping
through the scenes of “Such a Little Pirate,” my
second Paramount picture, and Sinbad has taken
the suggestions of Mr. Melford, my director, almost
as well as a real actor.

“But he certainly did make a sensation the first

day they brought him out to the studio to work in

the picture with me. He was very fond of soda

water, ice cream cones and carrots and when we
wanted him to do a particularly difficult bit of act-

ing we’d just give him something like that to eat

and he’d go through with the scene in great shape.

“Then we took him to sea with the company, for

some of the scenes in the story take place on board

a ship. At first, he seemed rather frightened by

the vast field of water and the tumbling of the ship,

and he would moan piteously. But by the second

day he was used to it and ready to frolic about with

anybody who would play with him.

“You wouldn’t think he was playful to look at

him, for he has one of the gravest faces I’ve ever

seen. He looks like a little old man or like a strange

bearded fairy out of a book. But in reality he’s

quite jolly and fun-loving.

“A strange thing happened when we took him to

the island just off the coast of California where
some of the scenes in the picture were filmed. Sin-

bad had to climb a palm tree and meet another

monkey that we had brought along. He did that

without much urging and seemed to take quite a

fancy to the other monkey, so mtich so that when
we asked him to come down he refused.

“So we had to go away and leave him. But when
night came he must have become frightened at the

loneliness—you see he has lived in captivity so

long—and he came back to the place where we were
staying and begged to be let in. He had deserted

the other monkey for his human friends.

“I’m sure you’re going to like Sinbad when you
see him in “Such a Little Pirate,” and I hope vou
have as much fun watching his antics as I did while

the picture was being made.”
Harrison Ford, who plays the role of Rory

O’Malley, the crippled hero of this photoplay, is

one of the most popr:lar young leading men in mo-
tion pictures. His characterization of the cour-
ageous and laughing Rory O’Malley is one of his

best and with Lila Lee he gives a performance that

will make many film fans visit the picture more
than once. Before coming to the pictures Ford was
well known on the speaking stage and played leads
in numerous Broadway productions.
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CAST AND STORY OF

“SUCH A UTTLE PIRATE”
For Use of Exhibitors in Their House Organs or For General Publicity

A Paramount Picture

Dainty Lila Lee Goes in Search of Pirate Treasure in Her
New Paramount Picture ^^Such a Little Pirate^*

Story has the Flavor of Piratical Days on the Spanish Main and Its Interest is

Heightened by the Recovery of a Real Spanish Treasure of Great Value.

P ATRICIA Wolf, a rather wild

girl living with her “Gram-
pum,” Captain Obadiah Wolf, in

Homeport, is possessed of a ro-

mantic soul which is fired to ac-

tion by the pirate stories of her
grandfather, one of whose ances-

tors, “Bloody Wolf,” had sailed

the Spanish Main. Patricia felt

that she had inherited piratical

tendencies from this ancestor and
when she one day learns that a

map tattooed on the arm and
shoulder of Obadiah was that of

an island where Spanish gold lies

buried, she determines to seek the

treasure at all hazards.

Captain Wolf is maKing regu-
lar payments upon an old vessel

in the harbor and he informs Pat-
ricia that as soon as he has made
the final payment thereon he pur-
poses to make a voyage in search
of the treasure. The vessel is in

charge of Rory O’Malley, a
young seaman, slightly crippled,

who loves Patricia. Patricia’s

playmate is an orang-outang
named Sinbad, and she makes
this animal her confidant.

Ellory Glendenning, from
whom Obadiah has purchased
the vessel, seeks to regain posses-
sion of the craft in order to sell

it to the United States Govern-
ment at three times its value.
Obadiah makes the final payment
one night, and celebrates the
event, with the result t hat he
loses his receipt. “Bad-Eye,” the
rover who had tattooed the map
on Obadiah’s arm, plans to copy
the map, capture the vessel and
start for the treasure island.

“SUCH A LITTLE PIR-
ATE”

The Cast

Patricia Wolf Lila Lee
Obadiah Wolf, her grand-
father .... Theodore Roberts
Rory O’Malley, a Seaman

Harrison Ford
“Bad-Eye,” a Sea Dog

Guy Oliver

Ellory Glendenning
Forest Seabury

Harold Glendenning

J. Parks-Jones
Mrs. Glendenning

Adele Farrington
Sinbad, an Orang-Outang

by Himself

Breaking into Obadiah’s home,
he begins copying the map when
Patricia, who is a somnambulist,
enters the room and stumbles
over Sinbad, with the result that

“Bad-Eye” and his confederates

flee without having accomplished
their evil design.

Obadiah hastens his prepara-

tions for going to sea, but unable
to produce his receipt, he is

thrust from the ship by Glen-

denning, who claims it according
to the terms of his contract. Pat-
ricia has found a copy of the ta-

tooed map made by “Bad-Eye,”
which he had dropped in Oba-
diah’s home, and she has hidden
this in the hollow of a whale’s
tooth on the vessel. She induces
O’Malley to pirate this and while
she is awaiting O’Malley, “Bad-
Eye” and his men capture Oba-
diah and after tying him hand

and foot start to copy the tattooed

map. He rolls into a fire and

burns his arm so severely, that

all trace of the tattooed map dis-

appears.

Meanwhile, the Glendennings,
who desire to prevent their

slacker son, Harold, from being
drafted into the army, decide to

take the vessel, and just before

they board the ship, Patricia

finds the receipt her grandfather
had lost, protruding from the

hole in a cocoanut in the cabin,

where it had been placed by the

orang-outang. The vessel goes
to sea and when caught in a trop-

ical storm, the crew mutiny.
O’Malley and Patricia make the

Glendennings their prisoners and
after subduing the crew at the

point of revolvers, sail the vessel

to the treasure island where after

three days’ effort they find sev-

eral Spanish chests filled to the

brim with treasure galore.

Meanwhile “Bad-Eye,” with
his confederates and Obadiah as

his captive, reach the island and
begin to dig. They threaten to

shoot Obadiah if he does not re-

veal the whereabouts of the treas-

ure, and they are about to carry

out their purpose when O’Malley,

Patricia and their crew get the

drop on the bucaneers. Patricia

shows the treasure to her grand-
father and “Bad-Eye” and his

men are not only compelled to

carry the treasure to the ship,

but they are left standing on the

beach as the ship sails away for

home with Patricia and Rory
happy in their mutual love.
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PRESS REVIEW OF “SUCH A LITTLE PIRATE”
To Be Sent to the Newspapers Prior to and During the Display of

Lila Lee’s New Photoplay “Such A Little Pirate”

A Paramount Picture

A Story of Pirates Bold and Buried Treasure Starring
Dainty Lila Lee, Scores An Emphatic Success

at Paramount Theatre

Beautiful and Youthful Star Gives Delightful Performance of the Romantic Grand-
daughter of a Seaman ]Vhose Ancestor Was a Pirate and the

Support Generally is of the Highest Class

A STORY of pirates bold, of buried treasure,

of a slacker who tried to evade government

service by stealing a ship from a fine old sea

captain, and a beautiful and spirited little girl

who saved the situation—these are the chief

features of “Such a Little Pirate,” Lila Lee’s sec-

ond Paramount picture, which was shown with

emphatic success at the Theatre

yesterday. This remarkably fresh and fanciful

story kept large audiences in

good humor and demonstrated

afresh the acting ability and

charm of the beautiful little

Miss Lee. She is ideally cast

in this photoplay, and she more

than fulfills the great promises

vouchsafed for her first picture.

The story is unusual and

dramatic in its development

and it introduces Sinbad, an

exceedingly clever orang-ou-

tang actor, who shows great

histrionic ability while acting with Lila Lee and

Theodore Roberts. Mr. Roberts has one of the

best roles of his career in the part of old Captain

Obadiah Wolf, the lineal descendant of “Bloody

Wolf,” a notorious pirate of history. Captain

Obadiah has the map indicating the spot where

hidden treasure is buried tattooed on his arm,

and this map leads to tremendous complications

before the story comes to an end.

He is also the owner of an old sea tub, a ves-

sel that the villagers call “Wolf’s Folly.” The

Captain’s daughter is pretty Patricia Wolf, who
is in love with Rory O’Malley, a fine Irish boy

of a sailor. When the vessel is stolen by a

youth who is trying to escape the draft and when
Peggy and Rory get it back and go in search of

the treasure the story moves rapidly from one

climax to another.

Lila Lee acquitted herself charmingly in the

role of Patricia and Harrison Ford is excellent

as Rory O’Malley. The story,

which lends itself ideally to

screen purposes, was adapted

from James Oliver Curwood’s

famous story, “Peggy, the Pi-

rate,” by Monte M. Katterjohn,

one of the cleverest manipula-

tors of moving picture continu-

ity now writing.

George Melford, who directed

Miss Lee’s successful first pic-

ture, “The Cruise of the Make-

Believes,” has done even better

work in making her second picture the great suc-

cess it is. The little star’s supporting company

is of the best and, in addition to those mentioned,

Guy Oliver, Forrest Seabury, J. Parks-Jones, and

Adele Farrington do excellent work. Guy Oli-

ver’s characterization of “Bad-Eye,” the sailor,

stood out with especial distinctness. Some splen-

did camerawork has been done by Paul Perry and

an all round good production which pleases every-

body alike evidences itself in this pleasing pic-

ture production.

Lila Lee
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^ ' JESSE L. LASKY PRESENTS

Lila
The only chart

of where the
pirates buried
their illgotten

gold is on my
shoulder

U

mA

By James Oliver Curwood. Scenario by Monte M. Katterjobn. DircCTca by Geor^ge Melfor4

ff

ON his shoulder!—yes, and there’s a

pirate called Bad-Eye in this picture

who is after that same human cheurt, and in

order to outwit him, what does Grampun do

in

SuchA Little Pirate
J^^atumountQ>kturef

—burns it off with a candle flame ! !

K-

And a little girl called Lila Lee avenges

him at the head of a murderous crew ! ! !

P

" THE HOME OF PARAMOUNT AND, ARTCRAFT PICTURES ' pi

ARAMOONT THEATrF
BROADWAY AT FIFTH A VENUE CONTINUOUS U-II

ft

v>iSSE L. LASKY. presents

LiiIIL@@

“SuchALittle Pirate
.^Cpaaunount^iCtufOt

By James Oliver Curwood.
Scenario by Monte M. Katterioba,

Directed by George Melford.

Agentle little lass with

a sea-captain grand-

father who spins

wild yarns of buccaneer

days—that is Lila Lee at

the opening of “ Such a

Little pirate.” But, say, be-

fore it’s over, she’s become

a regular old-fashioned

pirate, hunting hidden trea-

sure at the head of a gang

who would freeze the heart

in your mouth ! Talk about

excitement—this picture is

some dynamo ! !

PARAMOUNT
I =:THEATRE=m

FRUITS OF CONQUEST
HELDUR TO TROOPS

REPORTS NEW PEACE OFFER.

Empwer Chark* SaJd to be Making
an' Appeal to Italy.
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ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of

Lila Lee*s New Photoplay **Such A Little Pirate.*’

A Paramount Picture.

LOVE ADVENTURE?
THEN SEE ULA LEE
IN NEW PHOTOPLAY

“Such a Little Pirate” Charm-

ing Stoiy for Dainty Young
Paramount Star.

DO you love adventure and

mysterious tales of buried

treasure? Do you care for the

joy of youth and the roar of the

sea? If so, you will quite enjoy

“Such a Little Pirate,” Lila Lee’s

second Paramount picture which
will be displayed at the

theatre next It was
directed by George Melford, who
is responsible for “The Cruise of

the Make-Believes,” in which this

dainty little star made her cinema
debut with so much success.

In this charming photoplay.

Miss Lee is the granddaughter of

an old salt who is the descendant
of a pirate. On his arm is tattoo-

ed a map of an island where Span-
ish treasure lies buried. “Bad-
Eye,” a villainous seaman, at-

tempts to copy the map, but the

old sailor sears his arm with fire

and destroys the marks, but Pat-
ricia, the girl, has a copy which
later comes in handy. The voy-
age is a thrilling one and natur-
ally, the treasure is found, but
nearly lost through the machina-
tions of “Bad-Eye.”
There is an intelligent orang-

outang in this photoplay, the ani-

mal playing a role with, remark-
able results, insofar as the devel-

opment of the story is concerned.
The colorful character of the
story, the beauty or the island

scenes, the situations aboard the
vessel which is caught in a trop-
ical storm—all form a thrilling

background for the charming
work of Lila Lee and her sup-
porting company. Theodore Rob-
erts, a veteran player, whose
admirers is legion, plays the part
of the old sailor, while Harrison
Ford plays opposite to the star.

Others in the cast are Guy Oliver,
Forrest Seabury, J. Parks-Jones,
and Adele Farrington.

DAINTY ULA LEE IS

FINELY SUPPORTED
IN HER NEW PICTURE

Capable Screen Players Seen
in Film “Such a Little

Pirate”

T here are few photoplay

stars who are so ably sup-

ported by talented screen players

as is Lila Lee in “Such a Little

Pirate,” her second Paramount
starring vehicle which will be

shown at the theatre

next The play was
directed by George Melford, and

the scenario was prepared by
Monte M. Katterjohn from the

story by James Oliver Curwood,

“Peggy, the Pirate.”

Theodore Roberts has one of

the most delightful roles imagin-

able, it is said, as the old salt

who is a descendant of some old

buccaneer of the days of the

Spanish Main. In make-up alone,

Mr. Roberts is the very spirit of

sailordom, with the fringe of

whiskers about his chin and his

nautical gait.

Lila Lee is declared to be even
more charming in her role as
granddaughter of the old tar than
in her first Paramount picture,

“The Cruise of the Make-Be-
lieves,” in which she scored so
great a success recently. Har-
rison Ford is leading man. His
previous work in Paramount pic-

tures has stamped him as one of

the most pleasing juveniles in the
screen world.
Guy Oliver is excellent as a

tough sailor with a startling phy-
siognomy and he achieves a tri-

umph in character make-up. For-
rest Seabury, J. Parks-Jones,
Adele Farrington and last, but by
no means least, Joe, the clever
simian who plays the part of Sin-
bad, the orang-outang, complete
the cast, admitted to be one of the
best ever assembled in any motion
picture.

LILA LEE’S NEWEST
I PICTURE REVEALS

MANY CONTRASTS

“Such a Little Pirate” Filled

With Highly Dramatic
Incidents.

T he remarkable contrasts, be-

tween the dainty sweetness

and youth of Lila Lee, and a rol-

licking old grey bearded salt, be-

tween the dreams of a young
girl and the bloody machinations

of a cutthroat crew who are no
less piratical in disposition be-

cause they are of present century

instead of the days of the bucan-

neers—such contrasts make of

“Such a Little Pirate,” it is assert-

ed, a most winning film subject.

This picture which will be

shown at the .... theatre next.

.

. .is the second starring Lila Lee
on the Paramount list, and is de-

clared by experts to surpass even

her first offering. The story is by
Monte M. Katterjohn, based on a

novel by James Oliver Curwood.
George Melford did the directing.

The marine scenes were taken at

Catalina Island, aboard an old

boat that has now been seized

by the United States Government.

An interesting scene is that in

which the old hooker is caught

in a tropical storm. A fine cast

surrounds the lovely little star

and there is every reason to be-

lieve that the production will cre-

ate a tremendous hit among those

who are the lookout for freshness,

beauty and originality, as well as

picturesqueness in plot and char-

acter. Paul Perry was photo-

grapher and Claude Mitchell as-

sisted Mr. Melford in the direc-

tion.
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ADVANCE PRESS STORIES—continued

FAMOUS PLAYER IS

THEODORE ROBERTS

Has Splendid Role in Picture

“Such a Little Pirate”

T heodore Roberts is

one of the most famous actors

in America. All lovers of fine act-

ing should see him in “Such a Lit-

tle Pirate,” the second picture in

which Lila Lee is starred, and

which will be shown at the

.... theatre next In

that fanciful and adventurous

story Mr. Roberts plays a great-

hearted old sea-dog, one Oba-
diah Wolf, a direct descendant of

“Bloody Wolf,” an old-time pir-

ate who used to sail the Spanish

Main. Obadiah Wolf lives with

his beautiful little grand-daugh-

ter, Patricia Wolf, in a small sea-

port town, and the two are great

pals. The characterization of

Obadiah Wolf stands out as one

of the best in the long line of

unique screen creations that Mr.

Robert has given us recently.

Has Her Hands Full

B eautiful iittie Liia' Lee
certainly has her hands full

in “Such a Little Pirate,” the

second Paramount Picture in

which she appears at the

theatre this week. Not only does

she play a difficult part well,

bringing out all the charm of the

character of Patricia Wolf, whom
she impersonates in the story,

but she also commands a ship,

leads an attack against men who
are about to kill her grandfather,

and she plays quite a number of

scenes with Sinbad, a giant and
fierce looking orang-outang, who
has an important part in the pic-

ture.

FINE PLAYERS IN

THIS PHOTOPLAY

Lila Lee Splendidly Supported

in “Such a Little Pirate”

A decidedly strong cast sup-

ports Lila Lee in her next

Paramount Picture. So great

was the success of the beautiful

little star in her first picture,

“The Cruise of the Make-Be-
lieves,” that it is certain that she

will be given a great reception

when she appears is her second

screen vehicle at the

theatre next Theo-

dore Roberts, Harrison Ford and

Guy Oliver, head the supporting

cast and others who do good

work are Forrest Seabury, Parks-

Jones, Adele Farrington and Sin-

bad, the last mentioned being the

cleverest orang-outang actor that

ever appeared on the screen.

Skilled Director

The skill of Director George

Melford and his ability to

bring out the humorous and hu-
man interest points of a story are

well exemplified in “Such a Little

Pirate,” Lila Lee’s new Para-
mount Picture, which is being
shown at the theatre
this week. It was Director Mel-
ford who directed Miss Lee’s first

starring vehicle “The Cruise of

the Make-Believes,” and the
great success of that picture was
due in no small part to his admir-
able handling of the stoty. In
this new picture he has taken a
story of even greater appeal,
which was adapted for the screen
by Monte M. Katterjohn from
James Oliver Curwood’s famous
story, “Peggy, the Pirate,” and
the result is a picture that is

bound to please the host of ad-
mirers who have come to know
Lila Lee in the short time she has
been before the screen public.

CURWOOD IS FAMOUS
AMERICAN WRITER

His Story Is Basis of Picture

“Such a Little Pirate”

J

AMES Oliver Curwood, who
wrote “Peggy, the Pirate,”

from which Lila Lee’s new star-

ring vehicle, “Such a Little Pir-

ate,” has been adapted by Monte
M. Katterjohn for screen use, is

a writer who is well known to

American readers. Mr. Curwood’s

many stories have won him a

large following among the Amer-
ican magazine and book reading

public, and the many readers of

“Peggy, the Pirate,” will wel-

come a chance to see Patricia

Wolf, the charming heroine, por-

trayed on the screen by the beau-

tiful little Lila Lee.

Miss Lee’s sudden rise to fame

has been one of the most extraor-

dinary happenings of the year in

the screen world, and she has

fully lived up to the elaborate

things that were predicted for her

by her admirers. “Such a Little

Pirate” will be shown at the

theatre on

next.

Capable Photographer

PAUL Perry has achieved a

camera triumph in the mak-

ing of “Such a Little Pirate,”

Lila Lee’s second Paramount Pic-

ture which is being shown at the

theatre this week. The
scenes aboard the pirate ship, and
on the island where little Patricia

Wolf and Rory O’Malley go to

find the hidden treasure, are ex-

ceedingly well filmed. It was
Paul Perry who photographed
Lila Lee’s successful first picture,

“The Cruise of the Make-Be-
lieves.” George Melford directed

“Such a Little Pirate,” and
Claude Mitchell assisted him.
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EXHIBITOR’S ACCESSORIES
/ FOR THE EXPLOITATION OF

“SUCH A LITTLE PIRATE”

^(^ammountCf^ichim

OBTAINABLE
AT YOUR EXCHANGE

Paper
Two one-sheets
Two Three>Sheets
One Six-sheets
1 Star Stock, 24 sheet
Rotogravure, one-sheet

Photos
8 8x10 black and white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production

Five one-column
Three two-column
Two three*column

Stock Cuts and Mats
of Star

Five one-column
Three two-column
Two three-column

Series of Advertising
Layouts

:

Mats

Slides
Music Cues

1

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity, Famous Players-Lasky Corporation

485 FIFTH AVENUE. NEW YORK

17



MAIL CAMPAIGN
Letter Suggested for the Exploitation of “Such a Little Pirate”

We beg to announce that Lila Lee, the beautiful
Paramount star will be seen in her second photoplay
"Such a Little Pirate,” at our theatre on '

next

.

Miss Lee, beautiful and talented, sixteen years
old, was for years a favorite in vaudeville and
well known as "Cuddles.” She is a new star in the
silent drama, with abilities and personal charms of
that delectable quality which will soon make her
name famous wherever motion pictures are exhibited.

In this photoplay. Miss Lee plays the part of
a romantic girl who goes treasure hunting with real-
istic and dramatic results. There is not an uninter-
esting moment in the picture, the story of which
is unusually entertaining. All who saw this dainty
star in "The Cruise of the Make-Believes,” her
initial starring vehicle, will find this picture
most captivating.

We gladly recommend this attraction, confident
that it will sustain every promise made for it.
Hoping you will afford us the pleasure of extend-
ing our courtesies during its display at our theatre,
I remain.

Yours sincerely.

Manager.

If Letter will not serve, use one of the Post Cards on opposite page
18



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of “ Such a Little Pirate

ADVANCE
POST
CAUD
Ho. I

TO BE SENT
9 DAYS BEFORE
ShOWIMQ

ADVANCE
POST
CARD
No. S
TO BE SENT

6 DAYS BEFORE
SMOWIKjq

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SHOWING

Exhibitors will be wise to mail at least one of these Postals to their patron
19

DATB

demu madam:
We are delighted to announce that Lila

Lee, the young, beautiful and talented
motion picture star, will be seen in her
second Paramount screen offering, "Such a
Little Pirate,” at our theatre next This
should attract our clientele without excep-
tion.

Yours sincerely,

i\^nQ.C^QT

DATE

BEAU MADAM.:

Dainty Lila Lee, one of the youngest and
most talented actresses in the silent drama,
known for years in vaudeville as "Cuddles,”
will be seen in her second photoplay, "Such a

Little Pirate,” at our theatre next
This is a splendid offering and should please
our patrons immensely.

Yours sincerely.

DATE

DEAD MADAJt:
We beg to remind you that "Such a Little

Pirate" the superb Paramount photoplay
which is the second starring vehicle for Lila
Lee, the young and brilliant star, will be
shown at our theatre today. It is needless
to remind you that you will be wise to come
early if you desire good seats.

Yours sincerely,

M.anac^ ©r>



oijs/i‘4 fi 43y;<5‘ 1o CJoiiBlioIqxH 946 lol baies^igirfe sbisD JaoH

'

,3
r.

BliJ ihlijr o,on;ion^j3 oi h^Sd^i^iob'B'XB
£)'©stn9Xf> J ,§ni,ro\' ,39j

'iQd ijx 'as0E? ocJ 1 Xiw ' /ib-? rX D'n/Xaiq noj Jo<a
n iiou'S" rioe'it>6»t^:tnxro£U6ie'=l baooas

airiT ..... Jxori s'rJr.arfX 'll/C

"

. .« Inii-l eli j-iJ
-qyoxd X.c;or(Xx'A" a.!!0’j-n3.-Io ‘mo* blixorfa

. fioi t

-v^IaTOonia a-iiLroY

..:^tG'^'srrei\

\. ' (iT

.1 ):':<

.^m.; ;!:>

ya^hO
1 .OK

,

rna?-:i.:i,T
300=138 !?VAflC

OWivvOril’
''

'aoMAyoA "

T80q
aqAo

.brifi XaiK^w/oy iddf io' eriO;
. aajjGXiLl Y^nx^Ga

,

. fifnBifo X^q'cilxa 3 j11^ iil^'.aaaaaqXp'B,
"

, 52 ^.IX) bx/O " ,

a fi y I j;^'v 9 5/iGv Vi'i c '< g s
y

' aoXnw 0 fiji,

'

e rfoxXa^ '^YBicibXoxiq bflooak.'^ ni'AaQa ' ad,,Xiivf'
|

,

.,Xx9fi '

Ttixo ' dak al JiKl 1

saF.aI.q 6I:;qxfe3' boB sni.isll-o' bibnQlqk r» ql -xUaT ,.
'

.S' .DM
;

•Tnii.L' aa or
3flQ?38 I'YAUd

pt/i;V/QI1.i

1

, , , . Yl'QanaimrU
^

4j^;9,‘iJ'/xq bixro
^-

.yXO'xaofixa sTiboY ^
A.i'l;'

'' ^,: V-

i
napiAycxA
L T50g.
asjAo
e OK

DUIWOWS =10

.d/ojxk"; dGif:baoY'5nj;(na‘T' oJ- gad. ,.9W,.,-X .-v j.lrloMcx^vm?!-*
'vkxq'Oj-bxfq XnfxoinG'rG'i d'^aqa?:, qxf'd "’ej'G'i: !

gXiJ 1.05^ 3loirf0v'saiPT:BXa briopaa arid aX ripXrfv/

ad IXXw , X*qi5iIXkq:d. ygax/’dY drfX ^ daJ
aaalbeea, ax XT .yg&oX e-rX^ro.dX 'isjo .lc iixf/dp.

OfiiOD 6 .}‘ lyp'r'K ad li iw, Xio-Y . 'tGdd* xjoy brtiks'i c'X

r
• .aJr.Gn booiy caxagb ixqv tX YX'iGa

.vJa'ioonxa piuoY' '
-

-kS

n '. '

.
I'l

-

!
,/ '•. .'..v/ .-

-"

y,/J'

O.T O.J . j to dlfr.O * j,:. 0.f ‘_JCi filW



ADVERTISING POSTERS AND SLIDE

FOR

“SUCH A LITTLE PIRATE”

Always obtainable at your Exchange

SLIDE
On« SheetOne Sheet

Three Sheet Three Sheet

COVER YOUR TOWN WITH THIS PAPER AND YOU WILL FILL EVERY SEAT AT EVERY PERFORMANCE



Current Paramount and Artcraft Pictures

in the Order of Their Release

RELEASE
DATE STAR SUBJECT

Ausust 5—CHARLES RAY A NINE O’CLOCK TOWN
5_D0UGLAS FAIRBANKS BOUND IN MOROCCO
12_GRIFFITH’S THE GREAT LOVE
12—PAULINE FREDERICK FEDORA
19—WILLIAM S. HART RIDDLE GAWNE
19—BILLIE BURKE IN PURSUIT OF POLLY
26—DOROTHY DALTON GREEN EYES
26—DE MILLE’S TILL I COME BACK TO YOU
26—ENID BENNETT THE MARRIAGE RING

RELEASE
DATE STAR SUBJECT

Sept. 1—J. BARRYMORE ON THE QUIET
1—E. FERGUSON HEART OF THE WILDS
1_WALLACE REID THE SOURCE
8—E. CLAYTON THE GIRL WHO CAME BACK
8_SPECIAL THE HUN WITHIN
8—LILA LEE THE CRUISE OF THE MAKE-BELIEVES
15—D. FAIRBANKS HE COMES UP SMILING
15—M. CLARK OUT OF A CLEAR SKY
15—D. DALTON VIVE LA FRANCE
22—FRED STONE THE GOAT
22—SHIRLEY MASON COME ON IN

22—VIVIAN MARTIN HER COUNTRY FIRST

29—M. PICKFORD JOHNNA ENLISTS
29—CHARLES RAY THE LAW OF THE NORTH
29—ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

Sept. 1—M. PICKFORD THE EAGLE’S MATE
8_M. CLARK WILDFLOWER
15—SPECIAL THE GIRL OF THE GOLDEN WEST
22—P. FREDERICK ZAZA
29—G. FARRAR CARMEN



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 22

My Cousin

Scheduled Release Date: 17 Nov 1918





How to Advertise

ENRICO

CARUSO

My Cousin

AnAGTCBAFT Picture

FAMOUS PLAYERS-lASKST CORPORATION
ADOLPH ZUKORPre^-. JESSE L.LASKYWc^P/^^. CECIL B.DE MULE 2>/>vcftjrCe/rem£

‘-NEW YORK^ > J



STOCK PRODUCTION CUTS AND MATS

Enrico Caruso in “My Cousin”

1 u.nicuL4. !

ENFUOO OAP-LLSO hi’M-y Oou-sin'
A«AUrCDAfTtt««„ jE,NRICO CAR-liSO in 'My Cousm'

A.ACrTCD/^Ct,w

£JS:RIC0 CARUsd 'jn’jV^ Couam'

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row Two Three-Column Cuts and Mats.

Centre Row Three Two-Column Cuts and Mats.

Bottom Row—Five One-Column Cuts and Mats.

Reduced as Shown Above Always Obtainable at Your Exchange



EXHIBITOR’S PRESS BOOK
CHARLES KENMORE ULRICH, Editor

PRESS
STORIES

FAMOUS PIAYERS-LASKY CORPORATION
;^iPH ZUKOR JBSSE LLASKYl^/«P^ CEClLB.DSMIiiEfi/foJw^JrterBi1 AD CUTS

and MATS

Notes of Value on Enrico Caruso and His Photoplay

My Cousin”
ENRICO CARUSO, FAMOUS TENOR.

The most commanding figure in the operatic

world today is Enrico Caruso, world-famed

tenor, for many years the chief artist of the Metro-

politan Opera Company in New York. Mr. Caruso

is as capable a dramatic actor as he is a singer and

his genius for dramatic portrayals qualifies him ex-

ceptionally for screen work. The recent announce-

ment that the great singer was to appear in at least

two Artcraft pictures during the current season

caused no end of discussion in art centres as well

as among the general public. Is Signor Caruso
screenable? From the standpoint of cinema art, can

he logically and successfully sustain a screen char-

acterization? In his first photoplay, written espe-

cially for him, both questions are

answered emphatically in the af-

firmative. Signor Caruso has ac-

quitted himself in “My Cousin,”
in which he plays dual roles, ad-

mirably, and it is predicted by
those who know, that his debut
in motion pictures will create a

sensation no less decisive in its

way than that made by him years
ago when the magic of his unsur-
passable voice thrilled the oper-

atic world.

THE AUTHOR

The author of “My Cousin,”

the first photoplay in which

Signor Caruso makes his cinema
debut, is Margaret Turnbull, one
of the best known screen writers

in the country. Mrs. Turnbull has
written many stories for the

screen and they invariably have been highly success-

ful. She has done capital work in “My Cousin,”

the story affording the great singer dual roles roles

of exceptional power and interest.

THE DIRECTOR

Edward JOSE, who directed Signor Caruso in

“My Cousin,” is a director of exceptional skill

and talents, who is responsible for many photoplay
successes, notably those starring Mme. Lina Cava-
lieri. Mr. Jose is a trained actor, stage director and
cinematographist, so that he is splendidly adapted
for the work in which he is engaged. In the pro-
duction of “My Cousin” he was capably assisted

by W. J. Scully.

AN ABSORBING STORY

Mario NANI is a poor artist who makes models

for plaster casts and whose proud boast is

that he is a cousin of Cesare Carulli, the great

tenor, whom he greatly resembles. Mario loves

Rosa Ventura, cashier in a restaurant, and although

she flirts occasionally with Bombardi, proprietor of

a fruit and vegetable stand, she really loves Mario.

Mario takes her to the opera one day and Bombardi
becomes furiously jealous. He ridicules Mario’s

claim of relationship with the great tenor. Carulli

is accorded a magnificent reception and after the

opera he goes in disguise to a restaurant where
Mario is drinking wine and vowing his love for Rosa.

Mario proposes a toast to Carulli, whereupon the

tenor rises to leave the restaurant.

When he passes Mario, the latter

offers him a glass of wine to drink
to the toast, but Carulli refuses

the tender and quits the place.

Mario learns that the stranger
was Carulli himself, and Bom-
bardi alleges triumphantly that

Mario’s alleged relationship to

the tenor is false, else he would
have recognized the great man.
Rosa becomes angry at Mario
and refuses to listen ro his vows
of love. Mario calls upon Carulli

on the following day and believ-

ing Mario desires to try out his

voice, Carulli consents. Mario
bungles the effort whereupon Ca-
rulli orders him ejected from the

apartment. When Ludovico, a
boy, hears of Mario’s sorrow, he

goes to Carulli’s home and re-

veals the truth to him. Carulli seeks Mario and
orders him to complete the bust of him he had
started. This establishes Mario’s position as the
tenor’s cousin and despite the protestations of Bom-
bardi, Rosa gives her heart to Mario.

CAPABLE SUPPORT

S
IGNOR CARUSO is splendidly supported in

“My Cousin.” His leading woman is Carolina

White, a famous soprano, and a delightful actress.

Henry Leone has a strong role and others in the

cast include Joseph Ricciardi, A. G. Corbelle, Bruno
Zirato and Ma,ster William Bray. The minor roles

are in good hands.
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SPECIAL FEATURE ARTICLE
To Be Used by Exhibitors in Their House Organs or by Editors Who Desire Original

Stories on Enrico Caruso or “My Cousin.”

An Artcraft Picture

To Lunch With Enrico Caruso, World-Famed Tenor, Is

Not an Everyday Adventure to be Easily Forgotten

You Never Saw Eggs Cooked as He Orders Them, Nor Chickens Nor Potatoes
Prepared by His Recipe, Nor Have You Ever Smelled such Odorous

Cheese—Star Loves Fruit and Plenty of It

TO be invited to lunch with Signor Enrico Ca-

ruso is not an everyday adventure, and not one

to be forgotten easily. You will be pleased because

you would rather hear him talk and watch his fac’al

expressions than to eat a long ponderous luncheon.

While you are listening to the great tenor the waiter

appears with two cocktails. Caruso lifts his and

drinks to your health.

Perhaps you ask him if he is not afraid of ruining

his voice, and then he laughs at you. You never

saw eggs cooked the way he has ordered them for

a first course. You never heard of a salad made
this way and out of these things. You never knew
there was still another way to cook a chicken, and

you aren’t sure that you are eating potatoes, al-

though they look very much like the common garden

variety dressed up in a new style. But corn on the

cob ! Caruso does not eat it in public. He says it

is a delectable fruit which should be consumed only

in one’s boudoir, or bath tub.

Caruso is a connoisseur of wines and cheeses. He
will introduce to you strange odorous cheeses that

vou never knew existed, and if you are not well

acquainted with wines you will believe that 'che

amber liquid he ordered is as harmless as tonic

—

until later. He eats fruit, and then more fruit.

When he has eaten all the fruit he wishes, he drinks

black coffee and brandy.

Again you ask him if he is not fearful of ruining

his voice. He says : “Bah ! Have I not told you
that I never pet it? It is a strong voice—look

—

povind !” And he insists that you strike his chest

with all the force you can muster and he laughs at

your efforts to make an impression.

“The moving picture work gives me a hunger,”

he explains when his new occupation is mentioned

to him. At the Famous Player studio, where Mr.
Caruso was engaged in the making of his first pic-

ture, “My Cousin,” the property men and scene

shifters all knew his habit of eating fruit between
scenes, and Mr. Caruso was never at a loss for

someone to run out and buy a new supply.

A restaurant scene in the new Caruso picture, “My
Cousin,” which will be shown at the

Theatre next , shows the great tenor in

the act of eating spaghetti in the natural Italian

fa.shion. “It was more like play than work,” he

laughed. “The whole picture was a unique pleasure

for me, and I enjoyed every minute of it.”

Mr. Caruso is now engaged in the making of the

second picture for the Famous Players-Lasky Cor-

poration, and this may be the last, before the open-

ing of the opera season.

After signing his contract with the Famous Play-

ers-Lasky Corporation the noted tenor made a tour

of the Famous Players-Lasky offices and was sur-

prised at the immensity of the business institution

handling the sales and production of Paramount
and Artcraft pictures. Accompanied by Adolph
Zukor, President of the Company, and Mr. Lasky,
Mr. Caruso was then taken to the studios in New
York and New Jersey where he viewed the activities

of Marguerite Clark, Elsie Ferguson, Billie Burke,

John Barrymore and other stars of the company.

It was pointed out that Mr. Caruso’s final decision

to accept a motion picture contract was largely

prompted by a patriotic motive. His usual summer
engagements in Europe seemed cut out of the ques-
tion because of war conditions there and rather than
spend these months in idleness the celebrated star

of the opera expressed particular pleasure at the op-
portunity of being busily engaged in artistic en-
deavor, and incidentally turning over to the Govern-
ment a large sum of money in the way of income
and film taxes as a result of his activities before the
motion picture camera.

Although the terms of the contract are not avail-

able it is understood that the amount of money
involved in the agreement is tremendous. Mr.
Caruso will appear in at least two pictures during
the season, which were produced conjointly at the
New York or the Fort Lee studio of the Famous
Players-Lasky Corporation.

3
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CAST AND STORY OF “MY COUSIN”
For Use of Exhibitors in Their House Organs or For General Publicity

An Artcraft Picture

Delightful Story Provided for Enrico Caruso^s First Ap-
pearance in Artcraft Pictures ^^My Cousin^^

Famous Tenor Plays Two Roles in Photoplay Both of which Are Dramatic and
Afford Celebrated Operatic Star Abundant Opportunities for

the display of his
,
Genius as Actor

Mario Nanni, a poor artist

who makes models for plas-

ter casts, is employed by Luigi

Veddi. He is a kindly man and
much loved in Little Italy. Mario
is proud of being the cousin of

Cesare Carulli, the famous tenor,

although he has not seen the lat-

ter since he was a child. Mario
loves Rosa Ventura, the cashier

in her father’s restaurant, and
although she flirts occasionally

with Bombardi, proprietor of a

fruit and vegetable stand, she
shows a decided preference for

Mario. Her father however, fav-

ors Bombardi, who has a good
bank account, and he cannot see

how Mario’s cousinship with the

great Carulli, can keep the spec-

tre of starvation from his door.

Mario buys two seats to the

opera one day, and Bombardi,
stunned by such munificence, op-

enly casts doubt upon Mario’s
relationship to the great tenor.

Rosa, however, accompanies
Mario to the opera and Bombar-
di’s jealous soul is stirred to its

depths. Carulli is given a great

reception at the performance of

Pagliacci,” and when the tenor

provides seats for a number of

Italian sailors, enthusiasm is un-
bounded. After the opera, Mario
takes Rosa to a restaurant where
they meet the sailors. Carulli, at-

tired in old clothes, comes later

“MY COUSIN”

The Cast

Mario Nanni, as Artist )

Cesare Carulli, a Tenor
j

Enrico Caruso
Robert Bombardi

Henry Leone
Rosa Ventura, Carolina White
Pietro Ventura,

Joseph Ricciardi

Luigi Veddi . . . A. G. Corbelle

Secretary Bruno Zirato
Ludovico

Master William Bray

and none recognizes him as he

takes a side table and watches the

others unobserved.

Emboldened by the wine he
has drunk, Mario asks Rosa to

marry him when his prospects

improve and she assents. He sug-

gests a toast to Carulli and all

start to drink. Carulli rises to

leave. In passing Mario the lat-

ter oflfers him a glass, but he de-

clines it and indicates clearly

that he has little love for the fam-
ous tenor. Mario is abashed, and

consternation seizes him when he

learns that the stranger was Car-

ulli himself. Bombardi triump-

antly declares that Mario’s al-

leged relationship to the tenor is

false, inasmuch as Carulli had
failed to recognize him. Rosa be-

comes angry at Mario and refuses

to listen to him, while the others

laugh at him.

Mario calls upon Carulli the

next day, carrying a cast of the

tenor’s head. When he is finally

admitted to Carulli’s presence, he

fails to give a coherent reason for

his visit, and Carulli is convinced

that Mario seeks to have his voice

tried out. But Mario makes such

a bad job at his vocal effort, that

Carulli orders him to be thrown

out of the place. In his confusion,

Mario leaves his cast behind and

it is later found by Carulli and

greatly admired. Mario returns

home greatly discouraged and

that night he nearly comes to

blows with Bombardi who insults

him. He is ordered out of the

restaurant by Ventura and there

is a scene of great excitement.

When Ludovico hears of Ma-
rio’s distress, he seeks Carulli and

when the tenor hears the boy’s

story, he goes with him to Bom-
bardi’s stand to vindicate him.

Meanwhile Bombardi seeks to

kiss Rosa while they are walking

in the street and when Mario wit-

nesses this he gives Bombardi a

thrashing, and then takes Rosa to

his studio. Carulli arrives with

Ludovico and orders him to fin-

ish his bust. At last Mario’s

position as the tenor’s cousin is

established and he and Rosa hap-

pily embrace.
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PRESS REVIEW OF “MY COUSIN”
To Be Sent to the Newspapers Immediately After the First Showing of

Enrico Caruso’s First Photoplay

An Artcraft Picture

Enrico Caruso, Famous Tenor, Scores Heavily in His

First Artcraft Photoplay ^^My Cousin^*

World Famed Opera Star Plays Two Roles With Remarkable Effect in What Is

Conceded to be One of the Strongest Photoplays Shown Here in Many Weeks

PPEARING to excellent ad-

vantage in his first photo-

play produced by Artcraft, Enrico

Caruso, the famous tenor, scored

a decisive hit in “My Cousin,” at

the theatre yesterday.

Mr. Caruso was visualized to

many in the audience for the first

time, and while they were aware

that he was the world’s premier

tenor, few realized that his talent

for mimetic presentation was al-

most on a par with his marvellous

voice. Mr. Caruso is decidedly a

good actor, as his double por-

trayal in this great picture amply

proves.

The story of the picture is an

attractive one. Mario Nanni is a

poor artist who makes models for

plaster casts. He is a kindly man
and much loved in Little Italy.

Mario is proud of being the cou-

sin of Cesare Carulli, the famous

tenor. Mario loves Rosa Ventura,

the cashier in her father’s restau-

rant, and although she flirts occas-

ionally with Bombardi, proprietor

of a fruit and vegetable stand, she

shows a decided preference for

Mario.

Mario buys two seats to the

opera one day, and Bombardi,

stunned by such munificence,

openly casts doubt upon Mario’s

relationship to the great tenor.

Rosa however, accompanies Ma-
rio to the opera and Bombardi’s

jealous soul is stirred to its

depths. Carulli is given a great

reception at the performance of

“Pagliacci,” and when he pro-

vides seats for a number of Ital-

ian sailors, enthusiasm is un-

bounded. After the opera, Mario

takes Rosa to a restaurant where

they meet the sailors. Carulli,

attired in old clothes, comes later

and none recognizes him as he

takes a side table and watches the

others unobserved^

Emboldened by the wine he

has drunk, Mario asks Rosa to

marry him when his prospects im-

prove and she gives her consent.

He suggests a toast to Carulli and

all start to drink. Carulli rises to

leave. In passing Mario the lat-

ter offers him a glass, but he de-

clines it. Mario is abashed, and

consternation seizes him when
Bombardi triumphantly declares

that Mario’s alleged relationship

to the tenor is false, inasmuch as

Carulli had failed to recognize

him, while the others laugh at

him.

Mario calls upon Carulli the

next day, carrying a cast of the

tenor’s head. When he is finally

admitted to Carulli’s presence, he

fails to give a coherent reason for

his visit, and Carulli is convinced

that Mario seeks to have his voice

tried out. But Mario makes such

a bad job at his vocal effort, that

Carulli orders him to be thrown
out of the place. In his confusion,

Mario leaves his cast behind and
it is later found by Carulli and

greatly admired. Mario returns

home greatly discouraged and
that night he nearly comes to

blows with Bombardi who insults

him. He is ordered out of the

restaurant by Ventura and there

is a scene of great excitement.

When Ludovico hears of Ma-
rio’s distress, he seeks Carulli and

after the tenor has heard the

boy’s story, he goes with him to

Veddi’s fruit stand to vindicate

him. Meanwhile Bombardi seeks

to kiss Rosa while they are walk-

ing in the street and when Mario

witnesses this he gives Bombardi
a thrashing, and then takes Rosa
to his studio. Carulli arrives

with Ludovico and orders him to

finish his bust. At last Mario’s

position as the tenor’s cousin is

established and he and Rosa
happily embrace.

The photoplay was finely pro-

duced by Edward Jose and the

cast of players appearing in Mr.

Caruso’s support, was all that

could be desired. The leading

woman was Caroline White, a

dramatic actress of merit, and

others in the support included

Henry Leone, Joseph Ricciardi,

Master William Bray and others.
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Advertising Cuts And Mats
th0. letter aria noticed Mrs. Malvin...
6htld was f)lace'd In care of Mrs. Meyer.
Police ifivesti^atlQri 'up to late last

nlpht 'had*fail§(i to .^isclose^tbe identity
of the " iiennie ” ipentioned in- the let-

tey left by McGanctefc

was finan^Struc^ try one or ure pro-
pellers. One of the propeller blades, was
found to be ^marked and slightly bent.
A detailed examination of the marks on
the 1^11 shows. they were, not made'by
the .vessel a^trlKlfag a submarine.^
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'In reply to a question by Senator Nor-
fft, -the .fletiraskan said that' Just one
air machine equipped with a Liberty mo-'
toT: bad: been shipped to Fi'aace lor the
American Artny.
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The world’s greatest tenor
ADOLPH ZUKOR Presents

To-day! Now!Enrico

MyrCousm

r

AnAI^TCGAFT Picture

Story and Scenario by Directed by
Margaret Turnbull Edward Jose

Caruso is a lover in his first picture!
'^ES, Enrico Caruso, the greatest singer-actor in the

history of this planet has at last consented to go

into motion pictures. In “My Cousin” he takes

the role— to the life you bet—of a famous tenor.

Being a genious he also takes another role in the

same picture, namely, that of a poor sculptor, who falls

desperately in love with his beautiful model. Caruso

looks like a different man in each role, yet you have

a feeling of the same mysterious brilliance underlying

both. A picture to SEE—SEE IT

!

A
"THE HOME OF PARAMOUNT AND ARTCRAFT PICTURES":«
RTCRAFT theatre
CASTLE SQUARE CONTINUOUS 1 1 -I I

See the world’s
greatest tenor
ADOLPH ZUKOR

presents—

Enrico

^yCouari
AnAKTCBAFT Picture

Story and Scenario by
Margaret Turnbull

Directed by
Edward Jo$e

'

The immortal Caruso in a

motion picture at last

!

Yes, a Caruso picture at last.

The immortal singerractor

moves before your eyes.

You would have to pay five or

ten dollars to see him equally well

at any metropolitan opera house.

Enrico Caruso, immortal son of

Italy has acted before all the

rulers of the world. Kings, Pres-

idents and Queens—has thrilled

by gesture and song ten thousand

cities— every bit as great an actor

as singer— see him in “My
Cousin.”

spot
Con

ARTCRAFT
THEATRE ;; NOW

!

FRUITS OF CONQUEST
HELD UP TO TROOPS

REPORTS NEW PEACE OFFER.

Emperor CKarWs Said to be Making
an' Appeal to ttaty.
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Advertising Cuts And Mats

n;
p^i^nri IH wagI'^i^ I mlJ

DliVEieTeRY
iffpiCTURES THAT ARB PLAYTNG TO- PaV

^EST SIDE
,h St. to 42d St.

•heatRe
w—The Heart of Berlin”

C IT A EIGHTH AVENUE
E. -A 25TH STREET.

DPERAHOUSE^^rst;

r—The Beast of Berlin”

tTHE NEWS COMEQY
VAUDEVILLE

fSrQ 8TH AVE. AT <2D ST.
IC-eJ rontInuOUN 1 <o. 11-

tiM In “BOUGH A BEADY.’?
:;vp. 16c. Including war ta*.

EST SIDE
St. to 86th, St.

Sj[7 BR0ADV/iSr«No

K77'»5TOm
(awA- “Honor of Hlr How."
. in • Riders of the Night.

PATPF 8TH AVENUa
.fiAlnCi 44TH STREET

RDEN, "Til. SftaM Sumer’’

1

^EST SIDE
i St. to 125th St.

IBOADWAY ATto’n'i’O

SESSUE HAYAKAWA in
,

'THE HONOR OF, H!S HOUSE"
VIOLA DANA in

"RIDERS OF THE WGHT’*

1 A M '* Cathedral Farkway.'
1A Iy -2 to 11- P." M. •

VET,m“Lert WeForgelf

11

6

th St. & 5th Ave.
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:KW£LL & Ereira GREELET

tflNnStDF^th Avenue at
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Coni, n.rif) to 11 P. M.
>fNKTT In "THE KEY TO
HARNESS." Toto Comedy.
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llllbpt in "Tba Riskj Road”

:OMEDY 3754 3d Ave.
Th. Ttr^ct^v^

Westchester Av. &'’l6l8t St
^ANCE TALMADGE
jTHE STCOlO GIRL”
TH CUFFORD
S COILT OF eiLENOE’*

EATRE; 4048 Third Av.

Ucale in ‘Madame Who?”

4PL1N in ‘Cbasa Me, Charlie’

tfOVE in “The Croie Bearer”

Emi

y Heights Section

BANY JOHN 8 PL. a‘OnX'% t ALBANY AVE.
ucala in ^’Within the Cop’

A, 1368 St. John’s PI.

SON, ^’Social Hypocntes”

dford Section

[AMFARNUM
MISERABLES”

HA, 718 Nostrand Ave.

)HAS. “Battr Takes a Haad”

See the world’s greatest tenor
ADOLPH ZUKOR Presents

Now! To-day!

M^Cousin
AnABTCBAFT Picture

story and Scenario hy Margaret TurnbuU
Directed by Edward Jose

Caruso’s first picture

I
N this—his first appearance on the screen—Caruso takes a

double role. In one minute he is a famous Metropolitan

tenor, at the next he is a poor sculptor.

In the second character he has to fall in love with his

model—some model, boys—and believe us Enrico Caruso
makes love to her as he would to some great opera belle in the

glare of the footlights beneath the Diamond Horse-shoe at the

Metropolitan Opera House in New York.

Caruso is as great an actor as a singer, brimful of vitality,

infectiously happy. See him in “My Cousin.”

A
'FOREMOST STARS. SUPERBLY DIRECTED IN CLEAN MOTION PICTUF(ES '

RTCRAFT THEATRF
CASTLE SQUARE CONTINUOUS //-// IBI

Also

“Hints for

Housewives”
Paramounl‘Bray

Piclogtaph

Paramount

—

Burton Holmes
Travel Picture

B
u
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UP AND DOWN
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BELOW 14Tt
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1
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ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of

‘‘My Cousin.”

An Artcraft Picture

ENRICO CARUSO
HAS DUAL ROLES

IN “MY COUSIN”

Famous Tenor Seen to Excep-
tional Advantage in His

First Photoplay.

I

N the photoplay written espec-

ially for his cinema debut un-

der Artcraft auspices, Enrico

Caruso, the celebrated tenor,

plays two roles, one being Cesare

Carulli, a singer, and the other

Mario Nanni, an artist who
makes models for plaster casts.

These two characters are the

principal figures in the story of

“My Cousin” which will be shown
at the theatre next

As Mr. Caruso appears simul-

taneously as Carulli and Nanni,

he playing opposite to himself

frequently, multiple photography

necessarily was employed for the

purpose. It is said that the syn-

chronism of action in these scenes

is perfect, and that at times the

effect is most startling. The situ-

ations of this photoplay are said

to be highly dramatic and filled

with stirring heart appeal.

Mr. Caruso is supported by an

excellent cast of players. Chief

among these is Caroline White,

an opera singer and actress of sig-

nal merit. Miss White is a Bos-

ton girl and made her debut in

grand opera in Naples in 1910.

It is said that she plays the part

of Rosa Ventura, a cashier in a

restaurant, with splendid artis-

try. The support generally is of

a high order of merit, the result

being a most charming picture.

The story of “My Cousin” is

one of unusual interest and the

situations are said to be highly ef-

fective-. The photoplay was di-

rected by Edward Jose and the

scenario was written especially

for Mr. Caruso’s debut by Mar-
garet Turnbull.

1

CAROLINA WHITE
ENRICO CARUSO’S

LEADING WOMAN

Famous American Soprano
Has Fine Role in Photo-

play “My Cousin.”

C AROLINE White, famous

beauty of the opera and con-

cert stage, was engaged by the

Famous Players-Lasky Corpora-

tion to appear opposite to Enrico

Caruso, the world renowned ten-

or, who will appear in “My Cou-

sin,” his initial Artcraft picture,

at the theatre next

Miss White is a Boston girl

and made her debut as an opera
singer in the San Carlos Opera
House at Naples, Italy, in 1910.

She was engaged later by the

Chicago Opera Company where
she created the role of “Minnie”
in “The Girl of the Golden West.”
In 1912 at the Metropolitan Op-
era House she created the leading
roles in “The Secret of Suzanne”
and “The Jewels of the Madon-
na,” the latter having scored one
of the greatest successes of mod-
ern Italian opera.

Associated with the Chicago
Opera Company for six years.

Miss White travelled exten-

sively with the result that she
is prominently known as a most
successful concert singer through-
out the country. She is a striking

brunette and at all times is taken
for an Italian, although an Amer-
ican by birth. Her appearance in

the Caruso production will furth-

er enhance the value of this won-
derful attraction in which the

internationally famous tenor
makes his motion picture debut.
The important work of staging

the first Caruso Artcraft picture
was in the hands of Edward Jose,
well known as one of the most
capable directors of the Fam-
ous Players-Lasky organization.
Among the Paramount triumphs
directed by Mr. Jose are the Lina
Cavalieri films, “A Woman of Im-
pulse,” and “Love’s Conquest,”
and the Pauline Frederick pic-

tures, “Fedora” and “Resurrec-
tion.”

SOCIETY GIRLS OF
NEW YORK FILMED
IN CARUSO PICTURE

Famous Tenor Sings to Large

Audience of “Extras” in

“My Cousin.”

S
IGNOR ENRICO CARUSO
has sung before larger but not

more appreciative audiences than

the one which listened to his

“Pagliacci,” during the filming of

his first Artcraft photoplay, “My
Cousin,” which will be shown at

the theatre next
Several thousand persons gath-

ered at the Manhattan Opera
House stage entrance in New
York early one morning, and
waited in a hot July sun for sev-

eral hours in order to catch a

glimpse of the great tenor when
he alighted from his car.

Three hundred “extra” persons

arrived in gowns that bore no less

than Fifth Avenue trade marks,
and many of these “extra” per-

sons came in their own cars and
taxies and brought their maids.

It was not really a mob of “ex-

tras” of the usual type, but a bevy
of beautiful girls and women who
felt glad to be filmed in the Car-
uso picture and who did not feel

unfamiliar with their surround-
ings.

They rose and applauded the

tenor when he entered, and al-

though Edward Jose, the direc-

tor, told them to be quiet, they
forgot the instructions many
times and burst into wild ap-

plause. Mr. Caruso sang three

times for them, while the cameras
could be heard clicking during
the pauses, but no other noise

broke the silence until the last

note died on his lips and with one
accord the “extras” rose, and
shouts of “bravo” filled the thea-

tre. Mr. Jose ran down the aisle

with his megaphone shouting
“fine, fine, now we’ll do it all over
again and get this in the picture.”

After the work was over Mr.
Caruso received his friends on
the stage. Mr. Caruso is finely

supported in “My Cousin,” his

leading woman being Caroline
White, an opera singer of inter-

national fame.
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ADVANCE PRESS STORIES—continued

MR. CARUSO BRINGS
SUCCESS TO FRIEND

Famous Star of “My Cousin”

Repays Old Score

WHEN Enrico Caruso was a

struggling artist in Italy,

he was befriended by a young
man who is now manager of an

Italian restaurant on the East

Side of New York. When Mr.

Caruso became famous, he re-

called the man who befriended

him and he made it a point to dine

at his restaurant whenever he

could.

The result was that when it

became known that the famous
tenor dined at this restaurant, the

place became the Mecca for all

of the great singer’s admirers. Of
course, everybody came to see

Mr. Caruso eat sphagetti of which
he is quite fond, but however that

may be, the man who befriended

the singer in the days of his ad-

versity, has enjoyed beneficient

prosperity as a result of Mr. Car-

uso’s considerate course.

Mr. Caruso will be seen in his

first Artcraft photoplay, “My
Cousin,’’ in which he plays dual

roles, at the theatre next

The picture is said to

be an excellent one. It was writ-

ten by Margaret Turnbull and di-

rected by Edward Jose.

“My Cousin” a Success.

WHEN Enrico Caruso’s first

Artcraft picture, “My Cou-

sin,” which is on view at the ....

theatre this week, was presented,

it scored a decided success. The
great tenor plays two parts in the

production and his acting proves

him an actor of ability. The pic-

ture is well worth seeing.

FAMOUS HORSESHOE
SHOWN IN PICTURE

Enrico Caruso’s “My Cousin”

Has Most Notable Scene.

UNDER the direction of Ed-

ward Jose, Enrico Caruso
and his company engaged in the
filming of “My Cousin,” the great
tenor's first picture for Artcraft,
which will be shown at the
theatre next , went to

the Metropolitan Opera House
for a number of interior scenes.
About five hundred extras were
used in the making of scenes with
the world famous “diamond
horshoe” and balconies as back-
ground.
The remainder of the shots for

this series of scenes were made at
the Manhattan Opera House, due
to the fact that the stage of the
Metropolitan was utilized for
other purposes, chiefly the paint
ing of scenery for next year’s pro
Auction. About forty members
of the Metropolitan chorus took
part in the scene from “I Pagli
acci,” which was reproduced on
the stage of the Manhattan. The
support provided for Mr. Caruso
is exceptionally fine, his leading
woman being Carolina White, a
famous opera singer.

Caruso Sings ‘Yankee Doodle’

D uring the filming of “My
Cousin,” in New York re-

cently, Enrico Caruso, the fam-
ous tenor ,who will be seen in

that great Artcraft production at

the theatre next
sang “Yankee Doodle” to a large

audience. When he finished, the

audience rose en masse and,

standing upon the seats, cheered
him for five minutes. Many of

the scenes of “My Cousin,” were
photographed in the Metropolitan
Opera House, New York, with the

famous “diamond horseshoe” as

the background. The picture is

one of the finest issued under the

Artcraft trade mark in many
months.

ENRICO CARUSO
HAPPILY WEDDED

Famous Tenor to be Seen Here

in “My Cousin.”

D uring the filming of his

first Artcraft photoplay, “My
Cousin,” which will be displayed

at the theatre next ,

Enrico Caruso, the famous tenor,

won for his bride, Miss Dorothy

Park Benjamin, daughter of a
well known patent lawyer. The
wedding ceremony was perform-
ed at the Marble Collegiate

Church, and the event proved a

surprise to the friends of the
happy couple.

Mr. Caruso was too busy with
his premier photoplay to go on a

honeymoon tour. To the report-

ers who camped on the trail of

the couple for days, Mr. Caruso
said he was the happiest man in

the world, while the bride, —well
she refused to be quoted at all.

Of course, the event made a great
sensation in musical and social

circles.

In his first photoplay, Mr.
Caruso plays a double role and
many of his scenes are said to be
exceedingly thrilling. The repu-
tation of Mr. Caruso as an artist

doubtless will attract immense
audiences whenever “My Cousin”
is presented. His leading woman
is Carolina White, a famous Am-
erican soprano, widely known on
the operatic and concert stage.

Enrico Caruso in Pictures.

T he appearance of Enrico

Caruso, the famous tenor, in

Artcraft pictures, was the occa-
sion for immense crowds at the

theatre this week, where
his first photoplay, “My Cousin,”
is on view. It is a splendid photo-
play in which Mr. Caruso plays
two roles with consummate skill.

It may fairly be said that Mr.
Caruso’s advent in motion pic-

tures is a success from every
standpoint.
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EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

“MY COUSIN”

AnABTCBAFT Picture

OBTAINABLE

AT YOUR EXCHANGE

Paper
Two one-sheets
Two Three-Sheets
One Six-sheets
1 Star Stock, 24 sheet
Rotogravure, one-sheet

Photos
8 8x10 black and white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production

Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star

Five one-column
Three two-column
Two three-column

Series of Advertising
Layouts

:

Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity, Famous Players-Lasky Corporation

485 FIFTH AVENUE, NEW YORK

17



MAIL CAMPAIGN
Letter Suggested for the Exploitation of “My Cousin”

aoo AIAINE AVE.
EDSewOOD
reu. EOOEwooD $291

* Dear Madam;

—

Permit us to announce that Enrico Caruso, the
distinguished tenor, and perhaps the most com-
manding figure in the operatic world today, will
be seen in his initial Artcraft photoplay, "My
Cousin" at our theatre on next,

Mr, Caruso is not only the greatest tenor of

modern times, but he is an actor of exceptional
ability, as his work in this superb photoplay am-
ply proves. The story deals with the fortunes of

a poor artist and a successful tenor, two characters
diametrically opposed to each' other, but which are

marvels of mimetic art in Mr, Caruso's hands,

1, The photoplay was written by Margaret Turnbull
and directed by Edward Jose, It is said by critics
to be one of the finest pictures from every stand-
point issued this season. That it affords Mr,

Caruso abundant opportunities for the display of his

brilliant talents, is readily conceded.

We think this presentation will mark an epoch

in the history of our theatre, and we earnestly urge

your attendance at some time during its display at

our playhouse

Yours sincerely.

Manager.

If Letter will not serve, use one of the Post Cards on opposite page
18



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of “My Cousin”

advance
POST
CARD
KO. I

TO BE SENT
9 DAYS BEFORE
Showino

J>ATE

DEAUmadam:
It is not often that the manager of a

mot ion picture theatre is privileged to announce
the first appearance at his theatre of so notable
a professional as Enrico Caruso, the famous
tenor, Mr. Caruso will be seen in "My
Cousin," his first Artcraft photoplay, at our
theatre, next It is unnecessary to add
that this is an event that should interest
you. Yours sincerely.

DATE

DEARMAnAAC:
The announcement that Enrico Caruso, the

world-famed tenor, will be seen at our theatre
today in his first Artcraft picture, "My

Cousin," has created a sensation among our

clientele. We advise you to come early if you
desire to obtain the best seats.

Yours sincerely,

Hanacjer

Exhibitors will be wise to mail at least one of these Postals to their patron
19

ADVANCE
POST
CARD
No. -S

TO BE SENT
6 DAYS BEFORE
SMOWINQ

AD\ANCE
POST
GAPD
No. 3

TO BE SENT TO
ARRSVE-ON DATE

OF SWOWiNa

DATE

DEAR madam:
We beg to announce that Enrico Caruso,

the celebrated tenor, will be seen in his
first Artcraft picture, "My Cousin," writ-
ten especially for him by Margaret Turnbull,
at our theatre next This is a charm-
ing photoplay and inasmuch as the famous
vocalist makes his cinema debut therein, it

should be a super-attraction at our play-
house. Yours sincerely.
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ADVERTISING POSTERS AND SLIDE

FOR

“MY COUSIN”

Always obtainable at your Exchange

COUSIN
•t • larcoVMitftjnt-.

A*#
ARTCrtAPT PICYting -

One SheetOne Sheet Twenty-Four Sheet

MY COUSIN

ENRICO

CARUSO
MY COUSIN'

ARTCRAITT ^ctusc

Three Sheet Three Sheet

Six Sh?t t

KPH ZUKOO,

AN ARKRAFTFiaURE

COVER YOUR TOWN WITH THIS PAPER AND YOU WILL FILL EVERY SEAT AT EVERY PERFORMANCE



Current Paramount and Artcraft Pictures

in the Order of Their Release

SESSUE HAYAKAWA “THE HONOR OF HIS HOUSE’

JACK PICKFORD “HIS MAJESTY, BUNKER BEAN”

WALLACE REID “THE HOUSE OF SILENCE”

MARGUERITE CLARK “PRUNELLA”

VIVIAN MARTIN “UNCLAIMED GOODS”

MARGUERITE CLARK “RICH MAN, POOR MAN”
CHARLES RAY “PLAYING THE GAME”
BILLIE BURKE “LET’S GET A DIVORCE”

DOROTHY DALTON “TYRANT FEAR”

WALLACE REID “BELIEVE ME, XANTIPPE”

PAULINE FREDERICK “RESURRECTION”

ENID BENNETT “THE BIGGEST SHOW ON EARTH”
JACK PICKFORD “MILE-A-MINUTE KENDALL”

SESSUE HAYAKAWA “THE WHITE MAN’S LAW”
DOROTHY DALTON “THE MATING OF MARCELLA”
CHARLES RAY “HIS OWN HOME TOWN”

WM. S. HART
ELSIE FERGUSON
DOUGLAS FAIRBANKS

MARY PICKFORD

WM. S. HART
CECIL B. DE MILLE’S.

.

“THE TIGER MAN”
“THE LIE”

“MR. FIX-IT”

“M’LISS”

“SELFISH YATES”

“OLD WIVES FOR NEW”



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 23

The Make Believe Wife

Scheduled Release Date: 17 Nov 1918



STOCK PRODUCTION CUTS AND MATS

Billie Burke in ^*The Make-Believe Wife

Md.k.e Believe ViPe E>URk:L ii.‘TKe Mike beheveVife

^Cfhamou/U^kctui*

BILLIE BliRTCE ia*TheMdke-BeJieve\^Pe'

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Two Three-Column Cuts and Mats.

Centre Row—Three Two-Column Cuts and Mats.

Bottom Row— Five One-Column Cuts and Mats.

Reduced as Shown Above Always Obtainable at Your Exchange



EXHIBITOR’S PRESS BOOK

PRESS
STORIES

CHJRLES KENMORE ULRICH, Editor

FAMOUS PLATERS-LA8KY CORPORATION AD CUTS
and MATS

Little Chats on Billie Burke and ^^The Make-Believe Wife^^
BILLIE BURKE, THE STAR

TO see Billie Burke in a new portrayal invariably

is a delightful experience to her great army of

admirers all over this country, for it insures to them
the best the mimetic art has to advance. Miss Burke
is a charming comedienne and her magnetism and
artistry are irresistible. For many years a star of

the legitimate stage, her metier being refined com-
edy, she long has been perhaps the foremost come-
dienne in motion pictures. Her popularity in the

field of the silent drama is unbounded and she

justly has won that fame that is the reward of

genius. Her recognized talents as actress, her chic,

her buoyant spirits that bubble
bracingly like champagne in every
new portrayal she attempts, have en-

deared her to motion picture audi-

ences the world over. In her latest

Paramount photopaly, “The Make-
Believe Wife,” all her captivating

qualities are displayed to the finest

advantage. Her portrayal of the

role of Phyllis Ashbrook in this de-

lightful photocomedy will, I am
certain, be acclaimed as one of the

most charming of her screen reper-

toire, and that is saying a great deal

in view of the innumerable motion
picture successes with which her
name is identified.

THE AUTHOR

Edward childs carpen-
ter, a well known playwright

and writer, is author of “The Make-Believe Wife”

which as a comedy is' in a class by itself. Mr. Car-

penter is skilled in character delineation and he has

a fine sense of humor as the situations in “The

Make-Believe Wife” amply prove.

THE SCENARIST

The name of Adrian Gil-Spear, a scenarist of

reputation, is well known in the motion picture

world. Mr. Gil-Spear is a capable photoplaywright

and his adaptation of “The Make-Believe Wife”

attests fully to his skill in this field.

AN EXCELLENT STORY

PHYLLIS ASHBROOK, fiancee of Roger Ma-
son, a lawyer, is hostess to a party of friends in

the Adirondack mountains. John Manning, who is

betrothed to Anita King, accompanies Phyllis on a

mountain climb and both are lost. As twilight and

a storm approach, they find refuge in a cabin where

they spend the night. Manning being stretched out

before a fire while Phyllis sleeps in a bunk. The
fear of bears drives Phyllis almost to distraction

and Manning is comforting her with his arms about

her when Anita, Roger and other friends appear on
the scene. The explanations offered by Manning
and Phyllis in their own justification fall on deaf

ears and the only way out of the difficulty, it is sug-

gested, is their immediate marriage. Manning con-

sents to make Phyllis his wife in name only and the

nuptials are celebrated. On parting at the railroad

station, the suitcases of Manning
and Phyllis are exchanged acci-

dently with the result that Phyllis

becomes possessed of Manning’s ef-

fects and he of hers. When she

discovers the exchange, she decides

to take possession of Manning’s
apartment. When Manning en

route to San Francisco on his way
to China, finds Phyllis’ suitcase

and contents, he returns to New
York. When he reaches his apart-

ment he finds Phyllis’ lingerie scat-

tered about, and believing himself

the victim of a practical joke, he
seeks to hide her apparel just as she

returns to the room. Being in a

sportive mood, she affects to believe

that he has a woman concealed in

the apartment and he is trying to

reassure her when Anita, his former
fiancee and Roger arrive to arrange for a divorce

for Manning. They hear Manning in conversation
with Phyllis and unaware of the latter’s presence
in the adjoining apartment, Anita believes Manning
has a strange woman concealed therein. She vows
never to look at him again and she falls into Roger’s
arms as Manning and Phyllis enter the room. Man-
ning then realizes that Anita loves Roger and as they
leave hand in hand, he knows that after all, the love

of Ph3dlis, his wife, is all he cares for. They then
fall into each other’s arms, happy in their mutual
love.

THE DIRECTOR

J
OHN STUART ROBERTSON, director of “The
Make-Believe Wife,” which is his first Paramount

picture, is well known as a director of unusual abil-

ity. Mr. Robertson was identified with the stage
for several years and has been connected with sev-
eral prominent motion picture concerns as director.

That he is an important acquisition for Para-
mount, his work in this admirable comedy amply
indicates.

TABLE OF CONTENTS

Front Cover—Billing

Inside Front Cover

Production Cuts and Mats

Page

Editorial and Contents 1

Special Feature Story 3

Cast and Story. 5
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SPECIAL FEATURE STORY
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original Stories

on Billie Burke or “The Make-Believe Wife.”

A Paramount Picture

Billie Burke*s New Paramount Photoplay, ^^The Make-
Believe Wife/* Is a Charming Comedy

Excellently Produced

Story Written By Edward Childs Carpenter Provides Beautiful Star With Most
Captivating Role and the Situations are Deliciously Humorous.

All those who have seen the inimitable Billie

Burke in “The Pursuit of Polly,” not to speak

of her numerous photoplay successes, will be de-

lighted with the announcement at the

theatre next in her new photocomedy,

“T h e Make - Believe

Wife.” The picture is

said to be one of the most

deliciously funny crea-

tions produced by any

company in a long time.

Miss Burke is at all

times delightfully artistic

and entertaining in her

portrayals, and if ad-

vance reports count for

anything, her role in this

picture is one of the best

of her screen career.

What Miss Burke thinks

of her new part is told

in the following inter-

view with her

:

“I think the part of

Phyllis Ashbrook in

‘The Make - Believe

Wife’ is one of the best

I have ever played. The

story is a delightful one

and the situations are

most attractive because of their interest and natural-

ness. The heroine is a young woman of high station

who is caught through adventitious circumstances in

a situation which changes the whole course of her

life. How this situation eventually works to insure

the happiness of both herself and the man involved,

makes a picture story of unusual excellence which,

I believe, the public will enjoy hugely.”

Miss Burke’s first Paramount picture was “The

Mysterious Miss Terry,”

which afforded the dainty

star many opoprtunities

to display to the full her

winsome personality and

inimitable mannerisms,

which have made her fa-

mous on stage and screen

alike. She is five feet

four inches tall, and has

a wealth of curly red-

gold hair and large gray

eyes.

As a horsewoman she

knows no superior. Miss

Burke is an excellent ten-

nis player. Between re-

hearsals this strenuous

little star may be found

any pleasant day either

at her country club or

riding or motoring near

her country home.

The leading man for

Miss Burke in “The

Make-Believe Wife” is David Powell, a splendid

player. The picture was written by Edward Childs

Carpenter, the scenarist was Adrian Gil-Spear and

the director was John Stuart Robinson.

3
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CAST AND STORY OF

‘‘THE MAKE-BELIEVE WIFE’^
For Use of Exhibitors in Their House Organs or for General Publicity.

A Paramount Picture

Delightful Story Told in ^^The Make-Believe Wife” the

New Paramount Picture Starring Dainty Billie Burke

Scenes are Laid in The Adirondacks and When a Man and Girl Are Lost Develop-

ments Follow Rapidly With Many and Amusing Complications.

P
HYLLIS ASHBROOK, hos-

tess to a house party picnic

in the Adirondacks, is lost with

John Manning while climbing

the mountains. Phyllis is the

fiancee of Roger Mason, a lawyer,

while Manning is engaged to wed
Anita Webb. The three engaged

couples in the party had become

separated and when the realize

their plight, Phyllis and Manning
seek refuge from an approaching

storm in a cabin. While Phyllis

sleeps in a bunk, Manning spends

the night stretched out before the

cabin fire.

Mr. Ashbrook leads a search

party into the mountains in

quest of the missing couple. The
Puritanical Harburys are secretly

delighted in seeing Phyllis “in

bad.” Roger Mason and Anita

Webb are plunged in gloom.

They reach the cabin and open

the door just in time to see

Phyllis in Manning’s arms.

The explanation offered by

Manning that Phyllis’ fear of

bears had precipitated this situa-

tion, falls on deaf ears and the

Camp decides that the only

course open to Phyllis and Man-
ning is immediate marriage.

They agree to this, but Manning
insists that he will make Phyllis

his wife in name only and leave

for China immediately after the

nuptials. A minister is found and

the knot tied. Manning leaves

“The Make-Believe Wife.”

Phyllis Ashbrook . Billie Burke
Mrs. Harbury,

Isabel O’Madigan
Anita Webb Wray Page
Roger Mason. Alfred Hickman
Mrs. Ashbrook. .. Ida Darling
Eileen Harbury. .Frances Kaye
Mr. Ashbrook. Bigelow Cooper
John Manning. .David Powell
Donald Ashbrook,

Howard Johnson
Mr. Harbury,

F. Gatenbery Bell

immediately for San Francisco,

liwhile Phyllis decides to return

home. Their suitcases are mixed,

however, Phyllis possessing her-

self of Manning’s and the latter

carrying off that belonging to

Phyllis.

Phyllis decides to stay at her

husbands’ apartment when she

sees the contents of the suitcase.

She makes herself happy in his

home and telephones to Anita to

fetch her some clothes. When
Manning gets to Canton, Ohio, he

starts back to New York, con-

cluding he might hibernate in his

own quarters as well as in China.

When he enters his apartments, he

finds feminine lingerie scattered

all over the place. Phyllis returns

unexpectedly and Manning hast-

ents to conceal the lingerie. She

discovers him at this job and de-

cides to have some fun with him.

She pretends that she believes he

has a woman concealed in the

place and he seeks in vain to re-

assure her.

Anita, accompanied by Roger,

arrives at this juncture to arrange

for Manning’s divorce from Phyl-

lis. They hear Manning and

Phyllis in the next apartment and

Anita vows she will never wed
Manning in any circumstances.

When Manning and Phyllis ap-

pear, she embraces Roger, and

then Manning realizes that Anita

whom he was to have married,

actually loves Roger. On the

other hand Phyllis realizes that

Roger, whom she was to have

wedded, loves Anita. Why ar-

range a divorce, when love has

entered the heart of Phyllis and

Manning? Roger and Anita go

away after confessing their mu-

tual love, leaving the amazed

married couple alone.

Manning tries hard to explain

his “past” to Phyllis, who points

ruefully to the lingerie scatterd

about the room. When she enters

an adjoining room, he follows her

and is amazed to find her own
baggage, bearing her initials,

standing in a corner. He now
realizes the truth—that the lin-

gerie is her own. The light

breaks—he opens his arms and

receives the laughing bride in

them, both radiantly happy in

their mutual love.
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PRESS REVIEW
To Be Sent to the Newspapers Immediately After the First Display of

“The Make-Believe Wife.”

A Paramount Picture

Beautiful Billie Burke Scores Heavily With Her Rollicking
New Paramount Photocomedyy ^^The Make Believe Wife^^

Story One of Exceptional Interest and the Situations are Deliciously Humorous,
While Miss Burke's Portrayal Is Highly Artistic.

S
WAYING her admirers by the magic of her

impersonation, beautiful Billie Burke, the Para-

mount star, scored a decisive hit in her new photo-

comedv, “The Make-Believe Wife,” at the

Theatre yesterday. It is seldom that Miss Burke

has been seen to such fine advantage as in this rol-

licking farce -and that it will greatly enhance the

number of her admirers throughout the country,

seems a certainty.

The story of “The

Make-Believe Wife” is

an excellent one. Phyllis

Ashbrook, the fiancee of

Roger Mason, a lawyer,

is hostess to a party of

friends in the Adiron-

dack mountains. John

Manning, who is betro-

thed to Anita King, ac-

companies Phyllis on a

mountain
,

climb and

both are lost. As even-

ing comes on and a storm

approaches, they find a

cabin where they spend

the night, Manning being

stretched out before a

fire while Phyllis sleeps

in a bunk.

Fear of bears drives

Phyllis almost to dis-

traction and Manning is

comforting her with his

arms about her when Anita, Roger and their friends

appear on the scene. The explanation offered by

Manning and Phyllis in their own justification falls

on deaf ears and the only way out of the difficulty,

it is suggested, is their immediate marriage. Man-
ning consents to make Phyllis his wife in name only

and the nuptials are celebrated. On parting at the

railroad station, the suitcases of Manning and

Phyllis are exchanged accidently with the result that

Phyllis becomes possessed of Manning’s effects and
he of hers. When she discovers the exchange, she

decides to take possession of Manning’s apartment.

When Manning en route to San Francisco on his

way to China, finds Phyllis’ suitcase and contents,

he returns to New York. When he enters his

apartment he finds Phyllis’ lingerie scattered

about, and believing himself the victim of a prac-
tical joke, he seeks to hide her apparel just as

she returns to the room.

Being in a sportive mood,
she affects to believe that

he has a woman conceal-

ed in the apartment and
he is trying to reassure

her when Anita, his

former fiancee, and Rog-
er arrive to arrange for

a divorce for Manning.

They hear Manning in

conversation with Phyl-

lis and unaware of the

latter’s presence in the

apartment, Anita believes

Manning has a strange

woman concealed therein.

She vows never to look

at him again and she falls

in Roger’s arms as Man-

ning and Phyllis en-

ter the room. Manning

then realizes that Anita

loves Roger and as they leave hand in hand, he

knows that after all, the love of Phyllis, his wife,

is all he cares for. They then fall into each other’s

arms, happy in their mutual love.

Miss Burke was charming as Phyllis, while David

Powell was artistic as Manning. The support gen-

erally was excellent while the direction of John

Stuart Robertson and photography of William

Marshall left little to be desired.

kSI

Billie Burke
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pellers. One of the propeller blades,was
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the luill shows. thei' .were, .pot made' by
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ADOLPH ZUKOR PRESENTS

Billie Burke
in

(by arrangement with F. Ziegfeld.Jr.)

The Make-Believe Wife
^(^ammmnt(^icture'

9*

By Edward Childs Carpenter. Scenario by Adrian Gil-Spear, Directed by John S. Robertson

Many an innocent man has been
hanged — and many an innocent

husband has been suspected by bis

wife—but what would you say of the fellow

who was caught with the goods (silk at

that) right in his arms !

A pretty hefty explanation is needed, huh?

P

" THE HOME OF PARAMOUNT AND ARTCRAFT PICTURES'-

ARAMOUNT THEATRt
MONUMENT SQUARE CONTINUOUS II.1

1

Buy Bonds
of the

4th

Liberty Loan

Now

ADOLPH ZUKOR PRESENTS

Billie Burke
—1^1 il (by »rrantfem«nt

T’w'Jwk with F.T(egfeld,Jr.^

The Make-Believe
SCENARIO

av
ADRIAN eiL'SPEAE

OtnCCTEO

JOHN S.RODeRTSON

Wife”
^(^aramounlQiicUuv

EDWARD CHILDS CARPENTER

I

F you ever saw Billie

Burke on the screen

I
before you are surely

coming to see her in this

sparkl i n g Paramount
Picture.

We don’t have to tell

you why—^it’s Billit Burke,
an4 that’s al !

pARAMOUNy
THEATRE

MONUMENT SQUARE n . 11

FRUm OF CONQUEST
HELDVPTO TROOPS

REPORTS NEW PEACE OFFER.

Emperor CKarlds SjMd to be Making
an* Appeal to Itaty.
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if—The Beait of Berlin**

•‘THE OTHER WOMAN.”

ERA HOUSE i%rst

r—Ttie Beast of Berlin"

VTHE NEWS COMEDY
VAUDEVILLE

flCC eTII AVE. AT 42D ST.
Continuous 1 to 11. •

In “BOUGH A READY.*.'
IBp, Inoludtng war

f: F Efcitth Avo. & leth St.^ “ Cont. 12 Noon to 11 P M
IRADV in “THE TRAP."
HR WOMAN IN THE

EST SIDE.,
~

St. to'se&'st.

bpoadvay*-**
d77'St!5T5SEr

iston Porb<9>RobertMD
OHkn and FHtes.*’

?CT noth &* Columbus Avo.
Cont, 11. an to 11 P. M.

>INT.TT in “THE KEY TO
iUSNESS.” Toto Contedy.

lullips m Tl>« RUkjr Rokd’*

:OMEDY 3734 3aAve.
.TAFBRBO, ‘The- Tbroe of Us*
JT01« COMEDY

/eslchesler Av. & t6l8tSt.

ANCE TALMADGE
THE STUDIO CiIRL*’

TH CUFFORD
S GUILT OF SILENCE'*

[EATRE; 4048 Third Av.

Ucale in *‘Madame Who?’*

/tPLIN i" 'Ctue Me, CbetUe'

rfOVE IQ "Tkc Grot* BMrer*'

mwi

y Heights Section

ALBANY AVE.
ucale in '’Within the Cap’

A, 1368 St. John’s PI.

SON, "Social Hypocates"

idford Section

HUM Pulton Strtet.MwiTj contlunoui 1 to 11P.M.

AMFARNUM
I MISERABLES”

^lA* 718 Nostrand Ave.

)MAS. “Betty Takei .e Hand"

This stormy day had a
silver lining of love !

FATRE AVENUJlbAlIvCi 44TH STRBBT

RDEN, “Tke Sfleiidid Simer”

^EST SIDE
i St. to 125th St.

mOAOVAY ATto™aT,
SESSUE HAYAKAWA In

THE HONOR OF HIS HOUSE’
VJOLA DANA in

"RIDERS OF THE NIGHT*

IAN
VET, in “Ltrt We Ferget”

\ -i 6th St. & Sth Ave.

t
aV'nMA'Rl'NP.

BTF. WOMiV'H It^ XITB TY»P.'

St^manhattan^vS.'
:KWELI. & Evelya GREELET
i LEAP TO FAME”
THE HOUSE or HATE.”

ADOLPH 2UKOR PRESENTS)KOR PRESEI

Billie Burke.
(by arrangement with F. Ziegfeld, Jr.)

The Make-Believe Wife

Ry Edward Clii1d« C eiiario by Adrian Gil>S]>«ar, d by Joliii S. Kobertoon

Many men and women are not seen

at their best until some great storm

of life comes along. The test

awakes in their hearts a heroism that they

little knew slept there. Come and see

“The ]Make-Believe Wife” and imagine

what you would have done under such

strange circumstances.

P
"FOREMOST ST^RS. SUPERBLY DIRECTED IJV CLE^N MOTION PICTURES " BM
ARAMOUNT THEATRF
MONUMENT SQUARE PRICES 15c AND 25c. CONTINUOUS //•//

^UP AND DOWN^y^Broadway

BELOW 14TI

NEW STAND
Mr*. Vtrnon Caslls. “Hlllerttt Myat«r
“HI* Old.Faib[oa«d Dad" & Al!<

^

ORPHEUM l26Secoi
FRAKIC KEENAN In “LOAI
4th Epia. “THE WOMAN IN

ST. MARKS 133 Se<
CARLYLE BLACKM’ELL In

OUT." “THE EAGLE'S

WINDSOR THEATRE 41
GAXL KANE In “THE T.A1
Bplaodo IS “THE MTSTK!

^
M. & S. Thca

1

AMERICAN MOVIES ;

V PraUctB.N. Ru.shman db B
;

Jn “With Ncataesa and

1
M. & S. 6-8 De;

V J. Warren Kerrigan In “T
5 Card.” 8th Epis. “Tha 1

i NEWl4lhST.
; “TARZAN OP THE
5 The Wonder Play of

§
ODEON 58-62 Clir

; DOROTHY DALTON In “1
« Mack Sonnclt Comedy, “It Pa

PALACE 133 El
^ Pauline Frederlclr. ‘Mrs. U
^

6lh Epis. “The Woman

^

SUNSHINE 141 EJ
! Edith Storey/ 'Treasure

^
WACO 118 Riv

^ Elsie Ferguson, “Tlie S<

STAPLETON
RICHMOND THE

CARMEL MYERS In “The RCHARLIE CHAPLIN In “A

NEWAnit. 7

A Sidney Drew Con

hoboke:
STRAND Washins

STRAND PLAY
IN

“BROADWAY JC

1 YONKERS, 1

HAMiLTOiv. S i

“A SON or DEMOCR

Tipw—MAE MARSH In “Field

ROCKAWAY I

NEW THEATRE
OLGA PETROVA ^5,™!

FAR ROCKA
C O L U M B

MAE MARSH, ‘The Face

'

Stuyvesant Heights

COLONIAL
BILIE BURKE in “Eve’i

DECATUR
"The Kauer—The Beast

HALSEY THEATRE g.*;

Henry B. Walthall In “Ilumdi
USUAL VAUDEVILI

IMPERIAL THEA.
Margery Wilson in “Flame*

Ridgewood Secti
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ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of

Billie Burke’s “The Make-Believe Wife.”

A Paramount Picture

COUPLE IS LOST
IN MOUNTAINS!

SOCIETY AGOG

One of Many Situations in

Billie Burke’s Comedy, “The
Make-Believe Wife.”

Members of high society in

New York were shocked

the other day when Phyllis Ash-
brook, a hostess, and John Man-
ning were lost while climbing a

mountain in the Adirondacks.

The couple were driven by a se-

vere storm to seek shelter in an

old cabin where they spent the

night.

When found the next day, the

young people announced their

willingness to wed, in order that

the reputation of the girl involved

might not suffer. Their marriage
followed, despite the fact that

Miss Ashbrook was engaged to

Roger Mason, a lawyer, and John
Manning was the fiance of Anita
Webb, a society beauty. The af-

fair has occasioned much gossip

in high social circles.

This is one of the principal in-

cidents of “The Make-Believe
Wife,” starring Billie Burke,
which will be shown at the

theatre next
The photocomedy is an adaptation

of a story by Edward Childs Car-
penter, directed by John Stuart

Robertson, and is said to be one
of the finest starring vehicles in

which Miss Burke ever has been
seen.

What follows after the mar-

riage of this oddly united people

forms a picture story of excep-

tional interest. The humor of the

situation is said to be most mirth-

provoking. Miss Burke is sup-

ported by a large cast of screen

players, all of them of fine ability.

David Powell is the leading man,
while others in the support in-

clude Isabel O’Madigan, Wray
Page, Alfred Hickman, Ida Darl-

ing, Frances Kaye, Bigelow

Cooper, Howard Johnson and F.

Gatenbery Bell.

ADIRONDACKS IS

SCENE OF BILLIE
BURKE’S NEW FILM

Shores of Lake Placid Form
Background of “The Make-

Believe Wife.”

B
eautiful Lake piadd, in

the Adirondacks Mountains

in New York, was the background
for many of the most charming
scenes pictured in “The Make-
Believe Wife,” Billie Burke’s new
Paramount photoplay, which will

be shown at the

theatre next This
is a rollicking photocomedy in

which Miss Burke displays her

talents as a comedienne to the

best possible advantage.
In the story Miss Burke por-

trays the role of a young society

woman who is engaged to a law-

yer. She is hostess to a house
party at her home in the Adiron-
dacks when she and a young ath-

letic society man stray off into

the mountains together and are

lost. They are seeking their bear-

ings when a storm comes up and
they are obliged to spend the

night in a cabin which they provi-

dentially discover.

This unusual situation is made
the pretext for a demand upon the

couple to wed, after they have
been found by a searching party.

They agree to this, for each se-

cretly loves the other despite the

fact that they are promised in

other quarters. After their mar-

riage the groom hastens away to

China, so as to permit his bride

to obtain a divorce. But through

the substitution of suitcases this

plan goes awry and the couple are

later reunited under dramatic and

highly amusing circumstances, as

the sequel proves.

Miss Burke is splendidly sup-

ported in this production, her

leading man being David Powell,

a favorite screen player. The
picture was adapted for the screen

by Adrian Gil-Spear and directed

by John Stuart Robertson.

FINE COMEDY IN
BILLIE BURKE’S
NEW PHOTOPLAY

Paramount Star Has Splendid

Role in New Picture, “The
Make-Believe WilFe.”

There is an abundance of

fine comedy in “The Make-
Believe Wife,” the new Para-
mount photoplay starring Billie

Burke, which will be shown at the

theatre next
Miss Burke declares that her role

in this picture is an excellent one
and that she believed it to be one
of the best of her career as a mo-
tion picture star.

“I was immensely pleased with
the part of Phyllis Ashbrook,”
said Miss Burke recently. “Fancy
a woman who is engaged to one
man, being lost in the mountains
with a man who is the fiance of

the woman’s best friend. They
are caught in a storm and are

obliged to seek refuge in an old

cabin where they are forced by
the elements to spend the night.

Of course, this situation has de-

veloped , in motion pictures, but
never just like that in “The Make-
Believe Wife.”
“The couple are forced to marry

so that the reputation of the wo-
man shall not suffer. Then fol-

low complications of the most
amusing sort, all of which con-
tribute to bring the couple to a

realization that love is possible

after marriage as well as before.

I think this is a splendid comedy
and it should be well received by
the public. We had a delightful

time screening the various scenes
in the Adirondack mountains, and
from the standpoint of photog-
raphy the picture leaves little to

be desired.”

Miss Burke expressed great
satisfaction with the players se-

lected to support her. Her lead-

ing man is David Powell, an ac-

tor of note, while good roles are
in the hands of Howard Johnson,
Alfred Hickman, Ida Darling,
Frances Kaye, Wray Page, Bige-
low Cooper and other capable
players.

13



i

j

i

i

'Wir-nKj-ic, a . ..

ic: -jrfH ?’i«rrjG hnr.> .o1 'ion'l ods rl ia'^? ad oT
-.iKid

9’i:';l:)iH iuaoi.'.rc'rr.^ A

ni Y^nmxj
r:3:)i^:M hlui-f

3V[V

ykj^o'iom VI3VI

^u;*IDACr5/I05lK)A:
nu.ua -'JO i

MJF'T ‘mn aGi>iHua

raoj ?i
: c^AJATKUOf/ VG

DODA fT3 \00 ?.

->QiXXl -uiVi i\> .r.o)!

iT.no

Sf^ ]

I brjisiT 9>!£ .' io e^noflc’

'J'A 9(0 ** lo

rii miohm/Jfiii Yrrpt/l Jo snO
^x^9mr^^ a'-ijJu.'S arllfS

1
_

i A

ji'i

t >

> i -1 1

iiT'o. ri .rJ.,.!

r - K-.ji:

• i Ai

iitK'-tii

!
’ 1

)/ :re
^ rr

b

( ^ .1 '

•.‘, i' ^

.

Ai

Tii:i < 1

: 1AM
-JMi)'

'!
'

V/OO ih ',^5
.

' \
'’

. i i /
.'

i 1
ko; '>

‘>A» r.-'f in '/ «> c i !
' / . h 1 M / il ,i .

r . 1 ' 7i .b •rviijo iirl;

;.»rij.:; Tji!'-':*
•r r; 'rlifv. ?w,i.; J ilfK ./i|

!
piTfr/'-ij.;,' Il‘ 'M x’-! a;:' M.f/ diloi ';,r. ) ...ifl h .•foaal

f.,; : VJI ('
:'! ' p// .-

1

.

:.;.J'.iw'! 1 an - Jii .b'5'trM l.-.n 1
’ ' ! ‘ .V y/

f\ w* a Y.-'ii'! Y.'.'-iI hriM :niU ',‘)V / >

. 1

4-a;iwd).!:b/ l! n't

! J 'Z ’/Ki'J-JIV •' .i’o U ( '.a 7/ llTl rn ./l.i';. a Ki'-j :Id".
;
M': 1, •7.> j; 1 ;

.
: r/ : i i i Tl"! 7. '.ll. iMO-i vd']'

: •>. f;;-G
;

" h'f
: »;f' Ti: 1

1

r.' ( ini; f:i /'./ AA' ;i. 'T' f j.. aTJV
c : ')

;
1..-! J r:'([ ,1 :f. 'if 1 ri: »;:• •

•;»
;

»

.t

1 ;
•;/ 1 J

r .. ^ T.,
Mm.)

, ••

i A ; (
’

I
' ’.'Iil :

t'o; n, /( ij..; .
•

1 •
, ;

1~.
«; 1

\

.tdv'uft
*' n: i'llO' ill 1

•; /
1 f* ; i

r ‘ '

1 1 f <
. .’

.
,'X'VI .

;’
) 1 , ;

r
,

,./( ’

i\ 'If! ./

/

.
’ <A" Jfit 'ciA/. •ail «

A' .j-ii.-j;!-...:;: ‘ t' r 1

;

... .
.

"a- '/‘t

/: ,.• i\> y'' i\-
: i

..•a'.-'a't.'..f.i;
..! .. O'..; ,1

;
T['.l i . , '

:
c - - .1.

) A l , ; 1 / - A >'
!

.

ilfi! nnr- a-J f
'

.
! 1

! : MlT.. Mb
'

-
•> ::; f .! n 1. >1 i . '

"
{•,

j

V }.;;•; ;; Ml ,;i. •;
1

• G ibif.Kd' •.'I.: : '

1 i

W' 'f
j' '* T HJ v,(’y .n'ffi" 1 -in. 1 r. • / !/-»;:. r.-;ia ) i in; a (o'/. "f ni;' !•).;: j .

‘
'

;

>
»

.

; 1 ‘ j ’ f'f >0 '

]

’ : i VA nr.iu /; 'd ff //
j

’ 0 f r.; .'•li-' ,'t •) / 1 !' ....•
t

»0 A '

.

:C^:^ :
.1-') J.

'
iT«rffi'i

;

/ 'Kit
I

•Ir :
<}/ ) f ! -sr '•: n ^

J . ’ /
'i ;

‘

'

d 7.1 hc^; .-nr h J''
' i-f'

Xlj' ru '

' A'
V . ,

1

'
.

‘
i . f

.,0 ,, i.ir/;. !(/ •'i'rk

'

t

f.V, . ,) i
...i'^tr '. •> 1 3 1 ‘i !G.i • I fl

!

'y.i> V '.T'.'.r. ..'1 .'1 •>rn *r- .(/: .iifi' .<
.

- u
-'. .r;r. (' ’

i ;
; 1 r ; r • a: -Ml CT !>' rlYf/i'd [) J-.'.A ,

s
. >: !

,n\ ...' -
. '' li")

'

' J 1.7: M !!') n5
>' :!n no- J I-:

' j i:
’

,

' 'i[ii
:i:j

: nr; .'laf! '-Airr: ’ ••f . Ifa'li-H li'i 1 ?
1 1 i Ari< ^

1

i

f 1 JOI ijrii'. ,7^
..A i>r:' a- o; ' '/ r

' ‘ •'v.fi/ ..r
'

' io ! rirrfb:"*

ol f i; til . !

'

'.0
:

1

.f f .

.'ir ,.f.it fla-'a ./
' i lr.‘} . j.-l 'f;l XUil .

' A;:iv .

.•! 1 "ivkI ' i.OK P '

, A /. ' < .,f !! ' .t.b,/'

n'n. •1
I

,

...
'. Mi

'

-f (.(f

1

1, O’* ' f'?T' ......./ J /. 'll

'm :

.' 0 •; :t:'
• •If il- : fi;

, Trill i; 70’ ; ,v.|>. 'xi
'

(i:, - .!i". M'irt'i i 1 i \ *'; r

1 -i n >
'

it vaa- .b:;\7 < > ' ; . ii'i.l’j It?, Vf/ ,

.

.

;

' ^ /'i

'

. /

M.!

.'Via*; y:on’ '-.m:- 1
: -M.; ii1

'
' • r ,

;

f '.M M->7c
. ! .>; rc'!

j

r..
.

.
V. ' .

•

. r ; ^oiji r.^ '3
' ' *

1.. ..f o1 I.::-. ."'

f.,in; ,7tr0.- ;; i.aA
., '.: j; if i . 0 '/

J

;;<l' i;

,

i.'-ij f V,AO ; ri'fi.i )Vn'. •A '
, :i- .. 1

•
'•, V .'J: »!. li'l/y'i ni > ;

-
i 0 t

' •*; '

• :! .1 .
;j;' . .1." 'T'va -A a

f,:
.

'

. a ' .-'

'

'

'

1 ) . > rf. ,<>> I-'! •-Ml.;;! tr.r:' r ! >,)}/. :;;,ip •),a|lo'

! : v> ;i
.'

f'. i. : •: ! J'! j ;iri
; 0 • i

-a •. V/K .•’noJ'-.nrl rrro.j'ijj 3ifj i)'." -iill •i',';i..: .- /;. Aoi J ,17'
•

)'^y:
1 ;

) V [, f; .f! '
J >

...(ail t ?.'ld <it '-v. (

j

*
1

'

'll . It.;;.!! /li ilio .riffj j
('< ; . ' .. !»f:|( :) /. .

*
J 1

'

11'.: ' -Jilt 1

•lyirr : G' ' !
'1 .,d ’

VJ''' U')'/.
•.

1

.:• /iT.’ i:: nil', !*(
-

1

' ') / V ;( Am ' 'Hi ' ‘.mv.o,.

>n;: ,

•
i:.([ : v!'w.J.i;. 1 1 M ) / .'ifi.i a')aj'.ijr;'.- r. Du

'

l).r 1; ii a;'_:
’

1/ •J / |Otii;.ir.' ; 'iC!..:],

'30h- >, } *
f'

'

;•. !' :r:: vf;
^

‘1 .A
' 1'.

)('i I
1'':. /o. '•

',»v Vn i:r, ic a ai' I t..'i o 1 i.; 1

.

.’..•JT)-.

i 1 TO; *
•-) / G'.); '.'iJ 'A .

’

'

'

h:ir: oitr;: -» r . 0 • r r ftT iivf irr . '

•>'..'ll A» rn’ iv.l'or'l a i 1 / ' i'/.'I.i

. .
t

.

! i
•<

1 ,

’ h' :

• i JJX. .7 . ; / 1 n-. . 'I'l.'' ill >'.n .',i i.-lfi".-’

.>:i j
'

;

)'
If f : »'

1

r/^ )T<
(

1
ill. •.; 'ilirf.', ..Miit io r:. i

r * A

:. .

*

!

'

.T:>,'
: ' '>; O. »

1 , : If.-'-: ‘ ;

)

1! 'Klrt; ;
-

• *
1

'

0 rut -iii* Ici/i T hi , iM 1

’
/ i

• > , m:< ! ;. 1 , iv; I i •j'“\ T •
; 1

;

,
ro '» J'uib', i-;.'! (li i ' )> IWi 1

;• i fcif.;;.'- I'i* r f . J
;

'

[W
'T:. - •iliffv,.

i
il:..

/'
•i/i 'iii * V'H'i'f ri:: M' Air-’- / // ’b'.i,]/

•
1 .' i.r-i



ADVANCE PRESS STORIES—continu«l

BILLIE BURKE IN
GREAT PHOTOPLAY

JOHN S. ROBERTSON
DIRECTOR OF NOTE

CHARMING COMEDY
FOR BILLIE BURKE

Strong Situations Abound in

“The Make-Believe Wife”
Has Done Excellent Work in

“The Make-BeUeve Wife.”
Star Has Splendid Role in

“The Make-Believe Wife.”

ONE of the strongest photo-

plays in which charming

Billie Burke, the popular Para-

mount star, has been seen in

many months, is “The Make-Be-
lieve Wife,” which will be dis-

played at the the-

atre next It

abounds with strong situations,

while the comedy is happily

blended so that there isn’t a dull

moment throughout the develop-

ment of the story.

The scenes of the story develop

in the Adirondack Mountains
where Phyllis Ashbrook is giving

a house party to a coterie of

friends. She is engaged to marry
a lawyer, but he seems to be de-

voted to a young woman who is

the fiancee of John Manning,
who, by the way, pays more at-

tention to Phyllis than he does

to Anita, his promised bride.

Manning and Phyllis are lost in

the mountains, seek refuge in a

cabin and to save the reputation

of the young woman. Manning
agrees to wed her and to permit
her later to obtain a divorce.

This provokes a series of de-

lightful situations, all of which
contribute to the enjoyableness
of the story. Miss Burke’s sup-
port is excellent, her leading man
being David Powell.

There are few directors in

this country who are better

or more favorably known than

John Stuart Robertson, the man
who directed Billie Burke’s new-
est starring vehicle, “The Make-
Believe Wife,” which is to be dis-

played at the the-

atre next This

is a charming photocomedy in

which Miss Burke has a delight-

ful role and in which humor is

the chief ingredient.

Mr. Robertson was born in

England, but educated in Canada.
He was a member of Rose Stahl’s

company for two years, appeared
in support of Maud Adams and
other stage stars, and has been
identified with motion picture

production as player and direc-

tor for several years. “The Make-
Believe Wife” is his first Para-

mount photoplay, and if the opin-

ions of experts are worth any-
thing, his efforts have met with
success.

Miss Burke is excellently sup-
ported in this comedy, David
Powell, a well known player, be-

ing her leading man. Others in

the cast include Alfred Hickman,
Wray Page, Ida Darling, Howard
Johnson and others.

The admirers of Billie Burke,

the dainty Paramount star,

who scored so heavily with “In
Pursuit of Polly” recently, will

be delighted with the announce-
ment of Manager
that he has booked “The Make-
Believe Wife,” Miss Burke’s new-
est photocomedy, for presenta-
tion at the the-

atre next This
is said to be one of the best pic-

tures in which Miss Burke has
been seen since her entrance into

the field of the silent drama.
Miss Burke portrays the role

of a young society woman of high
station, who is lost while moun-
tain climbing with a young man.
The situation is aggravated by the
fact that she is the fiancee of a
lawyer, while the man who is lost

with her, is himself the fiancee

of an estimable young woman.
This adventure has highly inter-

esting results as the sequel
proves, and in the development
of this unusual story Miss Burke
plays a no insignificant part.

The support provided for Miss
Burke is of the best. Her lead-
ing man is David Powell, a well
known screen player.

An Unusual Picture
!«!»,,

, ___

Worth While Comedy

PROVING itself a delight at

every presentation, “T h e

Make-Believe Wife,” Billie

Burke’s new Paramount starring
vehicle, is attracting large audi-
ences at every showing at the

theatre this week.
The story of the comedy is one
of exceptional interest and the
characterization of the star is one
long to be remembered. The
support is excellent, the work of
David Powell, the leading man,
being especially praiseworthy.

Talented Leading Man
AVID POWELL, leading

man for Billie Burke in her

latest photocomedy “The Make-

Believe Wife,” which is being

shown at the the-

atre this week, is a talented actor

who was a member of Sir H. B.

Tree’s company in London, and
who played with Ellen Terry and
Forbes-Robertson. He has had
a notable screen career and has
appeared in numerous picture

successes. He has an excellent

role in “The Make-Believe Wife”
of which he makes the most.

All film fans, who love the

unusual in photoplays, will

find “The Make-Believe Wife,”

the latest Paramount photoplay

starring Billie Burke, which is

now on view at the

theatre, a worth while entertain-

ment. Miss Burke’s portrayal in

this excellent photoplay is one

that will not only delight her

audiences, but greatly enhance
her reputation as a comedienne of

the first class. Her leading man
is David Powell, one of the best

known screen players in the coun-
try.
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EXHIBITOR’S ACCESSORIES

tf

FOR THE EXPLOITATION OF

“THE MAKE-BELIEVE V/IFE”

(^ommomitQ^ictLire^

OBTAINABLE
AT YOUR EXCHANGE

Wkoe AnK

Paper
Two one-sheets
Two Three-Sheets
One Six-sheets
1 Star Stock, 24 sheet
Rotogravure, one-sheet
Twenty-four sheet stand

Photos
8 8x10 black and white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production

Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star

Five one-column
Three two-column
Two three-column

Series of Advertising
Layouts

:

Mats

Slides
Music Cues

TRADE w ^marK

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity, Famous Players-Lasky Corporation

485 FIFTH AVENUE, NEW YORK

17



MAIL CAMPAIGN
Letter Suggested for the Exploitation of ‘‘The Make-Believe Wife”

-H-

aoo AIAINE AVB.
KDS&WOOD ll_L..
TCb-EOGEWoOD $391

Dear Madam

Conceded by press and public to be one of the most
talented motion picture stars in the country, Billie
Burke will be seen in her new Paramount photo-
comedy, "The Make-Believe Wife," at our theatre next

Miss Burke is among the foremost of

screen comediennes and her portrayal in this
excellent production is most delightful.

Miss Burke is the central figure of a story that
is filled with action and climaxes of unusual
strength. The scenes transpire in the Adirondacks
and the action has to do with the adventures of a

young man and woman who are lost while mountain
climbing and who later are involved in a set of cir-

cumstances as novel as they are entertaining for the

spectator.

We unhesitatingly assert that this is one of

the most enjoyable comedies shown at our playhouse

this season and we recommend it to your favorable

attention.

Yours sincerely.

Manager

If Letter will not serve, use one of the Post Cards on opposite page
18 .



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of “The Make-Believe Wife^*

ADVANCE
POST
CAUD
KO. I

TO BE 9ENT
9 DAYS BEFORE
SHOWIMQ

ADVANCE
POST
CARD
No. '2

TO BE SENT
6 DAYS before

SHOWING

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SROWINO

Exhibitors will be wise to mail at least one of these Postals to their patron
19

DATi:^

jojsy72Z m/ldam:

We beg to announce that beginning next. . .

.

"The Make-Believe Wife," starring
Billie Burke will be the feature of the pro-
gramme at our theatre. This a superb picture.
The situations are of a character to please
the most artistic taste.

Yours sincerely,

Aanai^er

DATE

DEARmadam:
It will interest our patrons to know that

Billie Burke, the beautiful Paramount star,
will be seen in -her new photocomedy, "The Make-
Believe Wife," at our theatre next
This is a delightful picture and Miss Burke's
portrayal is most charming. Can you afford
to miss it

?

Yours sincerely.

DATE

DE/IR madam:
Permit us to remind you that Bille Burke,

the charming Paramount star, will be seen in her

new photoplay, "The Make-Believe Wife," at our

theatre today. We cordially invite you to

the opening display of one of the finest pic-

tures of this famous star's repertoire.
Yours sincerely,

M-anacj oy^
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ADVERTISING POSTERS AND SLIDE

FOR I

“THE MAKE-BELIEVE WIFE”

Always Obtainable at your Exchange

Twenty-Four

One Sheet

Billie Burke
(^€\/ arrana*m»nt v/ith

"TKMAKE-BEllEVEWrD”
€\yE0WAflC CHlLDSCAItPeMnif

ietnarioS^ ADRIAN 9fL~SPCA^
evJ6HN S.PQBiFTSQN

Three Sheet

One 'Sheet

ill--

I

C^c/o//oh S&xtR.or' pr^s^nh^

Billie Burke
(;<sy orn^ni^&mant with f! ZI30PJSLD, <//&.)

“THB MAKD-BBLIBVBWire
6^ePWAmO CHtLPP CAnPENTER

APRiAAi QiL^PeAR SMORgRTSOR

Six Sheet

Three Sheet

COVER YOUR TOWN WITH THIS PAPER AND YOU WILL FILL EVERY SEAT AT EVERY PERFORMANCE



Current Paramount and Artcraft Pictures

in the Order of Their Release

RELEASE
DATE STAR SUBJECT

August 5—CHARLES RAY A NINE O’CLOCK TOWN
5—DOUGLAS FAIRBANKS BOUND IN MOROCCO
12—GRIFFITH’S THE GREAT LOVE
12—PAULINE FREDERICK FEDORA
19_WILLIAM S. hart RIDDLE GAWNE
19—BILLIE BURKE IN PURSUIT OF POLLY
26—DOROTHY DALTON GREEN EYES
26—DE MILLE’S TILL I COME BACK TO YOU
26—ENID BENNETT THE MARRIAGE RING

RELEASE
DATE STAR SUBJECT

Sept. 1—J. BARRYMORE ON THE QUIET
1—E. FERGUSON HEART OF THE WILDS
1—WALLACE REID THE SOURCE
8—E. CLAYTON THE GIRL WHO CAME BACK
8—SPECIAL .• THE HUN WITHIN
8—LILA LEE THE CRUISE OF THE MAKE-BELIEVES
15—D. FAIRBANKS HE COMES UP SMILING
15—M. CLARK OUT OF A CLEAR SKY
15—D. DALTON VIVE LA FRANCE
22—FRED STONE THE GOAT
22—SHIRLEY MASON COME ON IN

22—VIVIAN MARTIN HER COUNTRY FIRST
29—M. PICKFORD JOHNNA ENLISTS
29—CHARLES RAY THE LAW OF THE NORTH
29—ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

Sept. 1—M. PICKFORD THE EAGLE’S MATE
8—M. CLARK WILDFLOWER
15—SPECIAL THE GIRL OF THE GOLDEN WEST
22—P. FREDERICK ZAZA
29—G. FARRAR CARMEN



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 24

The Gypsy Trail

Scheduled Release Date: 17 Nov 1918





How to Advertise

^^The Gypsy TraiG
^(^aiwmiintCPictLire^



PRODUCTION CUTS AND MATS

“THE GYPSY TRAIL”

BUyANT WASHBaRN 'The Oypsy Tijil'
JlQiiHamcunlQkchut

'BRVANT VASHBU.RK The Gypey Tiail BR-VANT 'VASHBURN la-Tte Gyp^y Trdll* BRyANT WASHBURN .v’the Gypsy TxaU*

ISSUED IN SETS OF TEN, CONSISTING OF
Top Row—Two Three-Column Cuts and Mats.

Centre Row—Three Two-Column Cuts and Mats.

Bottom Row—Five One-Column Cuts and Mats.

Reduced as Shown Above. Always Obtainable at Your Exchange.



EXHIBITOR’S PRESS BOOK

w.
PUBLICITY AND ACCESSORIES

PRESS FAMOUS PlAYERS-LASKY CORPORATION AD CUTS
STORIES —mm and MATS

Notes on Bryant Washburn, NewParamount Star, and **The Gypsy Trail'*

BRYANT WASHBURN, THE STAR

B ryant WASHBURN, a young screen play-

er of ability who won distinction by his artis-

tic work in several notable motion picture suc-

cesses, makes his bow to the motion picture lov-

ing public as a Paramount star in “The Gypsy
Trail.” Mr. Washburn is under thirty years and

has been identified with the stage and screen for

more than ten years. He went on the stage m
1907 and appeared with George Fawcett in sev-

eral successes. He became a screen player in

1911, and he played the leading roles in many of

the “Skinner” photoplays, ilis

splendid physique, his good looks,

his unusual talents and conscien-

tiousness, have endeared him to a

large clientele of motion picture

fans everywhere. Mr. Washburn
recently appeared in the leading
role of Cecil B. de Milk’s special

Artcraft picture, “Till I Come
Back to You,” and his success
was instantaneous. That the
public will cordially welcome him
as a stellar attraction is a fore-

gone conclusion, and that he will

spare no effort to retain the good
wishes of his clientele, is a cer-

tainty.

THE AUTHOR

'
I

' HE author of the play, “The
Gypsy Trail,” is Robert

Housum, a playwright of reputation and no in-

considerable talent. “The Gypsy Trail” was pro-
duced. at the Plymouth Theatre, New York City,
December 4, 1917, where it ran until March, 1918,
when it was sent on a tour with gratifying re-

sults. The play was well received and its numer-
ous good points have not been sacrificed in its

picturization for the screen.

TABLE OF CONTENTS
Front Cover—Billing

Inside Front Cover—
Production Cuts and Mats

Page
Editorial and Contents. 1

Special Feature Article. 3

Cast and Story 5

Press Review 7

Advertising Cuts and Mats
9-10-11

Advance Press Stories. . ..13-15

Accessories 17

Mail Campaign
Inside Back Cover

—

Paper and Slides

Back Cover

—

Latest Releases

...18-19

when she is merely conventional. She uses
“Lochinvar” as a medium to eixpress her ideas
about love and romance, and Andrews conceives
the idea that she yearns to be kidnapped. He
decides upon this course, on condition that
“Grandmaa” agrees to act as chaperone- But
meanwhile, Michael Rudder, a newspaper re-

porter, is seeking to run down a gigantic chemi-
cal merger in which Mr. Raymond is the central

figure, and his investigation leads him to the Ray-
mond home. By accident he obtains the news he
is seeking but rather than profit thereby, he sends
his resignation to his newspaper. This pleases

Mr. Raymond, who introduces

Rudder to Andrews. The latter

offers Rudder a job, but he de-

clines to accept, he preferring to

follow “the gypsy trail,” and re-

fuses to work at anything he
doesn’t enjoy. He consents to

aid in the “k i d n a p p i n g” of

Frances, but subsequently nar-

rowly escapes winning the girl

for himself. Frances believes she
loves Rudder and almost forces

him to marry her. He makes his

escape and Frances is almost
heart-broken—so greatly pained,

that Andrews agrees to bring
Rudder back to her. When this

is accomplished. Rudder proposes
to Frances, but her romantic soul

has undergone a change mean-
while. Realizing that she loves

Andrews she rejects Rudder even
though he announces that he is the grandson of

Lord Dromore and heir to a large fortune. When
she falls into Andrews’ embrace, he looks bewild-
ered and wonders how he managed to bring it all

about. But Frances finally explains to the satis-

faction of all concerned.

THE DIRECTOR

TFIE SCENARIST

T ULIA CRAWFORD IVERS, who adapted
j “The Gypsy Trail” for the screen, is a scenar-

ist of experience and talent. Some of her notable
pictures are the Tom Sawyer photoplays in which
Jack Pickford starred. She has achieved a splen-

did piece of work in her latest adaptation.

A STRONG STORY

pDWARD ANDREWS is a young man of re-^ tiring disposition who loves Frances Ray-
mond, a young girl who thinks she is romantic.

Wl ALTER EDWARDS, a director of unusual
ability, directed “The Gypsy Trail” with

brilliant results. Mr. Edwardsi has had wide ex-

perience in this field and his brilliant (achieve-

ments have attracted much attention.

THE SUPPORT
\/r R. WASHBURN has excellent support in
^ ^

this photoplay, his leading woman being
Wanda Hawley, a charming screen player who
was leading woman for William S. Hart in “The
Border Wireless.” Casson Ferguson has a strong

role and others in the cast are C. H. Geldart,

Georgie Stone and Edythe Chapman, all players

of reputation.

1





SPECIAL FEATURE ARTICLE
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original

Stories on Bryant Washburn or On “The Gypsy Trail”
A PARAMOUNT PICTURE

Bryant Washburn, New Paramount Star, Popular Because of

His Talents, Good Looks and Sincerity

Supported by Wanda Hawley and an Excellent Cast of Screen Players, He will be Seen Here

in his First Splendid Starring Vehicle, ^‘The Gypsy Trail” A Thrilling Photoplay

T HE screen world ranks among its favorites

many whose professional glory, so to speak,

is only transient, but Bryant Washburn, from the

beginning of his film career, has held his place

by sheer talent, good looks and sincerity in work.

Having finally achieved a confessed ambition to

star in Paramount pictures -he is soon to be seen

here as the hero of “The Gypsy Trail,” a delight-

ful picture, according to report, taken from Rob-

ert Housum’s play of the same name.

Mr. Washburn is fortunate also in having as

his leading woman in this premiere picture

Wanda Hawley, whose work in “We Can’t Have
Everything,” Cecil B. De Mille’s Artcraft special,

is the talk of filmland.
,

“The Gypsy Trail” gives Mr. Washburn a role

for which he is said to be wonderfully well fitted.

His is the part of Ned Andrews, a bashful swain,

who finally triumphs because he is so persistent

and so manifestly honest, and principally, because

he is self-sacrificing.

The story has the appeal of young love, of the

woodland road, the gypsy strain, the romantic

lure. It is a typical picture for pure entertain-

ment and will undoubtedly prove all that is en-

thusiastically claimed for it by the producers.

A long time ago—that is, several years since

—

Bryant Washburn, then in Chicago, felt that if

he could become a Paramount star he would be

satisfied. And then it so fell out that he did be-

come that very thing. He realized another am-

bition when he worked under the direction of

Cecil B. De Mille in “Till I Come Back To You,”
playing the lead of this Artcraft special.

His first Paramount appearance, however, is in

“The Gypsy Trail” and it is undoubtedly true

that for his debut under these auspices, he has
been supplied with a charming story. His char-

acterization of Edward, or Ned, Andrews, is one

that taxed his powers of delineation consider-
ably, but he not only made of the role a living
figure, but gained for the character sympathy and
understanding.

Mr. Washburn’s strongest qualification in ad-
dition to his undoubted talent and good looks,
is his personality. He is one of the most likable

men, on or off the screen, that one could find

in a month’s travel. And he puts this across so
effectively that his audiences never fail to “get
it.” His forte is light comedy, with a touch of

pathos, though he has played deep-dyed villains

and can do robust leads as well.

There is no question but what under the pres-

ent auspices, Bryant Washburn will develop even
greater qualities as an actor, for he is young
enough to grow and has the capacity for such
growth. Furthermore, he is a man of exemplary
habits, a lover of home life, and a student. Put
these things together and it is evident that the

screen is decidedly the gainer by his presence in

the galaxy of film luminaries.

For his first Paramount picture which will be
shown at the Theater next
Mr. Washburn has as his leading woman win-

some Wanda Hawley, one of the screen’s pret-

tiest and most gifted actresses. Mr. Washburn
has a delightful role—one of the serio-comic

variety, which he can do so well. Miss Hawley
is an admirable opposite with her dainty, delft-

like beauty and her quaint air of old-time de-

mureness.
Casson Ferguson has a fine role—a romantic,

selfish, self-indulgent young Irish lover. Edythe
Chapman as a delectable old lady, a grandmother
who refuses to grow up, is wonderfully cast, and
Clarence Geldart plays a solid business man.
Little Georgie Stone is fine, it is said, as the

little brother of the girl.

Walter Edwards directed the picture, which
was written by Julia Crawford Ivers from the

play by Robert Housum. The story is declared

to be a delicious comedy in whimsical vein, with

plenty of novelty and the love interest strongly

defined.

3
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CAST AND STORY OF “THE GYPSY TRAIL”
For Use of Exhibitors in Their House Organs or for General Publicity in the Exploitation

of Bryant Washburn’s First Paramount Starring Vehicle

A PARAMOUNT PICTURE

Bryant Washburn has Ideal Photoplay in ‘^The Gypsy Trail’’

his First Paramount Starring Vehicle

Portrays the Role of a Gentle Lover of Faint Heart Who Eventually Disproves Old Adage

that “Faint Heart Ne’er Won Fair Lady”—Excellent Theme Well Handled by Scenarist

£^DWARD ANDREWS, a

young man of retiring dis-

position, loves Frances Ray-

mond, daughter of Frank Ray-
mond, a wealthy business man
who is interested in promoting a

merger of chemical interests.

Andrews is kindly and altogether

too self-effacing. An opposite in

type is Michael Rudder, a news-

paper reporter, who has a roving

disposition and who elects to fol-

low “the gypsy trail” because of

his nomadic instincts inherited

from his Irish ancestors-

Frances is romantically in-

clined, but conventional. When
Andrews courts her, she tells him
he lacks something and she

causes her brother to read pass-

ages of “Lochinvar” to him. An-
drews naturally gets the idea that

she wants to be kidnapped and
that he must steal her in order

to win her. He arranges to kid-

nap Frances, provided Grandma
agrees to act as chaperone.

Meanwhile, Rudder is sent by his

city editor to get the facts of the
chemical merger and the investi-

gation leads him to the Raymond
home.
Rudder finds a copy of the

merger agreement on the veranda
where it had been dropped by
Raymond. Rudder changes his

mind about the matter, and pre-
ferring to quit the newspaper to

“THE GYPSY TRAIL”

The Cast

Edward Andrews,

Bryant Washburn

Frances Raymond,
Wanda Hawley

Michael Rudder,
Casson Ferguson

Frank Raymond. . .C. H. Geldart

John Raymond. . . .Georgie Stone

Grandma Edythe Chapman

which he is attached rather than

publish the information which he

possesses, he resigns his position

to escape being discharged. Ray-

mond introduces him to Andrews,

who offers to get him another

job, but he declines the tender.

Andrews asks Rudder to help

him to “kidnap” Frances and
when he sees her in an automo-

bile, he consents to act as chauf-

feur. As he drives away with

her, Andrews goes in search of

Grandma and enlists her aid in

his scheme to win Frances.

After a reckless automobile

drive. Rudder reaches the coun-

try home where Grandma is

awaiting Andrews and he boldly
carries Frances into the house.
She thinks he loves her, but he
tells her he is merely the agent of

another. She asks for Andrews
and falls into Rudder’s arms just

as Andrews reaches the scene.

Andrews is in despair- Frances
tells Rudder that she intends to

marry him, for she has been hyp-
notized by his romantic tongue.
Suddenly Rudder realizes that

marriage would remove him from
his cherished “gyj)sy trail” and
he makes a quick getaway in the
automobile. Frances is discon-

solate at his disappearance and
refuses to be consoled by An-
drews, who offers to go in search
of Rudder and bring him back to

her arms.

Frances confesses to her father

that romance and adventure are

distasteful to her and Andrews
vainly seeks to make love to her.

He finally goes in search of

Rudder and finds him chumming
with a band of gyspies. He in-

duces him to return to Frances,
but when she sees him, she sud-
denly conceives a violent love for

Andrews. Hence when Rudder
proposes to her with the an-

nouncement that he is the grand-
son of Lord Dromore and heir to

a large fortune, she refuses him
and falls into Andrews’ arms.
Andrews wonders how it all hap-
pens, but he nevertheless is satis-

fied with the situation as it is,

confident that his patience has
been suitably rewarded.

5
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PRESS REVIEW
To be sent to the Newspapers Immediately After the First Display of

“The Gypsy Trail.”

A PARAMOUNT PICTURE

Bryant Washburn Scores Notable Success in His Initial

Paramount Vehicle ^‘The Gypsy TraiV^

Popularity of Star and Interest of the Story Contribute to Make the Offering a Notable

One—Beautiful Wanda Hawley Plays Opposite to the Star with Splendid Artistry

T HERE was no small interest

attaching to the presenta-

tion at the Theatre

yesterday of “The Gypsy Trail”

for several reasons—foremost of

which is the fact that it was this

popular star’s first appearance in

a Paramount picture. It will be

remembered that Bryant Wash-
burn created the famous “Skin-

ner” for the screen and his work

in legitimate comedy roles has

placed him in the forefront of

film stellar activities.

Another potent reason for the

interest attaching to “The Gypsy

Trail” is that it is adapted from

an exceedingly popular play.

Robert Housum wrote the stage

version and Julia Crawford Ivers

is responsible for the screen

adaptation. Couple with these

two facts the unusually charming

character of the story, its breezi-

ness and unconventionality—and

it is easy to understand why those

who attended the opening pre-

sentation left the theatre with

smiles on their faces.

It is not difficult to define Mr.

Washburn’s charm—he is an ac-

tor with an enormous amount of

that elusive quality known as per-

sonality. He reaches out from

the screen and grasps you by the

hand and says, “Hello, old chap.

I’m glad to know you.” And
you’re glad to know him.

The picture is one to provoke

mirth and sustain the interest that

is awakened from the first. The

story briefly concerns a young

man with a somewhat retiring dis-

position who loves fervently a

young girl who thinks she is ro-

mantic when she is merely con-

ventional. She uses “Lochinvar”

as a medium to express her

thoughts about love and romance,

and the swain seizes upon the

idea that she wants to be kid-

napped.

Meantime, Michael Rudder, a

newspaper reporter with nomadic

instincts, shows up at the home

of Frances Raymond, the girl,

whose father is engaged in pro-

moting a chemical merger, seek-

ing news for his paper. He gets

the information by accident, but

declines to take advantage of his

opportunity and resigns from the

newspaper. This so pleases Mr.

Raymond that he introduces him

to Ned, the young lover, who of-

fers Michael a job, which he de-

clines. He wants to follow “the

gypsy trail” and refuses to work

at anything he doesn’t enjoy.

He finally consents to aid in

the “kidnapping” and almost wins

the girl himself—does in fact, but

escapes when he finds marriage

staring him in the face. Frances

is heartbroken and Ned chival-

rously goes in search of Michael,

brings him back and he formally

proposes to the girl. She refuses

now, however, and goes to the

faithful Ned, who even then can-

not see how he has succeeded.

Bryant Washburn is delightful

in the role of Ned, the bashful,

self-sacrificing swain, while Gas-

son Ferguson makes a vivid

figure of Michael. Wanda Haw-

ley, beautiful and petite, is

Frances, while Clarence Geldart

is excellent as her father. Grand-

ma, a riotous old lady, with much

romance tucked away under her

bonnet, becomes a living figure

in the capable hands of Edythe

Chapman. The picture was di-

rected by Walter Edwards.
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JESSE L. LASKY c(M£2±h
sresents

5ryaht Washburn
“The Gypsy Trair*

By Robert Housum Scenario by Jalia Crawford Ivers Directed by Walter Edwards

JHE men who operate Tanks in France

have a motto — “Treat ‘em Rough” and

that would have been just the right cue for

Bryant Washburn in this exciting picture. He

falls in love with a girl who wants Things to

Happen, not just slide by,— and by heck

Things Do Happen before long! See them.

''The Home of 'Paramount and Jlricraft Pictures”

Paramount theatre
“The Theatre that always shows a good show’’

JESSE L. LASKV
presents

Bryant
Washburn

“TheGypsyTrail”
^(^ammou!ixQ>iUure>

By Robert Housum
Scenario by Julia Crawford Ivers

Directed by Walter Edwards

SHE wanted to be

eloped with, simply

longing for it
!“

so

when the stars were

out and the moon was

as big as a hat-box,

Bryant Washburn

grabbed the lovely

burden and — why

don’t you see the

picture, anyway?

PARAMOUNT
THEATRE
Castle Square
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^THE NEWS
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She wanted a dashing wooer who would
cry “Hey and away at dead o’night !

”

Washburn
“The Gypsy Trail"

Scenario by Julia Crawford Iverj Directed by Walter Edxvards
By Robert Housum

^OME girls prefer a man who always

behaves like a gentleman- other girls

prefer a man who gets out of control

once in a while there’s a sample of both

in this lively picture.

P
“The Home of Paramount and Artcraft Pictures'*

ARAMOUNT THEATrE
“Foremost stars, superbly directed in clean motion pictures”
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ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of

“The Gypsy Trail’’, Starring Bryant Washburn
A PARAMOUNT PICTURE

GREAT CHEMICAL
MERGER PLANNED

BY BUSINESS MEN

Interesting Development in
Bryant Washburn’s Film

“The Gypsy Trail”

T HAT a tremendous chemical

merger is planned in this

city by a number of business men
with Frank Raymond at its head,

is a rumor that will not be de-

nied, though details or confirma-

tion are lacking. A reporter for

a local newspaper visited the

home of Mr. Raymond yesterday,

but while it is understood he se-

cured some facts, he immediately
resigned from the staff and can-

not now be located.

Incidentally, there is rumor of

an elopement in which the daugh-
ter of Mr. Raymond is concerned
as one of the principals. The re-

porter already mentioned—^Mich-

ael Rudder, a young.man of rov-

ing- disposition, is named as one
suitor for her hand and the other
is Edward Andrews, who has

long been considered the pros-

pective son-in-law of the chemical
king.

This reads like the real thing,

doesn’t it? As a matter of fact,

it is a part of the plot of “The
Gypsy Trail,” the new Para-

mount picture, starring Bryant
Washburn, which will be shown
at the Theatre next

It is said to be the
most delightful production that
has come to this city in a long
time. It is also the vehicle for
Mr. Washburn’s Paramount de-
but. The original was a play
by Robert Housum, and Julia
Crawford Ivers did the scenario.
Walter Edwards is named as di-

rector. Wanda Hawley, a beau-
tiful actress, supports the star.

Edythe Chapman has the role
of a romantic grandmother and
she vests the character with a
charming personality.

FAINT HEART
NE^ER WON FAIR

I LADY? PIFFLE!

Bryant Washburn Disproves
Adage in His New Picture

“The Gypsy Trail”

T HEY say faint heart ne’er

won fair lady, but Bryant

Washburn in “The Gypsy Trail”

proves conclusively that all such

adages are susceptible to refuta-

tion. In this new Paramount pic-

ture, his first starring vehicle for

Paramount, Mr. Washburn plays

the part of a devout lover, lack-

ing those striking and picturesque

qualities that appeal sometimes

to the heart of a maid.

But he has sterling qualities,

not the least of which is his fidel-

ity. He tries proposals of various

sorts, but in each instance he fails

to move the*heart of the girl who
thinks she is romantic, who is

after all quite commonplace and
conventional.

There enters a young vagabond
of the Irish temperament, who
almost carries off the princess to

his castle. However, marriage is

hardly in his scheme of life and
he balks at the altar which would
literally be a “haltar” to his rov-

ing disposition. Then he rides

away—and the faithful swain in

a spirit of heroic self-sacrifice,

goes to bring him back to the girl

who is apparently eating her

heart out for love of the nomad.
But when he comes back,

bumptuous and self-confident, she

experiences a change of heart, re-

alizes the true worth of her first

lover and repudiates the man who
elects to follow “the gypsy trail.”

So faint heart wins fair lady in

the end—and isn’t quite sure at

that, how he did it. “The Gypsy
Trail” will be shown at the

Theatre next
Wanda Hawley supports the
star.

BRYANT WASHBURN
FAVORITE PLAYER

WITH FILM PUBLIC

Real American Actor Has Fine
Role in First Picture

“The Gypsy Trail”

gRYANT WASHBURN, who
is to appear in his first Para-

mount comedy, “The Gypsy
Trail.” at the Theatre

next , recently made
his first appearance with the

Famous Players-Lasky Corpora-

tion in the role of Captain Strong,

the leadinc figure in Cecil B. De
Mille’s Artcraft special, “Till I

Come Back To You,” and was
accorded unstinted praise by
everyone who reviewed the pro-

duction for the press. Mr. Wash-
burn has that typically American
quality which at once renders him
a favorite, particularly at a time

when true Americanism is more

than ever something to be proud

of.

In “The Gypsy Trail,” which
is romantic to a degree, he ap-

pears in the role of a bashful

lover—and those who know his

style of work will appreciate the

earnestness with which he vests

this character. In the end he

wins because of his sterling

worth, against the lure of the

nomadic and romantic chap who
elects to follow “the gypsy trail”

and who for a time casts the spell

of his roving temperament upon
the would-be romantic heroine.

The latter part is played by
Wanda Hawley^ while Casson

Ferguson is the rover.

Walter Edwards directed the

picture which was written by

Julia Crawford Ivers from the

play by Robert Housum. Edythe
Chapman has a delightful part in

this picture as the grandmother

with romantic tendencies.
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ADVANCE PRESS STORIES—Continued

WANDA HAWLEY IN

‘THE GYPSY TRAIL’^

Charming Leading Woman for

Bryant Washburn

T HE exquisite blonde beauty

of petite Wanda Hawley,

who has the leading feminine role

opposite Bryant Washburn, in his

first Paramount starring picture,

“The Gypsy Trail,” which will be

shown at the Theatre

next , is admirably

cast as Frances Raymond. The
role calls for a girl who is pretty

and conventional, but who thinks

she is romantic.

Her work with Cecil B. De
Mille in “We Can’t Have Every-
thing” and with William S. Hart
in “The Border Wireless,” has
stamped Wanda Hawley as one
of the most charming of the
younger screen actresses. Her
beauty is of the type an artist

would say was “perfect.” Her
eyes are a blue that is deep as
the sea; her hair is a golden
blonde; she has a face of perfect
contour and dimples that come
and go with every change of ex-

pression.

But most of all she has talent

and imagination—and she em-
ploys both in her screen work.
The picture was admirably pro-
duced.

Facile Director

ALTER EDWARDS, direc-

tor of Bryant Washburn’s

first Paramount picture, “The

Gypsy Trail,” which is on view

at the Theatre this

week, is one of the most facile of

motion picture directors. He has

done many excellent things for

Paramount, notable among which

are “The Man From Funeral

Range,” starring Wallace Reid,

and “Viviette,” with Vivian Mar-
tin. In the present production,

with his splendid sense of com-
edy values, he has accomplished

wonders.

ALL THE WORLD
LOVES A LOVER

Bryant Washburn Has Fine Role

in “The Gypsy Trail”

^ LL the world loves a lover,

is an old adage and a true

one. Therefor, it will capitulate

when it sees “The Gypsy Trail”

with Bryant Washburn as the

star at the Theatre

next Mr. Washburn

is a true and tried lover, a bit

backward, but winning in the end,

against a formidable rival in the

person of a rover with the in-

stincts of a vagabond, but who ap-

peals mightily for a time to the

girl in the story.

The characterization by Mr.

Washburn is said to be one of

the most pleasing that has ever

been offered the screen public.

The film playgoers of this city

will have the opportunity of prov-

ing this for themselves when the

picture is shown. Wanda Haw-

ley has the leading feminine role.

Remember Washburn?

O you recall Bryant Wash-
burn of “Skinner” fame? Of

course you do. He is unforgetta-

ble. Well, you may see him in

his first Paramount picture, “The

Gypsy Trail,” at the

Theatre this week. This is one
of the most delightful comedies
that has been presented here in

many moons. The role supplied
for Mr. Washburn is thoroughly
human and sympathetic. A good
cast supports the star, Wanda
Hawley being his leading woman.
Walter Edwards directed. He
did Wallace Reid’s new picture

“The Man From Funeral Range,”
so we already have a “taste of

his quality.”

JULIA IVERS WELL
KNOWN SCENARIST

Has Done Excellent Work in

“The Gypsy Trail”

T ULIA CRAWFORD IVERS,

who wrote “The Gypsy Trail”

for the screen, adapting it from

Robert Housum’s play of that

name, is a scenarist of much talent

and wide experience. Some of

her most notable pictures have

been the Tom Sawyer plays in

which Jack Pickford was starred.

She is gifted with a full under-

standing of youthful traits and

she has likewise a broad vision

for the deeper and more matured

aspects of life. She has achieved

a splendid piece of work in “The

Gypsy Trail” in which Bryant

Washburn is starred for Para-

mount—this being his debut un-

der those auspices. The picture

will be shown at the

Theatre next Wanda

Hawley plays opposite to the star.

“The Gypsy Trail”

HERE are people, undoubted-
^

ly, who elect to follow the

gypsy trail through life, caring

little whither it may lead, so long

as they find adventure along the

way or freedom from ties that

bind them to one spot.

This is the theme of the new
Paramount picture, “The Gypsy
Trail,” in which Bryant Wash-
burn is starred and which is

shown at the Theatre
this week. But the star is not the

Gypsy—on the other hand, he is

a kindly man, who loves fondly,

but who lacks the vigor that will

win his choice. In the end, how-
ever, he triumphs over the purely
superficial pictuesqueness of the

rover.
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EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

“THE GYPSY TRAIL”
^(^aiumoant^icture

OBTAINABLE

AT YOUR EXCHANGE

Paper
Two one-sheets
Two three-sheets
One six-sheet

Rotogravure one-sheet

Photos
8 8x1 0-black-and-white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production
Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star
Five one-column
Three two-column
Two three-column

Series of Advertising

Layouts
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

DEPARTMENT OF ADVERTISING AND PUBLICITY
FAMOUS PLAYERS-LASKY CORPORATION

487 FIFTH AVENUE. NEW YORK
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MAIL CAMPAIGN
Letter]! Suggested for the Exploitation of “The Gypsy Trail”

-H-

yh^rmruouTil^ ^^J7ieair^e-u

aOO AIAINE AVE.
EDStWOOD ILL..
TEU.EOOEWOOD 5291

Dear Madam;

It may interest you to learn that Bryant Wash-
burn, one of the most popular and talented screen
players in the country, is now a Paramount star and
that he will be seen in his first starring vehicle,
"The Gypsy Trail", at our theatre next

.

This play is a picturization of a prominent stage
success of the same name written by Robert Housum,
and adapted for the screen by Julia Crawford JIvers,
The story deals with the love affairs of a good young
man who lacks assertiveness ; a romantic conventional
young woman who believes in "Lochinvar" methods of
love making, and a nomadic young Irishman who travels
"the gy^sy trail" because it makes him happy.

There is a strong story relieved by wholesome
comedy, and the situations are unusually thrilling,
Mr. Washburn is supported by beautiful Wanda Hawley
and other excellent screen players. We cordially
recommend this photoplay to you and urge you to
attend the premier display.

Yours sincerely.

Manager.

If Letter will not serve, use one of the Post Cards on opposite page
18



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of

‘THE GYPSY TRAIL”
ADVANCE
P09T
CARD
Ho. I

TO BE SENT
9 DAYS BEFORE

SHOWINJO

DATB

JOEMR. JdJlDAM:

We are glad to be able to announce that
Bryant Washburn, the new Paramount star, will
be seen in his first photoplay under the Para-
mount trade-mark, "The Gypsy Trail”, at our
theatre next This is an admir-
able picture and should be a great attraction
to our patrons,

^
Yours sincerely,

Aana^©r__ ——

.

ADVANCE
POST
CARD
No. ^ DEARmadam:

PATE

TO BE SENT
6 DAYS BEFORE

SHOWINjq

The announcement that Bryant Washburn.,
the talented motion picture player will appear
at our theatre next in "The
Gypsy Trail", his first Paramount starring
vehicle, has evoked much anticipatory comment
among our clientele. This is a superb pic-
ture and well worth seeing.

Yours sincerely,

/^a'na<g^ep

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SHOWING

Exhibitors will be wise to mail at least one of these Postals to their patrons
19

PATE

DEAR madam:
We desire to inform you that Bryant Wash-

burn, the new Paramount star, one of the best
known screen players in the country, will be
seen in "The Gypsy Trail", his first Paramount
starring vehicle, at our theatre today.
We will be pleased to welcome you at the premier
showing of this great photoplay.

Yours sincerely

Mana(^er
^





ADVERTISING POSTERS AND SLIDE

FOR

“THE GYPSY TRAIL”

BRYANT WASHBURN
“THtevreYTOAIL" One Sheet

Three Sheet Three Sheet

Six Sheet One Sheet



Current Paramount and Artcraft Pictures

in the Order of Their Release

CHARLES RAY
DOUGLAS FAIRBANKS.
GRIFFITH’S

PAULINE FREDERICK
WILLIAM S. HART
BILLIE BURKE
DOROTHY DALTON . . .

.

DE MILLE’S

ENID BENNETT

A NINE O’CLOCK TOWN
BOUND IN MOROCCO
THE GREAT LOVE

FEDORA
RIDDLE GAWNE

. .IN PURSUIT OF POLLY
GREEN EYES

TILL I COME BACK TO YOU
THE MARRIAGE RING

J. BARRYMORE ON THE QUIET

E. FERGUSON HEART OF THE WILDS
WALLACE REID THE SOURCE
E. CLAYTON THE GIRL WHO CAME BACK
PARAMOUNT-ARTCRAFT SPECIAL. .. THE HUN WITHIN
LILA LEE THE CRUISE OF THE MAKE-BELIEVES
D. FAIRBANKS HE COMES UP SMILING
M. CLARK OUT OF A CLEAR SKY
D. DALTON VIVE LA FRANCE
FRED STONE THE GOAT
SHIRLEY MASON COME ON IN

VIVIAN MARTIN HER COUNTRY FIRST

M. PICKFORD JOHNNA ENLISTS
CHARLES RAY THE LAW OF THE NORTH
ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

MARY PICKFORD THE EAGLE’S MATE
M. CLARK WILDFLOWER
SPECIAL THE GIRL OF THE GOLDEN WEST
P. FREDERICK ZAZA
G. FARRAR CARMEN



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 25

Women’s Weapons

Scheduled Release Date: 24 Nov 1918
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PRODUCTION CUTS AND MATS

ETHEL CLAYTON in “WOMEN’S WEAPONS

'Vomens Vii*

ETHEL CLAYTON 'Vomens Veapooj*
^C^hiamount^fiebJP

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Two Three-Column Cuts and Mats.

Centre Row—Three Two-Column Cuts and Mats.

Bottom Row—Five One-Column Cuts and Mats,

Reduced as Shown Above Always Obtainable at Your Exchange



EXHIBITOR’S PRESS BOOK

PRESS
STORIES

CHARLES KENMORE ULRICH, EDITOR

FAMOUS PLA5fERS-LA8K.Y CORPORATION
AD CUTS
and MATS

WHY ETHEL CLAYTONS PICTURE “WOMEN’S WEAPONS” IS MOST NOTABLE

STAR IS TALENTED

Ethel CLAYTON, who makes her second ap-

pearance in Paramount pictures in “Women’s
Weapons,” is a player of beauty arid talent who,

in “The Girl Who Came Back,” her first starring

vehicle, proved herself a decided acquisition to the

galaxy of Paramount stars. She has a charming

role in her newest vehicle, that of a devoted wife

who rescues her husband from the net cast about

him by an aesthetic woman who yearns for a soul

mate without knowing just why. She employs

women’s weapons when she contracts herself with

the other woman to the latter’s dis-

advantage and thereby shatters her

husband’s romance and, incidental-

ly, sends the soul mate woman
about her business. Miss Clayton

is thoroughly at home in a role of

this description, because it fits her

like a glove and temperamentally

its atmosphere is most congenial.

Miss Clayton will greatly increase

her clientele by her portrayal in

this splendid picture and it will, be-

sides, enhance her reputation for

artistry, sweetness and irresistible

charm.

AUTHOR IS FAMOUS

B eulah marie dix, author

and adaptor of “Women’s
Weapons” is a writer of ability with

numerous picture successes to her

credit. She adapted the photoplay

“The Girl Who Came Back,” from the play “Leah

Kleschna” for Miss Clayton, as well as many of

Sessue Hayakawa’s picture successes. She is a nov-

elist and her stories have appeared in the best maga-

zines. Miss Dix has skill, imagination and talents

of a high order as her brilliant record proves.

DIRECTOR IS SKILLED
OBERT G. VIGNOLA is one of the ablest di-

rectors identified with the motion picture in-

dustry. He won fame by his direction of Pauline

Frederick in many of her most artistic film hits and
his work in “The Girl Who Came Back” stamped
him as a genius in his field.

STORY IS CHARMING

L iving with her husband, an author of repute,

and their two children, Anne Elliot is happy
until one day when the children are stricken down

with scarlet fever. Mrs. Elliot is quarantined with

the youngsters in their home, while Elliot, living

in town, leads a lonely life in the interim.

Elliot meets Esmee Hale, an artist, who has been

employed to illustrate one of Elliot’s books. She is

an aesthetic woman with a yearning for a soul mate

and she selects Elliot as the man she must “rescue”

from the commonplace existence which seems to be

his lot. He becomes infatuated with her and for a

time forgets his wife, children, home and all he

holds dear in the glamor of her smiles and com-
panionship, though their relations

have not thus far passed into the

danger stage.

Anne learns of her husband’s in-

fatuation for Esmee and although

she is tempted to make a scene, she

realizes that such a course must
inevitably precipitate scandal and
besmirch the good name of herself

and children. She secretly selects

women’s weapons with which to

fight her battle and put her enemy
to rout. Elliot is paying Esmee’s
bills, and to meet them, he plunges

wildly into investments and loses

everything. On the other hand,

Anne has invested wisely with the

result that she has trebled her cap-

ital.

She induces her husband to go
with her to a seashore cottage

where they are to write a play they

had planned, and after agreeing to this, Elliot in-

vites Esmee to spend the summer at their cottage.

Anne contrives to become rid of the house maid
and pretending that she has scalded her foot, she

goes to bed, leaving Esmee to attend to the house-

hold duties. She is unfitted for such an existence

and presently Elliot discovers that she is a slattern

and totally unlike his wife. He manages to thrust

Esmee out of his Eden and his wife takes him back
to her heart without revealing to him the fact that

she knew the truth all along and that she had fought

and ,won a momentuous fight.

SUPPORT IS EXCELLENT

The support provided for Miss Clayton in this

picture is excellent. Elliott. Dexter plays op-

posite to the star. He is one of the best leading

men in the cinema field. Vera Doria has a fine

role, while others in the cast are James Neill,

Josephine Crowell, Pal Moore and Dorothy Rosher,

all players of repute.
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SPECIAL FEATURE ARTICLE
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original

Stories on Ethel Clayton or “Women’s Weapons.”

A Paramount Picture

Second Paramount Starring Vehicle of Ethel Clayton

“Wometis Weapons," Affords Her
a Striking Portrayal

Beautiful Star Praises Story hy Beulah Marie Dix and Pays Tribute to Director and

Supporting Players—A Really Remarkable Photoplay

17 THEL CLAYTON, she of the

bronze-gold tresses, the blue

eyes and wistful smile, star in many
screen plays, and now one of the

Paramount galaxy, will soon be
seen here in her second production
from Famous Players-Lasky Cor-
poration as Anne Elliot in “Wo-
men’s Weapons,” by Beulah Marie
Dix. It is safe to say that never
in her career has Miss Clayton had
a role more admirably suited to her
undoubted talents than this. As the

clever and patient wife of the au-
thor who is temporarily infatuated

by a woman who appeals to his in-

tellectual sense, she achieves a tri-

umph in repressed emotional act-

ing, succeeding also in looking ex-
ceedingly beautiful and winning
sympathy from the start.

“I found in this role much to ap-
peal to my sense of the dramatic
values as well as the human quality

of sympathy,” said Miss Clayton.
“Anne is so essentially a woman of
the sensible type, who employs the
weapons naturally provided her to

prevail against another of her sex,

equipped only with a certain fas-

cination resulting from her ability

to appeal to the intellectual and ro-

mantic side of a man who is afflict-

ed with artistic temperament.

“I tried to put myself in Anne’s
place, and I hope have succeeded.
I am sure that with the splendid
support accorded by Mr. Elliott and
Miss Doria and with the finished di-

rection of Mr. Vignola, there is

every reason to believe that the pic-
ture will please the film patrons
greatly. It is a very human story

that Beulah Marie Dix has provid-
ed, one with an appeal for every
woman and perhaps a warning for
every man. As such it will cer-

tainly prove entertaining.”

Ethel Clayton, since her affilia-

tion with Paramount has demon-
strated that she is a mistress of
emotional work, the type of actress

to tug at your heartstrings and
make you feel that which actuates
her characterizations. This pic-

ture, however, is decidedly cheer-

ful in tone and the ending is a tri-

umphant one for those who move
in the grooves of decency and val-

ue the sanctity of the home.
A few years ago, Holbrook Jack-

son wrote a book called “The
Eighteen-Nineties” which gave a
remarkable history of those strange,

exotic creatures of that outre period
in literary and artistic circles, who
simply revelled in “vivid purple
moments” and discussed with avid-
ity the demoralizing and decadent
vices of the day, who described a
flower as “dripping with odors.”

This was the period of the “Yel-
low Book,” of Aubrey Beardsley’s
weird drawings and Oscar Wilde’s
remarkable stories and poems. It

produced many geniuses and some
survive. It was colorful, heady,
fragrant with opium-like perfumes,
a^ revolt against the puritanical

’eighties, and it passed—today it is

almost forgotten. But it did give
to the world some of the most un-
forgettable creations that are to be
found in the artistic circle. One
shudders to think what would have
happened if moving pictures had
existed then.

To get to the point, a woman
who might have stepped from the

pages of “The Savoy,” Henry Har-

land. Max Beerbohm or some of

the literary of that day, appears

in. Ethel Clayton’s newest Para-

mount picture, “Women’s Weap-
ons,” which will be shown at the

Theatre next
This part is creat-

ed by Vera Doria, a clever actress.

She is the intellectual vampire.

Beautiful in a certain degree, till

the mask is off, the environment al-

tered, she clings leech-like to the

young husband— (Elliott Dexter)
—of Anne Elliot, (Miss Clayton).

But the latter bests her when she

takes her out of her sickly, senti-

mental, decadent atmosphere and
ranges her beside herself. Com-
parisons in this case are, like the

paraphrase, “odorous.” The re-

sult is that the vampire glides back
to her smoke-laden and punk-per-
fumed den while the wife, triumph-
ant, retains the thoroughly disil-

lusioned husband and father, using
only woman’s weapons, the natural

charm against the artificial, real

beauty against sham, love opposed
to fascination, duty opposed to

license.

This is a really remarkable pic-

ture, the story being extremely
good. It is the work of Beulah
Marie Dix and Robert Vignola di-

rected the production. Miss Clay-
ton never had a more compelling
part nor one to which she was bet-

ter suited than that of the beauti-

ful and long-suffering wife in “Wo-
men’s Weapons.”
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Cast and Story of “Women's Weapons”
For Use of Exhibitors in Their House Organs or for General Publicity in the

Exploitation of Ethel Clayton’s Latest Photoplay, “Women’s Weapons.”

A Paramount Picture

Lesson for Husbands Is ""Soul Mate'* Idea Ivhich Is

Theme of ""Women's Weapons," Ethel

Clayton^s Nelv Photoplay

Story Deals with 31an Who Became Infatuated with Woman Whom He Regards as

His Sold 31ate, But Whose Sanity Is Restored hy a Patient, Resourcefid Wife.

Anne ELLIOT and her hus-

band, who is an author much

in the public eye, are a devoted

couple. One day their two chil-

dren, Nicholas, Jr., and his little

sister, are stricken with scarlet

fever, and while Anne is quaran-

tined with the children, Elliot, liv-

ing in town, finds himself quite

lonely.

While discussing the illustrations

for his new book with Esmee Hale,

an artist, Elliot is attracted by the

woman’s beauty and her aesthetic

nature which yearns for a soul

mate. She reaches the conclusion

that it is her mission in life to “res-

cue” Elliot from the commonplace

wife who doesn’t recognize his geni-

us. The author becomes infatuated

with the creature and his ready

compliance renders her self-im-

posed task comparatively easy.

By degrees, Anne comes to a

realization of the intimacy that has

grown up between her husband and

Esmee. She remains quiet, how-

ever, because she is conscious that

the affair must cause gossip if it

becomes known. She greets Esmee
as usual, but secretly she selects

women’s weapons in her contest to

retain the love of her husband and

“WOMEN’S WEAPONS”
The Cast.

Anne Elliot. .Ethel Clayton

Nicholas Elliot, her husband
Elliott Dexter

Esmee Hale, an Artist,

Vera Doria

Peter Gregory. .James Neill

Margaret
.
Josephine Crowell

Nicholas Jr Pat Moore
Sister Dorothy Kosher

to protect the name of her children

from slanderous tongues.

Elliot is paying Esmee’s bills, as

soul mates are required to do, and

to obtain funds, he plunges in the

market and loses heavily. At the

same time, Anne, by a lucky invest-

ment, trebles her capital, but she

keeps the news from her husband

and pretending that he has brought

his family to ruin, she suggests that

they retire to a lonely cottage at the

seashore where they may write the

play they have planned and make

their fortune.

Elliot readily complies, but still

enmeshed in Esmee’s net, he invites

her to spend the summer in his cot-

tage. She agrees and thus Anne
has the opportunity to employ her

secret weapons, the most potential

one being the chance afforded her

to show her husband the contrast

between herself and the other wo-

man, in the way of washing dishes,

mixing bread and performing other

domestic functions. Determined to

force Esmee to a show down, Anne

gets rid of the maid and then, pre-

tending to have scalded her ankle,

she takes to her bed, leaving the

aesthetic Esmee to look after the

household work and children.

Removed from her own luxur-

ious and pseudo-artistic setting, Es-

mee fails to meet the test. She

proves herself to be a stupid, bad-

tempered and slatternly creature,

who is much older than Elliot

thought her to be. She is in cruel

contrast to Jane, who is most charm-

ing in her home with her children

and whose beauty will stand sunlight

and salt water. With a feeling that

he has had a narrow escape from

making a complete fool of himself,

Elliot speeds Esmee on her way
and returns to his victorious wife.

She receives him lovingly and never

lets him suspect how much she

knew of his temporary infatuation

for Esmee, and how much she her-

self suffered through his thought-

lessness and near-desertion.
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Press Review of ‘‘Women’s Weapons'

’

To be Sent to the Newspapers Immediately After the First Display of

Ethel Clayton’s New Photoplay.

A Paramount Picture.

Hthel Clayton's Ne)v Taramount Photoplay *'Women 's

Weapons” Teaches Good Lesson to

Husbands and Wives

Picture, One of the Best Seen Here this Season, Proves an Attractive

Entertainment and is Heartily Received hy Large Audience.

'"T^HE wholesome lesson for hus-

bands who become infatuated

through an appeal to the intellectual

sense and are enmeshed by the

“soul mate” idea, contained in “Wo-

men’s Weapons,” Paramount’s new

picture starring the ever delightful

Ethel Clayton, makes it a singular-

ly attractive entertainment as the

audience at the

Theatre, where it is now being ex-

hibited, demonstrated at the opening

presentation yesterday.

Anne Elliot and her husband,

Nicholas, an author, are happy till

an attack of scarlet fever afflicts

their two children and Anne is

quarantined with them while Nich-
' olas is forced to remain in town.

He seeks solace for his loneliness

in Esmee Hale, a poseur, who is

illustrating his book. She is full

of the new-fangled ideas of latter

day so-called Bohemians and Nich-

olas becomes infected by her creed.

though he escapes actual wrong.

Anne learns of this but instead of

rushing to a divorce court as some

unhappy wives might do in similar

circumstances, she seeks to over-

come the infatuation with its po-

tential danger by women’s weapons.

Nicholas lavishes money on his

potential “affinity” and by an un-

lucky investment or two loses

heavily. Meantime, Anne, by the

sensible use of her money, has

trebled her income. She says noth-

ing of this, however, and permits

her husband to believe them on the

verge of ruin.

They retire to a little seashore

cottage, and in order to develop her

“cure,” Anne consents to have Es-

mee accompany them that she and

Nicholas may write a play together

and become famous and wealthy.

Then, ' by pretending illness,

Anne leaves Esmee to do the house-

work and Nicholas sees his idol

with feet of very pronounced clay.

Indeed she shows up so badly in

comparison to the really beautiful

and clever wife, that the husband

finally sends her packing and goes

back to Anne a sadder and wiser

man. And his wife, saying nothing

of the near heartbreak, accepts his

return philosophically, gratified by

the victory of women’s wedpons

over the intellectual control of the

faddist.

Miss Clayton makes of Anne a

lovable woman, clever and attrac-

tive, while Elliott Dexter succeeds

in investing the somewhat caddish

Nicholas with a reality that is thor-

oughly convincing. Fine work is

achieved by Vera Doria as the

poseur, Esmee, while two clever

children interpret the roles of the

two young hopefuls of the Elliot

establishment. The emotional work

of Miss Clayton is restrained and

effective. The settings of the pic-

ture are pleasing and the direction

evidences a master hand—that of

Robert G. Vignola. The story is an

original one by Beulah Marie Dix.

7
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'In reply to a question t>y Senator' Nor*
riS, ,the i.jfeijraskan said that" Jiist one.

aJn rpachlne equipped with a i4J:fe,rty jno*‘

•tor iad'.Jbeen shipped to Frainse tor the
'^Toerleftn--

' ' " '

rtH^^tSfCePand notified Sirs^ MalVin. . 'Phe'

dhtld was hlaced in- care of Mrs. Meyer.
Police iiive.sti^atlbri 'up to late last

ni?ht had' faiigd to djisclose-'tbe identity
of the “ Lennie” ipentioned iri the let-

ter left fay McOanniai

\^s finally struck 'hy one of the, pro-
pellers. One of the propeller blades.was
found to be marked and slightly 'bent.

A detailed examination, of the marks on
the luill shows. they .were, not made' by'

the vessel' strikihg a submarine.'"^".

^^nhe\4nipire Couldivt Stand

the Breakfast "BbleTest

!

JESSE L.LASKY
nispresents

Ethel(LAYTON
IN

“VOMEM’S^J^OMS”
' ^^iammounlQ^kbirei

Story mod Scenario by Beulah Marie Dix
Directed by Robert G. Vignola

The wife had the nerve to get the
vampire to come and stay with them,
knowing her husband was in love with
this cigarette-artist. Then the wife fell

sick, (?) on purpose, and left dear old

vamp to cook and mend for Hubby,
whereupon Cupid flew the coop!!

PARAMOUNT THEATRE
Prices 10c and 15 c From II H

PARAMOUNT
THEATRE-

lOc and 1

5

c 11— 1 1

The wife got the

vampire to come and

stay with them, and

then matched her at

cooking and house-

work right in front of

the misled^ husband.

Talk about a vic-

tory! The wedding
ring certainly came
out on top.

Jesse L.Lasky Presents

EthelClayton
“Womens Weapons”

Story and Scenario by
Beulah Marie Dix

Directed by R.obert G. Vignola
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ISIlPICTURES THAT ARE. PLAYING TO - 1

heatre
sr—The Beset cf Berlin”

S r & EIGHTH AVENUE^ at 25TH STREET.
Secret. wltTi EI.l.A
t9 “THE OTHER WOMAN.”

h St. to 42d St.

ir—The Beast of Berliii"

tTHE NEWS COMEDY
VAUDEVILLE

/see 8TIT AVE. AT 42D ST.
lCf>3 Conttnuttus 1 to 11.

:M In “ROUGH &* READY.'!
15c. tndudlns

n F Eighth Avc. ft 58th S».^ ^ Cont. 12 Noon to 11 P M-

IRADY In "THE TRAP."
_HE WOMAN IN THE WEB.’

EST SIDE
St. to 86th St.

aBROADVAY«No
|77iH5TRtET

<a>TA "Honor of HU House.’
» RIdora of the Ntght." •

AT 0Arvc»».

RDEN, ''Tie Splendid Simet

'EST SIDE
i St. to 125th St.

IBOADWAV ATflS'^aT.

SESSUE HAYAKAWA in

THE HONOR OF HIS HOUSE"
VIOLA DANA in

RIDERS OF THE NIGHT’

'.S Cathearnl tarteway:

^VET, m *‘Le«t We Forged
[ iiGth St. &, 5ti\ Ave,

MfaMANHATTAN^V?!
eICWELL & Evelyn GREELEY

k LEAP TO FAME”
“THE HOUSE OF HATS.'

*ii6th Street,
.iston Forhes-Robertson
Inshs nnti Fbccb.^*

inderlaad THIRD AVENUEonaenaaa street.
tii]Up$ "The Riiky Road”

:OMEDY 3754 3d Ave.

^eslchesler Av. & 161st St.

ANCE TALMADGE
THE STUDIO r.ini/’

TH CUFFORD
R GUILT OF BILENOE"

lEATRE, 4048 Third Av.

iscale in “Madame Who?”

iraiH

AFLIN in ‘Ciue Me, CiltEe’

jOVE in “Tie Cron Bearer”

KENT

y Heights Section

DAMV ST. JOHN'S PL. A
1 ALB.\NY AVB.

iscale in ‘’Within the Cap’’

A, 1368 St, John’s PI.

SON, “Social Hypocritee”

idford Section

AM FARNUM
i MISERABLES”

WA» 718 Nostrand Ave.

)MAS, "Betty Take* a Hand”

H PARAMOUN
T H E ATR E

H

Prices I Oc and 1 5c From Il—H

Tliewife

whoturned

avampire
into her
housemaid!

J E S

Ethel(Iayton
IN

‘VOMEW’SVeapoms”
^Cf>aiamoiintQ)icbu&

Story &nd Scenario by Deutah Afarie Dix
Directed by IZobert G. Vignola

S
HE could fascinate another

woman’s husband in the

evening, but once she was
asked to stay all night and
get breakfast in the morning.

What a sight!

And wifie won out. Some
love-stunt I

1! H

B
U ,

R
UP AND DOWN
O A D W aY In and Out

of the
xsu

—

NEW STAND
1 Mn. Vtrnon Cnstls, “Hlllcratt MyiUr

Old'Fathloncd Oad" Si Ailee

ORPHEUM 126Secoi
FBAKrc KEENAN In “LOAI
4th Bpls. “THE WOMAN IN

ST. MARKS 133 Sec
CARLYLE BI/ACKIVELL In

OUT." “THE EAGLE'.'?

WINDSOR THEATRE 41
OAIL KANE In “THE T.Al
Bpiaodo 16 “THE MYRTKI

1

M. & S. TTica

I

AMERICAN MOVIES
\ FmnriB.X. Bii.^hman ft B
N in “With Neatness nnd

^
M. & S. 6-8 De

\ J. Warren Kerrigan In “T
$

Card." 8th Epls. “The 1

^
NEW14lhST.

5 “TARZAN OF THE
5

The Wonder Play of

5 ODEON 58-62 Clin
^
DOROTHY DALTOJT In *T

5
AJact Seanett Comedy, "It Pq

^
PALACE 133 Ei

5 Pauline Frexlerick, ‘Mrs. I)
5 6lh Bpls. “Tlie Woman

^
SUNSHINE 141 in

( Edith Storey, Treasury

1
WACO 118 Riv

^ Elsie Ferguson, "Tke Si

STAPLETON,
RICHMOND THE

CARMEL MVER.«I In “The MCHARLIE CHAPLIN In “A I

NEWARlt. It

“Xeraen ot the ApcB,*‘^liUjA Sidney Drew Co^

HOBOKEl
STRAND WashinJ

STRAND PLAY]
IN

“BROADWAY JC

YONKERS, 1

HAMILTONin S
"A SON OF DEMOf.’R

0RPHEUM;„^^^]irpi
Trpw—MAE MARSH in “Field

ROCKAWAY E

NEW THEATRE
OLGA PETROVA

FAR ROCKA
C O L U M B

MAE MARSH, ‘The Face;

Stn3fvesant Heights

COLONIAL
BILIE BURKE in “ETe’e

DECATUR
“The Kuser—^The Beast

HALSEY THEATRE “
Henry D. Walthall In “Iliiniili

USUAL VAUDBVILl

IMPERIAL THEA.
Margery WiUon io “Flaoet

Ridgewood Secti
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ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of Ethel Clayton’s

New Paramount Photoplay, “Women’s Weapons.”
A Paramount Picture.

ETHEL CLAYTON’S
WOMANLY CHARM

GRACES PICTURE

It Proves Strong Weapon in

Winning Husband in “Wo-
men’s Weapons.”

'

I
’HE weapons by which Ethel

Clayton wins her husband back
in “Women’s Weapons,” the new
Paramount picture in which she is

starred, which is to be shown at the

- Theatre next

, are not the

same as those employed to win her

screen following, and yet in a sense

they are the same. They are, after

all, the weapons with which Eros
attacks his victims; the lure of

sweetness, womanly charm.
These may be exerted in several

ways. Miss Clayton uses them to

attain the admiring regard of her
screen patrons and employs in ad-

dition the gift of the gods—^her

splendid artistry. In the picture she

uses the weapons to convince her
straying spouse, all but caught in

the web of an intellectual vampire,
that a sincere, true woman is worth
a score of soul-mating, sinuous
leeches, the poseurs, the maidens of

the purple moments.
Miss Clayton is exquisite in this

role of the true wife, while Vera
Doria does wonderful work as the
siren. Elliott Dexter is the hus-
band, and as usual is debonnaire,

suave and genteely convincing.

Robert Vignola directed the photo-
play.

Charming Photoplay.

rT* THEL CLAYTON, the charm-
' ing Paramount star who is seen

in her second starring vehicle, “Wo-
men’s Weapons,” at the

Theatre this week, has
an excellent role in the portrayal of

which she evidences indisputed ar-

tistry. The picture is in every way
charming and evokes admiring
comments from each successive

audience.

“WOMEN’S WEAPONS”
IS ETHEL CLAYTON’S
LATEST PHOTOPLAY

THIEF ATTEMPTS
TO STEAL GOWNS
OF ETHEL CLAYTON

Life in Bohemian Quarter Is

Admirably Pictured
in Production.

' S "HE various “bohemian” quar-

ters, so-called, of the larger

cities, notably that included within

the precincts of Washington Sq.,

New York, are productive of many
men and women who assume a li-

cense in all matters of life that is

denied the more retiring element of

society, or at least is not given as

much publicity. For the artificial

bohemian loves to pose, to have his

name and his deeds alike blazoned

before the world. He must be din-

ing and wining and generally talk-

ing that he finds work almost

crowded out. Yet he never wearies

of telling what he is going to do.

And he dearly loves the ideas of

the soul mating, affinity seeking

type. He is, in short, an unadult-

erated fraud.

A woman of this type is the

dangerous influence which enters

the life of the Nicholas Elliot’s in

“Women’s Weapons,” Paramount’s

newest picture, starring beautiful

Ethel Clayton, which will be shown
at the Theatre

next The
role is played with skill by Vera

Doria.

Miss Clayton is an admirable op-

posite to this outre figure. She
bests the new type of vampire by
use of woman’s weapons—those
best known to the sex. In other

words, she disgusts her temporarily
infatuated husband with the poseur
and wins him back again. Beulah
Marie Dix wrote the story and it

was directed by Robert G. Vignola
with consummate skill.

Beautiful Paramount Star Has
Exciting Experience in Los

Angeles.

A N indescribable commotion in

* ^ which gowns valued at $700
were tossed about on Broadway,

Los Angeles, a fleeing thief, and a

dramatic struggle before he was

downed—this all happened the

other day when Ethel Clayton, the

Paramount star, went shopping.

Miss Clayton, accompanied by
Mrs. Thurston Hall, alighted from

a limousine before one of the Los

Angeles stores. After they had se-

lected costly gowns that are worn
by Miss Clayton in her new Para-

mount picture, “Women’s Wea-
pons,” the dresses were carried to

Miss Clayton’s car by an attendant.

Leonard Park, Miss Clayton’s

driver, opened the door of the

limousine, saw that the gowns were
safely inside, and then turned his

gaze straight ahead. A mPment
later he heard a slight movement in

the car. He looked around one

side and saw that the door was
closed. But when he looked on the

other side the door was open and a

young man was moving off with the

gowns under his arm.

Park bounded from his seat and
darted after the man. At the same
moment Miss Clayton and Mrs.
Hall came out of the store, but
were too far away to render assist-

ance. The man was captured after
a chase. The gowns were recov-
ered without damage, but the ex-
citement of the attempted theft
caused Miss Clayton considerable
shock. Miss Clayton will be seen
in her new photoplay at the

- Theatre on
next.
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ADVANCE PRESS STORIES—Continued

ELLIOTT DEXTER
REFINED ACTOR

Has Splendid Role in Ethel Clay-

ton’s “Women’s Weapons.”

Elliott dexter, urbane,

dignified, refined, yet skillful

in his depictions of the varied emo-

tions of the heart, plays the role of

Nicholas Elliot in “Women’s Wea-
pons,” Ethel Clayton’s newest
Paramount picture, which will be

shown at the

Theatre next

As the husband, lured temporarily

into exotic paths through the fan-

cied appeal of a woman who apes

the mannerisms of the faddists and

is one herself, he gives a picture of

mingled weakness and strength, of

good intent, but vaccilating nature.

His return to the ways of common
sense as a result of his wife’s clever

scheming is effectively accom-

plished.

Elliott Dexter is one of the most

talented actors on the screen be-

cause he combines a natural ability,

good looks and refinement of bear-

ing, with lofty imagination. His

work in several special Artcraft

pictures directed by Cecil B. De
Mille have brought him more wide-

ly' than ever before the public eye,

though he has had a most success-

ful screen career during a period of

several years before the camera.

Talented Scenarist.

D EULAH MARIE DIX, author

of “Women’s Weapons,” the

new Paramount picture starring

Ethel Clayton, which is on view at

the Theatre

this week, is a talented scenarist

with a wealth of imagination and

a fluency, coupled with a keen sense

of dramatic values and of the hu-

morous, and her work for Para-

mount has placed her in the front

ranks of photoplaywrights.

ROBERT G. VIGNOLA
FAMOUS DIRECTOR

Does Excellent Work in Ethel

Clayton’s “Women’s Weapons.”

Q OBERT G. VIGNOLA, known
* V for his artistic direction of

many Paramount pictures, includ-

ing several starring Pauline Fred-

erick, has accomplished another

fine piece of work in “Women’s

Weapons,” starring Ethel Clayton,

which will be displayed at the

Theatre next

Mr. Vignola

also did “The Girl Who Came
Back” with the same star.

He is essentially an artist, with

the Latin temperament, giving a

sincerity of touch and exotic values

to productions that call for this

sort of direction. At the same

time, he is entirely at home with

purely domestic pictures as in the

case of the present subject. His

versatility, knowledge of the art,

skill and persistence have made him

valuable indeed upon the directorial

staff of the organization.

Has Striking Role.

\ /ERA DORIA has perhaps the
" most striking role of her

career in “Women’s Weapons,” the

newest Paramount picture starring

Ethel Clayton, which is being dis-

played at the

Theatre this week. This picture is

one dealing with the effort of a

wife to rid herself of a woman who
has fastened like a leech upon her

temperamental spouse. Miss Doria

is the “other woman,” a poseur, dil-

letante, so-called “bohemian” and

cultist, with the soul mate idea well

developed. Her work is highly ar-

tistic and offers opportunity for

favorable comparison with the best

character depiction of the screen.

JAMES NEILL HAS
NOTABLE CAREER

Has Strong Role in Ethel Clay-

ton’s New Picture.

J
AMES NEILL, actor, gentle-

man, thorough scholar and tal-

ented follower of Thespis, has the

role of Peter Gregory in “Women’s

Weapons,” the new Paramount pic-

ture starring Ethel Clayton, which

will be the attraction at the

Theatre next

Mr. Neill, after a career of excep-

tional success upon the stage, has

come to a safe harbor in the films

and has given so many splendid

performances since that it would

be difficult to enumerate them

herein. He is one of those con-

scientious actors who puts his art

first and never fails to give a thor-

oughly artistic performance of a

given role.

Miss Clayton’s support is unusu-

ally efficient. Her leading man is

Elliott Dexter, one of the best

known screen players in the coun-

try.

Notably Fine Picture.

'
I
'HERE have been few pictures

presented in this city this season

which have more attractive quali-

ties than “Women’s Weapons,”

Ethel Clayton’s new Paramount

photoplay which is the main fea-

ture of an attractive bill at the

Theatre this

week. The role portrayed by Miss

Clayton is an unusual one and af-

fords her numerous opportunities

for the display of her exquisite ar-

tistry. The picture is one that once

seen is not soon forgotten. Miss

Clayton’s support is excellent in

every respect.
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EXHIBITORS ACCESSORIES
FOR THE EXPLOITATION OF

“WOMEN’S WEAPONS”
J^Cpammoimlff^idare

OBTAINABLE

AT YOUR EXCHANGE

Paper
Two one-sheets
Two three-sheets
One six-sheets

Photos
S 8x10 black and white
8 11x14 sepia
1 22x28 sepia

8xl0^photo of star

Cuts and Mats on
Production

Five one-column
Three two-eolunn
Two three-column

Stock Cuts and Cuts
of Star

Five one-column
Three two-cokinin
Two three-column

Series of Advertising
Lai^outs:
Mate

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity, Famous Players-Lasky Corporation

485 FIFTH AVENUl*:. NEW YORK



MAIL CAMPAIGN
Letter Suggested for the Exploitation of “Women’s jWeapons”

aoo AIAINE AVE.
KDGEWOOD
TEu.EooesvooD fa9i

Dear Madam

Few among the motion picture stars of this
ootmtry are more popular than Ethel Clayton who makes
her second appearance as a Paramount star in "Women's
Weapons" at o'Ur theatre next This
is a charming photoplay and it is in every respect
an adequate vehicle for Miss Clayton's second
Paramount appearance.

In this picture. Miss Clayton appears as the
patient wife of an author who falls into the net of a
vampirish woman who utilizes him as her soul mate
with disastrous results. The wife employs weapons
which every woman will Linderstand, to retain her
husband's love and to put the vampire to flight.

This role affords Miss Clayton many oppor-
tunities for the display of her exquisite talents.
The picture was directed by Robert G. Vignola and the
scenario was written by Beulah Marie Dix. Miss
Clayton's leading man is Elliott Dexter. We think
you will be greatly interested in this production and
we recommend it to you highly.

Yours sincerely.

Manager.

If Letter will not serve, use one of the Post Cards on opposite page
18



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of “Women^s Weapons”

DATB—

zijsjjjz jmDjm:

We beg to inform you that Ethel Clayton,
the beautiful motion picture star, will be
seen in her second photoplay, "Women’s
Weapons," at our theatre next
This is an unusually fine picture and should
be most pleasing to our patrons.

Yours sincerely.

ADVANCE
POST
CARD
No. -3

TO BE SENT
JOAYS BEFORE

SHOWIKiq

DE/mm/imK-

This is to inform you that Ethel Clayton's
second photoplay as a Paramount star,
"Women's Weapons," will be shown at our
theatre today. We will be pleased to extend
you every courtesy should you find it con-
venient to attend the premier showing.

Yours sincerely,

,
M-anac^er

Eshibilort will be wise to mail at least one of these Postals to their patron

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SMOWINO

pate

BEAUMADm:
We desire to announce that Ethel Clay-

ton's second Paramount photoplay, "Women's
Weapons," will be shown at our theatre next

...» This is a splendid photo-
play affording Miss Clayton a most effective
role. We believe it will please our clientele
greatly.

Yours sincerely,

/A.aiaa<^er

POST
CARD
Ho. I

TO BE SENT
9 DAYS BEFORE
Snow INO

19





ADVERTISING POSTERS AND SLIDE
FOR

ETHEL CLAYTON in “WOMEN’S WEAPONS ”

Always obtainable at your Exchange

Three Sheet Three Sheet

ETHEL CLAYTON
One Sheet One Sheet

Six Sheet



Current Paramount and Artcraft Pictures

in the Order of Their Release

RELEASE
DATE STAR SUBJECT

CHARLES RAY
DOUGLAS FAIRBANKS
GRIFFITH’S
PAULINE FREDERICK.
WILLIAM S. HART
BILLIE BURKE
DOROTHY DALTON . .

DE MILLE’S
ENID BENNETT

. . A NINE O’CLOCK TOWN
. .T. . . BOUND IN MOROCCO

THE GREAT LOVE
FEDORA

RIDDLE GAWNE
IN PURSUIT OF POLLY

GREEN EYES
TILL I COME BACK TO YOU

THE MARRIAGE RING

RELEASE
DATE STAR SUBJECT

J. BARRYMORE ON THE QUIET
E. FERGUSON HEART OF THE WILDS
WALLACE REID THE SOURCE
E. CLAYTON THE GIRL WHO CAME BACK
SPECIAL THE HUN WITHIN
LILA LEE THE CRUISE OF THE MAKE-BELIEVES
D. FAIRBANKS HE COMES UP SMILING
M. CLARK OUT OF A CLEAR SKY
D. DALTON VIVE LA FRANCE
FRED STONE THE GOAT
SHIRLEY MASON COME ON IN

VIVIAN MARTIN HER COUNTRY FIRST

M. PICKFORD JOHANNA ENUSTS
CHARLES RAY THE LAW OF THE NORTH
ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

M. PICKFORD THE EAGLE’S MATE
M. CLARK WILDFLOWER
SPECIAL THE GIRL OF THE GOLDEN WEST
P. FREDERICK ZAZA
G. FARRAR CARMEN



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 26

A Daughter of the Old

South

Scheduled Release Date: 24 Nov 1918





How to Advertise

Pauline ^FREDER1CK
\ '

1 n

Daughter of the Old South

^^(^aiumoiint(^ictiire



PRODUCTION CUTS AND MATS

“A Daughter of the OH South”

Pauline FR£DEiucK„'ADa«ii,terofit.oidScuiii' Pauline Faedemcil^'a Diudhtercjiuoiasouth
^CpiuamounlQkaurt

Pauline FfiEDE[ucic.^ADauiiit£r ofUaOid^^tiL
JiQkuanountgitaun

Pauline Fredeiuck,,,
xiJ*ADa.Q0hlfir(:(ilieOld South’

^<^Xininw>inl^klun>

Pauline Frederick:
i^‘A Daughter o| the Old South'

^Cpaamoitnl^idu/»

Pauline Frederick.
k’A Daughter of theOld SoutK

^C^oAimeantQiuiufs

Pauline Frederick.
u A Daughter of the Old South*

^Qkmmcun/^etiit

Pauline Frederick
a'A Daughter the Old South'

ISSUED IN SETS OF TEN, CONSISTING OF
Top Row—Two Three-Column Cuts and Mats.

Centre Row—Three Two-Column Cuts and Mats.

Bottom Row—Five One-Column Cuts and Mats.

Reduced as Shown Above. Always Obtainable at Your Exchange.



EXHIBITOR’S PRESS
Charles Kenmore Ulrich, Editor

PRESS
STORIES

BOOK

AD COTS
andMATS

ImportantFactsRegarding ^^ADaughter oftheOldSouth^^

PAULINE FREDERICK^ STAR

Recognized as an actress of unusual merit,

Pauline Frederick is one of the foremost

stars in the field of silent drama. Her recent

interpretations of Sardou and Tolstoy roles in

motion pictures added greatly to her fame for

artistry and histrionic accomplishments. She

achieved a distinct triumph by her excellent work
in “La Tosca,” “Resurrection,” and “Her Final

Reckoning,” in all of which photoplays her char-

acterizations were marked by great power and

splendor of interpretation. In her latest photo-

play, “A Daughter of the Old
South,” she has a role which will

present her in a new and more
interesting light to her admirers.

She will appear as a Creole girl,

young and beautiful, whose love

story is one of unusual interest,

and which has a peculiar twist,

the delineation of the character

requiring full exercise of that ex-

ceptional ability for which Miss
Frederick is famous. That it will

be a screen portrayal calculated

to enhance her celebrity, there

can be little doubt. It is a beau-
tiful characterization rendered,
perhaps, more captivating and ex-

quisite by the beauty and talent

of this exceptional star.

THE AUTHORS

HE authors of “A Daughter of the Old South”
are Alicia Ramsey and Rudolph de Cordova,

both writers of ability, whose stories have gained
wide popularity in the magazines and in current
periodicals. In “A Daughter of the Old South”
they have presented a story of unusual interest and
provided Miss Frederick with a new vehicle of ex-

ceptional strength.

THE SCENARIST

'^HE work of adapting “A Daughter of the

Old South” to the screen was performed by
Margaret Turnbull, a scenarist of unusual talent

and wide celebrity. This screen writer has writ-

ten many scenarios, all of which have been emi-
nently successful, and the native talents she dis-

plays in this picturization amply attest her fine

ability and taste.

THE DIRECTOR

ppMILE CHAUTARD, a director of signal
merit, who recently became attached to the

Paramount forces, directed Miss Frederick in “A
Daughter of the Old South.” Mr. Chautard is

a Frenchman, whose dramatic training and pro^
fessional stage experience qualify him for except

tional work in the motion picture field. That
“A Daughter of the Old South” will accentuate

his fame is a foregone conclusion. Mr. Chautard
is a director of ability whose merits are bound to be

generally recognized.

THE STORY J

T^OLORES JARDINE, a young
and beautiful Creole girl,

is betrothed to Pedro de Al-
varez, a wealthy Spaniard. Proud,

-

haughty and independent, Dolores
who is imbued with American
ideas, rebels against her proposed
marriage. While praying in church
one day, she meets Richard Fer-
ris, a young novelist, and Dolores
instantly falls in love with him.
She begs her grandmother to pre-

vent her marriage to Pedro, but
before an arrangement to this end
can be completed, Pedro returns
from South America and urges
Dolores to become his bride.

Meanwhile, Ferris meets Lillian

Hetherington, an old flame,

whom he had left in New York,
and his love for her revives. Dolores learns
of this and she plots to poison Ferris at the first

opportunity. Inviting Ferris to dine with her,

Dolores empties the contents of a vial marked
“Poison” into his wine, then tells him that she
has poisoned him. Paralyzed with fear, Ferris

sinks in terror at Dolores’ feet, begging her to
save him, thereby proving his craven nature. She
promises to do so on condition that he marry
her, and to this he eagerly consents. Conscious
that Lillian has seen and heard everything,
Dolores announces that the alleged poison is pure
water and that she has merely adopted this ruse
to bring him to his knees and to show Lillian the
character of the man she is to wed. Lillian turns
from him, sick with disgust, and Dolores is about
to stab herself, when Pedro prevents her from
carrying out her purpose. He avows his love and
with a sobbing cry she yields to his embrace.
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SPECIAL FEATURE ARTICLE
For Use of Exhibitors in Their House Organs or of Editors Who Desire an Original

Story on Pauline Frederick or “A Daughter of the Old South”
A PARAMOUNT PICTURE

Pauline Frederick Praises Her Role of Creole Girl in New
Photoplay Daughter of the Old South”

Beautiful Paramount Star Says ItTested Her Capabilities to the Utmost to Give It an Effective

Portrayal—Characterization a Revelation in Versatility

''T^ HE ‘thousands of admirers of Pauline Fred-

erick, the talented star in Paramount pic-

tures—and who does not admire her for her ex-

quisite artistry?—will have an opportunity to see

her in a new and charming characterization, that

of a Creole girl in the sunny
South, when her newest photo-
play, “A Daughter of the Old
South,” is displayed at the

Theatre
next • •

All who have seen Miss
Frederick in her recent motion
picture successes, notably, “La
Tosca,” “Resurrection,” and
“Her Final Reckoning,” in

which she portrayed strong
dramatic roles, will find her
characterization in “A Daugh-
ter of the Old South,” a reve-

lation in versatility. But this

is not to be wondered at for

Miss Frederick is one of the
most versatile actresses in the
silent drama. In this charming
photoplay written by Alicia

Ramsey and Rudolph de Cor-
dova and picturized by Mar-
garet Turnbull, Miss Frederick
plays the part of a Creole girl

who has become imbued with American ideals
and who rebels against being made a pawn on
the marriage board manipulated by her grand-
mother. Of course, she vehemently voices her
right and desire to choose her own husband.

“Dolores has a mind of her own,” said Miss
Frederick in discussing her new character re-

cently. “She is ripe for love adventures- and
she protests strongly when her grandmother
barters her hand and heart for wealth and social

position. She goes to a church one day to pray
and there she meets Ferris, a young novelist. Is

it any wonder, after she observes that he is hand-
some and attentive to her that she would believe

he was sent into her life in answer to her prayers?
“Of course, she is happy as long as no cloud

appears on her love horizon, and she has faith

in the man who pretends to love her. But one
day another woman appears on the scene—a wo-

man Ferris had professed to

love long before he knew Do-
lores. When Dolores sees them
engaged at their love-making,
she is horribly incensed and re-

solves to poison Ferris. But
happily, she changes her mind
about that and after she has
proved Ferris to be a coward,
she tries to kill herself, but is

prevented from carrying out
her fell design by her Spanisli

sweetheart.

“You will see by all this that

Dolores is a queer character
indeed. I really enjoyed the
part and I have reason to be-
lieve that the public will

like the photoplay immensely.
Everybody from the director

down, worked hard to make it

excellent in every way and I

think they have succeeded
abundantly. Some of the scenes
in the picture will, I believe,

surprise everyone by their magnificence.”

That Miss Frederick’s prediction is likely to be
verified is evidenced by the fact that many inquiries

are being made by exhibitors regarding this unusual

photoplay. That it will be a big attraction is con-

ceded.

Miss Frederick’s success in her recent pictures

of “Her Final Reckoning” and “Resurrection”

was most pronounced, but her director, Emile
Chautard, is convinced that “A Daughter of the

Old South” will be even more successful. At
any rate, her popularity is of that quality which
will insure large audiences at Manager ’s

playhouse during the display of that picture.

PAULINE FREDERICK

3





CAST AND STORY OF “A DAUGHTER OF THE OLD SOUTH”

For Use of Exhibitors in Their House Organs or for General Publicity

A PARAMOUNT PICTURE

Delightful Story is that of the Photoplay Daughter of

the Old South” Starring Pauline Frederick

Charming Paramount Actress Portrays Role of Beautiful Creole Girl Who Finds Love

in A Unique Manner and who Nearly Falls Victim to a Tragedy

A YOUNG and beautiful Creole

girl, Dolores Jardine, is be-

trothed by her grandmother to

Pedro de Alvarez, a wealthy Span-

iard. Pedro goes to South Amer-

ica on a business trip and in his

absence Dolores resents living

like a nun amid the worn and

faded splendor of her ances-

tors and she rebels against her

forced marriage. She angrily in-

sists upon her right to choose her

own husband.

Dolores is praying before the

altar of St. Joseph’s Church for

a husband after her own heart,

when she becomes vaguely con-

scious of a stranger entering the

church. She turns and meets

Richard Ferris, a young novelist,

and in him Dolores believes she

beholds the answer to her pray-
ers. Ferris is attracted by her
beauty and they soon became ac-

quainted.

Meanwhile, Pedro returns from
South America and when he meets
Dolores she displays visible re-

sentment. Dolores prompts her

grandmother to put Pedro off

from day to day, meanwhile meet-
ing Ferris clandestinely whenever
she can. He has taken an old

stone cottage beyond the church
and there they spend many won-
derful hours together. Ferris of-

ten thinks with a wry face of Lil-

lian Hetherington, an heiress

whom he has left behind in New
York. He finds Dolores a rare

“A Daughter of the Old South”

THE CAST

Dolores, a Creole
Pauline Frederick

Pedro, a Rich Spaniard
Pedro De Cordoba

Daughter Vera Beresford

Grandmother Mrs. T. Randolph

Ferris, a Novelist
Rex McDougall

Housekeeper Myra Brooks

Father J. P, Laffey

Southern type for the heroine of

his new novel and he allows no
former attachment to stand in the

way of their meeting.
While all this is going on, Lil-

lian appears suddenly, she having
accompanied her father south on
a business trip. They arrive at

the little hotel where Ferris is

staying and the sight of her re-

vives his old affection to the de-

gree that he treats Dolores coldly.

Dolores sees Ferris and Lillian to-

gether and overhears their avow-
als of love. She, therefore, plots

to poison Ferris at the first oppor-
tunity.

Dolores seeks Lillian and shows
her a ring which Ferris had given
her. To prove that the novelist

is her’s, she bids Lillian come to

the old stone cottage that night,

where Ferris is to meet her for

the last time. From her place of

concealment, Lillian witnesses the

lover-like scene between her rival

and fiance, who, on seeing Do-

lores dressed in a magnificent

wedding gown of her grandmoth-
er’s, presiding over a luxuriant

feast of wine and Creole delica-

cies, which she has spread in the

candle-lit study, is quite charmed
by the girl’s witch-like beauty.

While Ferris is looking elsewhere
Dolores empties the contents of a

vial marked “Poison” into Ferris’s

wine. He drains the glass and
with a mocking laugh she flings

the empty vial on the table before

him and announces that she has
encompassed his death.

Mad with fear, Ferris staggers
about the room and, finally sinks

in terror at Dolores feet, begging
her to save him. She agrees to

do so on condition that he marry
her, and this he promises to do.

Conscious that Lillian has seen

and heard everything, Dolores an-

nounces that the alleged poison
v/as pure water and that she had
merely adopted this ruse to bring
Ferris to her feet and to show
Lillian the sort of scoundrel he
is. Lillian turns from him sick

with loathing.

Dolores makes her escape into

a lonely grove and is about to

stab herself when Pedro takes the

dagger from her. He tells her

that the past is forgotten, avows his

love and draws her to his heart.

With a weary sobbing cry, she

yields to his embrace.

5
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PRESS REVIEW
To be sent to the Newspapers Immediately After the First Showing of

“A Daughter of the Old South.”
A PARAMOUNT PICTURE

Pauline Frederick Proves a Delight in Her Splendid New
Paramount Photoplay ‘‘A Daughter of the Old South”

Story Interpreted by Capable Screen Players one of Exceptional Dramatic Interest andjieart

Appeal, Proves an Admirable Vehicle for Beautiful Paramount Star.

'^HE admirers of beautiful Pauline Frederick,

the famous Paramount star, turned out in

force at the Theatre yesterday,

when her latest photoplay, “A Daughter of the

Old South,” had its premier showing in this city.

The photodrama, which is one of unusual merit
from the standpoint of acting,

photography and direction, was
cordially received and instantly

demonstrated its popularity.

In this photoplay. Miss Fred-
erick portrays the role of
Dolores Jardine, a young Cre-
ole girl with American ideas

who is betrothed to a wealthy
Spaniard against her inclina-

tion. She angrily demands of
her grandmother the right to

choose her own husband, and
while praying in a church one
day, she meets Richard Ferris,

a young novelist. This chance
meeting is followed by others
in the y;ourse of which Ferris
vows his love for Dolores, and gives little thought
to Lillian Hetherington, an heiress whom he had
left in New York.
While this affair is going on, Lillian appears

suddenly in Louisiana, and with her father is

staying at the hotel which Ferris has made his

headquarters. The two meet by accident, and
their love flame is rekindled, with the result that
Ferris discards Dolores, and pays his devoirs to
Lillian.

In revenge, Dolores obtains poison and resolves
to administer the drug to Ferris at the first favor-
able opportunity. She invites Ferris to come to
an old stone cottage, where they had frequently
met, and after obtaining his promise to come,
bids Lillian to be present at their meeting. From
lier place of concealment Lillian watches the
lover-like scene between her rival and fiance,

who, on seeing Dolores dressed in the magnifi-
cent wedding gown of her grandmother, and pre-

siding over a luxuriant feast of wine and Creole
delicacies, is again charmed by the girl’s witch-
like beauty.

While Ferris is looking elsewhere, Dolores
empties the contents of a vial marked “Poison”
into his wine, and then showing Ferris the bottle,

informs him that she has pois-

oned him. Ferris falls crying

at her feet, and begs her to

save him. She agrees to do this

on condition that he marry her,

and this promise obtained, Do-
lores gleefully announces that

the alleged poison is pure water
and that she had merely adopt-

ed this ruse to prove to

Lillian the character of the

man he actually is. Dolores
escapes to a grove and is about
to plunge a knife into her

breast, when Pedro, who fol-

lows her, prevents her from
committing suicide. He avows
his love and takes her into his

arms. Miss Frederick was most artistic in the

portrayal of the lights and shadings of this cap-

tivating role. Her artistry was never displayed

to finer advantage than in this characterization,

and that it was relished by her audience, was
manifested frequently by applause. Her support
was in every respect praiseworthy. As Pedro de
Alvarez, a rich Spaniard, Pedro de Cordoba was
more than excellent. Rex MacDougall as Ferris,

the craven novelist, gave a satisfactory interpre-

tation of that role. Others in the support were
Vera Beresford, Mrs. T. Randolph, Myra Brooks
and J. P. Laffey.

Too much praise cannot be bestowed upon the

beauty and charm of the story of the picture which
was written by Alocoa Ramsey and Rudolph de
Cordova, or its picturization by Margaret Turnbull,

The Photography was of a high order of excellence

and every scene was marked by beauty which im-
pressed all alike.

PAULINE FREDERICK
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—but Dolores is a headstrong,

romantic Creole lassie and has

ideas on the subject herself
;
but,

would you believe it, the man
Granny chooses, turns out to be

a rou^h diamond and Dolores

falls in love with him herself

after trying out a treacherous

writer!

ADOLPH ZUKOR presents

PAULtNE FREOERICK
U IN

66 99

^(^aramount^^idurer

By Alicia Ramsey and Rudolph de Cordova. Scenario by Margaret Turnbull

Directed by Emile Chautard

KM
Broadway at Main Street

Strand
THEATRE

ADOLPH 2UKOR
presents

•>o

“A Daughter ofthe Old South”

^Cpaiximount(^Ictur&

By Alicia Ramsey and
Rudolph de Cordova

Scenario by Margaret Turnbull
Directed by Emile Chautard

She didn’t put it on

to be married in—
oh, no I— she sim-

plyput it on to show
her lover how nice

she would look in it

in case she should

be the chief party

at a wedding one

day—see//

Added Attraction!
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A James Montgomery Flagg

Comedy
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[ ^ 16 CfttbedTftl ta^way;

VET, in “Lest We Forged’

11 6th St. & 5th Ave.

ItlTamNHmAN'AVl.
:KWELL & Evelyn CREELEY

I LEAP TO FAME”
‘THE HOCSE OF HATE."

7CT 50th &' Columbus Avo
Cont. 11-20 to 11 P. M

SNETT in “THE KEY TO
I'ESS.'’ Toti> I'ontcd.v.

bitups in "The Rbky Road"

:OMEDY 3754 3d Ave.
fee of IV
COMEDY

Westchester Av. & 161st St.

ANCE TALMADGE
THE STl'mO <;IRL'’

TH CUFFORD
S CTTLT OF BILENOE"

iEATRE, 4048 Third Av.

iscale iti “Madame Who ?”

WToHM
AFLIN >1 ‘Cbnie Me, Cberlie'

.OVE in "Tie Croie Bearer"

RIOTT

y Heights Section

DANV ST. JOHN-9 PL. f
atSAINX ALBANY AVE.

iicale in ‘’Within the Cop’

^ PIPECToPV
irl'PICTURES TMAT ARE PLAYING TO- PAV

A, 1368 St. John's PI.

SON, ‘‘Social Hypocrites’'

tdford Section

AM FARNUM
MISERABLES”

HA, 718 Nostrand Ave,

)MAS. "Betty Takes a Hand '

S) F^e
Villain

— and woo her he did, one of these

writing fellows on the lookout for new
sensations. He got a new sensation,

too, for Dolores found out he was be-

t rothed to another girl, got in touch

with her and secretly rang her in on
one of the “wooing” scenes!

ADOLPH ZUKOR presents

P^ULOINIE ^eiOEiOOUC
99

^ (^ammountQ^ictiire

By Alicia Ramsey and Rudolph de Corrfova. Scenario by Margaret Turnbull

Directed by Erni e Chautard

R,IVOLI
Monument Square

B
U r

R
UP AND DOWN
O A D W

N
AY In and Out

of the
xiia

—

BELOW 14Tt

NEW STAND
Mr>. VsPnoR Cnslle. “Hlllcrett Mysterj

“HU Old'Faihlon^ Dad" St Alice

ORPHEUM 126Secoi
FBAKK KEENAN In “LOAI
Oh Epls. “THE WOMAN IN

ST. M\RKS 133 Set
CARLVI.E BLACKWELL In

OUT." “THE KAOLE’S

WINDSOR THEATRE 41
GAIL KANE In “THE T,A1
Epiaodo 16 “THE MYSTRJ

1

M. & S. Thea

^
AMERICAN MOVIES

^
rmnoiB X. Bualim&n ft B

^ in "With Ncatnesa anti

1 M. & S. 6-8 De
\ J. Wnrren Kerrigan In “T
^

Card." 8 th Epis. “Tho 1

^
NEW 14th ST. “

3
”

^ “TARZAN OF THE
$

The Wonder Play of

^
ODEON 58-62 Clir

^
DOROTHY DALTON In “I

Jv
Mack Sennclt Coraedy, "It Pa

^
PALACE 133 Es

^ Pauline FfwTericb. *M«. D
J

6 th Epis. "Xho Woman

1
SUNSHINE Ml E. I

^
Edith Storey, Treasury

^
WACO 118 Riv

^ Elsie Ferguson, "Tbe St

STAPLETON;
RICHMOND THE

C.ARMEL MYERS in "The ftCHARLIE CHAPLIN In “A

NEWARK. J

A Sidney l>r«

HOBOKE]
STRAND Washing

STRAND PLAY
IN

“BROADWAY JC

YONKERS, I

HAMILTON^™ Te
*‘A SON OF DEMOCR

ROCKAWAYrE
NEW THEATRE "““Kd
OLGA PETROVA K,

FAR ROCKA
I

C O L U M B
I MAE MARSH, ‘The Face i

BILIE BURKE in “Eve’s

DECATUR g™”";
“The Kaiser—The Beast

HALSEY THEATRE

IMPERIAL THEA.^^‘dL

Margery Wilson "Flamcj

Ridgewood Secti^





ADVANCE PRESS STORIES
To Be Sent to the Newspapers Prior to and During the Display of

“A Daughter of the Old South”

A PARAMOUNT PICTURE

MISS FREDERICKS
NEW PHOTOPLAY A

POWERFUL STORY

Beautiful Paramount Star a

Creole in “A Daughter of

the Old South”

T HE admirers of Pauline Fred-

erick, the beautiful Paramount

star, will be much interested in the

announcement that her latest photo-

play, “A Daughter of the Old

South,” will be shown at the ....

theatre next Miss

Frederick portrays the role of a

Creole girl in this splendid photo-

play which was written by Alicia

Ramsey and Rudolph de Cordova,

and her characterizarion is said to

be essentially different from any

which she heretofore has essayed

in motion pictures.

As Dolores, in this picture, Miss

Frederick delineates in captivating

style the character of a girl reared

in the South- who has strong

American ideals, and who rebels

against being married oft' without

iier knowledge or consent to a man
not of her own choosing. This

forms the basis of an interesting

and dramatic story, wiinh has its

distinct thrills and .leart appeal.

Miss Frederick is supported by an
excellenc company headed by Pedro
de Cordcha, Vera Beresford, Mrs.

T. Rando;ph, Rex McDougall and
other well-known players.

Well known Scenarist

IC'EW writers for the screen are
^

better known than Margaret
Turnbull, who wrote the scenario

of “A Daughter of the Old South,”

based on the story by .Ahcia Ram-
sey and Pedro de Cordova- in which

Miss Pauline Frederick, the beauti-

ful Paramount star, will appear at

the theatre next

Margaret Turnbull has many not-

able picture successes to her credit,

and judging from advance reports,

it is more than likely that “A
Daughter of the Old South” wilf be

no less meritorious than its pre-

decessors from Mrs. Turnbull’s

pen.

MISS FREDERICK
A CREOLE GIRL IN

HER NEW PICTURE

Delightful Role for Famous Star

in “A Daughter of the

Old South”

'"PHE vehicle selected for Pauline

Frederick’s new Paramount
picture is a photoplay especially

written for the popular star by
Alicia Ramsey and Rudolph Cor-

dova, the famous authors, who have
collaborated to give Miss Frederick

a subject affording as wide a lati-

tude for the display of her emo-
tional talents as the international

dramatic successes recently pic-

turized for her. This picture pro-

vide a modern story, the scenes of

which are laid in America. The
story was picturized by Margaret
Turnbull, a prominent scenarist,

who has adapted for the screen

numerous Paramount pictures star-

ring prominent players.

The title of the photoplay is “A
Daughter of the Old South,” and
the role played by Miss Frederick

is that of a beautiful Creole girl

living in an old Louisiana town,

who is arbitrarily betrothed to a

wealthy South American Spaniard

by her grandmother. The girl is

possessed of American ideals and
rebels against this old-world mar-
riage, she vehemently voicing her

desire to choose her own husband.

The girl’s mind is ripe for a love

adventure and when she gets ac-

quainted with a handsome young
novelist in a romantic manner, she

unhesitatingly gives him her heart.

The novelist has a fiancee in the

north who accompanies her father

to Louisiana on a business trip and

the four principals in this quaint

love drama meet, the northern girl

succeeding in recalling the wander-
ing affections of her lover. The
Creole revenges herself in a sen-

sational manner, with the result that

the duplicity of the novelist is

exposed and he is scornfully cast

aside by the girl he expected to

marry.
Miss Frederick is finely support-

ed in this splendid photoplay which
will be shown at the

theatre next

WOULD YOU POISON
SWEETHEART WHO

BREAKS HIS VOW?

This is Problem Solved by Miss

Frederick in “A Daughter
of the Old South”

T F your sweetheart proved false

to you and while professing to

love you, made love to another,

would you poison him? This is the

problem which Dolores, a Creole

girl, the character portrayed by

beautiful Pauline Frederick, in her

newest Paramount photoplay, “A
Daughter of the South,” which will

be shown at the theatre

next is called upon to

solve. This is only one of many

interesting incidents which the au-

thors of this admirable photoplay

have crowded into their story.

Dolores is a self-willed young
beauty, with strong American

ideals, who rebels against being sold

to a wealthy suitor for whom she

has little, if any affection. When
she meets a novelist while praying

in church, she looks upon him as

the answer to her prayers and in-

stantly showers upon him the wealth

of her love. But this chap is er-

ratic to say the least, and when
Dolores discovers that he is be-

trothed to another, her hot Latin

blood prompts her to resort to poi-

son as the only means for reveng-

ing herself upon him for his per-

fidy.

But it happens that a kind fate

intervenes, but how, the picture it-

self shows best. It is sufficient to

say that Dolores does not become
a murderess, but on the contrary,

finds love and happiness. The story

of “A Daughter of the Old South,,

is, exceedingly thrilling and its

heart appeal is exceptionally strong.

Miss Frederick’s portrayal is said

to be unusually artistic and that it

will prove one of her best screen

portraits is conceded. She is sup-

ported by excellent screen players,

her leading man being Pedro de

Cordoba, while others in the cast

are Vera Beresford- Mrs. T. Ran-
dolph, Rex McDougall, Myra
Brooks and J. P. Laffey.
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ADVANCE PRESS STORIES—Continued

MISS FREDERICK
PRAISES PICTURE

Says “A Daughter of the Old
South” is Delightful Film

OLD CUSTOM THEME
OF GREAT PICTURE

‘A Daughter of the Old South”
Has Remarkable Appeal

SUNNY SOUTH SCENE^ OF NEW PHOTOPLAY

‘A Daughter of the Old South”
Splendid Production

pAULINE FREDERICK, the

beautiful emotional actress

appearing in Paramount pictures,

declared recently that “A Daugh-
ter of the Old South,” her new
Paramount photoplay, which will

be shown at the Theatre

next , is one of the

finest productions in which she

has been seen since she became a

star in the silent drama.

“The story is a charming one

and the picture as a whole is an

artistic gem,” she said enthusias-

tically. “The part of the Creole

girl which I play, interested me
hugely and before the picture was
completed, I had fallen in love

with it. This little whimsical girl,

full of fire and energy, appealed

to me as she will appeal to all

motion picture audiences, in my
judgment. The photoplay was
excellently directed and photo-
graphed, while the support is all

that the most critical can de-
mand.”
Miss Frederick is supported by

an excellent cast of screen play-
ers, chief among which are Pedro
de Cordoba and Rex McDougall.
The story is dramatic and the
scenes are unusually strong.

A Notable Director

^OUPLED with a fine story
and capable players, is the

direction of Emile Chautard, all

of which makes “A Daughter of

the Old South” the latest starring
vehicle for beautiful Pauline Fred-
erick, now being shown at the

Theatre, a picture
attraction of supreme merit. Mr.
Chautard is a dii-ector of skill and
experience, a master of cinema
technique, and his sense of dra-
matic unities is finely developed.
Mr. Chautard recently was en-
gaged to direct Paramount pic-

tures and critical audiences find

much in his output to praise and
admire.

'
I

' HE ancient system in vogue
in Latin countries to be-

troth young girls to favored suit-

ors without consulting the being
most concerned in the transaction,

forms the basic idea of the story

of Daughter of the Old South,”
the latest Paramount photoplay
starring beautiful Pauline Fred-
erick, which will be presented foi

the first time in this city at the

Theatre next

Dolores, a charming Creole girl

living in Louisiana, is bartered
away in the marriage market by
her grandmother, but she resents

this course and places her heart
in the keeping of an American
novelist. When he proves faith-

less to her, she becomes revenge-
ful and troubles follow rapidly.

While these affect her life to some
extent, Dolores ultimately finds

happiness in the love of the man
to whom she had been betrothed
against her will. The story is ex-

quisitely told by Alicia Ramsey
and Rudolph De Cordova, the
authors, and it has been finely

picturized by Margaret Turnbull.
The photoplay was ably direct-

ed by Emile Chautard, an emi-
nent French director now identi-

fied with the Paramount produc-
ing forces. In support of Miss
Frederick appear such well known
screen players as Pedro De Cor-
doba, Rex McDougall, Vera
Beresford, Mrs. T. Randolph, and
others.

Well Known Actor
pEDRO DE CORDOBA, who

plays in support of Pauline
Frederick in her new Paramount
photoplay, “A Daughter of the
Old South,” which is on view '-t

the Theatre this

week, is a player of wide I'x-

perience and accomplishments.
He formerly appeared in support
of Sothern and Marlowe and he
played many prominent parts in

photoplays, notably “Barbary
Sheep.” He is a conscientious
actor of magnetism and fine per-
sonality.

T HE sunny South, laden with

the sweet scents of orange

blossoms and magnolias, is the

scene of Pauline Frederick’s ne'^-

est photoplay, “A Daughter of the

Old South,” which will be iho ,vn

at the Theatre

next The pic-

ture, which was written by Mar-

garet Turnbull from the story oi

Alicia Ramsey and Rudolph de

Cordova, and directed by Emile

Chautard, is said to have provided

Miss Frederick with one of the

most appealing roles she has es-

sayed for many months.

Miss Frederick appears as a

beautiful Creole girl whose love

story, filled with lights and shades,

laughter and tears, is charmingly

told by the star in a series of ex-

quisitely heart appealing scenes.

Supported by a company of ex-

cellent players. Miss Frederick’s

latest starring vehicle is one of

supreme importance to her ad-

mirers the country over.

A Charming Photoplay
J^EVEALING a story of in-

tense dramatic interest, “A
Daughter of the Old South,” the

newest Paramount picture star-

ring beautiful Pauline Frederick,

which is being shown at the

Theatre this

week, is in every respect a charm-
ing photoplay. The story was
writien by xA.licia Ramsey and Ru-
dolph De Cordova and it was
adapted for the screen by Mar-
garet Tur.nbull. The director was
Emile Chautard, one of the most
famous directors in the silent

drama. The support provided for

Miss Federick includes such well

known players as Pedro de Cor-
doba, Vera Beresford, Rex Mc-
Dougall, and Mrs. T. Randolph.
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EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

“A DAUGHTER OF THE OLD SOUTH”
^(^arcwiotmt(^icturo

OBTAINABLE

AT YOUR EXCHANGE

Paper
Two one-sheets
Two three-sheets
One six-sheet

Rotogravure one-sheet

Twenty-four sheet

Photos
8 8xl0-black-and-white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production
Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star
Five one-column
Three two-column
Two three-column

Series of Advertising

Layouts
Mats

Slides
Music Cues

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

DEPARTMENT OF ADVERTISING AND PUBLICITY
FAMOUS PLAYERS—LASKY CORPORATION

' 487 FIFTH AVENUE, NEW YORK -

17



MAIL CAMPAIGN
For the Exploitation of “A Daughter of the Old South”

200 AIAINE AVE.
EDSBWOOD ll-U.
TEU.EOGEWOOD S29I

Dear Madam:

The announcement that Pauline Frederick,

the famous emotional actress starring in Paramount

pictures, will be seen in her latest photoplay,

"A Daughter of the Old South” at our Theatre, next

, has roused unusual interest among our

clientele

.

This is a superb story of a Creole girl in the

South whose love tale is filled with laughter and tears

,

but which, after many vicissitudes, ends happily for

all concerned. Miss Frederick has an admirable

role which she handles with exquisite skill and her

support is all that could be desired. Unusually

thrilling scenes accompany the development of this

remarkable story of love and near tragedy.

We believe that this photoplay will interest

you greatly, and we respectfully urge your presence

at its representation at our playhouse.

Thanking you for past favors, we remain.

Yours sincerely.

Manager.

Is this Letter will not Serve mail all or one of the Post-Cards appearing on next Page

le



MAIL CAMPAIGN
For the Exploitation of “A Daughter of the Old South”

Mail at least one of these Post-Cards to your Patrons.

ADVANCE
POST
CAUD
Ho. I

TO BE GENT
9 DAYG BEFORE
Smowimq

DATB

jDEMn m/idam:
We beg to announce that Pauline Frederick,

the distinguished emotional star, v;ill be
seen in her latest Paramount photoplay, ”A
Daughter of the Old South, ” at our theatre
next

This is a superb film production and is
well worth your most careful consideration.

Yours sincerely,

Alanac^Gr

ADVAKCE
POST
CARD
No. -2

TO BE SENT
6 DAYS BEFORE

StiOWlNQ

PATE

BEAUMADm:
Beginning next , the splendid

Paramount photoplay, "A Daughter of the Old
South,” featuring Pauline Frederick will be
presented at our Theatre.

We feel certain that this photoplay will
attract large audiences to our playhouse during
its presentation, and we urge you to come early.

Yours sincerely,

Alana<^er

ADVANCE
POST
GAUD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SROWINO

DATE

DEAR MADAJt'.

We desire to inform you that Pauline
Frederick, the distinguished Paramount star,
will be seen in her newest picture, "A Daughter
of the Old South,” at our theatre today.

It will afford us great pleasure to
extend to you every courtesy at our command
on the occasion of your visit at any time dur-
ing the display of this splendid photoplay.

Hanac^er
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ADVERTISING POSTERS AND SLIDE

FOR

“A Daughter of the Old South”

ADOLPH iUKOR

Pauline Frederick
'A Daughter oOh? Old South’

irAUCiA lUknSAY Sr KUP01.PH Pc COflOOVA
•euMa>» wr nARCHKCI TUANftUUL ftiAacTCS BY EMILE CHAUIAAD

A PARAMOUNT PICTURE

Three Sheet

PRESeNTS

Pauline Frederick

A Daughter of
The Old South’

pr ALICIA RAnSAYs RUDOLPH Or CORDOVA
KCKMIO ftv riAfl&ARET TURNBULL BiRtCTeo &i EMILE CHAUTAPD

A PARAMOUNT PICTURE^

ADOLPH ZUKOn

A PARAMOUNT PICTURE

Twenty-four Sheet

Pauline Frederick
A DaughterqfJs Old South'

bvAUCIAMMSAV It RUDOLPH De CORDOVA
•CRNA*«ovrnARaARET TURNBULL omccTEP BY CMILE CMAUTARD

A PARAMOUNT PICTURE

One Sheet One Sheet

mm ' ^

Three Sheet Six Sheet



Current Paramount and Artcraft Pictures

in the Order of Their Release

August

CHARLES RAY A NINE O’CLOCK TOWN
DOUGLAS FAIRBANKS BOUND IN MOROCCO
D. W. GRIFFITH’S THE GREAT LOVE
PAULINE FREDERICK FEDORA
WILLIAM S. HART RIDDLE GAWNE
BILLIE BURKE IN PURSUIT OF POLLY
DOROTHY DALTON GREEN EYES
CECIL B. DE MILLE’S TILL I COME BACK TO YOU
ENID BENNETT THE MARRIAGE RING

September

J. BARRYMORE ON THE QUIET
E. FERGUSON HEART OF THE WILDS
WALLACE REID THE SOURCE
E. CLAYTON THE GIRL WHO CAME BACK
PARAMOUNT-ARTCRAFT SPECIAL. . .THE HUN WITHIN
LILA LEE THE CRUISE OF THE MAKE-BELIEVES
D. FAIRBANKS HE COMES UP SMILING
M. CLARK OUT OF A CLEAR SKY
D. DALTON VIVE LA FRANCE
FRED STONE THE GOAT
SHIRLEY MASON COME ON IN
VIVIAN MARTIN HER COUNTRY FIRST
M. PICKFORD JOHNNA ENLISTS
CHARLES RAY THE LAW OF THE NORTH
ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

MARY PICKFORD THE EAGLE’S MATE
M, CLARK WILDFLOWER
SPECIAL THE GIRL OF THE GOLDEN WEST
P, FREDERICK •• ZAZA
G. FARRAR CARMEN



Paramount Press Book Collection
Volume 6: September - November 1918; Index Number 27

Mirandy Smiles

Scheduled Release Date: 15 Dec1918





How to Advertise

Vivian Martin
in

''Mirandy Smiles”
^(^ammountCf>icture

i FAMOUS PUYERS-LASKY CORPORATION
ADOLPH ZXlKORPr^^. JESSE LXASKYt^ircJVw. CECIL B.DEMIIXE2?/>iecftr0cwni^

• YORIO • J



STOCK PRODUCTION CUTS AND MATS

Vivian Martin in “Mirandy Smiles”

'/I.VIAN M.ART'm”?i‘"Mii-eind.y Smiles'
^C^imamcunt^iiduf*

'V'lVlA.i^ AAAR-TIN -in ‘AA.ii'an.dy Smiles'

VIVIAN ^martin’ Smiles'
^C^taianeunl^^iciuit

VIVIAN ivlARTIN jii MitATidy Smiles'

VIVIAN
in Smile* VIVIAN MARTIN

in'Mirand^ SmUes'
^gkat»nZf<tQi^.

ISSUED IN SETS OF TEN, CONSISTING OF

Top Row—Two Three-Column Cuts and Mats.

Centre Row—Three Two-Column Cuts and Mats.

Bottom Row—Five One-Column Cuts and Mats.

Reduced as Shown Above Always Obtainable at Your Exchant
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EXHIBITOR’S PRESS BOOK
CHARLES KENMORE ULRICH, Editor •

PRESS VAUom PLAYERS -lASKY corporationM&j
V.UTS

Pertinent Facts For Exhibitors Regarding

**Mirandy Smiles”
THE STAR

B
eautiful, talented and of engaging person-

ality, Vivian Martin is one of the most popular

motion picture stars in the country. In her recent

success, “Her Country First,” Miss Martin exhib-

ited her charm and genius to the full, and the picture

enhanced her popularity immeasurably. Miss Martin

is a thorough artist ho matter what characterization

she attempts, as she proves in her latest photoplay,

“Mirandy Smiles,” in which she is seen as a little

scrub lady. Fancy Vivian Martin as a scrub lady.

Yet she vests the character with a grace and dignity

of which any scrub lady might well be proud. That

she has dignified that avocation by

her portrayal of Mirandy Judkins

none can deny, and that her charac-

terization will be hailed as one of

her most artistic portraits may safe-

ly be assumed.

THE AUTHOR

WHEN Belle K. Maniates wrote

“The Littlest Scrub Lady,”

she could not have anticipated the

success with which the book met

immediately on its publication. The

quaint story won popular favor and

it was recently selected for adapta-

tion to the screen with Vivian Mar-

tin in the role of Mirandy Judkins.

It is this adaptation under the title

of “Mirandy Smiles” which serves

as Miss Martin’s newest starring

vehicle and it is said that all the

beauties of the story have been incorporated in the

picturization.

THE SCENARIST

E
dith Kennedy, who picturized “Mirandy

Smiles” for Miss Martin, is a scenarist of

prominence who has numerous picture successes to

her credit, notably “The Cruise of the Make Be-

lieves,” starring Lila Lee. She has done excellent

work in this adaptation. Miss Kennedy also wrote

the scenarios of “Her Country First,” for Miss Mar-

tin, and “The Bravest Way” for Sessue Hayakawa.

These efforts are sufficient to place her fame as a

screen writer of the highest class on an enduring

foundation.

THE DIRECTOR

WELL known as a playwright and motion pic-

ture director, William Churchill De Mille, bro-

ther of Cecil B. De Mille, directed Miss Martin in
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“Mirandy Smiles.” Mr. De Mille has accomplished

numerous notable achievements in the cinema field,

but it is noteworthy that experts regard his latest

work as among his best.

THE PHOTOGRAPHER

F
'rANK E. GARBUTT is a talented cameraman

who has done much notable work in the past and

he is at his best in “Mirandy Smiles/’ His skillful

handling of light and shadow add vastly to the ap-

peal of this whimsical and human little story.

THE STORY

Mirandy JUDKINS is a Uttle scrub girl who

works in a Grand Opera house in a small West-

ern town. She meets Teddy Law-

rence, an organist, and he invites her

to come to St. Mark’s Church and

hear him play the big organ. Rose

White, a Sunday School teacher,

loves John Kennedy, the Rector.

Dressed in her best, Mirandy goes

to the church on Sunday and is im-

pressed by the Rector s plea to all

to give freely and she wonders how

she can give, inasmuch as she has

nothing. Mirandy plans to make

money by washing the surplices of

the choir singers and Rose promises

to give her the work. In order to

raise money for the Rector, Mirandy

borrows the surplices and “puts on”

a sacred concert at her home with

the aid of the children of the neigh-

borhood. While the concert is on,

the Rector and Rose appear and the forrner is

amazed and gratified when Mirandy gives him 37

cents, the gross proceeds of the concert. The Rector

proposes to Rose, who puts him off, promising to

send him her written answer. She writes a note ac-

cepting him and pins it to the Rector’s surplice which

Mirandy has washed. It falls to the floor and the

Rector fails to receive it. The note is found by Mi-

randy’s mother, who returns it to Rose. Mirandy

fluffs her curls and the leading woman at the Opera

House is so pleased with her that she gives her a

new dress. Teddy prevails upon Mirandy to attend

the Guild School and she now realizes that he has

something up his sleeve. Mirandy’s mother comes

into funds unexpectedly and proposes to take Mi-

randy to the country to live on a farm. Mirandy

protests because she fears to lose Teddy, but he tells

her that she is to go to school and after a year or two

he will show her wffiat he has up his sleeve. So she

senses the personal note in his request and is happy.
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SPECIAL FEATURE STORY
For Use of Exhibitors in Their House Organs or of Editors Who Desire Original Stories

on Vivian Martin or Her New Photoplay, “Mirandy Smiles.”

A Paramount Picture

Vivian Martin, Popular Paramount Star Soon to be Seen
Here in ^^Mirandy Smiles” Has Had Notable Career

t

When Six Years Old, She Played With Richard Mansfield, and Widely Known as

a Beautiful Motion Picture Star. She is also an Expert Cook and Inventor of Salads.

W INSOME Vivian Martin was born near

Grand Rapids, Michigan, not so many years

ago and at the age of six years she was playing
with Richard Mansfield in “Cyrano de Bergerac.”
After this her way led her on from play to play
including such well known productions as “Father
and the Boys,” “The Spendthrift,” “Officer 666,”

“Stop Thief” and “The Only Son.” Miss Martin
finally attracted the

attention of the mo-
tion picture mag-
nates, one of whom
persuaded her to en-

ter his company.
Here she made many
pictures and met with
great success, but it

was not until she ap-

peared under the ban-
ner of Paramount
that she attained her
greatest popularity.

At present Vivian
Martin is fulfilling a
long term contract
with the Famous Play-
ers-Lasky Corporation

for whom she has

made “The Stronger

Love,” “Her Father’s

Son,” “The Right Di-

rection,” “The Wax
Model,” “The Spirit

of Romance,” “The

Girl at Home,” “The

Trouble Buster,”

“Molly Entangled,”

“A Kiss for Susie,”

“The Fair Barbarian,”

“Unclaimed Goods,” “Vivette,” “Her Country First”

and her latest photoplay, “Mirandy Smiles,” which

will be shown at the Theatre next .

Miss Martin has starred with some of the screen’s

best known actors including Colin Chase, Herbert

Standing, Thomas Holding, Jack Pickford and

others. Among her accomplishments, Vivian Martin

is an expert cook and has allowed a few of her

most famous recipes to be circulated through one

of the great newspaper syndicates of the country.

Thus, many a housewife, seeing the charming star

on the screen, has gone home and made “Vivian

Martin Salads” and other delicacies. One of her

greatest pleasures, after a hard day at the studios

or riding about the country in search of “locations,”

is to turn her cook out of the kitchen, and taking

possession, creates
somenew dish to tempt

the palates of her cho-

sen friends. Needless

to say an invitation to

dinner at Vivian Mar-

tin’s home is never re-

gretfully declined—
if the fortunate re-

ceiver be wise.

Miss Martin shows

her versatility in “Mi-

randy 1 Smiles,” her

latest picture. She ap-

pears as a quaint high-

spirited little scrub

girl who works in the

Opera House of a

middle western town.
At first we see her

with the famous
Martin curls whipped
straight back and tied

in two straight braids.

She is cleaning floors

in the Opera House
when she slips and
lands in a pail of

water. She is rescued

by Teddy Lawrence,
a musician at the

Opera House, and there the romance starts. Even
without her curls and while doused in soapy water
pretty Vivian is as fascinating as ever, and as the

story develops and she appears with her hair fluff

out, and in better clothes, she shows some exceed-

ingly clever acting by the contrast of the little scrub

lady’s character.

Miss Martin has light, curly hair, dark blue eyes

and is of medium height. She is fond of all outdoor
sports, but specializes in tennis.
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CAST AND STORY OF “MIRANDY SMILES”
For Use of Exhibitors in Their House Organs or for General Publicity

In the Exploitation of Vivian Martin’s New Photoplay

A Paramount Picture

Dainty Vivian Martin Has Role of Little Scrub Lady in

New ParamountlPicture ^^Mirandy Smiles^^

Scenes of Splendid Story Laid in Small Western Town and Theme Deals^With the

Ambitions of Lofty Minded Girl Who Ultimately Finds Love and Happiness.

TV yriRANDY JUDKINS is a

little scrub girl in an Opera

House in a small Middle West-

ern town. She meets Teddy Law-

rence, a musician, who invites

her to come to St. Mark’s Church

on Sunday to hear him play the

organ. Rose White, a Sunday

School teacher, is in love with

John Kennedy, the Rector of the

church, and when Mirandy goes

to the church, Teddy asks Rose

to take a personal interest in

Mirandy.

The girl is impressed by the

Rector’s discourse in which he

makes a plea to all to give all they

can in these dread days and

Mirandy conceives the idea of

washing the surplices of the Rec-

tor and choir in order to obtain

money so that she can give as

urged. Rose promises to get the

work for her to do and she is

quite happy. She borrows sev-

eral surplices and “puts on” a

sacred concert at her home with

the aid of the children of the

neighborhood. The Rector and

Rose surprise the party and

Mirandy, somewhat flustered,

“Mir2uidy Smiles.”

The Cast

Mirandy Judkins, a Scrub Lady
Vivian Martin

Teddy Lawrence, a Musician,
Douglas MacLean

John Kennedy, the Rector,

Lewis Willoughby

Rose White, a Teacher,
Gean Gennung

The Boarder. William Freeman
Mrs. Judkins Maym Kelso

Mrs. White. . .Elinor Hancock
Annie May ... .Frances Beech

gives him 37 cents, the gross pro-

ceeds of the concert.

The Rector is delighted with

Mirandy and on his way home

with Rose he proposes marriage.

Rose is confused and promises to

send him her written reply. She

writes a note of acceptance and

pins it to the Rector’s surplice,

but it falls to the floor, where it

is found by Mrs. Judkins, who

pins it to Rose’s waist and sends

it home. Rose is greatly disturbed

at the Rector’s silence, but the

recovery of the note explains this

to her satisfaction.

Mirandy, who is now moving

in higher society, fluffs her hair

and accepts a dress offered her

by the leading woman at the

Opera House. Teddy is delighted

with her and offers to send her to

school to be educated. She asks

him what he has up his sleeve and

he promises to tell her some day.

About this time one of the Jud-

kin children is stricken down

with scarlet fever and Mirandy is

in great distress. Rose arranges

matters with the Rector and their

love story runs smoothly.

One day Mirandy’s mother

comes in possession of consider-

able money and she plans to take

Mirandy with her to the country

to live on a farm. Mirandy, who

secretly loves Teddy, protests,

because she doesn’t love cows or

pigs. Then Teddy tells her that

she is to go away to school and

that when she comes back, he will

tell her just what he has up his

sleeve. Mirandy senses the per-

sonal note in his demand and

joyous in this revelation of his

love for her, she is filled with hap-

iness.
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PRESS REVIEW
To Be Sent to the Newspapers Immediately After the First Display of

Vivian Martin’s Photoplay “Mirandy Smiles.”

A Paramount Picture

Dainty Vivian Martin Makes Hit as Scrub Lady in Her
New Paramount Photoplay ^^Mirandy Smiles*^

Picture of Humble Life in the Middle West is one of Distinct Appeal and the

Beautiful Star Is Heartily Received by Enthusiastic Audience.

Dainty vivian martin,
one of the most charming of

the long list of Paramount stars,

scored another personal triumph

when her new photoplay, “Mi-

randy Smiles,” was shown at the

theatre yesterday.

Presented to her admirers in the

garb of a scrub lady in a little

Western town. Miss Martin

proved herself as delightful amid

her soapsuds as she was charming

in her recent picture success,

“Her Country First.” Miss Mar-

tin is essentially an artist and

each portrayal she attempts re-

veals her in a new and more

charming light to her hosts of

admirers.

In “Mirandy Smiles” Miss Mar-

tin has a most congenial role.

Mirandy Judkins is a little scrub

girl, who works in a Grand Opera

house in a small Western town.

She meets Teddy Lawrence, an

organist, and he invites her to

come to St. Mark’s Church and

hear him play the big organ.

Rose White, a Sunday School

teacher, loves John Kennedy, the

Rector. Dressed in her best,

Mirandy goes to the church on

Sunday and is impressed by the

Rector’s plea to all to give freely

and she wonders how she can

give, inasmuch as she has nothing.

Mirandy plans to make money

by washing the surplices of the

choir singers and Rose promises

to give her the work. In order

to raise money for the Rector,

Mirandy borrows the surplices

and “puts on” a sacred concert at

her home with the aid of the chil-

dren of the neighborhood. While

the concert is on, the Rector and

Rose appear and the former is

amazed and gratified when Mi-

randy gives him 37 cents, the

gross proceeds of the concert.

The Rector proposes to Rose,

who puts him oft', promising to

send him her written' answer.

She writes a note accepting him

and pins it to the Rector’s sur-

plice which Mirandy has washed.

It falls to the floor and the Rec-

tor fails to receive it. The note

is found by Mirandy’s mother,

who returns it to Rose. Mirandy

fluffs her curls and the leading

woman at the Opera House is so

pleased with her that she gives

her a new dress.

Teddy prevails upon Mirandy

to attend the Guild School and

she now realizes that he has

something up his sleeve. Mi-

randy’s mother comes into an un-

expected inheritance and proposes

to take Mirandy to the country

to live on a farm. Mirandy pro-

tests because she fears to lose

Teddy, but he tells her that she

is to go to school and after a year

or two he will show her what he

has up his sleeve. So she senses

the personal note in his request

and is happy.

There is a definite charm of

personality about Miss Martin’s

work in this little comedy of slum

life. She makes Mirandy a warm-

hearted little heroine, whose in-

dependent outlook on life and

keen, laugh-provoking remarks

afford a never failing source of

amusement. Douglas MacLean
plays the leading role opposite

Miss Martin, while Maym Kelso,

Lewis Willoughby and Gean Gen-

nung have important character

roles. Others who rounded out

the skillfully chosen cast are Wil-

liam Freeman, Elinor Hancock

and Frances Beech.
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ATerrible Curling Tong! Only a scrub-lady_
but some smile !

JESSE L, LASKY
presents

Vivian Martin
IN

“Mirandy Smiles
^Cfkuamount^icture'

Scenario by Edith Kennedy

Directed by William C. De Mille

Ever try to curl your hair -with a

revolver ? Mirandy simply had to

have it curled somehow, and if there

aren’t any curling tongs, why you

have to revolve your hair around

whatever’s round and smooth, see?

PARAMiOUNT
THEATRE

MONUMENT SQUARE CONTINUOUS ii-n

VimN„
Martin

J'ESSE L. LASKY

Vivian Martin
Mirandy Smiles"

Scenario by Edith Kennedy
JD. rected by yVilliam C. JDe Mille

It doesn’t matter

whether a girl is

carrying a bucket

or a fan— if her

smile is right she

will land the boy

she wants— see

Mirandy do it.

PARAMOUNT
THEATRE

/ Oc and /5c //-//

FRUmUF CONQUEST
HELDUP TO TROOPS

REPORTS NEW PEACE OFFER.

Etnperpr CharH* 8«Jd tp be Making
an’ Appeal to Italy.

1
spa
Coi
the
T

adt
sidi

AimDESmERTMLLS
Of WORKING AS SPY

cc

M
Pre
rep
Ceii

her
T]

ell

par
We
of I

Bl

Pn
I

w
the

of a

Wee
and
ii.b

IngE
pon
of s

live
T1

iW-cl

Ma]
whl
the:
H.

the
FI

Nev
Ney
• tv
Dut
PI

JTon
Li

Toh
OI

Into
Cap
fast
elat
laui
Con
Cnp
hole
wee

SH

Dfn

gch
yt

m t

sit 1

and
wee

adji
enc<
wor

BAI

Thl

quot
shal
^rm
hoijc

Dep

tha
tire
say
atio





Aovertising %^\izs /\na mats

^EST SIDE
h St. to 42d St.

mATRE" [tHoTH ST.

er—The Beatt of Berlin”

n
B* p”a eighth avenueA 26TH STREET.

•>! with El.J'A HAEL.
to^^TliE OTHER WOMAN.

OPERA HOUSE
ir—The Beast ef Berlin"

^the news comedy
VAUDEVILLE

/ICC eTH AVE. AT <!I> ST
JC.J rontlnuou9 X l?.**^*
UM In “BOUGH & BBADV.
-VP.. 15c, Including tvar tax.

f' F Eighth Avo. *^ “ cont. 12 ,r

est side
St. to 86th St.

liwl77Ta5TRtEr

EATRE ,,x*™TH™ r”eet

RDEN Splendid SsoBcr

^est side
St. to 125).h St.

WOADVAY AT 69'"'a'*-

SESSUE HAYAKAWA in
,

'THE HONOR OF HIS HOUSE”
VtOLA DANA in

'RIDERS OF the NWalT

Tan ’•

VET, m“LeitWeFoigey*

11

6

th St. & 5th AvO.

lUraMANH&TTAN AVE.
IKWELL & Evtlys GREELEY
I LEAP TO FAME"
THE HOUSE OP HATE.”

«NGS!DE«'';,rsTr«L“
iBton ForbeS'RobertBOD
askM and FnceB.**

r^r SSth A' Columbus Ave.
-•’* Cont. ll.no to 11 P. M.

inJarUfiil THIRD AVENUEonaentno
i 52D street.

Iximps ia *‘71se Ruk7 ^oad”

:OMEDY 3754 3d Ave.

Westchester Av. & 16l8tSt

'ANCE TALMADGE
THE STUDIO GIRL"
TH CUFFORD
E GUILT OF 8ILENOE' ’

EATRE; 4048 Third Av.

iscale in “MtJame Who ?”

REAGENT
4PLIN •

.OVE in

y Heights Section

ucale in ^’Within the Cap”

Xliu* Me, Cliarlje’

“Tke Crois Beirer”

A» 1368 St. John's PI

SON, ^'Social Hypocrites”

dford Section

}|ltM I28f Fulton Street.\iwm contlououeltollP.M.

AMFARNUM
MISERABLES"

ilA, 718 Nostrand Ave.

>MAS. TiAei a Hind "

OTION PSCTU
PIPECTePY

PICTURES TIiAT APE. PLAYING TO- PAY

PARAMOUNT B

/ Oc and 15c THEATRE

Cupid ^ot
inthe orgfan

pipes

!

JESSE L. LASKY
presents

N^vian Martin
u IN

Mirandy Smiles
^(^ammountQ^ictur&

Scenario by Edith Kenned^ Directed by V^iJIiam C. De Mille

Mirandy did the laundry for the organist, and

the organist, being a nice young fellow, played a

bit of music to her—and then Mirandy smiled—

say, it’s queer how peaceful and romantic a church

is when there’s nobody but the organist “practicing.

B B

BELOW 14Tt

NEW STAND
r$. Vernon Cnstle. “Hlltcreit Mytten
| Old.Faihloned Dad*

B
U .

R
UP AND DOWN
O A D W

N -yrj

AY In and Out
of the

ORPHEUM 126 Secoi
FRANK KEENAN In "LOAl
4th Bpls. “THK WOMAN IN

ST. MARKS 133 Sec
CARLYLE BLACKWELL In

OUT.” “THK K.AGLE’.S

WINDSOR THEATRE 41
GAIT. KANE In “THE TA1
Eplaodo 16 “THE MYSTEI

\
M. & S. 'Chea

§

AMERICAN MOVIES
\ FraDcln.N. Bnsliman & B
( in “With Ncatnesa aud

^
M. & S. 6-8 De

J J. Warren Korrlgan In “T
^

Card.” «ih Epl.t. “Th® 1

^

NEW 14th ST.
1 “TARZAN OF THK
5

The Wonder Play of

^
ODEON 58-62 Clir

$
DOROTHY DALTON In “1

^
Wack SeoncLt Comedy. “It Pn

! PALACE 133 El
$ P&uUne rre<lerick, ‘Mrs. D
5 6 lh Eple. "The Woman

i
SUNSHINE 141 in

i Edith Storey, ^Treasur^

^

WACO 118 Riv
^ Elsie Ferguson, "Th® Si

STAPLETON
RICHMOND THE

CARMEL MYERS In “Tbe It

CHARLIE CHAPLIN In “A

NEWARK. I

1 mCE3—

n

“Tarxan of -the Ape«,” -wHUb
A Sidney Drew Con

HOBOKE]
S’TRAND Washing

STRAND PLAY
IN

“BROADWAY J{

YONKERS, I

HAMILTON,, 'rs

:

“A SON OF DBMOCR

ORPHEUM
Trpw—MAE MARSH In “Field

ROCKAWAY I

NEW THEATRE g™!
OLGA PETROVA SithT

FAR ROCKA
C 6 L U M B

MAE MARSH, ‘The Face

Stuyvesant Heights

COLONIAL ggg«
BILIE BURKE in “Ere’j

DECATUR g™.‘’r5
“The Kaiser—The Beast

HALSEY THEATRE
S>,|

Henry B. WaKliall In “llumil
USUAL vaudwvtl:

IMPERIAL THEA.
Margery Wilson in "Flames

Ridgewood Secli





ADVANCE PRESS STORIES

To Be Sent to the Newspapers Prior to and During the Display of

Vivian Martin’s Photoplay “Mirandy Smiles.”

A Paramount Picture

CAN YOU IMAGINE
VIVIAN MARTIN AS
REAL SCRUB LADY?

She is Charming in Just Such

a Role in Photoplay

“Mirandy Smiles.”

CAN you imagine Vivian Mar-

tin as a real scrub lady?

You’d better get ready, for she is

one in “Mirandy Smiles,” which

will be shown at the

theatre next And

she’s so adorable in the part that

you’re going to like her.

Miss Martin has the beauty

that does not need stunning

clothes to show it off. True, she

looks well in beautiful clothes,

but in “Mirandy Smiles,” she ap-

pears in old clothes and old shoes,

and with her hair drawn straight

back, and—she’s just as fascinat-

ing as ever.

There is a definite charm of per-

sonality about little Miss Martin’s

work in this realistic little comedy
of slum life by Belle K. Maniates.

She makes Mirandy Judkins, the

littlest scrub lady, a warm-heart-

ed little heroine, whose independ-

ent outlook on life and keen,

laugh-provoking remarks afford

a never failing source of amuse-

ment.
The story was scenarioized by

Edith Kennedy and the result is

a skillfully built screen version

of a popular story that has dra-

matic suspense and excellent

touches of humor. Douglas Mac-
Lean plays the leading role op-

posite Miss Martin, while Maym
Kelso, Lewis Willoughby and

Gean Geijnung have important

character roles. Others who
round out the skillfully chosen

cast are William Freeman, Elinor

Hancock and Frances Beech.

The direction of William C. De
Mille is responsible for the

smooth way in which the story

unfolds. Frank E. Garbutt has

achieved some highly interesting

photographic effects, and the re-

sult proves one of Miss Martin’s

most appealing and successful

pictures.

VIVIAN MARTIN
HAS FINE ROLE

AS SCRUB LADY

Portrayal of Star in Picture

“Mirandy Smiles,” One in

Which She Excels

Vivian martin will be

seen in the character of a

little scrub lady in her next Para-

mount picture, “Mirandy
Smiles,” which will be the main

attraction at the

theatre next

Mirandy works in the “Opery”

House in a small. Middle West-

ern town and it is there that she

meets Teddy, the musician, who

plays in the “Opery” House or-

chestra. And it is there that the

romance starts that carries the

story to a delightful conclusion.

The picture is said to offer

Miss Martin the sort of role in

which she excels, that of a buoy-

ant, courageous little girl who

strives to help others and who is

always optimistic in the face of

discouraging conditions. Edith

Kennedy wrote the scenario from

the novel “The Littlest Scrub

Lady,” written by Belle K.

Maniates.

Douglas MacLean, who will be

remembered for his excellent

work is support of Mary Pick-

ford in Artcraft Pictures and in

“The Hun Within,” a Paramount-
Artcraft special picture which has

scored a hit all over the country,

has the leading role of Teddy,

the musician, and the other mem-
bers of the supporting cast are

said to do excellent work in their

respective portrayals. Lewis Wil-

loughby and Gean Gennung have

important roles and William

Freeman, Maym Kelso, Elinor

Hancock and Frances Beech are

well cast.

The picture was directed by
William C. De Mille, with care

and attention to detail and Frank
E. Garbutt has done camera work
that is well above the ordinary.

1 T

REAL LADY AND
BEAUTIFUL WAS

THIS SCRUB GIRL

Vivian Martin Has Delightful

Part in New Photoplay

“Mirandy Smiles.”

Her name was Mirandy Jud-

kins and she was a scrub

lady. But she was a warm-heart-

ed little girl with a great deal of

beauty and when love for Teddy,

the musician, came into her heart,

she spruced up and became a dif-

ferent looking girl. All this is

told in “Mirandy Smiles,” the la-

test Paramount picture starring

Vivian Martin, which will be

shown at the theatre

next •

Mirandy worked at the Grand

Opera House in a Middle West-

ern town. She liked to watch the

players at rehearsals and also to

listen to the wonderful music of

Teddy, who played in the Opera

House orchestra. One day
Mirandy splashed a pail of soapy

water over herself, and it was
Teddy who rescued her. Their

romance started right there.

Teddy asked Mirandy to come
to St. Mark’s Ghurch to hear him
play and when she came he per-

suaded the Rector and the young
lady who was engaged to marry

the minister, to try to help

Mirandy. This they did by giv-

ing her choir surplices to wash.

In return, Mirandy gave a sacred

concert at her home, putting the

surplices on the youngsters of the

neighborhood in an attempt to

raise money and help the Rector

in his church work.
As Mirandy’s life improved

she fluffed out her hair, donned
better clothes that someone had
given her, and impressed Teddy
anew with her beauty. And after

a charmingly constructed love

story she consents to go away to

school so that she can learn to

speak like the Rector’s sweet-

heart and come back to marry
Teddy.
The part of Mirandy is an-

nounced as one of Miss Martin’s

most successful roles. Douglas
MacLean is her leading man.
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ADVANCE PRESS STORIES—Continued

WM. C. DE MILLE IS

SKILLED DIRECTOR

Has Done Excellent Work in

“Mirandy Smiles.”

I

T is some time since William

C. De Mille has directed a pic-

ture and those who have missed

his fine, artistic work will wel-

come him back with “Mirandy

Smiles,” Vivian Martin’s new
Paramount picture, which will be
shown at the the-

atre next Mr.
De Mille shows us once more the

skill of his direction and his abil-

ity to introduce little human
touches as the story develops un-
der his hand.

In addition to being one of the

most talented directors in the

screen drama Mr. De Mille is a

dramatic author of fame. His
plays “Strongheart,” “Class-
mates,” and others, scored great
sucesses on the speaking stage,

and with his brother, Cecil B. De
Mille, he entered the motion pic-

ture field several years ago. Since
then Cecil B. De Mille has become
one of the most famous directors

before the ublic and William C.
is known as both author and di-

rector.

In “Mirandy Smiles,” Mr. De
Mille gives us the simple story
of a little scrub girl who works
in a theatre in a Middle Western
town, and so effective is his direc-

tion that her charming romance
is brought home with a direct ap-
peal that reaches every heart.

Capable Cameraman

F
rank E. GARBUTT, cam-
eraman, has done excellent

work in filming “M i r a n d y
Smiles,” the latest Paramount
picture starring Vivian Martin,

which is on view at the

theatre this week. His skillful

handling of light and shadow add

a great deal to the appeal of this

whimsical and human little story.

MAYM KELSO FAMOUS
AS SCREEN PLAYER

Has Strong Character Part in

“Mirandy Smiles.”

MAYM KELSO is one of the

best known character wo-

men on the screen. Before en-

tering the silent drama she was

famous on the speaking stage and

appeared with the celebrated Au-
gustin Daly company in New
York years ago. After years of

training. Miss Kelso has become
famous as a portrayer of aristo-

cratic middle-aged ladies, but in

“Mirandy Smiles,” the new Para-

mount picture starring Vivian
Martin, which will be shown at

the theatre next

, she goes to the

other extreme, and plays convinc-

ingly the role of Mrs. Judkins, a

scrub woman in a theatre, who is

struggling to support a large fam-
ily. Pretty Vivian Martin ap-

pears as the little scrub lady, Mi-
randy Judkins, her saucy and
generous daughter.

Vivian Martin a Student

Vivian martin is a keen

student of the phsychology

of clothes. She does not believe

that clothes are always needed to

make a girl pretty and fascinat-

ing, and you’ll agree with her

after you see “Mirandy Smiles,”

her new Paramount picture,

which is now being presented at

the theatre.

In the charming photoplay Miss

Vivian is seen as a scrub girl and

during the first part of the picture

she wears costumes that are

—

well, comic rather than beauti-

ful. Yet she is as pretty as ever

and those who see Teddy Law-
rence, the young musician, played

by Douglas MacLean, fall in love

with her, do not blame him, even

if she is a scrub lady.

VIVIAN MARTIN IS

VERSATILE ARTIST

Is Delightful as Scrub Girl in

“Mirandy Smiles.”

Vivian martin certainly

shows her versatility in

“Mirandy Smiles,” her latest

Paramount picture, in which she

will be seen at the

theatre next She
appears as a quaint, high spirited

little scrub girl who works in the

Opera House of a middle West-
ern town.
At first we see her with the cele-

brated Martin curls whipped
straight back and tied in two
straight braids. She is cleaning

the floors in the Opera House
when she slips and lands in a pail

of soapy water. She is rescued

by Teddy Lawrence, a musician

at the C)pera House, and there

the romance starts.

Even without her curls and
while doused in soapy water
pretty Vivian is as fascinating as

ever, and as the story develops

and she appears with her hair

fluffed out, and in better clothes,

she shows some exceeding clever

acting by the contrast in the lit-

tle scrub lady’s character which
she presents.

Strong Leading Man

Douglas maclean is a

young leading man who has

been doing work of an unusudlly

high type lately in the pictures.

He has appeared as Mary Pick-

ford’s leading man in several

of her recent pictures and in

support of Vivian Martin in

“Mirandy Smiles,” her latest

Paramount picture, now showing
at the theatre,

he gives an unforgettable screen
portrait of a young musician who
takes an interest in Mirandy
Judkins, a scrub girl, and later

falls in love with her. It is a

story of love, humor and strong
dramatic interest.
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EXHIBITOR’S ACCESSORIES
FOR THE EXPLOITATION OF

“MIRANDY SMILES”

^(^aramjowit(^ictLir&

OBTAINABLE
AT YOUR EXCHANGE

Papei
Two one-sheets
Two Three>Sheets
One Six-sheets

Rotogravure, one-sheet

Photos
8 8x10 black and white
8 11x14 sepia
1 22x28 sepia

8x10 photos of star

Cuts and Mats on
Production

Five one-column
Three two-column
Two three-column

Stock Cuts and Mats
of Star

Five one-column
Three two-column
Two three-column

Series of Advertising
Layouts

:

Mats

Slides
Music Cues

TRADER

FOR UP-TO-DATE EXPLOITATION IDEAS
WRITE TO THE

Department of Advertising and Publicity, Famous Players-Lasky Corporation

485 FIFTH AVENUE. NEW YORK
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MAIL CAMPAIGN
Letter Suggested for the Exploitation of **Mirandy Smiles”

aoo AIAINE AVE.
EDSEWOOD IL.U.
tcl. EOoewoOD sa9i

Dear Madam:—

The admirers of Vivian Martin, the charming
Paramount star, who recently was seen here in "Her
Country First," have another treat in store for them
when her latest photoplay, "Mirandy Smiles" will
be presented at our theatre on next.

In this photoplay Miss Martin is seen as a
scrub lady employed in an Opera House in a mid-
dle western town, and her whimsical character-
ization, coupled with the charm of a most excellent
story, make this picture one of the best in which
Miss Martin has been seen in many a day. Miss Mar-
tin is brilliantly supported, while the photography
is unusually fine.

We believe this picture will interest you
greatly and it will afford us pleasure to welcome

you at any time during its display at our theatre.

Yours sincerely.

Manager

If Letter will not serve, use one of the Post Cards on opposite page
18



MAIL CAMPAIGN
Post Cards Suggested for the Exploitation of “Mirandy Smiles”

^VANCE
POST
CAUD
KO. I

TO BE SENT
9 DAYS BEFORE
SttOWIMQ

V/CTE

DEAnMAD/m:
Beautiful and charming Vivian Martin,

one of the most popular screen artists, will
appear in her latest Paramount photoplay
"Mirandy Smiles,” at our theatre next
This excellent photoplay provides Miss Mar-
tin with many opportunities for the display
of her talents and her characterization is a
noteworthy one.

Yours sincerely,

__________

n/ZTR

DEARMAmX:
We beg to remind you that Vivian Martin's

newest Paramount photoplay, "Mirandy Smiles,"

will be displayed at our theatre today ( . . .

.

)

.

You will be v/ise to avail your-
self of this opportunity to see this ster-
ling screen star in a most charming portrayal.

Yours sincerely,

M-anac^qv

Exhibitors will be wise to mail at leaf the Post Cards on opposite page
19

ADVANCE
POST
CARD
No. -3

TO BE SENT
6 DAYS BEFORE
SHOWING

ADVANCE
POST
CARD
No. 3

TO BE SENT TO
ARRIVE- ON DATE

OF SWOWINO

DATE

JOEfin madam:
We are pleased to notify you that

Vivian Martin, one of the most charming motion
picture stars in the country, will be seen
in her newest Paramount photoplay, "Mirandy
Smiles,” at our theatre next

This is a charming picture and we are sure
that it will afford you delightful enter-
tainment

s

Yours sincerely,

y^anac^Gr—^
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.•AWirn^'

Jesse LLasky I

Vivian Martin
I

Mirandy Smiles
acRsAw:* BY eoiTH «E>W«OY

>'>,WlcUAn C Oi^f^bUE I

A PAPAMOUNT PICTURE i

Three Sheet

ADVERTISING POSTERS AND SLIDE

FOR

“MIRANDY SMILES”

Always Obtainable at your Exchange

One Sheet

Six Sheet

One Sheet

Jesse LiLasky Presemts

Vivian Martin
Mirandy Smiles’
ScenAAio 8vfOlTH W.E.NNBDV “ oirbcteo ijy Wli^UAM MltLE

A F><AtAAMOUMT (PICTUt^e

Mirandy Smiles’
SCAMAwa BY esmTh kehnei^
eiKctiABvWiLU'AM

A PARAMOUNT PICTURE

Three Sheet

COVER YOUR TOWN WITH THIS PAPER AND YOU WILL FILL EVERY SEAT AT EVERY PERFORMANCE



Current Paramount and Artcraft Pictures

in the Order of Their Release

CHARLES RAY
DOUGLAS FAIRBANKS
GRIFFITH’S

PAULINE FREDERICK
WILLIAM S, HART. . .

.

BILLIE BURKE
DOROTHY DALTON .

DE MILLE’S

ENID BENNETT

. . A NINE O’CLOCK TOWN
BOUND IN MOROCCO
THE GREAT LOVE

FEDORA
RIDDLE GAWNE

IN PURSUIT OF POLLY
GREEN EYES

TILL I COME BACK TO YOU
THE MARRIAGE RING

.1. BARRYMORE ON THE QUIET

E. FERGUSON HEART OF THE WILDS
WALLACE REID THE SOURCE
E. CT.AYTON THE GIRL WHO CAME BACK
PARAMOI NT ARTCRAFT SPECIAL. . THE HUN WITHIN
LILA LEE THE CRUISE OF THE MAKE-BELIEVES
D. FAIRBANKS HE COMES UP SMILING

M. CLARK OUT OF A CLEAR SKY
D. DALTON VIVE LA FRANCE
FRED STONE THE GOAT
SHIRLEY MASON. . ; COME ON IN

VIVIAN MARTIN HER COUNTRY FIRST

M. PICKFORD JOHNNA ENLISTS

CHARLES RAY THE LAW OF THE NORTH
ENID BENNETT COALS OF FIRE

Success Series (Re-Issues) for September

MARY PIcSfORD THE EAGLE’S MATE
M. CLARK WILDFLOWER
SPECIAL THE GIRL OF THE GOLDEN WEST
P. FREDERICK ZAZA
G. FARRAR CARMEN














